15 CENTS 


VOL. LVII. No. 2 


( EMINE NT 
ORS 


GOLDWYN 
PICTURES 


Recher 


ineha rt 


— 


| 
| 
| 
| i 
| ee NEW YORK, DECEMBER 5, 1919 PRICE 15 CENTS 47 
| Y \ 
\ \ 
FAMOUS 
| | | | WN A, | | = 


ritten 
a Beautiful 


Poem on 


THIS THE SONG THAT CREATING ALL THE TALK 


: 

! 

y 


Artist Copy 
Was There Ever A Pal Like You 


By IRVING BERLIN 


mf ~“ Moth-er dear its lone-ly herewithout you VO 
Moth-er dear my love for you growsdearer 
Days and nights are long Ev-ry thing goes wrong All Iseem to do isthink a- 
Dear-er day by day Sinceyou went a - way Ev-’ry day an ‘an-geldraws us 
=: If you sang ais 
bout you Dear -est knew miss you. i 
~ t an then fe Wi in. 
‘When I left 


Wasthere ev-er a 


the World Behin¢ 


or “WhenI Lost 


gal like you....__-:‘ You taught me the right from the wrong 


solida 
Orphi 
the 


of Di 
Thi 


| suanc 


this wonderful 


: prt | ob ch 
This Number way You showed me the short from the dog way Wasthere ev-er a ballad | dl. ‘ 
| all of 
| with 
flowr that grew a Half as pure as your heart so true — —_ 
on 
as Fil 
-2 : | Hoblit 
an-gel in heay - - en So they has 
sent for ‘ you. has be 
erecte: 
Copyright MCMXIX by Irving Berlin Inc. 1587 Bway N.Y.C. oe 
The 
to. of 
been 1 
IRVING BERLIN, Inc. 
1587 BROADWAY, N. Y. See MAX WINSLOW Phone: BRYANT 2093 ‘othe 
CHICAGO PHILADELPHIA BOSTON MINNEAPOLIS SAN FRANCISCO ST. LOUIS 
iter Harry Kuh Win. Brookhouse Roy C. Gilbert Jack La Folletie Harry La Pearl Coast. 
1107 Chestnut St. 180 Tremont St. 30 So. 7th St. Cosmos Holland Bldg. 

-and Opera House Bldg. — PITTSBURGH CINCINNATI DETROIT KANSAS CITY CLEVELAND J 


Dave Wohiman Hal McGahe 


Cliff Burns Johnny De Roche 


Lou Handman_ 


Irving 
ibo | 
Valse Andante | 
Has Just 
Was there ev-er a pal 
| | 


= 


VOL. LVII. No. 2. 


tion. $5. 


Published Weekly at 1536 Broadway, 
Times Square, New York, N. Y., 
by Variety, Inc. 
Single copies. 


Annual Subscrip- 
15 cents 


~NEW YORK CITY, DECEMBER 5, 1919. 


Entered as second class matter December 22, 


at New York, 
1879. 


1905, at the Post Office 
N. Y., under the Act of March 3, 


MARTIN BECK THE HEAD 
REORGANIZED ORPHEUM CIRCUIT 


Western Vaudeville Managers’ Association of Chicago Merg- 
ing With Orpheum—Main Offices in New York—Mort 
Singer, Orpheum’s Brsiness Manager—Finn & 
Heiman Circuit Taken In—Morris Meyer- 
feld, Jr., Chairman, Board of Directors. 


Martin Beck is president and director 
general of the Orpheum Circuit, Con- 
solidated, the title of the reorganized 


Orpheum Circuit. Mort H. Singer is 
the business manager, and Morris 


Meyerfield, Jr., chairman of the Board 
of Directors. 

This information followed the _ is- 
suance of a formal notice sent out by 
the Orpheum Circuit Monday, an- 
nouncing the change of title, and stat- 
ing stock will be offered for sale in 
January. The reorganization has been 
underwritten by the Central Trust Co. 
of Chicago, and Richardson, Hill & Co. 
o: Boston. The capitalization is $50,- 
000,000. Among the assets afc included 
all of the Orpheum theatre properties, 
with allied interests. In the latter is 
th Finn & Heiman Circuit, acquired by 
the new corporation. It has about 18 
theatres in the Middle West and is the 
main booking strength of the Vaudeville 
Managers’ Association. 

The Interstate Circuit, technically 
booking through the same Chicago office 
as Finn & Heiman, and of which Karl 
Hoblitzelle is president, remains with 
the Orpheum, under the consolidation, 
with a definite booking agreement be- 
tween the two, though the Interstate 
h2s not been purchased. 

The Western Vaudeville Managers’ 
Association will be merged with the 
Orpheum, and while retaining its Chi- 
cago Office, will have its headquarters 
along with the main offices of the 
Orgheum Circuit, in the Palace theatre 
building, New York, where the Orpheum 
has been locat’1 since that building was 
erected. The offices in New York and 
Chicago will be linked by specially 
leased telegraph and telephone wires. 

The successor to Mr. Singer as direc- 
to. of the association has not as yet 
been named. Mark Heiman, the active 
head of Finn & Heiman, will occupy an 
executive position in the new organiza- 
tion and also be on the Board. 

The capitalization of the reorganized 
Orpheum Circuit is looked upon as very 


/ conservative, considering the properties 
_turned in. 


From Chicago west, to the 


arl 'Coast. north and south, the Orpheum 


D 


an 


Lircuit is a Gibraltar of strength, finane 


cially and theatrically. Its. expansion 
within the past 15 years has been steady 
and continuous under the direction of 
Mr. Beck, who was general manager for 
the circuit up to the time of its re- 
organization. Mr  Meyerfijeld was the 
Orpheum’s president since the Orpheum 
commenced operations, 

The new organization will be operated 
by departments, with a head for each, 
These will consi_t of purchasing, book- 


ing, building, insurance and legal de- 
partments. 

Mr. Beck, when requested to give’ 
some details of his new company as it 
affected vaudeville (with which the 
Orpheum exclusively deals) said: 


“The reorganization strengthens vau- 
deville, for the B. F. Keith interests and 
ourselves. It will afford us the oppor- 
tunity to do all possible for the artists 
and derive every benefit that may be 
gained by both of us for our theatres, 
artists and employes.” 

Mr. Beck remarked that Orpheum’s 
employes were to receive first considera- 
tion and intimated the insurance de- 
partment had been created with this in 
mind, 

Although the Orpheum’s headquarters 
remain at the Palace building, the 
Orpheum is wholly distinct from the 
Keith Circuit, with no direct connection 
other than an agreement over territory 
each shall book, the country being mar- 
ginally divided between them, with 
Keith East and the Orpheum West. 

Previous reports that the proposed 
reorganization of the Orpheum was 
for the purpose of extending the circuit 
through new theatres of large capacity 
that will give the Orpheum two houses 
in many cities. were verified by Mr. 
Beck. The Orpheum is building or in- 
tends to build. i Los Angeles, San Fran- 
cisco, Minneapolis, Memphis and Kan- 
sas City It already has a second house 
in several Orpheum towns. In the second 
house of each what is known as “The 
State-Lake policy” is played. The State- 
Lake theatre of Chicago last spring 
opened with a policy of big time vaude- 
ville at popular prices and has been a 
tremendous success in that city, without 
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PREFERS PUBLIC AS CENSOR. 


Springfield, Mass., Dec. 3. 

“Let the public be its own censor,” is 
the gist of Chief of Police W. J. Quilty’s 
report, who has just finished « two 
weeks’ probe into the theatrical conat- 
tions in this city, at the request of 
Mayor Arthur A, Adams. The investiga- 
tion was made in answer to a petition 
from the Christian Endeavor and Ep- 
worth League, complaining of alleged 
conditions and asking that a censorship 
of all city theatres be established. 

Chief Quilty in his report said: 

“T find that the theatres in this city 
are conducted in a proper manner, The 
mangers are co-operating with the po- 
lice to see that nothing objectionabie is 
witnessed, and I am sme _ nothing 
will be. 

“The department will continue to ex- 
ercise supervision over the playhouses. 
but not by way of censorship. and ig- 
noring the point of the religivus societies 
that the public is not competent to cen- 
sor what it shall see.” 


SCALE FOR COMMISSION. 

Sybil Vane has been sued for $3,000 
by Daniel Mayer. agent, according to 
papers filed in the County Clerk’s office 

Mayer asks for an accounting under 
an agreement dated Jan. 3, 1918. which 
provided he was to receive 10 per cent 
of Miss Vane's earnings as a concert 
singer and 25 per cent. of her earnings 
as a picture actress. 

Miss Vane has been appearing in 
vaudeville of late. 

Mayer was formerly an English the- 
atrical agent, coming over here during 
the war. 


FOKINE DEBUT AT $7 PER. 


Michael Fokine, Russian dance expo- 
nent and director of Russian ballets, will 
make his first American stage appear- 
ance Dec. 30 at the Manhattan with his 
wife, Vera Fokine, equally noted as a 
Russian danseuse. 

They will offer a program of dances, 
and wiilappear under the management 
of Morris Gest, who brought Fokine 
here to stage the dances for “Aphro- 
dite.” 

Tickets for the opening performance 
will be $7 each, running second in scale 
only to the “Aphrodite” premiere. The 
Fokines will probably be sent on tour 
by Mr. Gest. 


TWC NEW SHUBERT HOUSES. 

Plans have been drawn by H. E. 
Krapp, the architect, fer two new thea- 
tres to be built by the Shuberts. The 
one is to be  iocated on 49th 
street on the north side just west of 
Broadway and is to cost $500,000. The 
other, a $300,000 house, is to be built in 
Boston, the location not being given. 


Leon Errol Arriving. 
Londo, Dee. 3 
Leon Firrol sailed for New York Nov. 
27 on the Lapland. 


LOEW HAS LOTS OF MONEY. 


Chicago, Dec. 8. 

Marcus Loew has returned East, leav- 
ing behind him a smell of millions and 
a burning odor of activity such as is 
unique in the-c waylaid parts. 

Hitherto unpublished developments 
unveiled this week in reference to the 
Loew enterprises, include: 

Loew, besides the Ackerman-Harris 
circuit merger, has purchased a central 
site in St. Louis for a new house to seat 
4,200; he will break ground in In- 
dianapolis, in March, for a new house, 
within a stone's throw of Kelth’s, te 
seat 3,500; in Memphis he is building 
two houses simultaneously. 

Loew is right now building, or pre- 
paring to build on sites already pur- 
chased and paid for, 19 theatres. 

Loew signed a 25-year booking con- 
tract with Saxe Brothers to book their 
Miller Theatre, Milwaukee, first offering 
to buy outright. 

Loew will offer before next season be- 
gins a consecutive and unbroken route 
of at least 60 weeks, with 18 weeks in 
New York and a “figure 8” tour from 
New York south, then westerly inte 
Chicago, then north to the coast, south, 
then east to Texas, up throigh Chicago 
again, continuing northeast to Montreal, 
south back into New York. 

Speaking of the Loew proposition 
Aaron J. Jones said: 

“Marcus Loew has so much money that 
he can do anything he wants. With 
4,000,000 shares, selling at more than $30 
per share, he is holding 3,300,000 in the 
treasury. idle. Figure it out. He has 
probably $70.000,000 in ‘ash available, 

“He proposes to standardize the Loew 
type and brand of vaudeville until every 
community that can support one will 
have a Loew theatre. 


MAXIMUM ON ADS. 


Chicago, Dec. 3. 

The Chicago “Tribune” has cut all 
Sunday advertising space to 60 lines 
(less thar 3% inches single column), 
because of the paper shortage. 

The paper recently announced that it 
was turning down thousands of dollars 
in advertising, sometimes as much as 
$5,000 a day. 


ALTOONA WITHOUT LEGIT. HOUSE, 


Altoona, Dec. 3. 
The Mishler closed Saturday (Nov. 29) 
as @ legitimate house, and in future will 
show pictures. It was the only legiti- 
mate house in the city. 
All the December bookings, including 
Christmas, have been cancelled, 


$3 SCALE IN BROOKLYN. 

With the Al Jolson show headed for 
Grooklyn at the Crescent Christmas 
week, for the first time in the history 
of that town it is going to have a $3 
scale, 
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BRITISH ACTORS DENOUNCE NEW 
STANDARD CONTRACT OFFERED 


Violent Meeting Held at Globe—Chairman Taken Home in 
State of Collapse—Only Two Advantages Secured by 
Negotiations—Great Reforms Fail to Materialize— 
Strike Necessary, but Funds Lacking. 


London, Dec. 3. 


The British actors, at the meeting of 
their association at the Globe Nov. 30, 
gejected the standard contract until it 
could be submitted to the vote of the 
entire membership. Indications are it 
will then definitely be rejected. ? 


The meeting was marked by angry 
gcenes. Chairman Sidney Valentine col- 
lapsed and had to be taken home by 
friends. 

Violent denunciations followed the 
publication of the contract agreed upon 
in meetings between representatives of 
the association and of the touring man- 
agers. The draft resulting from these 
negotiations aroused a storm of protest 
from the provincials, mainly because 
there were no stipulations providing for 
payment for the first two weeks of re- 
hearsals. 

The London contract provides for 
payment for all rehearsals. 

The provincial chorus minimum was 
set at fifty shillings weekly. The Lon- 
don minimum is sixty shillings weekly. 
One week of idleness is also permitted 
in any ten-week tour. 

The power of the council of the as- 
sociation to ratif, any contract before 
it is submitted to the members was chal- 
lenged at the Globe meeting. 

The new standard contract provides, 
in place of the wholesale reforms prom- 
ised, only two advantages. By the 
terms of it, managers must pay for the 
women’s ciothes and one-seventh extra 
salaries for all matinees save one. 

Now that the standard contract seems 
sure to be rejected, only extreme meas- 
ures will force better terms, but the 
profession is not well enough organized 
nor has it the money to make a strike 
successful. 


“BIRD” FOR PROVINCES. 


London, Dec. 3. 
The success of “The Bird of Paridise” 
which is running at the Lyric to capa- 
city, has decided Richard Walton Tully 
to put on a number two company for 
the provinces. The American producer 
is at present in France but will return 
g00n to send out the road company, 
The “Bird” is so big a hit that it is 
figured to remain in London for two 
years or more. Lynn Harding and 
Dorothy Dix <:.re appearing in the lead- 
ing roles. 


“AFGAR” THREATENED. 


London, Dec. 3. 
Before renewing the Pavilion license, 
the committee closely questioned the 
applicant about Charles B. Cochran’s 
production of “Afgar,” and the Rev. 
J. S. Ledgett said that future per- 
formances would be closely watched. 
Alice Delysia, the featured player. has 
already cor. plained that her gowns have 
been so curtailed it seriously interfered 
with the value of her performance. 


RED WINE AND RANDALL. 


London, Dec. 3 
The story is just about spreading 
around here of what happened to Carl 
Randall, the American, when he first 
reached Paris to take part in the Jac- 
ques Charles Revue at the Casino, then 
going. in rehearsal. 
Upon Randall’s arrival, to express 
their cordiality to the American dancer, 
he was invited to a banguet in his honer. 


Netorious in New York as a near-tee- 
totaler from reports, Mr. Randal) could 
not resist the innocent looking red wine 
starred at the spread. After a couple of 
glasses, Randall commenced informing 
the Frenchmen what he thought of 
Americans. The Frenchmen were de- 
lighted with his opinion of the folks at 
home. Following the next two glasses, 
Randall switched off to what he thought 
of Frenchmen. It almost broke up the 
party. 

The next day, however, Mr. Randall 
called around on the bunch and 
squared himself, declaring that hence- 
forth he is with the Prohibits. 


BANK FINANCES GULLIVER DEAL. 


London, Dee. 3. 
The recent purchase of control of the 
Variety Controlling Circuit by Charles 
Gulliver has not yet affected the former 
manner of conducting the newly ac- 
quired tour other than a more Gpsely 
knit combination booking. 
The deal is understood to have been 
financed for Gulliver through the Na- 
tional Provincial Bank of England. 


POSTPONE “KING ARTHUR.” 
London, Dec. 3. 

Martin Harvey has been compelled to 
postpone the production of “King Ar- 
thur” by Laurence Binyon at Covent 
Garden, owing to Robert Loraine being 
unfit to play Launcelot. 

Instead, Harvey will begin an eight- 
week season of revivals. These will in- 
clude “The Only Way.” 

Loraine will produce “Arms and the 
Man” at the Duke of York's for eight 
weeks Dec. 8. 

“The Girl for the Boy” finishes at the 
Duke of York’s Dec. 6. 


HEADLINE MARIE NORDSTROM. 
London, Dee. 3. 
Marie Nordstrom returned to the bill 
at the Coliseum Monday and was given 
headline prominence. 


VAN HOVEN 


Since I have decided to imprint my initials 
upon all hosiery suspenders, given away as 
souvenirs, as announced last eli, j 
hste of my boudoir door is being used as a 
periscope by some of the girlies who wish to 
see whether ] am sending out new garters or 
discarded ones 

Qne fortunate thing the keyholes in this 
eountry are a Jittle different than these in 
America. Over here bashful youths are pro- 
tected against these jittle tricks of their ad- 
mirers, as they have shield on the inside 
of the door, which can he fet dewn, covering 
the keyhele. This is fcriunate for aij 
cerned, 


SAIL FOR NEW YORK. 
London, Dec. 8. 

Gordon Ash and Eva Leonard Boyne 
sail for New York Dec. 6 under con- 
tract to George Broadhurst. 

The Sisters Miller sailed last week 
on the Megantic. - 

Cc. J. Alexander sails on the Lapland 
Dec, 29. 


VAN HOVEN PLEASED. 
Paris, Nov. 24. 

The month’s engagement of Van 
Hoven at the Alhambra has been a suc- 
cess, and his patter, half English, half 
French, caused huge amusement. The 
style is new for Parisians, and his pres- 
tigitation, with three kids from the au- 
dience, as assistants, went extremely 
well. 


RIP AT CAPUCINES. 
Paris, Dec. 3. 

A revue by Rip and Regis Gignoux 
will be seen at the fashioneble little 
Capucines this season. It will be in two 
acts and probably follow Berthez’s pres- 
ent show. 

Regnard’s “Le Legataire “Universel” 
will be revived at the Odeon, by Paul 
Gavault, with Mmes. Mag, André, Cail- 
lol, Bersange, Messrs. Bertin, Coste and 
Darras. 


MARIA DEL CARMEN COMING. 

Paris, Dec. 3. 
The Spanish drama, “Maria del Car- 
men,” by Feliu y Codina, now being 
presented at the Theatre Antoine here 
under the title of “Aux Jardins de 
Murecie,” bas ween secured by Bert 
Howell for London, and will be offered 
for New York at the same time. The 
play is having a successful run in Paris. 


“LITTLE WOMEN’ FOR EVERYONE. 


London, Dec. 3. 

Owing to its big success here, two 
companies are being organized now to 
present in the provinces William A. 
Brady's production of “Little Women.” 

Jessie Bonstelle staged the piece for 
Mr. Brady over here and it opened re- 
cently in Manchester. 


STOLL BUILDING THEATRES. 


London, Dec. 3. 

Sir Oswald Stoll is floating a new 
company to buiid theatres. He proposes 
to erect a $2,000,609 theatre in Liverpool 
and also two new theatres in Brighton, 
one for vaudeville. 

The latter will seat 2,500 people and 
have roof gardens, a restaurant, buffets, 
two dining halls and a gyillroom. It 
will cover the site now occupied by four 
hotels and many business premises. 


ELECTRIC LIGHT FAILS. 
Paris Nov. 16. 

Owing to a break-down ai the electric 
power station supplying a large part of 
Paris, several] establishments were de- 
prived of current on Friday night, Nov. 
14, and were unable to open. Money 
for seats booked in advance had to be 
returned. The Alhambra was among the 
number. 


NIGHTMARE IS TITLE, 
Paris, Dec. 3. 

The mimodrama by A. P. Antoine and 
Maxime Lery, with music by Michel M. 
Levy, taken from a Chinese legend, “The 
Golden Leaves,’ (Les Feuilles d'Or) 
which is to be prodaced first in Eng- 
land, will have locally the title of “‘Le 
Cauchemar.” 


English Ajents Obtait Two Plays. 

Thomas Dawe, of Edelsten, Murray & 
Dawe, English agents, who arrived here 
last week, has booked passage to return 
on the Imperater, Dec. 10. 

Ernest Edelsten, his partner, sailed 
Saturday after booking a number of 
vaudeville acts and making arrange- 
ments to produce in England two pieces 
being done here by Walter Hast. They 
are “The Wise Child” and “Let Tommy 
Do It.” 


DE COURVILLE REVUE, DEC. 22. 

London, Dec. 3. 
The new revue to be produced by Sir 
Alfred Butt and Albert de Courville in 
conjunction, is to be called “Whirligig,” 
and will open at the Palace Dec. 22. 
There will be 22 principals, the cast in- 
cluding Don Barclay and Emma Tren- 


tini. 


That these producers are working to- 
gether has caused as much interest here, 
in view of their past relations, as if the 
Shuberts and Ziegfeld agreed to pro- 
duce together in New York. 


“ALADDIN” IN LONDON. 
London, Dec. 3. 
The next production to be made by 
Grossmith & Laurillard will be an adap- 
tation of the French revue, “Aladdin.” 
George Grossmith and Leslie Henson 
will make the adaptation. 


GULLIVER MAY GET BEDFORD. 
London, Dec. 3. 
The Bedford license was opposed but 
uilimately granted, subject to trans- 
ference to a reputable nominee by the 
end of January. 
Marshall Hall, K. C., said he believed 
the nominee would be Charles Gulliver. 


LORD CHAMBERLAIN CONSENTS. 

Londen, Dec. 3. 

The Lord Chamberlain has licensed 

“Dear Little Devil,” by Pegsy Prim- 

rose, for its production week at Brigh- 

ton, but the title must be changed for 
London. 


REFRESHMENTS PROFITEERING. 
London, Dec. 3. 
Refreshments at the theatres, music 
halis and kinemas now are included un- 
der the profiteering act. 


CONVICT BOGUS AGENTS. 

’ London, Dec. 3. 
William Campbell Muxwell and Robe- 
ert Ebourne, bogus variety agents, were 
convicted of obtaining money under 

false pretenses at the Asizes, Nov. 24. 
Maxwell got four years’ penal servi- 
ture and Ebourne a year at hard labor. 


GULLIVER A LEGIT PRODUCER. 


London, Dec. 3. 
Charles Gulliver wil) produce the 
“Trojan Woman” of Euripides at the 
Holborn Empire for a series of matinees 
Dec. 10. 


COCHRAN SAILING FOR NEW YORK. 
London, Dec. 3. 

Charles B. Cochran proposes to sail 

for New York Dec. 14. On his return 

he will produce Sacha Guitry’s “De- 

bereau,” with Seymour Hicks as Pierrot. 


Huntley Wright in “Kiss Call.” 
° London, Dec. 3. 
Huntley Wright will follow Stanley 
Lupino in “The Kiss Call.” This will be 
his first appearance since the outbreak 
of the war. 


THE ASSOCIATED OFFICES 
ERNEST EDELSTEN, T. F. DAWE, 
PAUL MURRAY, JULIAN WYLIE 
5 LIBLE ST., LEICESTER 8Q., LONDON 
Cables and Wires—‘“‘Engaging, Westrand, London,.”’ 
NEW YORK: Harry J. Fitzgerald, 

1562 Broadway. 
THE WORLD'S GREATEST 
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Due home this week 
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WAR-TIME RESTRICTIONS COAL 
MAY CLOSE THEATRES EVERYWHERE 


Fuel Only for Essential Purposes Ordered by Dr. Garfield— 
Advertising Signs First Hit—Kansas City Houses Shut 
Up—Same Condition Possible in Chicago—Man- 
agers Here Meet to Discuss Situation. 


Washington, D, C., Dec. 3. 

War-time restrictions on the- use of 
coal in this country, but actually more 
stringent than were applied during the 
duration of the war, were ordered here 
Monday. Reports from all over the 
country of diminishing reserves and the 
possibility of acute distress in some 
cases caused this action. 


The Regional Directors of Railroads 
the country over have been given the 
authority to act in their territories as 
administraters of fuel and light. Dr. 
Garfield, the Fuel Administrator of the 
country, announced it was necessary 
that coal should be used only for essen- 
tial purposes and that public utilities 
1urnishing light, heat and power to non- 
essential industries should cease do- 
ing so. 

Advertising signs were the first hit. 
No coal will be furnished for this pur- 
pose. 

The Eastern regional director stated 
on Wednesday that there was little 
chance of interference with the thea- 
tres in New York. The difficulty was 
the shortage of soft coal and as only 
the Edison plants in this city are using 
that fuel the lighting question would 
be the most serious one. This it was 
believed would be handled, however. by 
the cutting off of the electric advertis- 
ing signs. 

All of the theatres are using hard 
coal for their heating and all are well 
supplied with fuel. 

There was a meeting of the Theatrical 
Producing Managers called on Tuesday 
to discuss the fuel situation and a com- 
mittee, of which William A. Brady is 
the head, was appointed to call on the 
Eastern Regional Director of Railroads, 
A. T. Hardin, to discuss the situation 
with him. 

The New York managers stated that 
they had sufficient coal on hand to heat 
their houses for the balance of the win- 
ter season. They had been warned of 
the situation during the two years past 
and laid in their supplies during the 
summer. 

Sam H. Harris, speaking for the asso- 
ciation, said that the managers were 
ready to ce-operate with the government 
in every way and would be ’ready to 
turn off their signs without any order 
from the Regional Director, providing it 
would be of any help in the present 
situation. 

Many fear that a lightless Broadway 
will naturally affect business, but figure 
that if a closing-down period must 
come it could not be at a better time 
than just before Christmas. 

[t was reported in New York that the 
theatres in Chicago were expected to be 
ordered closed at any moment. fn Kan- 
sas City and St. Louis the closing orders 
have already been issued. In the former 


town the Mitzi Hajos show was per- 
mitted to open on Sunday night, but 
closing orders were issued on Mon- 


day and the performance was not given. 
On Tuesday there was some chance 
early in the day that a reopening might 
be permitted, but this was killed late in 
the afternoon by a telegram announcing 
that the town would have to remain 
closed. 

In the case of these layoffs due to 
orders issued by the government the 
members of the company will not be 
able to collect salaries under their con- 
tracts. 

The [. A. T. S. E. headquarters in New 
York were advised by their Chicago 


local on Tuesday that a closing of the 
theatres in that city was imminent. 

From the South word was received 
that the Regional Director had placed 
in force a schedule of hours under which 
the theatres could operate. The order 
permits the theatres to eperate from 1 
p. m, until 10:30 p. m. 


Chicago, Dec. 3. 

The Regional Fuel Committee ordered 
all of the theatres here closed, but the 
managers managed to obtain a com- 
promise providing that the picture 
houses would cut all matinee perform- 
ances and darken all electric light signs. 
Levy Mayer, attorney for managers, 
threatened that if the houses were 
closed he would take steps to fore the 
closing of every jewelry store, candy 
store, cigar store and every shop except 
those where essentials were sold. 


Des Moines, Dec. 3. 

All the theatres here were ordered 
to close on Sunday, but those that had 
coal in their bins were permitted to re- 
open Monday and they can run as long 
as their supply lasts. The majority of 
houses will remain open all week. Many 
schools and factories, as well as places 
of business are closed. Other Iowa 
cities are in a like situation. 


New Orleans, Dec. 3. 

The Regional Director has issued per- 
mission for all theatres to employ light 
and heat only during the hours from 
1 p. m, to 10:30 p. m. This effects .all 
of the Southern States east of the Mis- 
sissippi River. The order went into ef- 
fect Monday, causing all the theatres in 
this section to start their night shows 
earlier so that the performances would 
be over at the time designated, 

The Tulane theatre manager here has 
changed his curtain-raising time to 8 
o'clock and the vaudeville theatres are 
leaving their pictures until the end of 
the performance so as to be sure that 
their patrons are out by 10:30 and so 
as not to disturb the vaudeville section. 
Lightless nights have been proclaimed, 
The stringent orders have been put into 
effect because of the shortage of coal in 
the Southern States. Cabarets have been 
practically put out of business and res- 
taurants are only allowed to use half 
their usual quota of lights. No date for 
the lifting of the ban has been given. 


Kansas City, Dec. 3. 

An order issued by the Fuel Adminis- 
tration early last week, following con- 
ferences with the Chamber of ommcerce 
in Kansas City, Mo., and Kansas City, 
Kan., automatically closed, through the 
issuance of this order, every theatre. 
The order affected all clubs, lodge halls 
and public gathering places. 

The law went into effect last Sunday. 

The coal shortage as it affects Kar- 
gas City was explained by railroad offi- 
cials in New York and was due, it was 
said, through the sheer inability of ex- 
pressing the anthracite product mined 
in the territories of -he Alleghany, and 
conveyed also from Baltimore, through 
Pennsylyania and over the Jersey Cen- 
tral, 

Even though the nation’s coal bin is 
diminished about 40 per cent. less than 
the normal output, the situation in the 
East and its ultimate effect on theatres 
here is one that does not :avor of abso- 
lute optimism. 

A committee consisting of William El- 


CHARLES’ REVUE HAS NUDITY. 
Paris, ‘Dec. 3. 

Volterra produced Jacques Charles’ 
revue “Prris Quel Chance” successfully 
Nov. 29, splendidly mounted. Semi- 
nudity prevails. 

Maurice Chevalier and Mistinguett 
are good; Dorville and Drean amusing, 
the comedy being mediocre. Carl Ran- 
dall’s dancing was applauded. Dherlys 
is pretty, particularly as Aphrodite. 

There is a magic piano scene where 
the title roles from grand opera emerge 
from the instrument. A Dutch scene, 
“Tulip Timé,” is attractive. 

Louis Hiller arranged the music ap- 
propriately, including Dave Stamper 
Gene Buck, Irving Berlin and his own 
compositions, while Randall put on the 
dances, 


“DASSOUEY” WELL RECEIVED. 
Paris, Dec. 3. 
Some interest was shown i the pro- 
duction of “Monsieur Dassouey,” a play 


by George Barr (of the Comdie Fran- 


caise) which Paul Gavault presented 
Nov. 30 at the classical Odeon. 

“Mr. Dassouey” was well received. It 
is based on the early adventures of 
Moliere’s troupe in the middle of the 
seventeenth century, Dassouey being 
a musician with the company and de- 
voted admirer, accepting imprisonment 
instead of Moliere. 

Unhandsome, but trustful like Cyrano, 
Dassouey loves Moliere’s mistress, Made- 
line Bejart, but hices his feelings, fos- 
tering Bejart’s fidelity towards Moliere, 
though Moliere himself is notably un- 
faithful, finally confessing his love but 
respecting the friendship of Moliere. 


GUITRY’S COMEDY. 


Paris, Dec. 3. 

Sacha Guitry’s comedy, “Beranger,” 
concerning the life of the Frerch song 
writer, is due at thé Porte st. Martin 
in February, “Sacha will inaugurate his 
managément of the Theatre Mathurin 
about Dec. 15, presenting Henri Guver- 
nois’ new play with Taride and Legamo, 
Mesdames Temperly and Lucine Gettes. 


MAGICIAN DOESN’T DRAW. 


San Francisco, Dec. 3. 
Malini, a magician, appeared for three 
nights last week in the ballroom of the 
Hotel St. Francis, charging an admis- 
sion of $3. Few paid it. 


PEGGY PRIMROSE SCORES. 
“London, Dec. 3. 
“The Dear Little Lady”: proves to be 
the usual farce, but has the merit of 
being short. 
Peggy Primrose scored and the play 
wu.s well received. 


RUSSIANS COLDLY TREATED. 


London, Dec. 3. 
A troupe of Russian entertainerg 
opened at Queen’s Hall Dec. 1. and met 
with a cold reception from a small audi- 
ence, 


Retiring After 28 Years. 
San Francisco, Dec. 3. 

After 28 years on the stage the Mustl- 
cal Shirleys will retire, following their 
present tour of the Ackerman & Harris 
Circuit. 

The Shirleys will live at their home in 
Los Angeles. 


liott, general manager of the National 
Association of the Motion Picture In- 
dustry, Felix Feist, vice-president Gold- 


wyn, and Oscar Price, president of 
United Artists Corporation, were ap- 
pointed by the N. A. M. P. industry on 
Monday to confer with Fuel Adminis- 


trator Garfield regarding the closing of 
picture theatres in Omaha, Kansas City, 
Des Moines and other middle western 
cities Saturday. 

Following a meeting of the film inter- 
ests Monday evening, Elliott, Feist and 
Price left for Washington. It was re- 
ported the action of the association in 
sending the committee to Washington so 
hastily was occasioned by a rumor 
emanating from the Capitol concerning 
the closing of theatres. 


CABLE BRIEFS 


COAL CRISIS IN PARIS. 
Paris, Dec, 8. 

The police closed all dancing estab- 
lishments for three days, alleging a 
coal cr:sis. but authorized their re- 
openiag Nov. 29. 

The authorities have ordered all 
places of amusement, including cafes 
and restaurants, closed at 11.80 P. M. 
until the crisis has passed. 


BELASCO PRODUCING “DEBUREAU” 
Paris, Dec. 3. 
Charles B, Cochran is producing an 
English version of Sacha Guitry’s com- 
edy, ‘“Debureau,” in London nex. March, 
after which it will be presented in New 
York by David Belasco. 


VAUDEVILLE IN FOLIES MARIGNY. 
‘ Paris, Dec. 3. 
Albert deCourville will open the Folies 
Marigny with vaudeville Dec, 5. 
The Mogodor Palace opens with pic-« 
tures Dec. 2. 


J. M. HENGLER DEAD. 
London, Dec. 8. 
John Michael Hengler is dead at 90 
years of age. He was the last survivor 
of the founders of Hengler’s Circus, 


LORAINE’S LEADING LADY. 
London, Dee. 3, 
Stella Marvyn Campbei’ will be 
Robert Loraine’s leading !ady at the 
Duke of York's. 


SHOWS CLOSING IN LONDON. 
London, Dec. 3. 
“Eastward Ho” closes at the Alham- 
bra Dec. 13 and will be followed by a 
month’s run of the picture, “Tarzan of 
the Apes.” 


CIGALE’S REVUE FAIR. 
Paris, Dec. 8, 
A revue with Regine Flory was pro- 
duced at the Cigale Nov 29 and was 
fairly received, 


Jap Donna’s Debut. 
London, Dec. 3. 
Mme. Haru Onuki, prima donna from 
New York, made her English debut as 
an act at the Coliseum, Dec. 1. 
She has been billed here as from the 
Metropolitan Opera House, New York, 


Died Unidentified. 
London, Dee. 3. 
A man found in the Holborn Empire 
cloakroom seriously wounded, died on 
admittance to the hospital. 


All marks of identification had been — 


removed from the body. 


Percy Riess on Way Over Here. 
London, Dec. &. 
Percy Riess, the English agent, left 
last Saturday on the Carmania with 
the French clown, Grock, who is to open 
in vaudeville in New York, 


Spinelly from Paris Engaged. 
London, Dec. 3. 
Spinelly, the Parisian star, has been 
engaged to appear in Andre Charlot’s 
new revue. 


Jimmy Cavanaugh Returning. 
London, Dec. 3, 
Jimmy Cavanaugh returns to America 
Dec, 10 on the Crduna. 


Acts At Alhambra, Paris. 
Paris, l’ec. 8. 


tinaldo, Merle’s Cockatoos, Hughes 
Cycling Quintet. Saschoffski Troupe 
open at ‘he Alhambra Dec. 5. 


Mrs. George Leybourne Dead. 
London, Dec. 3. 
The widow of George Leybourne died 
Nov. 24. 


Madeleine Louys is returning to the 
London Palladium Dec, 18, 
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UNIVERSAL MILITARY 


MEANS MORE FOR VAUDEVILLE 


Vaudevillians Will Be Offered Extra Time If Bill Goes 
Through—War Department Makes Extensive Plans for 
Entertaining Recruits—Only First Class Shows 
Will Be Booked by Government’s Own 
Agent—Major Donovan Makes 

Statement. 


Washington, D, C., Dec. 3. 
If universal military service becomes 
a national government policy, vaude- 
ville acts will have the chance to play 
from 20 to 25 weeks during the spring 
and summer over the circuit of govern- 
ment theatres located in the various 


training camps and military stations. 

The acts and attractions booked will 
be high class ones only. It will be the 
War Department's policy only to use of- 
ferings of the very best kind. They will 
be asked to play territory within the 
limits of Continental America alone, 
though there is a possibility of theatres 
being opened later in Panama, Alaska, 
Hawaii, the Philippines, Guam, Porto 
Rico and China. 

The first of the new theatres to be 
opened will be the one at Fortress Mon- 
roe, Va. A big production will mark the 
first performance at this house on Jan- 
vary 10. 

The performance will be attended by 
Secretary of War Baker, Senators and 
Congressmen and by General Pershing 
and General March, Chief of the General 
Staff. 


Major J. O. Donovan, formerly in 
theatricals as a manager, was at the 
Hotel Astor last week and made a state- 
ment to VARIETY that may have a 
bearing on the above from Washington. 
Major Donovan is now attached to the 
War Plans Division of the General Staff. 

“The War Department in future,” he 
said, “will do all theatrical and enter- 
tainment booking formerly handled by 
the welfare societies. It will book 
vaudeville, motion pictures and any 
high class attraction. The sole neces- 
sity is that it must be high class, the 
very best. Due to the smaller size of 
the army at present, the department’s 
booking plans are only tentative. 

“The office of the Commission on 
Training Camp Activities in the New 
York Theatre Building, where acts for 
the government theatres were formerly 
booked, was closed Dec. 1. The War 
Department’s office in charge of gov- 
ernment theatres will be for the present 
in the Virginia Building, 1800 Virginia 
avenue, Washington. Later an office 
will be opened in the New York theat- 
rical district, possibly by Jan. 1.” 


RATS’ FINDINGS CONFIRMED. 
Justice Mitchell, sitting in the Third 
Part, Supreme Court of New York, 
affirmed Monday Referee Lewis B. 
Sehuldenfrei’s opinion in the inquisi- 
torial proceedings relating to the White 
Rats Union, begun on the petition of 
Goldie Pemberton. The case was start- 
ed before Justice Erlanger in 1817 and 
the investigation spread over 19 months, 
the referee’s opinion being filed several! 
months ago. 

Justice Mitchell’s decision was:— 

“After a careful reading of all the 
testimony and proofs submitted to the 
referee I am of the opinion that the 
referee's report should be confirmed. 
Submit a final order in accordance 
vith.” 

avin T. Sapinsky, attorney for the 
vetitioner (Miss Pemberton) will now 
submit his final judgement which takes 


in the findings of the referee. This will 
include the facts that the White Rats 
corporation is insolvent and that it did 
business outside of the stipulations in 
its charter. 

He will also ask for costs which 
amount to about $1,000 judgment 
against the defendants, which means the 
Rats and the officers of that uniop will 
be made defendants in the costs action. 


KEITH’S SUNDAYS AT AMSTERDAM. 


Negotiations which have been under 
way may or may not lead to bringing 
a Keith vaudeville show upon the Ams- 
terdam theatre stage each Sunday night. 

The present plan of the Erlanger-Dil- 
lingham-Ziegfeld direction is to dispense 
with the Amsterdam’s Sunday concerts 
following the departure of “The Follies” 
from the house aiid city. That is to oc- 
cur this week. It is said that with the 
“Follies” gone and the intimacy of the 
Sunday night shows going with it 
through the vaudevillians in th.t attrac- 
tion also leaving, the Amsterdam would 
be shy of vaudeville material. 


The negotiations between the legit 
managers and the Keith office are re- 
purted to be along rental lines, with 


Keith handling the house the same as 
it does the Century and Manhattan on 
Sundays. 


TRAILING EVELYN NESBIT. 
That the Federal Income Tax Depart- 
ment is loath to see professionals “get 
away” with any part of the legal tax 
is attested by the fact that they have 


begun issuing attachments on perfor- 
mers’ salaries or, as they are techni- 
cally ealled, warrants of restraint 


whereby a performer’s salary is tied up 
at the theatre at which he or she is en- 
gaged pending the settlement o. the 
Government’s claim. This happened to 
Evelyn Nesbit at the Orpheum Theatre, 
Brooklyn, where she opened her vaude- 
ville tour a fortnight ago. It seems a 
female Government operative having 
gone over Miss Nesbit’s books came to 
the conclusion that there is a total bal- 
ance due the VU. S. amounting to $915, 
covering the years 1913, 1914, and 1915. 

What Miss Nesbit termed “profes- 
sional expenses,’ the female sleuth con- 
cluded to be more in the nature of per- 
sonal outlays. The sum, besides the 
alleged shortage, includes interest on the 
principal plus a certain amount for 
penalties. 

Miss Nesbit has placed the matter in 
the hands of her attorney, Alfred Beek- 
man of House, Grossman & Vorhaus, 
denying her liability and reiterating the 
necessary wardrobe and other expense 
deductions had more or to bear 
directly on her professional work. 


MRS. R. G. KNOWLES IN BUSINESS. 


Mrs. R. G. Knowles, widow of the 
monologist and lecturer, has gone to the 
coast en route to China. She has or- 
ganized a syndicate for the establish- 
ment of a chain of antique shops in the 
principal centres of the world. 

Mrs. Knowles ts regarded as an expert 
in that line and will act as the pur- 
ehaser for the stores. One is already 
established in London and branches are 
to be opened immediately in New York, 
Chicago and San Francisco. 


less 


~ TICKET AGENCY BARRED. 


At a meeting Tuesday of the Produc- 
ing Managers’ Association the first ac- 
tive move was taken against ticket 
speculation when the Broadway Theatre 
Ticket Co. was barred from receiving 
further tickets after next Monday. Just 
why this particular agency was chosen 
as a vietim was explained by the fact 
that one of its men was convicted of 
selHing tickets at .aore than the 50-cent 
premium provided for in the city ordi- 
nance, the magistrate fining the sales- 
man $200, with the privilege of going to 
the workhouse. 

In theatre circles surprise was occa- 
sioned at the order against the Broad- 
way ticket concern, for it is not included 
in the group of agencies regularly guilty 
of “gyping.” Managers say that the 
agency has always taken its allotment 
and that dealings with it have been 
satisfactory. The P. M. A., however, 
state that its plan is to bar every 
agency convicted of overselling. 

There was some question in agency 
circles whether the order against the 
Broadway would actually go through. 
It was stated the move had a certain 
motive and that since certain interests 
were financially concerned with the 
Broadway concern that the ban would 
not become effective. 

Leo Newman, who was barred by 
several managers last week, apparently 
did not come up for similar treatment 


the P. M. A, 


FRED HALLEN SERIOUSLY ILL. 


The present illness of Fred Haflen 
has greatly alarmed his friends. He 
is at the Post-Graduate Hospital, New 
York, where he has been for four 
weeks. Last week Dr. Erdman operated 
upon him. <A complication of diseases 
brought about the operation. 

No particular hope of ultimate re- 
covery is held out by the physicians to 
Mrs. Hallen tMollie Fuller). Miss 
Fuller has hopes her husband will re- 
eover sufficiently however to allow his 
removal to their home at the Hotel 
Palace, West 45th street, New York. 
The doctors have expressed no definite 


opinion upon the probable length of 
Mr. Hallen's illness. 

Hallien and Fuller played Lowell, 
Mass. five weeks ago. During that en- 


gagement, Mr. Hallen, thoroughly well 
up to then, became ill and his removal 
to the hospital followed. 

Fred Hallen is 63 years of age. 
is hardly anyone better known in the 
theatrical profession. Of the team of 
Hallen and Hart (Joe), in the old days, 
both members became famous years 
ago. Mr. Hallen and his wife were 
married in 1888. 


There 


IMPORTANT LABOR CONFERENCE. 


There is a possibility the conference 
of the American Federation of Labor to 
be held in Washington, D. C., Dec. 13 
may take action affecting the theatrical 
business, according to a labor man con- 
nected with one of the stage unions, 
The conference has been called to deter- 
mine the attitude of labor toward Sen- 
ator Cummins’ proposai to extend the 
anti-strike provisions of the railroad 
bill now pending to all basic industries. 

If Senator Cummins’ plan is carried 
out, the theatrical labor official stated, it 
is remotely possible a general strike 
might be called that would affect all 
unions connected with the A. F. of L. 
The theatrical unions will send deie- 
gates to the conference. 


GRACE LA RUE WALKS OFF. 


walked off of the Al- 
Monday matinee 


Grace La Rue 
hambra stage at the 
when the gallery “gods” started a 
shower of pennies in her direction. The 
interruption was during her fourth song, 
“Your Eyes.” Miss La Rue did not re- 
turn to finish her act. 

Seven pennies were located at the Al- 
hambra. At the Colonial several weeks 


_ago the gallery tendered a gratuity of 


17 cents to Miss La Rue. 
There was no interruption of Miss La 
Rue’s turn at the evening performance. 


THAT LINCOLN NEBR.! 
Lincoln, Nebr., Dec. 3. 

That truth must prevail and show 
that Walter C. Kelly was right after all, 
Thanksgiving, Nat Renard (Renard and 
Jordan) was notified to call at the police 
court the following day for smoking a 
cigaret in the cafe of his hotel, while 
eating a meal. 

Renard was the first victim of a law 
passed some time ago by the Lincoln 
ordinanee makers and then forgotten, 
It allows the sale of cigarets to any- 
body over 21, but tells where they can- 
not be smoked. A restaurant is one of 
the prohibited places. 

The police say they had heard about 
some violations but hadn't noticed any 
until Renard was noticed smoking. Just 
what brand of cigaret Renard was smok- 
ing and what kind the Lincoln police 
are plugging didn’t become known in 
the proceeding. 

Mr. Renard being an actor, and Mr. 
Kelly’s friend, Con McCargor, still being 
in town, some suspect a connection, but 
no one will venture to make the direct 
assertion, but all professionals coming 
to this burg agree with Mr. Kelly, that 
it is an awful place to stop a train at. 


WALTER DONALDSON’S FIND. 


Finding a $60,000 pearl necklace and 
returning it became a detail in the 
existence of Walter Donaldson the 
other day. The owner, non-professional. 
was living at the Hotel Claridge. Mr. 
Donaldson located her through an ad- 
vertisement. 

With Mr. and Mrs. Joe Young, Mr. 
Donaldson was on his way to the Fifty 
Club last Friday evening. At Broad- 
way and “Fifty-fourth street, Mrs. 
Young kicked what looked like a regu- 
lar necklace on the sidewalk “Te 
phoney,” said Mrs. Young. looking 
down. “Having been up against every 
other kind of a brace, Tl} take a chance 
on this one, too,” remarked Walter as 
he stooped and picked up the yard or 
two of pearls. Noticing its cateh was 
of diamonds and platinum, Mr. Donald- 


son further observed he should inter- 
view a jeweler, which he did. Restora- 
tives cost him $3.72, but what reward, 
if any, came around for the return of 
the neeklace by the song writer isn’t 
public property just now. 

ACT OFFERS PRIZE. 


Chicago, Dec. 3. 
“Cecil Gray” is the title of a new act 


whic Ernie Young is getting ready for 
the East. 
Mr. ‘oung coffers $500 if three peopie 


out of ten cai iess whether ray 
is 4 man or a woman. The act, which 
will be ready in January, is a novelty and 
al. Le lines present’d by Hettie King 
and eorge Bramwell in New York some 
time ago. 


DUPLICATE AVON'S ACT. 


A duplicate act is being sent out by 
Max Hayes, offering “A Hungarian 
Rhapsody.” It is a copy of the Avon 
Comedy Four’s turn. The duplicate was 
arranged through Max Hart, who di- 
rects the bookings of the Avons, whom 
he booked with the Shuberts for two 
years. The Hayes act, it was under- 
stood, was framed for Western terri- 
tory exclusively, but % was reported 
that it had also secured time in the 
East, including New York. This would 
be in eonflict with the Avons, who are 
doing the “Rhapsody” in the “Passing 
Show” at the Winter Garden. It is not 
known if the Hayes turn is to take the 
name billing or not. Burns and Kisen 
and Harry Weston are to be in the sec- 
ond “Rhapsody” turn. 


St. Denis Act on Pantages Time. 

Los Angeles, Dee. 3. 
The Denishawn Dancer 15 people, 
have been routed over the ~antages Cir- 
euit at $1,200, net, weekly. Neither Ruth 
St. Denis nor Ted Swan appear in the 
turn, NVhich is composed of pupils from 
their schoo! here. The act was booked 
by Pantages out of this city, follow- 
ing the recent fire at the Shawns' home. 
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AUSTRALIA 


By ERIC GORRICK. 
Sydney, Oct. 31 


Her Majesty’s.—"Going Up.” 
Criterion—"“A Tailor-Made Man.” 
Royal.—“The Sentimental Bloke.” Pic- 

ture. 
Pailace.—Daddies.” 

31.” 

Tivoli.—"“The Officers’ Mess.” 

Fuller’s.—Al Bruce Co. and vaude- 
ville. 

Grand Opera 
atock. 

Crystal Palace.—Pictures. 

Hoyt’s.—Pictures 


Next, “Old Lady 


House. — Melodrama 


Melbourne. 

Her Maj-sty’s.—‘“Katinka.” (Revival.) 
Royal —*‘Lightnin’” (John O'Hara). 

King’s.—"“'Possum Paddock.” 

Tivoli.—"Buzz, Buzz,” second edition. 

Bijou.—Vaudeville. 

Auditorium.—Pictures. 

Olympia.—Wirth’s Circus. 


Hoyt’s.—Pictures. 
Fuller’s—Al Bruce and Co. small- 
time show, no snap, poor songs. Baron, 


ventriloquist, good act of kind. Preston 
and Perrin, dancing, good, want snappier 
opening. Edward: and Parkes, sketch, 
fine, hit. Keeley and Aldous. dancing, 
singing, talking, fair dancers Pathe 
news weekly opened show. 


“Within the Law” (film) great busi- 
ness at Lyceum. 


Amy Murphy and the Black Sisters 
routed over Fuller circuit. 


Maggie Moore in “Struck Oi!" (film) 


fine business Sydney Town Hall. 


M. B. Figman will present next month 
“The Man on the Box” under direction 
of J. C. Williamson, Ltd. 


Williamson's Grand Opera Co. is doing 
wonderful business in Adelaide. 


Walter Johnson is appearing witt his 
“Town Topics” in Brisbane. 


The State Government Orchestra 
cleared over $24,000 on its last tour It 
is to go on the road again next month 
Henri Verbrugger will conduct 


is to 


“The Maid of the Mountains” 
be put into rehearsal shortly by 
Williamson, Ltd 

“Damaged Goods” (film) ts in its fifth 
week at the Australian theatre 

Barry Lupino is to appear here in a 
film comedy called “Barry Butts {[n,” 
presented by Beaumont Smith. 


New songs and business has been in- 
troduced in “The Officers’ Mess.” The 
songs include “Cosy Little Corner,” sung 
by Vera Pearce, and “Tacken ’Em 
Down,” by Le Varre. 


J.C. Williamson, Ltd., has secured the 
latest London successes for early pro- 
duction here: “Tillie of Bloomsbury.” 
a comedy, and “Kissing Time,” a musi- 
eal play. 

“As You Were” wil! be the Christmas 
attraction at the Tivoli. It will be pre- 
sented by the present cast of “The Of- 


ficers’ Mess.” 
Under auspices of Theatrical Man- 
agers’ Association and in aid of the 


Actors’ Association a gala matinee will 
be held at Her Majesty's Oct. 31. Over 
50 artists are assisting 

“Bing Boys on Broadway” will be pro- 
Cuced at the end of the year by J. C 
Williamson, Ltd. Jack Cannot and Les- 
lie Holtand will probably play the Boys 

Tne Egbert ERrothers, eccentric come- 
dians, have been beoked by J. C. Wil- 


liamson, Ltd., for this year’s pantomime, 
“The Sleeping Beauty.” 


“The Sentimental Bloke,” a film pro- 
duced from the book of C. J. Dennis by 
Southern Cross Feature Films, Ltd., un- 
der supervision of Robert Longford, had 
its premiere at the Theatre Royal Oct. 
18 under direction of E. J. Carroll. It 
is the best Australian-made feature to 
date, both as regards acting and photog- 
raphy. While it will get by in England. 
it will not do for America, as the entire 
picture is built on Australian slang. It 
is the story of the reformation of a lar- 
rikin (tough guy) into an uprighteous 
and God-fearing man through the love 
of a girl. 


Edwards and Parkes, now on Futter 
circuit, were last seen here in “Business 
Before Pieasure.” 


Addie Lennard, of Williamson’s Comic 
Opera Co., left last week for England. 

Maude Fane returned here this week 
from England. 


Snowy Baker was badly injured while 
doing a stunt for a picture he is playing 
in under direction of Wilfred Lucas. He 
will be laid up three weeks. 


new ntumber, has 
by Ali 


“Collaboration,” 
been introduced in “Going Up” 
Frith and Gracie Lavers. 


Eddie Sush. acrobat, would like to 
hear from old friends. He can be reached 
at Fuller's theatre. Sydney. 


Bert Clark nas introduced a piano solo 
in the second act of “The Officers’ Mess” 
with success 


TO REARGUE ZOBRIST PROBATE. 
¢ Syracuse. Dec. 3. 

Arrangements yesterday were com- 
pleted by the local and Genevt attorneys 
interested to argue a motion for a new 
trial in the matter of the probate of the 
alleged tast wil! and testament of Henry 
A Zobrist old-time Geneva showman, 
before Supreme Court Justice Clark at 
Lyons Monday 

The case was tried before Justice 
Clark and a jury in Ontario county in 
October and the jury returned a verdict 
that Zobrist was of unsound mind when 
he executed the instrument whieh left 
the bulk of his estate. estinmimiecd ai $60,- 
000, to the Geneva City Hospitait Jus- 
tice Clark entertained a motion for a 
new trial after the verdict was received 
and argument on the motion was set for 
Nov. 10 at Lyons 

The term of the Ontario County Court 
which opened Nov. 18, however, engaged 
the same attorneys interested in the 
Zobrist matter and so a postponement 
was had from that date 


BEDINI AND SANDERS ACT. 

Jean Bedini and Al Sanders. the ex- 
wine agent, who jumped into the legiti- 
mate via “Hitchy Koo” lately. have 
joined as a v2iudeville team and will 
open this week. They will present the 
moving picture skit used by Sanders in 
the Hitchcock show with good comedy 
effect. 

The act is cailed “Movies Up to Date.” 


Two assisting players will be in the 
turn, they being Ruth Valle, who will! 
play Marguerite Clark. and Thomas 
Bell. 

Kitty Gordon Act Delayed. 
The Kitty “Gorcon-Jack Wilson act 


did not upen at the Colonial Monday It 
nas been re-routed for the same heuse 
next week. The postponement, the act’s 
second (first a. Mt. Vernon) was again 
eaused through incomplete preparation. 


Ted Lewis and Co and Claude and 
Fonnie Usner were added to the 
C-lonial’s program this week 

The story of the skir is Iaid in the 


picture studio, with Miss Gordon playing 
an ambitious star, and Wilsen the 
director, 


MASQUERADER EXPOSED. 

Charles Gerard, who has been appear- 
ing at metropolitan theatres in the uni- 
form of the U. S..Army, also minus his 
right arm, is branded as an imposter 
by the New Haven News in a sensa- 
tional article published No. 23. 

Gerard's act was reviewed in VARIETY 
while playing an engagement at Loew's 


American Roof. The review is repro- 
duced in the New Haven paper. Com- 
menting on it, the News said: “The 
reviewer on VARIETY evidentiy took 
Gerard seriously and really believed the 
young man had lost his arm in the con- 
flict overseas. It wouid be interesting to 
know what he might have written had 
he known the truth.” 

The story continues: “Charles Gerard 
belongs to an old and respected New 
Haven family. His father is well known 
in the printing trade, and is said to feel 
very badly over his son's deception, 
while another son--who did really serve 
in France— has many times declared he 
will never recognize his brother again. 
The pseudo lieutenant has always been 
a splendid piane player, and his many 
friends about New Haven are greatly 
distressed that he should be using his 
talents to such an end. Up until a few 
years ago he was employed in a factory 
in Waterbury, and in an accident there 
lost his right arm. Despite this calamity 
he managed to maintain his skill on the 
piano, which, with the compensatien 
supplied him by the factory made life 
very much worth living. He never 
missed playing in every amateur night 
performance and pestered the vaudeville 
managers of New Haven for engage- 
ments 

“A vaudeville booking agent finally 
put the young man on for three days at 
the (local) Bijou and three days in the 
Poli house in Hartford. Gerard did very 


well in-=New Haven, and his act was 
very well received. At the end of the 
three days he went to Hartford, and 


while there married one of the girls of 
the ‘Pretty Baby’ company. In these 
days he appeared in a Tuxedo which his 
father had bought for him. A _ few 
months later he appeared in New York, 
all dressed up in a Canadian officer's 
uniform, wound stripes, service stripes 
and ali But the Canadian Government 
didn't propose tu stand this, and Gerard 
was soon warned that he had better dis- 
appear, and he immediately left all his 
old haunts But aot for long, for now 
he is back in the uniform of an officer 
of the A. EF. F., with his ‘I Know What 
It Means to Be Lonesome’ and all that. 
The Salvation giri playing with him is 
said to be a new girl, and not the one 
he married in Hartford.” 


STAGE MARRIAGE ON STAGE. 


Rochester, N. Y., Dec. 3. 
On the stage of the Victoria Frida) 
evening. with a large audience as wit- 


nesses Marguerite I. Schoolbred was 
married to Leonard O. Lohr. The cere- 
mony was performed by Major Albert 
Norris of the Salvation Army. The two 
were principals in acts at the house. 

As tbe bridal party entered the stage 
the orchestra played the “Wedding 
March" from Lohengrin. Miss School- 
bred was given in marriage by her 
mother The bridesmaid was Liliian 
Morton and the best man Frank McS. 
Hughes, both members of the company. 

The bride was dressed in white satin. 
She carried a boquet of American 
beauty roses, which was presented to 
her by Jack Farren, the manager of the 
theatre. After the ceremony a dinner 
was held at Odenbach’s hofbrau 


N. V. A.’s NEW YEAR'S EVE. 
The clubhouse of the National Vaude- 
ville Artists is to hold a New Yeat's Five 
celebration with 4 special dinner at $5 
it is promised (hat ‘wine’ is 
but the 


per plate. 
to be served with each dinner. 
brand of wine is not designated 

The ctub will also have a Christmus 
iree on the other holiday, 


LOEW’S INDIANAPOLIS 


Indianapolis, Dec. 3. 

Formation of a comjeny to take over 
the property upon which the new Mar- 
cus Loew theatre is to be built here be- 
came public this week with the filing of 
articles of incorporation of the Marcus 
Loew Indianapolis Realty Co. 

The capital of the con._pany is $750,- 
000. The new theatre is to be located in 
North Pennsylvania street at Court 
street. It is in the heart of the busi- 
ness district, one block south of Keith's, 

Directors of the new company are 
Marcus Loew, Nichoias M. Schenck and 
David Bernstein of New York and Louis 
Wolf, Meyer Efroymsen, Ralph Bam- 
berger, John F. Boesinger and Isadore 
Feibleman of Indianapclis. 


PETROVA JUMPS AROUND. 


New Orleans, Dec. 38. 

Olga Petrova probably made _ the 
prize “leap” for this country last week, 
hopping 4,000 miles. 

The actress ciosed at the Orpheum 
here Sunday night. Monday morning 
early she left for New York, getting 
there in the wee hours of Wednesday. 
The greater part of that day she made 
phonograph records for which she re- 
ceived more than her weekly stipend in 
vaudeville, entraining the same evening 
for Fort Worth, Tex., where she opened 
Sunday afternoon. 

She spent practically an entire week 
on Pullmans, 


RESTRICTION ON CANTOR. 


The Flo Ziegfeld management, led by 
Flo Ziegfeld himself, wants to restrict 
Eddie Cantor in his appearances and 
limit the comedian to only “The Fol- 
lies.” 

Cantor lately received notice from his 
manager that his contract restricted 
him to the “Follies” and nowhere else 


without Ziegfeld’s permission. This in- 
cluded phonographic records Ziegfeld 


said, if the contract should be fully en- 
forced. 

The latest appearance up to that time 
of Cantor on the outside was at a 
charitable affair at Wanamaker's store, 
Nearly all of Cantor’s appearances out- 
side the “Follies” have been for bene- 
fits of some nature for which he vclun- 
teered his services. 

Just how Cantor feels about it hasn't 
been set forth as yet, although holding 
au contract for next season as well with 
Ziegfeld, which will give Cantor $1,000 


weekly and 25 per cent. of the profits of 


the production he 
Ziegfeld’s direction. 

Later, when Cantor heard about it, he 
is said to have wired to Ziegfeld: “Any 
objection to me singing to my baby?” 


is to star in under 


Robt. A. Gould Asks for Divorce. 
Indianapolis, Dec. 3. 
Reiurning from a recent vaudeville 
tour, Robert A. Gould of this city found 
his wife in the company of another man, 
whereupon she informed him she was 
tired of him, according to Gould’s com- 
plaint for divorce filed in circuit court 
last week. 
The wife, Marie Antoinette Gould, is 
a vaudeville pianist. Gould alleges that 
she refused to be a member of the same 


company with him and that she had 
numerous habits of which he did not 
approve. 


it behooves me to speak— 

I like vampire pictures, special- 
ly Thread Barrer. She’s alwuz 
fighting for her honor and she 
alwuz wins. But I keep goin’— 
you never can tell. 


CHARLES 


ITHERS 
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Raymond Wil- Jim Smith...., 5° MANNING STRUCK 
Bert 100 Bill McKinley, 50 G U JOE woop. 
Lackey Calla- F Jack McElroy. 50 Frank Manning, who appeared as 
1.00 Murray Bloom. 50 #principal comedian and managed Joe 
Evan Valentine H. M. Ladd 
The following personal contributions Billy Abbott . Fox & Ward. 200 Kellar. Sec = 
were received for the Bert Leslie Benefit stephens and Mrs, Cullen 2.00 Jack Danis.... 1.00 Jane Castle... ~ 
fund. Thé Committee in charge gave a Hollister .... 5.00 pigoletto Bros. 200 Edwin George. 1.00 Marie Holly- Square theatre last Sunday night, when 
benefit performance Sunday, Nov. 23, at Dickinson and Wate bak Fred’k Smith. 1.00 well .......6 60 Manning struck Wood in the face. By- 
the Cohan & Harris theatre. Deagon ..... 5.00 2.00 Raey...... 1.00 Joe Fuchs .., 60 standers then parted the pair. 
Acknowledgment is made by the Com- — Cal. Fred Levy 1 eee ca Alice Hamilton 1.00 Bobby Jobes.. 50 The trouble was due to Wood at- 
mittee (of which Joe Maxwell is chair-  yyazei Iren Col- is. tempting to admonish Manning after 
man) through VARIETY, , i 00 Frank Bremen. 1.00, mond .....6 =the show over some incident which oc- 
; owing to its HInS seserees « 5. The Van Cellos 2.00 Edward Wade. 1.00 Irving Roth- 
inability to locate many of the donors Emerson and Tie Wiorence Wal- 50 curred on the stage. Manning resented 
and acknowledge direct: Baldwin .... 5.00 1.00 Adele Leroy... 
EB. F. Albee...$1,000.00 Fallon and Mr. and Mrs. Abner Sym- nia Evelyn Grieg... .50 Sam Vean.... 50 The act was booked to appear at Port 
Fifty-fifty Club 550.00 Brown ...... 5.00 Kingsley Ben- MONS «cccese : Josephine Ed Meredith.. .50 Chester, N. Y., the first half of this 
200.00 John Swor ... 5.00 Adams ...... .50 Alton Weber.. 0 week. Manning with the members of 
Fre Thos. Duvoy .. 5.69 «Quins gee 100 Burke..... -50 Meyer Gordon. -50 the company was at the Grand Centra! 
Harry Fox.... 50.00 Bill Bailey.,.. Jules Buffano. .50 Janis Armond. 50 
Challen and Rordon Bostock 5.00 Olympia Duval Teter. Darke station Monday morning to leave, when 
Franklyn Ar- 50.00 Keke 5.00 Max Gordon 5.00 Millie Leo Kahn of the Wood office came up 
dell Denton Joe Sullivan... 5.00 Bert Leighton. 1.00 Hazel Chesley. ‘25 and told him that another Wood act 
Harry Kelly... ™ Emma Carus . 5.00 Pete Mack 5.00 Clara Henry.. 1.00 would be sent to fulfill the engagement. 
Gran- 50.00 Bert Cooper .. 5.00 John J. Collins 5.00 A. G. Moss... 1.00 
Wille .----++s ‘00 Frank Burt... 5.00 H. B. Marinelli 5.00 Samuel Critch- Additional contributions to the Bert Leslie . 
Eddie Bruns... Pa Ted Doner ... 5.00 HL. Bart Mc- SNE xccaess 1.00 . Benefit Fund received this week: MERCEDES PLAYING FOR MOSS. 
R. Thomas.... Homer Miles .. 5.00 5.00 Zoeghons ..... 1.00 Mary Belle  Wane- SM Th. 
Charley Grape- 50.00 Ward & Van.. 5.00 Floyd Stoker . 5.00 Jose Fermini.. 1.00 co AE ea jie ae 1.00 Mercedes opens for, B. S. Moss Thurs- 
WIN cccccceee 56.60 Jim & Marian VT. J. Fitzpat- Wilbur Cush- Max Marcin... 5.00 Rajah .....ce« 1.00 day, playing the Flatbush for the last 
Geo: 50.00 5.08 Tick 5.00 MAN 1.00 R. Carter... 5.00 Jim Reaney.., 1.00 half. He will play the balance of the 
oy amie nap W. Horlick and Alf T. Wilton. 5.00 Oo. L. Jackson. 1.00 Harry Green.. 5.00 Ralph Kitner.. 1.00 Moss string in New York, a full week 
N 4 ish 4 Sarampa .... 5.00 Chas. .Bier- John Hyde.... 1.00 Fred Henderson 5.00 Arthur Bell... 1.00 jn each house at a salary reputed to be 
Sun Jack Wyatt .. 5.00 bauer ....... 5.00 Joe Michaels... 1.00 Jack Henry... 5.00 Arthur West.. 1.00 py th 
Co. Louisville, Frank O’Brien. 5.00 Harry Weber. Semen Vivien’ Ball 100 the largest yet paid by that manager. 
Ky. 80.00 Sarry Sarancff 5.00 Roger Grey.... 5.00 Sam Milton... 1.00 mura ....... 2.50 Isolde Hiian.. 1.09 Mercedes recently withdrew.a road show 
B. P. O. Elks, Carlton Emmy. 5.00 Ben and Hazel J. L. Langford Oe ‘we 2.00 R. J. Bailey... 109 after bucking road conditions, due to 
Staten Island 45.00 George L. Will- .... 5.00 Geo. Leonard.. 1.00 Muriel Winden 2.00 Al Roth....... 1.00 the press of attractions out. He is‘ said 
MOM 20.00 Robbie Kennedy and Lillian Shaw.. 2.00 Fid Gordon.... 1.00 to have dropped nearly $40,000 on the 
Anthony Chas. Mosconi. 20.00 Gordone .... 5.00 1.00 I. G. Cohn.... 1.00 F. Ahern...... 1.00 venture. 
Kelly «+--+: 25,00 Max Spiegel... 20.00 Jim Morgan... 5.00 F. F. Stevens. 1.00 Miss V. Gould 1.00 Eddie Fleming 1.00 
Reardon 95.00 Judge Campbell 5.00 Tom Overholt. 1.00 Chester Nicoll. 1.00 Walter Allen.. 1.00 
Charlie Pope.. aa Chase ...... 20.00 Harland Dick- Jimmy Dunedin 1.00 Sal Gianettino.» 1.00 Junie Bolenede 1.00 EVEN DOBBS FERRY! 
Jess Dandy.... , 2-00 Julius Tannér. 20.00 SOD ....... 5.00 Chas, Adams.. 1.00 Lewis Nilsen. 1.00 E. H. Deming. 1.00 Veahive ¥.. Dec. 3 
Selden. 2 - The Vivians .. 4.00 Maude Rich- Joe Ziegler.... 1.00 J. B. Lampe..2 1.00 
MAN «.6---s2 amg tickets ...... 25.00 Mr. and Mrs. Wee. ncscea% 1.00 Dobbs Ferry, a village of 5,000 inhabi- 
— yy otal Popes Wm. Weinberg, B. Lamberti. 3.00 Denis Bros.... 1.00 tants, just north of this city, may have 
ommy Gray.. - 2 tickets .... 20.00 Gallagher and G. W. Amoras 1.00 ’ a vaudeville theatre of its own, according 
Joe Lawrie, Jr. 25.00 garry Jordan, 3 MOSS RAISES HAMILTON'S SCALE. 
Arthur Hopkins 25.00 tickets ...... 20.00 Chorus Boys.. 4.00 Louis Mel- Beginning Dec. 15, with the booking of F. Curran, of the law firm of Brennan, 
Jack McGowan 25.00 Wm. Rock 16.50 3.00 sheimer ..... 1.00 Charlie Chaplin’s new feature, “A Day 
Edw. M. Auer- oK ” ou Curran & Bleakley of this city. The 
Kitty,’’ poker Spider Girls... 2.75 Johnnie Mont- of Rest,” B. S. Moss’ Hamilton will in- 
BOER 25.00 game ..... 16.00 Betty Brooks.. 2 50 1.00 firm is acting as the agent for what is 
Jas, J. Corbett 25.00 Lew Cooper .. 15.00 Marie and Jim Frank W. Hol- ceeerere . or a a known as the old Gisner property, on 
Wm. Morris .. 25.00 Maurice Abra- Seower .:... 2.00 ~ pat apaa i 1.00 admission scale that will include the Main street, and is negotiating with a 
Cantor . 25.00 10.00 Ppielert and Chas. O. Robe following changes from the present theatrical compdéhy of New York for 
Pat Casey .... 35.00 A. J. Levy.... 10.00 Scofield ..... 2. NUR a de0s00 1.00 tariffs: Orchestra, now 45 cents, will be 1. erection of a vaudeville theatre in 
- Louis Mann... 25.00 Wm. Dentzel . 10.00 Brendel & Burt 2.00 The Cloria ... 1.00 bv cents, includi g war tax. At night the village. The mroperty is owned by 
Dolly Sisters .. 25.00 Charlie Howard 18.00 Stewart Sisters 2.00 Frank Leigh- the whole orchestra will be reserved. Mrs. A B. Closter f the Br x, New 
Farber Sisters. 25.00 Walter Keefe... 10.00 Harry Klarfield 2.00 TON 1.00 watinees the w. chestra, new 200 
Veist .-... 25:00 Mose Gumbel.. 10.00 Louis Gress... 2.00 Harry Morrisey 1.00 be tfited .. 25 cents York. 
“tang ong Miller & Mack 10.00 James Monahan 2.00 Elaine French. 1.00 the as 
_ E ac Frankie Fay... 10.00 Ray Myers.:.. 2.00 iced 1.00 é ses Sé as 
Lew Dockstader 25.00 Sophie Tucker. 10.00 Vera Sabina... 2.00 Margaret King 1.00 heretofore, 75 cents. rN DAY S PLEASANTRIES. 
U. 8. Jazz Band a Emmett Devoy 10.00 Geo. S. Lloyd. 2.00 Frank Farron. 1.00 Compliments passed between Flo 
Bob Hall .... ‘00 Klein Brothers. 10.00 The Youngers. 2.00 Frank Byron.. 1.00 Ziegfeld, Jr.. and Rufus LeMaire early 
Paul Nicholson 25.00 Ray Samuels.. 10.00 Lou and Jean Jack Lyle... 1.00 GOLSONS SWITCH TO W. V. M. A. this week, both sending and receiving 
Herbert Ashley 5.00 Mabel McCane. 10.00 Archer ...... 2. Irving Wein- Chicago, Dec. 3. messages by messenger. It all started 
Lola Girlie & Juies Hurtig.. 10.00 Tappan & Arm- 1.00 il levill 
CO. seveeeues 5.00 Frank Evans.. 10.00 strong 2.00 Chas. J. Fitz- The Golson family vaudeville opera over an offer made by LeMaire to Fran- 
Miller ‘& Brad- David Bennett. 10.00 ddie Mason.. 2.00 patrick ..... 1.00 tors here, this week make three booking ces White to join a Shubert musical 
ford ....... . 5.00 Will Cressy... 10.00 Duval & Sy- Ed Smith .... 1.00 deals with the Western Vaudeville show now on tour. Miss White who is 
‘Hamilton and Chic Sale...... 10.00 ee eer 2.00 From a man he Managers’ Association. The Lyda, Rex in the “Midnight Frolic’ reported the 
Bornes ..... 4 pe Sam McKee .. 10.00 Lazar & Dale. 2.00 made laugh.. 1.00 and Plaza, now booked by Webster, re- offer to Ziegfeld. 
10.00 Wilson Aubrey Moe Luckie... 1.00 vert to Walter Downey’s string on the Ziegfeld, after demanding to know 
on Til- association floor; Downey will also why LeMaire tampered with his artists 
Sam Curtis ... 5.00 Eddie Dowling 10.00 pate Sharp.. 2.00 Petmene ; Pee 1.00 handle the New Apollo, recently sold by whom he had under contract, threatened 
Moran & Wiser 5.00 Leo Redding.. 10.00 Marie Farrell.. 2.00 Elsie Faye.... 1.00 Schiavone, the banker, and booked by to seek legal redress. LeMaire told him 
Jimmie Fox .. 5.00 Williams and Ted Romaine... 2.00 Jim Francis... 1.00 Zimmerman, now the property of to go ahead. 
Georgie Jessel. 5.00 Wolfus ..... - 10.00 stewart Band. 2.00 Ronald Rose- Maurice Salkin of the Golsin clique; 
Masry A. Bond Hugh Herbert.. 30.00 = Unknown 2.00 braugh ..... 1.00 the Warrington Opera House, Oak Park, HOUSTON’S NEW ONE 
& Doris King. 5.00 Lester Alien... 10.00 Maurice Spitzer 2. Sam Rose..... 309 has been leaned OF Géleon. be< 
Eda Morton ... 5.00 Senator F. Bertha Walker 2.00 Edith Allen... 1.00 ig. Houston, Tex., Dec, 3. 
Jack Inglis .. 5.00 Murphy ..... 10.00 High Grade D. - Warne ginning Jan. 1, and will be booked by Carl Hoblitzelle is reported arranging 
Chas. Ahearn.. 5.00 Al Jolson .... 10.00 and D. R.... 2.00 Amoras ...+. 1.00 Willie Berger, for a new theatre here, to be the largest 
Clark and Gladys Walton 2.00 Alf W. Amoras 1.00 of his Interstate Circuit. 
Pp Uustin.. P Bergman eee 10.00 Dave Roth.. 2.00 Scream Welch. 1.00 The resident mana oY ai ; 

1 side anager of the Majestic 
frank Gordon.. 5.00 Cc. G. Williams 10.00 Ben. E, Pickett 2.00 Sig Mealy..... 1.00 Hennessey Keeping "Em Outside. (Interstate) announced oushahaas the 
Wm. Gaxton... 5.00 Elida Morris .. 10.00 Aerial Mitchells 2.00 Nellie Nichols. 1.00 The followin ti ddr 

Bert Melrose.. 5.00 Anna Held, Jr. 10.00 Goslar & Sasby Seo «6. 5, Seclies.. 1.00 wing notice, ad resseG to increase in the capital stock of Gold- 
Frank Monroe. 5.00 Billy Dunham.. 10.00 Vittorio and Jack Kenney.. 10 *eentes booking in the Keith Family wyn (films). This is interpreted by lo- 
Henry Obstfield 5.00 Jas. J. Morton 10.00 Georgetto 2.00 FF. C. Turner,. 100 DVepartment, was posted last week. cal showmen to mean that Goldwyn and 
Tyler Brooke.. 5.00 Harry & Emma Lyons & Yosco 200 Joe Saul..... . 1.00 All agents are forbidden to go back Hblitzelle have reached an _ under- 
Chas. F. Semon 5.00 Shanack .... 10.00 Jas. Thompson 2.00 Edward Hill.. 1.00 of any railing—tha. is to say they must _ standing. 
ae. .<- ee Allentinor Vincent and Pear] Harper.. 1.00 not go back of the booking manager’s 
r. stberger Rasch 10.00 2.00 Walter Leopold 1.00 3 s te 
Barnes & Craw- Lew Golder .. 10.00 Harry Masters. 2.00 Geo. 1.00 GITZ RICE'S GIRL ACT. 
ford 5.00 §. K. Hodgdon 10.00 Harry Seebeck 2.00 Manning Hall. 1.00 erati Gitz Rice is preparing a new act in 
: La Bernicia Co. 5.00 Keller & Mack 10.00 Emmett Guil- Boake Bed.c..s id 1.09 Perative. which he will be supported by six girls. 
San Francisco, Hyams & Mc- 2.00 Skating Macks 1.00 M. S. Bentham is arranging bookings. 
unknown ... 5.00 ee 10.00 Jack Kraft... 2.00 Julius Burt Arthur Blondell Resting Up. 
Chas. H. Smith 5.00 Lydell & Macy 10.00 Lillian Herne. 2.00 Clifton 1.00 . Ble 
Jimmy Conlin. 5.00 Kanazawa Boys 7.00 Martyn & Flor. Geo. E. Reed. the Keith agency, 
Gran- Vaudeville 2.00 W. Runge..... 1.00 resting up after | A TREMENDOUS SUCCESS AT A TREMENDOUS THEATRE 
5.00 Comedy Club 5.40 Wm. Catto working, though ill for about 10 da 

y n... 2.00 Max Tilkin... 1.00 " WITH A TREMENDOUS ORCHESTRA OF 72 PIECES + | 
Al Sexton 5.00 Billie Burke 5.00 Joe Whitehead. 2.00 Eduardo Can- before leaving. ee 
nt Fitzgibbon 5.00 Allen Brooks.. 5.00 Chas. Mack... 2.00 WON sks sae 1.00 Harry Carlin is in charge of the Blon- { 
ylvester Jas. Madison.. 5.00 Harry Bernivisi 2.00 Arthur Gordon 1.00 dell routing books duri i 

; 8 during his senc 

Schaeffer .., 5.00 M. S. Bentham 5.00 Sil Bernivisi 2.00 Mike King.... 1.00 S 5 ng his absence. | 
Sam Ledner... 5.00 Louis Robie 5.00 Chas. B. Nelson 2.00 Don Valerio 1.00 
aa Murray. 6.00 Emma Francis 5.00 Harry Girard, 2.00 Harriett See- bid " AND | 

unting and Bronson and John. Cardo.... 2.00 beck 1.00 

Francis ..... 5.00 Baldwin 6.00 Carrie May Elisa Cansino. 1.06 SEE PAGE 63, 

: Lu Holts ..... 5.00 Mr. and Mrs. Bastedo : 2.00 Ivan Bankoff.. 1.00 
’ Loz Clayton... 5.00 Long Tack Mary Howard. 2.00 James Clemons 1.00 A smallpex scare is on in Canada. 
Williams.. 5.00 5.00 Bobby O'Neal. 2.00 Bert Cols, 1.00 
ion and William Ebs 5.00 Bruce De Lette 2 Ainsworth Ar Details of same will be f > 
De L 2. ound on TH 

5.00 Wm. Edmunds 5.00 Sam _ Liebert.. 2.00 1.00 > CAPITOL EATRE | 
Soe Towle .... 5.00 Hazel Boyne.. 5.00 £verettes 1.00 page 63. in NED WAYBURNS 
Birdie Lee & Cranston 5.00 Monks 2.00 Bobby Beers.. 1.00 REVUE-::: 

mred ..... R. C. W elle... 2 
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I am located at VARIETY’S New York office (Broadway and 45th street) while 


in the East. Here for two weeks, from December 5. 


Booking acts for 20 OR MORE WEEKS for the best time in the MIDDLE WEST' 
W. V. M. A., B. F. KEITH’S (Western) and ORPHEUM CIRCUITS. 


Call at VARIETY’S office to see me or make appointment by phone (Bryant 1533) 
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LOCAL REVIEWS 


MISCHIEF MAKERS, 


“The Mischief Makers’® are filling the eye of 
the fans at the 14th Street house this week, and 
the show measures up to anything there this 
geason. 

The chorus of 16 breaks all world’s records 
for shimmying and do it on the slightest prov- 
ecation. They shimmy the jazz numbers, they 
shimmy the novelty numbers and they shimmy 
the ballads, which is the height of shim. 

There are four male principals and three 
female. The principal comic is Joe Freed. He 
Goes “Dutch’’ in both parts and interspersed 
with plenty of ‘‘Yiddish.”” It put him away 
over. He also has a couple of lines in Italian, 
which cinched it down there for him. Freed is 
@ capable comedian and doesn’t have to resort 
to the lowest of low comedy, but he does. He 
has a particularly offensive bit in the second 
part, where as a ‘‘dame’’ he has a few lines 
about not allowing any one to lead him astray, 
following the speech up by expectorating on the 
ptage. The laugh that follows could be quad- 
rupled without giving an excuse for the ‘‘bit.” 

Joe Wilton does straight all through and is 
eredited with lyrics, dances and a book which 
exists solely on the program. He is*much more 
gure of himself than the audience. Several of 
the principals in following a number ‘‘officed’’ 
the house to continpe the applause and encour- 
aged it by applauding and whistling themselves. 
Wilton went a bit further and told them several 
times, ‘‘Wake up; come on.’”’ 

Of the women principals, Mabel Clark stuck 
out mainly through her graceful presence and 
ability to wear clothes. She looked particu- 
larly fetching.in one number attired in white 
tights which blended into fiame-colored stock- 
ings. 

Bonnie Lioyd is a plump scubret with consid- 
@rable personality and'plenty of pep. She works 
hard enough to join the slim sisterhood, but 
nature evidently ruled otherwise. Julia Morgan 
is another female who holds plenty of appear- 
ance. She has a deep voice and can handle a 
jazz melody in good style. In ‘‘Sweetie Mine,”’ 
one of the choristers steps out and pulls some 
nifty jazzy stepping, doing a shim from a split 
with a couple of side slides and cartwheels 
thrown in. This unknown also has a good idea 
ot comedy values and should be encouraged. Her 
voice was prominent in all the ensemble num- 
bers, and it seems that the management is 
overlooking a bet in not lifting her. 

Johnny Crosby, who does ‘‘wop,’’ copped the 
voice honors without much corspetition and ex- 
hibits a pleasing tenor that sounds cultivated. 
He crooned a couple of ballads that went 
straight to the heart of 14th street, and is a 
fair dialectitian. He looks new and should be 
heard from. 

The costuming is appropriate, all the changes 
looking good, with the exception of the opening 
mumber, where the girls seem heavily under- 
dressed. They are a good bunch of workers 
and average up well on appearance with any 
of the wheel shows, One or two are way above. 

The book has about as much consistency as 
hand full. of mercury and is forgotten before 
the smoke of the opening chorus dissolves. 
The show is a series of burlesque episodes, all 
More or less familiar. 

Billy rt’s burlesque reindreading is the 
basis of one peice of business, and Billy Mont- 
gomery’s toy piano was prominent in another. 
The four male principals appear washed up in 
dinner suits at the finish, and they are a 
musical and vocal quartet. Freed is recognized 
when he pulis his trick laugh. 

Much business with the people in the stage 
boxes occurred all through the performance. 
Freed slapped the occupants, leaned on them, 
and took various other liberties. Wilton also 
tock them into his confidence and ad libbed in 
an undertone to their evident enjoyment. 

To sum up, it’s a good show for the Amer- 
ican wheel, and that means success, for that 
ig what it was constructed to play to. (Con. 


STAR AND GARTER SHOW. 


The ‘‘Star and Garter Show’’ at the Columbia 
this week is meaningless, in its people, comedy 
and production. Figuring each by each the re- 
sult amounts to nothing. 


There isn’t what is known as a “‘salary’’ in 
the cast, and there is no one of burlesque or 
other prominence as far as known concerned 
in this show other than I. M. Weingarden, who 
presents it, per the W. & W. Amusement Co. 

In comedy there are rehashes, and if a la 
of materiai may be alleged against the ‘‘books’’ 
of the two parts, that may excuse some of the 
principals, but it doesn’t help the performance 
ene whit. The only fun of any account that 
came from any principal was Charles Burns’ 
‘ebrew monolog in ‘‘one,”” that smacked of 

Aaron Hoffman touch and seemed one of 
’s old ones on current events of the 


with it made modern for now 
tion of prohibition. Then again 
‘a gseene’’ resembling many 
~und the sale of a hotel 
deed, stepped to the 

dy discourse that, 

got return 


ta, 


when Burns told about a court that adowed 

five cents for broken ribs and $10,000 for a 

broken heart. It sounded as though Mr. Burns 

held this out of his monolog to make another 

bit later on for himself. Otherwise Burns did 

little excepting to take a few falls. Falls ap- 

peared to be also the mainstay of Ray Read, - 
who played an Irish rele, although his brogue 

often was confusing. He seemed to be the 

principal comedian. 

Nearly all the comedy bits as used were 
played through, but without a finish, allowing 
them to die away at the ending, just when they 
should have stoodgup, and in several instances 
obligating those concerned to make awkward 
exits. 

In production, which includes, of course, the 
chorus, the show looked at its worst. But one 
or two sets at the most for the chorus amounted 
to anything at all in the way of clothes. Sev- 
eral sets looked faded and were of dull and 
inharmonious coloring. The settings were little 
better. In the production end the ‘‘Star and 
Jarter Show” shapes up about the poorest that 
has struck the Columbia for a long while. It 
weuld have trouble in reaching the class of 
the American wheel on that end, and, in fact, 
looked more like an old Western wheeler than 
anything else. 

The women principals tried to be, and at least 
one succeeded. Florence Darley, the prima 
donna, a good-looking blonde, who was also 
the best gowned throughout, making several 
changes, all in good taste and suited to her 
style, was the one. Hers is a very good voice 
for burlesque in its lower register, but Miss 
Derley is too prone to soar with it, when the 
melody vanishes and leaves but shrill notes. She 
seems to enjoy singing against the chorus, and 
she should sing with it instead. Her ‘‘La La’ 
number was the best of all her songs, for re- 
sults. Miss Darley took it at a slow tempo, but 
got some comedy out of it, remarking toward 
the closing line after stuttering out some hybrid 
French, ‘‘This is all apple sauce to me.” 

The Columbia management may Bave made it 
harder for the numbers. There was no sugges- 
tion of a shimmy in the performance, though 
one of the principals and several of the girls 
looked anxious to get to it at different times. 
The dialog was likewise clean. Experience in 
burlesque teaches that where the action is held 
down by old comedy and older talk, the ‘‘blue’”’ 
is apt to be spread over in atonement. That 
suggested, the pruning knife was put to work 
either before the show reached the Columbia or 
at the matinee of the opening day. 

About the only things that got anything were 
the numbers. A ‘‘Baby’’ number was the “pick 

out’’ one. It was lead by Chubby Drisdale, who 

works hard, if nothing else, and has several 
songs to lead. Klara Hendrix also had numbers 
to sing and sang them. Bert and Pauline Hall 

did a specialty, during which they danced a 

tango, and Mr. Hall played a French count in 

one part, a hotel clerk in the other. Howard E. 

Paden, who takes program credit for writing 

the book of the second part, called ‘Putting It 

Over,’’ sang a ballad -in it. William Bovis did 

a creditable bit in the table scene and also 

lead ‘‘Preacher Makes You Mine,’ a number 

securing several encores through Bovis’ work in 
it. Miss Darley did quite well with ‘Pink 

Pajamas,”’ and a couple of the women principals 

made a hit with ‘‘Nobody Knows,”’ singing it 

without the chorus or dancing accompaniment. 

How the chorus would look nicely dressed is 
indicated for a moment toward the finish when 
they do come out in what look like costumes 
made this season. 

Several of the principals are 
sponsible for the opener, ‘‘La 
Any one of them may take all 
then be minus. 

Mr. Weingarden’s attraction is far from a 
standard Columbia show. It is dressed, plays 
and looks old-fashioned for the Columbia circuit. 


listed as 
Belle Paree 
the credit and 


re- 


Burlesque nowadays on the big wheel pays 
money for its people and production. Given 
the people, the show will evolve, and with a 
production, it becomes an attraction. ‘“‘The Star 
and Garter Show’’ is not. 

the Columbia theatre appeared to be 
capacity Tuesday night, which speaks loudiy in 
favor of the clientele the Columbia has erected. 


Sime. 

RICHY CRAIG’S “GIRLS” OPEN. 

Portiand, Me., Dec. 3. 

Richy “Girls of the Follies” Co. 
opened Monday for a two-weeks’ stay at 
the Ga and far are playing to 
business. 

The company includes the producer 
and his son, Richy Craig, Jr., James G. 
Moore, Dorothy Bloderick, Mabel Webb, 
and a chorus composed of Frances 


Craig’s 


yety £0 


Smith, Clara Hamilton, Kitty Smith, 
Alice Jordan, Margaret Smith, Mae 
Winslow, Pearl Brady, Rose Anson, 


Dolly Stockton and Lillian Towle. 
Sam Florulli is the musical director. 


DISSATISFIED WITH TULSA. 


With burlesque in its fourth week at 
the Grand, Tulsa, Okla., the producers 
of the attractions on the American cir- 
cuit are not at all satisfied with the 
business returns. The first week “The 
Midnight Maidens” got a gross of $2,700. 
Subsequent weeks’ business crept up a 
bit, and last week the attraction ob~ 
tained a little over $3,000 on the week. 

It was figured by the producers on the 
circuit that when Tulsa was taken in 


they would do a gross of at least $4,000 © 


on the week. But when the figures for 
the first three weeks fell below this 
mark severalggot cold feet and began 
making demands for a guarantee. They 
stated that from Tulsa they had a 420- 
mile jump to St. Louis, which averaged 
from $350 to $400, and with “business 
running around the $3,000 mark on the 
week they would lose on the engage- 
ment. 

The management of the house, it was 
understood, was willing to give the 
shows a flat sum of $2,000 for the week, 
but the heads of the circuit, it is said, 
were reluctant to accept these terms. 

General Manager Gallagher, of the 
American circuit, stated he had made 
no demand for a guarantee from the 
house management, nor at present had 
no intention of doing so, as the house 
was just getting started and time would 
have to be allowed for it to strike its 
normal stride before any measures could 
be taken by the circuit. 


BURLESQUE CLUB RECEPTION. 

In recognition of the newly elected 
executives, the Burl@sque Club, 161 
West 44th street, New York city, will 
hold a formal reception and party to- 
morrow night (Dec. 6) in order to wel- 

me and congratulate the new elects. 

The club rooms have been entirely 
renovated. within the past month and 
several hundred members added, which 
is expected to make this affair stand 
out as an example for the future 
terment of the club. 


bet- 


os MT. MORRIS’ SUNDAYS. 

The Sunday vaudeville at the Mt. 
Morris theatre, at 116th street and Fifth 
avenue, will be booked by Billy Delaney 
in the Keith agency. It makes the fourth 
Sunday house Delaney is booking. 


Mr. 
The others are Hurtig & Seamon’'s, 


Yorkville and the Strand, Far Rock- 
away, L. I. 

Hurtig & Seamon will operate the 
Sunday shows atthe Mt. Morris. The 


firm has a 50 per cent. interest in the 
house with the American wheel, that 
lately acquired it for burlesque during 
the week. 

The Mt. Morris will open its season 
as an American wheel house next Mon- 
day with Jack Reid’s “Record Breakers.” 

Wednesday it was not a certainty the 
Mt. Morris would be transferred in time 
for a Dec. 8 opening, though if the 
transfer occurred Thursday or goes 
through today, the opening will likely 
take place. 


HECK’S COLUMBIA RECORD. 
The Columbia’s (New York) box of- 
fice record for 12 shows passed to I. H. 
Herk’s “Beauty Trust,” ending the Co- 
lumbia engagement last Saturday. The 
house record is held by Al Reeves, who 
gave 13 performances the week he se- 


cured it. The extra show by Reeves was 
a midnight performance New Year’s 
Eve. 


To what extent the increased gallery 
prices at the Columbia aided the Herk 
show in accomplishing its feat does not 
appear to be known. The increase in 


the loft, if it plays to capacity at each 


performance, makes a difference of be- 
tween $400 and $500 on the week’s re- 
ceipts. 


A Stenographer Out of Luck. 


Ruth Laden, stenographer for George 


Sofranski, is mourning the loss of a vel- 
vet bag contaifing a silver locket, rings 
and other trinkets valued at $45. 

The purse was taken from the wash- 
room in the Putnam building on Mon- 
day. 


BURLESQUE CHANGES, 


Joe Rose has succeeded Harry Ber- 
nard as producer for B. F. Kahn’s Union 
Square stock. Bernard joined “The 
Crackerjacks” (American Wheel) at 
Buffalo, Monday. 

Blanche Parquette, prima, for “Cracker 
Jacks,” replacing Eleanor Fisher. 

Estelle Dudley replacing Helen Sates 
in the Lew Kelly shew. 

Roy Sears, juvenile, replacing Billy 
Wainwright in Harry Hastings’ “Big 
Show.” 

Tenney and Maco replacing Simon and 
Letford in Pat White's show. 

Harry Codare replacing Jules Jacobs 
in “Oh, Frenchy.” Jack Dillon, juvenile, 
replacing John Buckley, and Lottie Lee, 
soubret, replacing-Mabel Lee in same 
show. 

William V. Jennings assumed man- 
agement of Peck & Jennings’ “Jazz 
Babies” show, relieving George Crab- 
tree, who went over to Irons & Clamage 
to pilot their new American wheel at- 
traction, “World Beaters.” 

Joe Rose, principal comedian and pro- 
ducer; Eugene West, character, and 
Sadie Rose, soubret for B. F. Kahn's 
Union Square stock company. 

Biff Bang Trio, with Sim Williams’ 
“Bluebirds.” 

Jesson and Jesson with 
Lifters.” 

Olive Walker, soubret, with Barney 
Gerard’s Follies of the Day.” 

O’Brien and Bradley have replaced 
Fertig and Dunn with Hastings’ “Kew- 
pie Dolls.” 

Ben Byron replaces Harry Bentlev 
with Arthur Pearson’s “Girls a la Carte.” 
(Roehm and Richards.) 


“The Lid 


Ladies’ Night at Burlesque Club. 

The Burlesque Club will have “Ladltes’ 
Night” tomorrow (Saturday) at 161 
West 44th street. A special program 
has been arranged. The function will 
Start at 11 p. m., when Ben Kahn's 
Union Square stock company, trans- 
ported in its entirety from the theatre, 
will start the entertainment. Vaudeville 
talent will aiso be provided. 

Each member will be entitled to bring 
two guests, ladies preferred. 


TO TOUR SOUTH AMERICA. 
Richard Pitrot has approached Fred, 
Irwin with a proposition to organize a 
burlesque show to tour South America 
and which, it is understood, will be 
amply financed by native capital. 


MONTE CARTER WELL AGAIN. 
Seattle, Dec. 3. 
Monte Carter returned to his musical 


comedy company at the Oak Sunday 
after being out from illness for two 
months, For the first time during a 


long.run in this city he appeared in a 
straight role, minus his familiar Yid- 


dish make-up. 
THE WIRTH’S WEDDING. 
May Wirth, classed as the greatest 


feminine bareback star, was married 
Nov. 27 to Frank Wirth (White) in New 
York, at the Little Church Around the 
Corner. 

Both are member of the Wirth 
Family, noted in Australian circus cire 
cles prior to gaining fame in the Ameri« 
can circuses and in vaudeville. 


Although there is no blood relation- 
ship, both were brought up under the 
bi, tops and the marriage is really a 


culmination of a circus lot romance. 

John and Charles Ringling came from 
their Florida esti te for the wedding and 

latter’s son} Robert, was 

Elizabeth Hennaford was bri 
Many names famous in circus life also 
attended. 

The bride was the star of the Ringling 
circus last season and will repeat in it 
neXt season, 


LEE DAVID MARRIES. 

Lee David, the songwriter, with B. D. 
Nice & Co., was married to Beatrice 
Hoffman, of Brooklyn (non-profession- 
al), Sunday (Nov. 30) at the bride's 
homa 
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It is going to cost a quarter of a bil- 
lion dollars to enforce prohibition, and 
the fight to abolish tobacco is well 
under way. If the conscience of the 
country is against booze the conscience 
of the country will enforce its own edict 
without so prodigious a bribe—a bribe 
that will take some $15 out of the pocket 
of everyone of average income. 


How much will it cost to enforce a 
national edict against tobacco? Millions 
are being collected to begin the same 
kind of a campaign as was wageti by 
the Anti-Saloon League. At a recent 
convention of the Woman's Christian 
Temperance Union it was stated there 
was to be “no legislative movement 
against tobacco.” “The campaign,” the 
statement continued, “would be one of 
education.” So far, so good. However, 
a statement made by an enthusiastic 
woman urging the union to come out 
into the open and wage a campaign to 
create national enabling legislation to 
enforce tobacco bans was greeted with 
tumultuous cheers, 


They have the money. They have 
ability. This was shown in the recent 
fight and a campaign fund of $30,000,000 
(official estimate) to get some quarter 
of a billion dollars yearly out of the tax- 
payer’s pocket would seem to be a fair 
investment. But this is not all the aver- 
age taxpayer would lose. 


The tobacco industry now employs 
$%5,000 farmers, 199,000 factory workers 
and 200,000 saiesmen, all of whom have 
given their lives to equipping themselves 
for a special form of work. Incidentally, 
tobacco yields in taxes one-sixth of the 
internal revenue of the government, or 
$156,188,660. Our foreign trade in this 
article amounts to $60,000,000 a year. 

If we are to help put it out of busi- 
ness, or stand idly by and see a minor- 
ity do so we should first count the cost. 
When all is said and done the fact re- 
mains that no pepole whose heart and 
conscience is against any industry or in- 
dulgence needs to spend a quarter of a 
billion dollars to stifle either. If our 
consciences are not in complete sym- 
pathy with the prohibition of alcoholic 
beverages and tobacco no amount of 
money can save the law from coming 
into contempt. We should enact, or per- 
mit the enactment of, no laws that lack 
our hearty approval, To be restrained 
’ from doing what we believe is inr.ocent 
will make all of us either hypocrites or 
lawbreakers at heart. 


this connection 
these laws in 


It has been urged in 
that we should permit 
order to protect our weaker brethren 
from their weakness. Well, as Herbert 
Spencer said, “the net result of shielding 
fools from their folly will be to fill the 
world with fools.” 


Henry Antrim has left the cast 


of the 
“Lady In Red.” 
Jack Lewis is going to Hot Springs, 


Vv for ten days 


The Majestic, Albagy, is booking 


through Walter J. Plimmer. 

Joe Brennan, the Irish comedian, has 
been booked for England ard sails in 
June, 

Martinetti and Sylvester have re- 


formed a partnership after 
of five years, 


a Separation 


Bert Donnellan has been appointed 
manager of the Strand and Alameda at 
Alameda, Cal, 


Laura Guerite sails from New York for 


England Dec, 21 to appear in a produc- 
tion over there. 


Jack Reed has resigned his position 
as acting manager of the Shuberts’ 
“Gaieties of 1919.” 


Arthur Kellar is now business mana- 
ger for William Hodge. He is joining 
the latter in New England. 


Dave Seymour has been elected vice- 
president of the Pontiac Theatre Corp, 
Saranac Lake, New York. ° 


Jean Bedini and Al Sanders, the for- 
mer wine agent, have taken offices to 
engage in the production of vaudeville 
acts. 


“Shavings” Henry W. Savage’s next 
and only legit production of the new 
year, is due to open in Stamford Xmas 
week, 


Marie Dreams and Mabel Vaughn have 
dissolved their vaudeville partnership. 
Both will continue in vaudeville with 
other partners. 


Harry Leavitt has been appointed 
manager and Al Saunders agent of 
Counihan & Shannon’s production of 
“'Way Down East.” 


The vaudeville two-act of Gallagher 
and Rolley separated this week owing to 
Joe Rolly’s engagement with the “Fri- 
volities of 1919.” 

After an absence of five years Emmy 
Destinn, prima donna, will make her re- 
appearance at the Metropolitan in the 
title role of ‘‘Aida,” Monday night. 

Uly. S. Hill, former manager of Har- 
manus-Bleecker Hall, Albany, N, Y., has 
been appointed local resident manager 
for the hall by the Proctor interests. 

Trend towards reviving “The Miracle 
Man” in stock circles just now, the 
popularity of the picture, no doubt, hav- 
ing something to do with that. 


Harry Tighe and Alma Francis, two- 
act. Miss Francis makes the tenth girl 
partner that Tighe has appeared with 
in the past five years. (Frank Evans.) 


Mrs. Margaret Kelly, a policewoman 
of St. Paul, Minn., is shortly to open a 
school for dancing in that city. Jazz 
and shimmying will not be tolerated in 
Mrs. Kelly’s establishment. 


En-route fro... his summer home in 
Maine to Indianapolis, Booth Tarking- 
ton arrived in New York Monday, stop- 
ping at the Ansonia for two weeks. 

Margery Ketrick, who was for some 
time connected with Will Page in the 
Comstock & Gest publicity department, 
resigned and is now private secretary to 
Geraldine Farrar. 


The Manhattan opera house, playing 
its first Sunday Keith vaudeville concert 
last Sunday night, at a $1.60 top scale, 
had capacity in all parts of the large 
theatre, excepting the gallery. 


A rural comedy is in preparation for 
Chas. Althoff. Pearl Franklin, writer of 
“Thunder,” is doing the book. John L. 
Golden may produce it. In the interim 
Althoff has been route over the Pan- 
tages circuit. 


Brendon R. Douth, rormerly connected 


with Alhambra, New York, was dis- 
charged from the army this week. He 
served with the first contingent of the 


forces 


American and stationed in 
Siberia for the past nine months. 


was 


Beginning Sunday the Colonial, Erie, 
Pa., will give performances that day in 
the future. The house plays three per- 


formances daily. booked in the Keith 
office. Few trains leave Erie Sunday 
night. 


Emil Nyitray and Frank Mandell! are 
the authors of the new comedy, “My 
Lady Friends,” which opened at the 
Comedy, Wednesday night. The author- 
ship was previously credited to Frank 
Morgan, 


Mike Connolly is going to open a dra- 
matic and picture agency representing 
productions, plays and players. He has 
been on the theatrical staff of the “Eve- 
ning Journal.” Harry Sanger will be 
associated with him in the new venture, 


Gilbert Miller is to return to England 
two days after “Monsieur Beaucaire” 
opens at the Amsterdam next week. Mil- 
ler is sailing so as to reach London in 
time for the holidays. 


At a meeting of the Board of Gov- 
ernors of the Friars, Channing Pollock 
was elected to fill the unexpired term 
of John J. Gleason (now abbot) as 
dean, and Col. Walter Scott was elected 
for the unexpired term of Arthur Ham- 
merstein as governor. 


D. D. Kelsey, manager at Erie, Pa., for 
Feiber & Shea, has resigned to go to 
California. He is succeeded by Howard 
Rumsey, who is also manager of the 
Penn Players, the new stock which 
opened in that city last week, succeed- 
ing the Waldemeer company. 


As the result of a fire at the Hotel 
Bancroft, Springfield, Ohio, recently, a 
number of vaudeville artists lost the 
major part of their personal belongings. 
Among these were the Musical Hodges, 
Evelyn Sylvester and Alma Holt. 


The John B. Schoeffel estate was set- 
tled in Boston last week. Eight heirs 
divided over $500,000. Thomas Barry, 
the lawyer, received $5,000, and Al 
Shean, former business manager of the 
Tremont, a similar sum. Schoeffel's 
stepson, Sydney Booth, was not men- 
tfoned in the will. 

The Actors’ Fund of America will re- 
ceive their share of the proceeds from 
the testimonial performance given by 
the Actors’ Fidelity League, at the Cen- 
-tury, Oct. 12, this afternoon. George M. 
Cohan, president of the league will make 
the preséntation to’ Daniel Frohman, 
president of the Actors’ Fund. 


Harold O. Covington has been miss- 
ing from his home in Baltimore since 
last March. It is thought by his re- 
lations he ran away to go on the stage. 
Any information as to his whereabouts 
should be forwarded to the Bureau of 
Missing Persons, Police Department, 
New York. 


Midgie Miller is replacing Beatrice 
Curtis with Roscoe Ails and Co. Miss 
Curtis .retired from the act when she 
discovered that she was miscast in the 
jazz atmosphere. She was formerly in 
tus Edwards’ “Revue,” and has 
signed up by Ziegfeld for his 
o’Clock Revue.” 


been 
“Nine 


Harry Mountford’s application for an 
injunction to restrain the Billboard 
from publishing the Actors’ Equity page 
in a typographical make-up similar to 
Mountford’s weekly page in that paper 
came up for argument in the Supreme 
Court Tuesday and was postponed until 
Dec. 9. 


The story printed in the evening edi- 
tions of the New York papers to the ef- 
fect that the Steinway was a Loew 
house is denied by officials of the Loew 
Agency. The story was about a falling 
scaffold in which three people were 
killed and several injured. It is a new 
theatre in course of construction. 

Matt Grau has started an action in 
the Municipal Court against Frank 
Moulan, the comedian. Grau claims that 
Moulan owes him $435 as commissions 
for obtaining four engagements. Moulan, 


who is represented by Nathan Burkan, 
ndmits to $125 indebtedness for one of 


the engagements ‘secured, but dentes the 
balance of the account. 


The first performance of the second 
bill of the Provincetown Players takes 
place tonight (Friday), when three one- 
act playlets will be presented. The pro- 
gram will consist of “Aria da Capo,” by 
Edna St. Vincent Millway; “Brothers,” 
a sardonic comedy by Lewis Beach, and 
“The Eldest,” by Emily Marie Dietz, 
dramatized from one of Edna Ferber’s 
stories. 


The Synday night benefit which is to 
be held at the Cohan and Harris Theatre 


on December 21 for the Paulist Fathers’. 


summer recreation camp been 
underwritten for $5,920 Father Peter J, 
Hoey is the prime mover in arranging 
the affair, and the details of exploita- 
tion are to be handled by J. J. McCar- 
thy and Theodore Mitchell. 


The A. E. A. has received a complaint 
against J. R. Cunningham, preducer of 
“The Woman He Wanted,” in which 
five members of the company allege they 
rehearsed for five weeks and, following 
a demand for payment for the extra 
week, were informed the show was off 
for the present. The new Equity con- 
tract held by the complainants calls for 
a limit of four weeks rehearsals, with 
half pay for additional rehearsals. Those 
making the Equity complaint were 
Helen Brosius, Albert Hickey, Joseph 
Demier, Roberta Bellinger and Yvette 
St. Clair. The matter is under investi- 
gation. 


The Cheese Club, an organization com- 
posed of theatrical press agents and 
newspaper men, held their first annual 
caper at the Central theatre on Tuesday 
afternoon. About $3,500 was realized 
through the sale of tickets and a 
souvenir program. The house was sold 
out for the performance, and B. FF. Ai- 
bee donated $500 besides. The proceeds, 
with the exception of 10 per cent. do- 
nated to the Actors’ Fund, will be used 
for the establishment of club rooms, 
The feature of the caper was the 
presentation of a one act play written 
by Tom Oliphant, entitled “The Posse.” 
In this offering, which was produced by 
John Cumberland, ouly members of the 
club appeared. Those in the cast were 
Tom Oliphant, Fritz Tidden,; Mare C., 
Connelly, Pat. V. Kyne, B. T. Dillon, 
Louis Reid, Al. Kayton, Jack Newmark, 
Charles McClintock, Dayton Stoddart, 
Benny Holzman, James McGrath and 
Gerald Spero. Among the professional 
talent who appeared were ‘Fred and 
Adele Astaire, Fay Bainter, Edith Day, 
Bernard Granville, Harry Tierney, Iry- 
ing Berlin, Margaret Irving, Emily 
Diange, Eddie Cantor and George Le- 
Maire, Rube Goldberg,. Harry Hersh- 
field, Doris Kenyon, Grace La Rue, Bert 
Levey; Harry Carroll, Richardson and 
Shaw and William Rock and his 1, 2, 
3, 4, 5, and two more girls. 


The haberdashery underneath VARI- 
ETY’S New York office has had to call 
the police several times lately, to regu- 
late the crowd looking for entragce into 
the store, to secure some of the window- 
advertised bargains. When the Broadway 
and 465th street corner trans- 
ferred to Marcus Loew and notice given 
the tenants to vacate within 90 days, 
the haberdashery posted large signg in 
its windows, announcing all goods would 
be sold at a discount of 50 per cent. 
While removal sales arPaquite common, 
this one aroused much attention, per- 
haps through the high prices now pre- 
vailing or because the sale of the corner 
had been widely published. Before the 


haberdashery secured the store, it had 
been a saloon for years. Early last 
spring, with prohibition in sight, the 


saloon sold its short term lease and, with 
the cost of remodeling the gent’s fur- 
nishing store, had an initial expense of 
around $12,500. That was with the ex- 
pectation the corner would remain un- 
disturbed for some time to come. Now 
the building must be vacated by Feb. 1, 
When VARIETY first occupied its pres- 
ent location 12 years ago it expected to 
move any month and continued expeet- 
ing to be notified to move at any time 
since then. The chances are that the 


haberdashery will net a large profit on 
its daily removal sales. 
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LEGITIMATE 


MEMORIAL PERFORMANCES 


HELD 221 CITIES TODAY 


Officials of the Fund Expect to Obtain at Least $1,000,000 by 
These Special Matinees—Entertainments Are Being 
' Given in 45 Theatres in New York—$2,000,000 
Is Set as the Figure Required to Estab- 
lish Permanent Endowment. 


Under the country wide slogan “Think, 
Thank, Help!” special matinee  per- 
formances will be given this afternoon 
(Friday) in 221 cities dotting the coun- 
try from Skagway, Alaska, to Pensacola, 
Fla., in celebration of Actors’ Memorial 
Day and in benefit of the Actors’ Fund. 

It was not possible early this week to 
secure from the fast speeding commit- 
feemen an approximate total which will 
be netted by the special performances, 
but it looked assured that $1,000,000 
would be attained when other perform- 
anues necessarily postponed will have 
been given. That, however, is but half 
the goal sum set by the committeemen. 

Upon investigation of the Actors’ 
Fund activities the financial and mer- 
cantile leaders who are heartily sup- 
porting the Actors’ Memorial Day drive 
said that $2,000,000 would be required to 
provide a permanent endowment, the 
interest from that sum providing the 
expenses and disbursements annually. 

The promise to Daniel Frohman that 
$2,000,000 would be gained justifies a 
continuation of the drive, regardless of 
whether some benefits will be given as 


late as next spring. Mr. Frohman stated 
this week that should the original sum 
be secured the Actors’ Fund would be 
safe for the present at any event. But 
it is the full purpose of the committee- 
men to continue their drive activities, 
making every effort to endeavor to have 
all cities reach the quota allotted. 

New York is leading the country, as 
expected, both as to money subscribed 
and the number. of performances. Shows 
are being given in 45 theatres in New 
York this afternoon, that bing 90 per 
cent. of the legitimate houses. It is ex- 
pected that New York will turn in over 
$500,000, though its allotted quota was 
more than $1,000,000. Chicago is expect- 
ed to run second and in that city six 
special matinees are being given, in- 
stead of fourteen, as first intended. 

The actual number of cities and towns 
given a quota is almost 1,000, or nearly 
every community having a population of 
over 6,000. Some of the smaller places 
have already reached their quotas and 
have sent in their checks. Many of these 
cities, not mentioned in the list below, 
will hold their performances on another 
afternoon. Others are giving specia) per- 
formances, including vaudeville, and 
still others, where attractions are not 
numerous, are holding dances and simi- 
lar functions in aid of the fund. 

Several important cities havc post- 
poned their Actors’ Memoria! Day per- 
formances. Washington will not give its 
special matinees until Jan. 13, while 
Bostons’ matinees have been postponed 
until next May. This goes also for San 
Francisco, Buffalo and Cleveland. In 
the latter two cities the delay is due to 
civie conditions, but most of the post- 
ponements are due to the fact that those 
cities have not nearly approachee the 
kuota allotted. It is felt that in grant- 
ing the delays a bigger sum for the fund 
will be secured. Failure to attain the 
quota at many points is explained by 
the fact that the committees cre not sé 
centralized. 

Today marks the culmination of seven 
months’ labor for the Actors’ Memorial 


Day. It has meant incessant effort on 
the part of men prominent in large af- 
fairs, in addition to the never ending 
labors of Daniel Frohman. Oliver Jones, 
as secretary for the fund, has carried a 
big burden. But the man who has actu- 
ally managed the campaign not only in 
New York but throughout the country 
is W. Ward Smith, who is modestly 
listed as associate chairman of the Me- 
morial Day Committee. Mr. Smith is a 
lumber man and one of the most promi- 
nent in the Liberty Loan drives. Criti- 
cism was aimed at him for his concen- 
tration on the theatres. So to show his 
spirit he gave up his private duties and 
has been working for eighteen hours a 
day on the Actors’ Memorial Day drive. 
He has infused much of his spirit into 
the local committees, 

This afternoon’s performances. will 
have speakers prominent in the local 
communities where the shows are given 
address the audiences for four minutes, 
outlining the patriotic work done by the 
theatre and its people. There will be a 
response by an actor-speaker express- 
ing appreciation of the stage for the 
support given the Memorial Day celebra- 
tion. 

In New York the allotments for the 
various houses has not only been 
reached, but in many instances they 
have gone far ahead. Several houses 
have subscribed more than $30,000, while 
for others around $5,000 has been se- 
cured. There is no secret to the siu:-p- 
ing of activities in the outside cities. 
Many drives, including one for the Red 
Cross, seriously cut into the Memorial 
Day work. 

Monday, Mayor Hylan of New York 
issued a proclamation to the. people of 
New York endorsing Actors’ Memorial 
Day and calling on the public to heartily 
support the celebration Friday by sup- 
porting the special matinees and maiing 
the event a “banner day of apprecia- 
tion and generosity.” The proclamation 
includes appreciation of the stage for 
its work in the war drives and its par- 
ticipation in going overseas to entertain 
the A. EL F. 

Sunday last in the pulpits of the 
Catholic and Episcopal as well as 
churehes of other denominations ap- 
peals were made to support the Actors’ 
Memorial Day and the Actors’ Fund 
drive. 

One of the leading committeemen was 
in conference with John D, Rockefeller, 
Jr., this week. The financier has aidea 
in the Memoria) Day drive and he ad- 
vised the committee that a substantial 
subscription would be made by him on 
Friday. 

Last Sunday night in Newarx Louis 
Mann gave ai e special showing of 
“Friendly Enemies,” it being figured that 
more money would be drawn than on 
Fr-day afternoon in the Bronx, It was 
the first .egitimate show ever permitted 
by the city council of Newark on Sun- 
day. Jersey City also held several spe- 
cial performances for the fund on Sun- 
day and in Atlantic City and other 
points vaudeville shows were held for 
the same benefit. 

Providence, R. I., Dec. 3. 


Rhode [sland’s campaign for the bene- 
fit of the actors’ fund was given material 
impetus last week by the announcement 
of an initial gift of $5,000 by Col. Samuel 
P. Colt of Bristol, head of the United 
States Rubber Company and father-in- 

(Continued on Pege 27.) 


EQUITY’S ACTION ON “SUNDAYS.” 

The Actors’ Equity Association will 
seek to counteract any influence toward 
the enactment of a law making Sunday 
performances legal. The association is 
opposed to such performances. The 
members who attended a closed meet- 
ing held Sunday afternoon at the Hotel 
Astor, emphasized it without a dissent- 
ing vote. 

As a result of a number of resolutions 
embodied in one and submitted by John 
Emerson, the future of Sunday per- 
formances over the United States, where 
performances are legal is to become an 
issue absolutely unfavorable to Equity. 


As a result of the resolutions an 
artist now playing in one of the New 
York productions offered an amendment 
which was adopted. It called for a com- 
mittee to be appointed by the Equity 
to go to Albany. 

Comparison was made and discussed 
as to why the actor should be compelled 
to work seven days in the week. . 


An issue was also made of the no- 
Sunday shows at the meeting in its re- 
lation to Equity artists playing vaude- 
ville in dramatic playlets. After some 
debate it was declared that that artist 
came under a different branch of. the 
organization when so employed. The 
future action of the Equity in this re- 
spect, as discussed at meeting, so far 
does not conflict with vatdeville. 

The only theatres in New York offering 
legitimate productions on Sundays are 
the Yiddish playhouses, playing both 
matinee and night. The Sunday shows 
are the biggest item in the business of 
the Yiddish playhouses. 


Further interest in the course of the 
meeting centered iiself on the proposed 
erection of Equity theatres. It was 
stated, members are opposed to the 
erection of a clubhouse, but that they 
favor the theatre idea. 


Artists were urged not to engage 
themselves to a certain producing man- 
ager, who, it was declared, was making 
a bid for actors among the agencies. 

A few minutes before the meeting was 
adjourned, a motion was made and 
seconded, it was said, that a contribu- 
tion of $1,000 be sent to the _ steel 
workers, who, it was declared, were still 
atriking. The motion was “nayed” out 
and pronounced uncarried by the chair- 
man. 

Francis Wilson presided. The meet- 
ing was attended by a membership that 
filled the boxes and the entire floor of 
the ball room. 

In a letter under date of Dec. 1, signed 
by Sam Harris, president of the Produc- 
ing Managers’ Association, and Mare 
Klaw, president of the United Managers’ 
Protective Association, sent to Francis 
Wilson, president of the Actors’ Equity 
Association, it was denied that these or- 
ganizations were sending representatives 
to Albany to promote Sunday night per- 
formances. 

The letter in full reads: 

Mr. Francis Wilson, President the Ac- 
tors’ Equity Association, 1476 Broad- 
way, New York. 
Dear Sir:—The -norning papers record 

the fact that a resolution was passed by 

the Actors’ Equity Association yesterday 
to oppose the lobby alleged to have been 
sent, or about to be sent, to Albany to 
promote Sunday night performances. 

Neither the Producing Managers’ Asso- 

ciation nor the United Managers’ Pro- 

tective Association has made any such 
move nor authorized any such step. If 
agitation of this kind is going on, it is 
by individual managers, of which we 
have no knowledge. 

SAM H. HARRIS, 

President the Producing Managers’ As- 
sociation. 

MARC KLAW, 

President the United Managers’ 
tective Association. 


Pro- 


Selections for Gorky Play. 

Although no official announcement has 
been made, Arthur Hopkins has selected 
a number of players for the proposed 
Gorky’s piece called “A Night's Lodging.” 

The players -nclude Gilda Varesi, Rollo 
Lioyd, E. G. Rebinson, Pauline Lord, 
Charles Kennedy 


POLICE INSPECT “DEVIL” SHOW. 

A complaint filed with the police re<« 
garding Jos. Weber’s “The Little Blue 
Devil” at the Central had Inspector 
Henry sitting in for one of last week’s 
performances to judge if the show was 
“saucy,” as claimed, or not. The in-« 
spector failed to find much really 
naughty, but thought the “Naked 
Truth” number, which had the chorus 
disrobe so much that they showed their 
bare knees, should be cut—and it was. 
Reviews, which pointed out the few 
clothes of the girls, has been one of the 
best box office magnets for the show, 
but for some reason the producer failed 
to give out the Inspector Henry visit. 

“Little Blue Devil” was the only mu- 
sical show to offer a special matinee last 
Friday. With the holiday and football 
crowds in town, the house management 
figured a Friday matinee better than 
the usual Wednesday matinee, elimi- 
nated last week. The dope ran true, 
the show getting $1,061 for the Friday 
afternoon, just doubling the usual 
Wednesday afternoon receipts. Through 
rescaling of the house the show tipped 
$15,000 for last week. 


CAR SHORTAGE ACUTE. 

Before the week is over, it is predicted, 
the routing of railroad shows will be so 
seriously hampered that every road show 
wilfl be stalled, The first indications of 
the blow were felt in the Morosco offices, 
when it was announced that the “So 
Long Letty” company, now in the South, 
would close Dec. 13 in Waco, Texas. 

It was said that the principal reason 
was the inability to secure baggage cars. 
It was also pointed out that as early as 
Nov. 20 the Morosco officers wrote J. M. 
Connell, gereral passenger agent of the 
Santa Fe Railroad, with headquarters 
in Topeka, Kan., asking for a reserva- 
tion to take effect on Dec. 7. 

His reply in the form of 
came back saying: 

“Your letter 20th regret account ex- 
treme shortage will be unable to provide 
baggage cars “So Long Letty” company 
as outlined itinerary. May possibly be 
able to provide combination baggage car 
and mail car with thirty-foot baggage 
space.” 


a telegram 


SHUBERT PRESIDENT OF CORP. 

The Nicram Producin, Co., Inc., has 
‘been formed, capitalized at $10,600, for 
the purpose of producing Max Marcin’s 
plays. The corporate title is the play- 
wright’s name reversed. 

Lee Shubert is affiliated with Marcin 
in this venture and will be president of 


the corporation. Marcin will be vicee 
president. William Klein and Nathan 
Burkan, the attorneys, will be re« 


spectively treasure: and secretary, Klein 


representing Shubert and Burkan for 
Marcin. 
The corporation will produce plays 


other than Mr, Marcin’s plays. 

Marcin turned over the dramatic 
rights to several books which he held, 
in consideration for $5,000. worth of 
stock. 


MOROSCO CLOSING TWO. 

Oliver Morosco will close his “Merry 
Mary Brown” in Elmira on Dec. 13. The 
show will be brought into New York and 
fixed up for a local presentation early 
next year. This week in Syracuse an 
entire new act is being interpolated into 
the piece. 

He is also closing “So Long Letty.” 


CLOSES “SCANDAL” IN DULUTH. 
Duluth, Dec. 3. 
The road company playing “Scandal,” 
and headed by Ann Winston and Herbert 
Ransom, close€ at the Lyceum here last 
Saturday, after doing poor business on 
tcur. “Too sophisticeted for the road” 
was the verdict of the management. 
The entire ccmpany left for New York. 


“Mabel Be Careful” Closes. 

Max Spiegel’s “Mabel Be Careful,” a 
musical comedy, closed at Newport 
News, Va., last Saturday night. The 
company returned to New York on Mon- 
day. Poor business and the fuel short- 
age is ascribed as the reason for closing. 
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LEGITIMATE 


PANS “APHRODITE” FOR HEARST, 
AND THEN MAYOR HYLAN ACTS 


Alan Dale Calls Gest’s Show Indecent—Puzzling Points 
About Critic’s Remarks—City Government Investi- 
gates—First Night Drew Better Than $16,000. 

Goés to Chicago After Nine Weeks Here. 


The Comstock & Gest production of 
“Aphrodite” opened at the Century and 
was received by open arms and a cer- 
tain amount of acclaim and gentle pan- 
ning by all of the metropolitan daily 
critics, with the exception of Alan Dale. 
Dale’s pannings was very strong and 
created discussion as to the exact cause, 

Dale wrote a most scathing arraign- 
ment of the performance for the “Ameri- 
can,” but withal one of the greatest 
box office notices ground out for a piece 
in a decade. Dale’s criticism was headed 
“‘Aphrodite’ Vulgurly Indecent.” This 
was printed on page eight of the “Ameri- 
can,” but on the front page there was a 
single column box headed, “ ‘Aphrodite’ 
Is An Offense to City’s Decency.” Under 
that head thera appeared the following: 


The massive scenic production of 
“Aphrodite” drew to the Century thea- 
tre last eveniig an audience expecting 
to be shocked, and even in blase New 
York the expectation was realized. 


The play is built upon a novel by 
Pierre Louys that has been sup- 
pressed. It deals frankly—too frankly 
—and realistically—too realistically— 
with the courtesan life of Alexandria. 
Its promiscuous intermingling of semi- 
nude negroes and half-naked women 
is an offense to the decency of the 
community. 

There is not an adequate excuse for 
the pruriency of the production’s ap- 
peal, for an abundance of opportunity 
exists to make a successful spectacle 
and a vivid dramatization of the 
sensuous life of the East without 
building it around unblushing debase- 
ment. 

The plea that decency must give 
way to art has always been used to 
justify these exploitations of sen- 
suality; but it is ‘possiLle to be wholly 
artistic and reasonably decent at the 
same time, and the time seems to have 
come when this sane balance should 
be insisted upon. 

The American has always opposed 
a censorship of the stage, but unless 
public sentiment and the existing 
police powers of the city are sufficient 
to check the tendency of some dramas 
toward le dness the stage should have 
a censorship here, as in England. 

The ‘Evening Journal” took up the 
“pan” and in its 8th edition ran an 
eight column ribbon across the top of 
the page in what is known as one of 
its No. 24 heads, reading, “ ‘Aphrodite’ 
Is Indecency in the Name of Art, Says 
Alan Dale.” In addition to this there 
was a two column box in full face type 
calling the attention of the public to the 
“frightful exhibition of nudity” at the 
Century, and reprinted at the side of it 
was Dale’s criticism. 

The Mayor decided to act on the no- 
tices of the opening performance and 
addressed the following letter to Com- 
missioner of Licen:es Gilchrist Tuesday 
afternoon: 


“Press accounts today condemn as 


indecent the production ‘Aphrodite,’ 
which opened at the Century theatre 
in this city last nigh®. 

“Consequently, I believe that an im- 
mediate inquiry should be made into 
the character of this performance, 
and if it is found to be offensive to 
the public taste some way should be 
found to suppress it. Immoral plays 
must not be flaunted in the face of 
the New York public. There is al- 


Ways ample support for good, whole- 


some productions here, but I am abso- 
lutely certain that the people of this 
city will not tolerate anything that 
borders on licentiousness, 

“You will please co-operate with 
the police commissioner in prosecuting 
your investigation, which I desire you 
to make immediate.” 

To the Police Commissioner he wrote: 


*T have this day directed the com- 
missioner of licenses to co-operate 
with you/fin an investigation into the 
character of the production ‘Aphro- 
dite,” which opened at the Century 
theatre last evening. Enclosed please 
find copy of my letter to the Commis- 
sioner of Licenses.” 


Commissioner of Police Enright is at 
thig time taking a vacation at White 
Sulphur Springs, Va. 

At the Century Tuesday night it was 
stated some one from the Commissioner 
of Licenses office was present at the per- 
formance. Inspector of Police Dominick 
Henry was present in the theatre, but 
his visit was not an official one, and 
when last seen he was applauding the 
play as the curtain went down on one 
of the early acts. 

There was also present and in con- 
ference with Morris Gest a representa- 
‘tive of the “American.” His knowledge 
of matters theatrical is rather wide and 
Gest was overheard explaining the piece 
to him as the action progressed. 

The second night performance of 
“Aphrodite” packed the Century. The 
house report was that the gross for the 
single performance was in the neighbor- 
hood of $6,200 and this with the “second 
night seats” out. The opening night at 
$10 top was something around $16,000 
and the initial week of the piece in New 
York will bring something like $60,000 
to the box office. 

In various quarters it was stated that 
the Dale criticism was brought about by 
that reviewer's recollection of his police 
court experience when his play, the 
“Madonna of the Future,” was produced 
in New York by Oliver Morosco several 
years ago, but others maintain that this 
is not at all likely, as the Dale reviews 
in the “American” since his return to 
the staff of that paper have seemed 
bereft of that freedom of expression Dale 
formerly exercised. Thk‘s is one of the 
puzzling points in Dale’s “Aphrodite” 
notice. 

The papers all over the country have 
carried wire reports of,the New York 
sensation that the piece caused and that 
will naturally tend to create a demand 
on tour for the attraction when it leaves 
New York. Gest says that this will be 
after a season of nine weeks at the Cen- 
tury and then ‘‘Aphrodite” will be moved 
to the Auditorium, Chicago, to follow the 
grand opera season there, but this seems 
doubtful on the face if the Century will 
continue to draw over the $50,000 mark 
weekly with the show. 

The Actors’ Equity Association mem- 
bers of “Aphrodite” have filed claims 
with the A. BE. A. against Comstock & 
Gest for payment for the extra week of 
rehearsals given. Morris Gest has filed 
a counter-claim in which he states the 
postponement of the show and extra re- 
hearsals were occasioned by the long- 
shoremen’s strils, and constituted a 
contingency tha. he was powerless to 
overcome. The Equity has the cases 
under advisement. 

On Wednesday morning the American 
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AGUGLIA SAYS “NO” TO CORT. 

John Cort’s plan to establish the 
Standard as a regular legitimate house 
Christmas week, by introducing Mimi 
Aguglia in a new play calied “The Whirl- 
wind,” was stopped early this week when 
the star refused to accept the engage- 
ment. Mme. Aguglia, who is well known 
in Italian drama, in her native land and 
, here, first knew of the “date through an- 
nouncements made in the dailies, which 
stated that the house nevertheless would 
retain its popular price scale. 

Aguglia set forth her objection. to the 
Standard engagement to the manager. 
She advised Mr. Cort that as her ap- 
pearance in “The Whirlwind” was her 
first debut in English, she would not 
jeopardize her reputation by appearing 
in it in a theatre acknowledged as a 
“spoke in the Subway wheel.” The 
scheme to retdin popular prices was an- 
other point objected to. 

It was later understood that the idea 
‘of popular prices would be abandoned 
and the Standard would carry a $2 scale 
for the Aguglia engagement and per- 
haps others to follow. The star, how« 
ever, has taken the position of appear- 
ing only in a recognized Broadway house 
for the premiere. 


NEW YEAR’S EVE AT $5.50. 

There will be a rather general price 
of $5.50 a ticket, including war tax, at 
ail of the theatres on New Year’s eve, 
The one exception where the price will 
be higher will be the Globe, with a price 
of $7.70 a ticket for “Apple Blossoms.” 
The Hippodrome wil! get $4.40 a seat 
for the holiday night. 

The'scale at the Globe for Christmas 
and New Year’s weeks will make it pos- 
sible for that house to draw about $33,- 
000 gross weekly. Not a single per- 
formance will be played with the scale 
at less than $3.85 a seat. This is us- 
ually the price for the Saturday and 
holiday night performances, the reg- 
ular price being $3.30. 

The agencies have been informed that 
the $5 scale will be in vogue adl over, 
and are acting accordingly in fixing 
their prices for New Year’s eve. They, 
however, do not look for a tremendous 
demand that night because of the “dry” 
condition. 


MAD ABOUT THE ORIENT. 

Like the Oviental song cycle that swept 
the country last secson, there seems to 
be a similar tendency in the matter of 
plays. Already .i.ree Oriental shows are 
gracing the boards on Broadway to 
healthy box office receipts, these being 
“East is West,” “Rose of China” and 
“The Son-Daughter.” 

Now A. H. Woods announces a new 
trio of Oriental plays, in all of which 


he will be more or less interested. He 
has two adaptec from Sax Rohmer’s 
books, to be known as “Dr. Wu” and 


“Dope.” Earl Carroll nas also written 
an Oriental ccmedy called “The Way to 
Heaven,” to be produced by him in con- 
junction with Woods. 

How many more are in the process of 
writing one can only surmise. 


HOTEL OBJECTS TO PLAY TITLE. 

The management of the Ritz-Carleton 
Hotel has registered an objection with 
A. H. Woods regarding the use of the 
title, “A Room at the Ritz.” In the 
Channing Pollock play of that title a 
murder is committed.in a “Room at the 
Ritz.” but in this case it happen. to be 
one of the apartment houses named the 
Ritz and not the hotel. 


The hotel management, however, 
threatened legal proceedings in the event 
that the title was used. Therefore, after 


ine piece has been presented on tour 


under the originai title, it will come into 


New York as “The Moving Finger.” 
“Acquittal” at Cohan & Harris. 
Cohan & Harris’ “The Acquittal,” 

after a run of several months in Chi- 

cago, is scheduled to open at the Cohan 

& Harris theatre New Year's week. 

This may mean “The Royal Vagabond” 

will end its New York run at that house 

and go on tour. 

Several changes in the cast are con- 
templated before bringing the show 
into New York. 


VATICAN SINGERS END TOUR. 

The singers of the Vatican Choir, 
which completed a tour of this country 
with a performance at the Metropolitan 
Opera House Tuesday night and a mati- 
nee performance in Bridgeport the same 
day, sailed for Italy Thursday. The 
singers were here since September 18, 
and gave 56 concerts, playing to slightly 
less than $500,000 on the tour. The three 
concerts given in New York grossed 
about $36,000. The first was at Car.egie 
Hall, the second at the Hippodrome and 
the final one at the Metropolitan. 

The principal points visited on the tour 
were Quebec in the Northeast, St. Paul 
in the Northwest, Omaha in the West, 
San Antonio in the Southwest and New 
Orleans in the South. The _ highest 
dignitaries of the Churc’ in this country 
witnessed performances, Cardinal Be- 
gin, in Quebec; Cardinal O'Connor, in 
Boston, and Cardinal Gibbons in Balti- 
more, 

There was not a discordant criticism 
in the entire tour, nor a single concert 
lost, and there was not one man ill on 
the entire trip. The management which 
presented the organization of singers 
housed and fed them and in addition to 
paying greater salaries than they would 
have received in Italy, also furnished 
them with a small spending allowance 
in addition to their board and lodging. 

The idea of the tour originated with 
James Slevin, who was originally backed 
by J. P. Muller and who went to Rome 
to secure the singers. After he had the 
project underway Muller organized the 
St. Gregory Musical Society in_ this 
country to underwrite and finance the 
tour The society and those interested 
in the financial end will come out with 
some slight loss on the tour. This is due, 
however, to the singers returning to 
Italy before they had completed the trip 
to the Western coast. The cause for 
their return was a summons from Rome 
to be home in time to sing the Christ- 
mas services there. 

When the singers were ready to sail 
from the other side it was discovered 
that there was some difficulties with 
the State Department over their pass- 
port vise, and at this point J. J. Me- 
Carthy and Thegdore Mitchell were 
called into the company to handle the 
details of the tour. They first swung 
the authorities here and then arrangeé 
for the landing of the singers im this 
country after they had been held up 
at Ellis Island, 

The entire tour of the organization 
was booked at the last minute, for there 
Was no guarantee that they would ar- 
rive in this country at all. Some of the 
dates were arranged for less than four 
weeks in advance of the concerts. 

The advancg organization consisted 
of Joe Vion, Arthur Ryan, Charles Rice 
and William Roddy. Back with the 
show were Carl Reed and Fred R. 
Zwifel and two interpreters. 

The tour, despite the slight loss that 
the promoters sustained, is looked upon 
as a tremendous success from the stand- 
point of music and the Church in this 
country. All the financial profit accrued 
was received by the Scola Cantorum of 
Rome and by the choristers in salaries, 


“CARNIVAL” IN WASHINGTON, 

“Carnival,” the English spectacular 
drama, opens Dec. 15 at the Shubert- 
Belasco, Washington. Godfrey Tearle, 
who is being starred in it, is one of the 
producers in association with Messrs. 
Meleod and Ephriam. 

The piece, which is by H. C. Hardinge 
and Matheson Lang, has played on tour 
in England and opens at the New 
theatre, London, next February 


CHATTERTON CLOSING, 

The Ruth Chatterton engagement at 
the Miller theatre will be concluded in 
a fortnight, at which time Miller and 
Blanche Bates, in the new James Forbes 
piece, will be produced there if it can 
be gotten ready in time. 


REHEASING TULLY PLAY. 
Lawrence Marsden is rehearsing the 
May Tully play, which is to be produced 
by Lewis J. Selznick. Regina Wallace 
is in the cast. 
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“ LEGITIMATE 


BREAK EVERY RECORD 


This Week Showed Immediate Drop—Shows Not Able to 
Stand Pace to Go Before Christmas—Six Plays With- - 
drawn—Out-of-Town Conditions Excellent—In- 
creased Admission Prices Discussed—“Aphro- 
dite” Should Get $50,000 This Week— 


Broadway held to form last week and 
as expected the harvest week of the sea- 
sen piled more money into the box- 
offices than any time this season—that 
with just half a hundred attractions bid- 
ding. Inflated grosses topped all other 
seasons’ records through the increase in 
scales which worked to profit twice be- 
eause of the Thanksgiving. Not all 
shows played an extra matinee, the 
tendency to drop the Wednesday after- 
noon stil} prevailing, thereby keeping 
the number of performances within the 
eight per wee:: limit. Only one other 
week this season can top last week’s 
figures and that is the Christmas to New 
Year's span. 


Business too ran true to conditions 
starting this week, with a sharp decline 
except for the pronounced successes. 
The three-week period between new and 
the holidays will make for a clean.ng-up 
precess in the matter of eliminating at- 
tractions not able to stand the re- 
markable pace required this season, and 
it is certain that the long house shortage 
will again be eased by the first of 
January. There are still a score of new 
plays waiting to come in. 


No less than six plays withdrew last 
Saturday after having been primed to 
stick until after Thanksgiving and get 
Jast week’s easy money. Two of the 
withdrawn shows, “Just a Minute” and 
“Pifty-Fifty, Lid.,” stopped, although the 
latter may go on out on the one night- 
ers in a revamped edition. The four 
etkers started for the road, they being 
“On the Hiring Line,” “See Saw,” “The 
Dancer” and Where's Your \/ife.” 

Conditions in the cities outside of 
New York last week were just as 
favorable to big takings. One musical 
show did $7,000 for the two perfor- 
mances Thanksgiving in Philadelphia, 
but that was beaten in New York by 
several houses. The star gross for that 
day went to the “Happy Days” at th 
Hippodrome, which played to $18,200 on 
the day and went to $83,460 for the 
week. Only one other week at the Hip 
ever exceeded that figure, the house 
playing to $89,000 for the week of Oct. 
12. The Hip ic out for a record. It has 
an advanced scale for last year, with $3 
the top for Saturdays and holidays 
(beth performances). It expects to reach 
$100,000 for the coming Christmas-New 
Year’s week. 

The matter of increased admission 
prices, in New York and on the road 
continues to «fford discussion. Man- 
agers insist that the increased costs 
all along the line demand increased ad- 
missions. One manager with three musi- 
cal shows stated that for the week end- 
i.g Nov. 20 the combined gross of the 
trio was 349,000, and yet the total 
profit netted was but $3,000. To offset 
this he jumped one of the companies 
into a bad stand through forced book- 
ing conditions and drew a loss, which 
almost ate up the combined profits of 
the week before. Managers say that in- 
ereased costs also include the tighter 
terms which the, are forced to accept 
because of booking congestion. 

Figuring the number of attractions 
waiting to come to Broadw:7 and the 
number which will probably withdraw 
within the next three weeks, there ap- 
pears to still be a condition where pro- 
ducers are continuing to bid for houses. 
3t certainly is the yea rfor the theatre 
@wner or lessee. Stop timits are high 
enough to insure big seasonal profits. 


Guarantees are freely demanded and 
producers who haven’t unlimited back- 
mg are giving in to such regulatio 
rather than stand centinued losses 
which touring brings without a New 
York reputation. 

The coal strike situation does not 
loom up threateningly in New York 
though there is a chance of regulation 
in regards to the big electric signs. In 
the central west, however, the closing 
of a number of important cities has 
caused additional trouble te the booking 
men in addition to losses for the man- 
agers. With the route clogged up it looks 
sure that a number of big attractions 
will be ‘orced to lay off until the bal- 
ance of their routes can be picked up. 


“Aphrodite” at the Century has 
usurped the spotlight not only from the 
four other new attractions which ar- 
rived this week, but from all the others. 
The show is the greatest spectacle yet 
put On in this country and it represents 
prodigal production outlay. One of the 
papers attacked the play from its front 
pages, saying it is indecent, which led 
to the Mayor ordering an investigation 
by the commissioner of licenses. All of 
which brought a box office jam which 
should make for a clean-up for the Mor- 
ris Gest, F. Ray Comst-_ck production. 
Figuring the $106 first night “Aphrodite” 
should go to $50,000 for its first week. 

Among the other new offerings Elsie 
Janis and “Her Gang” stands out as a 
hit at the Cohan Theatre. Laurette 
Taylor in “One Night in Rome” did not 
gain flattering notices. “Three’s a 
Crowd” at the Cort and “My Lady 
Friends” at the Comedy opened Wednes- 
day. 

Two non-musical sho s beat. $19,0¢0 
again last week. One was “The Jest” at 
the Plymouth, which got $19,349 without 
an extra matinee. Only the last week 
last spring, before the show closed down 
for the summer, beat that figure. The 
other show te reach top class was 
“Clarence,” it too getting $19,000, but 
with an extra matinee, “Apple Blos- 
soms” drew $24,000; “The Son-Daugh- 
ter” went to $16,000, with “The Gold 
Diggers” around the same figure; 
“Declassee” beat $13,000; “East Is West,” 
a champ holdover, went te n_arly e060, 
New figures were drawn from practical- 
ly every house in New York. 

“Buddies” hit the class in takings hy 
going to $22,000, and other musical shows 
went into great money. “The Magic 
Melody” climbed up to the leaders 
among the Shubert group of musical 
plays wi” over $16,000, with “The Pass- 
ing Show” of course topping 2 others. 
The latter’s p-ce, however, is nc reg- 
ularly as strong as first indicated. Other 
figures for last week’s big draw can be 
found in New York Shows and Cem- 
ment. 

Few new shows will arrive until 
Christmas. The only nev; show was 
listed for next week up to Wednesday. 
it was “Mi.s Millions” at the Punch and 
Judy, 

Despite the fact that a number of 
buys have run out and not been re- 
newed there are still 30 running this 
week. There has been a buy of about 
400 seats for “Aphrodite,” 300 for Elsie 
Janis and about 150 a night for Lau- 
rette Taylor. 

The buys now running are “Son- 
Daughter” (Belasco); “Abe Potash” 
(Bijou); “Litthe Whopper” (Casino); 

(Continued on Page 27) 


BIG SHOW FOR PUNCH AND JUDY. 


The Burnside-Hubble production, 
“Miss Millions,” is to come into the 
Punch and Judy theatre next week. The 
piece has a company of 60 and a rather 
heavy production, The latter is to be 
cut down to meet the conditions of the 
stage of the little house, but the com-< 
pany will remain the same. 

The “Miss Millions” show has a sal- 
ary roll of $4,800 a week and the figur- 
ing’ is that it will have a hard struggle 
to get by at the Punch and Judy be- 
cause of the limited capacity of the 
house, which seats only 300. At a $3 
seale, which the show is to play at, the 
best that the house ean get on eight 
performances is $7,200. With a salary 
roll of $4,800 and a possible extra $1,000 
for newspapers and billing it looks as 
though the house is going to come out 
at the short end. 

Charles Hopkins is at present abroad 
and it is understood that R. H. Burnside 
has been directing the destinies of the 
Punch and Judy. Even with this con- 
dition the house could not be gotten 
at less than $1,000 weekly and then 
there would only be $400 left to cover 
royalties and production charges. 

“Miss Millions” was opened out of 
town and is playing Providence this 
week. The management could not ob- 
tain any further time on the road be- 
eause of crowded conditions, and rather 
than close the show and disband the 
company in order to wait for a large 
house they decided to take a chance. 


ROBERT STOWE GILL POST. 

A theatrical post of the American Le- 
gion, named in honor of Captain Robert 
Stowe Gill, who died in France and was 
a member of both clubs, was formed by 
members of the Lambs and Players Dec. 
2. The following officers were elected: 
Everett Butterfield, commander; Earle 
Booth, vice-commander; John C. King, 
adjutant; Earle Metcalfe, secretary; 
Basil Broadhurst, treasurer, and Robert 
Middiemass and W. J. Connelly, mem- 
bers of the executive committee. 

It was “Resolved, That the particular 
purpose of the organization was to foster 
Americanism, and especially to keep 
watch for any un-American propaganda 
connected with the American stage and 
sereen.” 


LEGIT. HOUSE IN MINNEAPOLIS. 
Minneapolis, Dee. 3. 

A new $100,000 theatre is te be erected 
in Virginia City, Minn., on. lots for- 
merly owned by the Virginia Brewing 
Co., and located directly opposite the 
Grand. 

Rubel & Finkelstein, who operate a 
string of theatres in the “Twin Cities” 
and other towns; William J. Hamm of 
Minneapolis, and William J. Rezac, also 
theatre owners, are interested in the 
venture. 

The theatre will play legitimate at- 
tractions, and when these are nut avail- 
able a yaudeville program will be pre- 
sented, secured through the Marcus 
Loew Offices. 


DITRICHSTEIN IN “RED MASK.” 

Leo Ditrichstein, who has been tour- 
ing in “The Marquis de Priola,” is plan- 
ning to appear next in “The Red Mask,” 
the play tried out on the road last season 
by Winthrop Ames, with Richard Ben- 
nett in the leading part. It did not work 
out successfully for either of them. 

The play may be renamed when Dit- 
richstein appears in it. Brandon Tynan 
will be in the cast. He is now playing 
the son in the Lavedan drama. 


“CANARY” CLAIMS DAY RECORD. 
Philadelphia, Dee. 3. 

The Charles Dillingham “Canary” 

management claims the highest gross 

Thanksgiving Day at the Forrest ever 
played to a single day at that house. 


War Drama Is to Be Producéd. 

“A Man’s Job,” by John Meehan, tried 
out in stock with the Lowell (Mass.) 
Players sorhe weeks ago, will be pro- 
duced by William Harris, Jr. in the 
spring. 


It is a drama and deals with the war. 


“FRIVOLITIES’ * SECOND TRY. | 


Boston, Dec. 3. 

G@. M. Anderson’s “Frivolities of 1919," 
which was taken off some weeks ago after 
a try out of several days, arrived herd 
Sunday for a series of dress rehearsals, 
The show is due to open a three-week 
engagement at the Boston Opera House 
at the latter end of the week. It is then 
primed to go into New York, maybe at 
the 44th street, 

There have been a number of cast 
changes. Nan Halperin and Nellie and 
Sara Kouns remain in the lead. Others 
are Henry Lewis, Davis and Darnel, 
Sammy Weston, Irene Delroy, Seven 
Musical Nosses, Thornton Flynn, Charles 
L. Marsh, Zelda Stanley and Glenn and 
Jenkins, a colored team. 


The original arrangement between 
Anderson and Jean Bedini called for the 
latter to stage Anderson's shows, the 
first being “Frivolities.” It is claimed 
that a two-year contract was made, 
calling fer $500 weekly for Bedini. The 
latter is reported going to court over al- 
leged contract violation. W. B. Fried- 
lander, who rewrote it, is staging the 
revised Anderson show. 


CORSE HAS LEXINGTON. 


Corse Payton has a lease on the Lex- 
ington theatre for four weeks, com- 
mencing Dec. 22, when he will instal a 
stock there. Mr. Payton is paying $3,200 
rental for the month. 

Following the four weeks of Payton’s 
the Chieage opera goes into the Lexing- 
ton for another four weeks, with Payton 
holding an option fer 13 weeks longer, 
following the expiration of the opera 
engagement. Should the opera wish an 
extension of time, it wil! have te do 
business with Corse. 

Cleofante Campanini, general director 
of the Chicago opera, was stricken with 
double pneumonia early this week and is 
now at the St. Luke’s Hospital, Chicago. 
John Brown, the New York representa- 
tive, said Wednesday his condition pre- 
dicted a swift recovery. 


KIRALY HANDLING PRESS WORK. 


It was learned that Jack Pratt, en- 
gaged as special press representative for 
the Billie Burke show, is out after serv- 
ing in that capacity for a fortnight. 

Pratt came off the “cable desk” espe- 
cially to do press work for Ziegfeld’s 
attractions in the absence of I.eon Fried- 
man, who went on ahead of the “Fol- 
lies.” The press work for the Burke 
show and the two Ziegfeld roof attrac- 
tions is bing handled by Victor Kiraly, 
general manager for Flo Ziegfeld. 


LEMAIRE’S BREVITIES. 
George Lemaire is writing a review, 
lyrics by Blair Traynor, music by Archie 
Goettler, called “Broadway Brevities of 
1920,” which he will produce next sum- 
mer in association with his brother 
Rufus. A feature of the production will 
be the selection of a cast of players 
never before seen on Broadway, with the 
exception of the author, who is under- 
stood to have refused an offer from 

Florenz Ziegfeld for next season. 


GRACE GEORGE’S NEW PLAY. 


Grace George will put into rehearsal 
in twu weeks a new play, the name and 
authorship which is being withheld. It 
is definitely stated by the William A. 
Brady office that this play is not “The 
Widow’s Mite,” tried out last spring on 
the road. 

Miss George is now touring in “Quick 
Work,” by Sir Arthur Pinero., 


WRITING BELASCO PLAY. 


Preston Gibson has been commis- 
sioned to write a play for David Be- 
lasco. 


Farce Called “Not Tonight Dearie.” 

The Blaneys intend trying out a farce 
by Harold Briggs, in stock, shortly. en- 
titled “Not Tonight Decrie.” 

Forrest Orr and Frances McGrath will 
head the company. 
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SHOWS NEW YORK AND COMMENT 


“Adam and Eva,” Longacre {12th week). 
Like every attraction in New York last 
week, the takings were abnormally large 
and new house recerds were created. Got 
$14,000. 

“Aphrodite,” Century (ist week). Opencd 
Monday night to the biggest single per- 
formance gross on record, claimed to be 
nearly $20,060. Show hailed as a remark- 
able production and has aroused much in- 
terest, including some violent press objec- 
tions. Should clean up. 

“& Voice in the Dark,” Republic (15th week). 
Will stay three weeks longer, with &@ new 
show (probably ‘Breakfast in Bed”) suc- 
ceeding Christmas week. 

“Apple Blossoms,” Globe (8th week). Con- 
tinues its capacity pace. Net possible to 
draw more in numbers, but a new house 
gross Was attained last week through holi- 
day scale. Did $24,000. 

“Buddies,” Selwyn (6th week). Now running 
at $2.50 top (plus war tax), as intended by 
its producers. Show started at excellent 
pace and extra advertising to maintain 
interest. Over $20,000 last week. 

“Qaesar’s Wife,” Liberty (24 week). Played 
to splendid business jast week. With an ex- 
ceptional cast supporting Billie Burke and 
critics accepting the play as very unusuzl, 
hit is in sight. 

“Clarence,” Hudson (1lth week). With extra 
rratinee last veek this comeagy success 
again beat uli che shows of its type, again 
going to $19,000. 

“Crimson Alibi,”” Broadhurst (17th week). Is 
due to be succeeded around the holidays. 
Has accomplished a good run. 

“Civilian Clothes,” Morosco (12th week). 
Holding to good business at a $10,000 
pace and should remain all winter. 

“Declassee,” Empire (9th week). Last week's 
gross broke tho Empire’s business records 
by over $2,000. Above $15,000. Selling eight 
weeks ahead and is solid dramatic hit. 

“East Is West,” Astor (56th week). Nothing 
stops this comedy and it holds on at vir- 
tual capacity, with meney takings close [to 
the leaders. Looks good for season. 

Elsie Janis, Geo. M. Cohan (1st week). Opened 
Menday night, drawing very favorable com- 
ment. Show planned for a short stay, but 
may develop good run. 

* Follies.” Amsterdam (224 week). Final 
week. Put away another heavy gress last 
week, with an extra matinee and $5 top 
Thanksgiving night. “Monsieur Boaucaire”’ 
opens Dec. 11. 

*“Qirl in the Limeusine,” Eltinge (9th week). 
Had its best week last week. Running to 
good profit .and will stick all winter. 

*4;0ld Diggers,” Lyceum (10th week). One of 
the big guns of the season, going at abso- 
jute capacity. New house record last week. 

“Greenwich Village <ollies,” Bayes (21st 
week). Jumped again and drew nearly $16,- 
000 last week. Looks strong enough for all 
winter. 

“Happy Days,’ Hippodrome (15th week). Hip 


jumped to one of its greatest weeks, get-_ 


ting 2 gross of $83,460. Thanksgiving Day 
performances drew $8,600 and $9,600 for 
afternoon and night respectively. Week's 
business surpassed but once before, when 
nearly $89,000 was gotten (week Oct. 12). 
“Ilis Hener, Abe Potash,” Bijou (Sth week). 
Hunning along to excellent business, with 
house about capacity except for Wednesday 


matinees. 

“Irene,” Vanderbilt (3d week). Naturally 
more than held its pace last week and with 
the extra matinee went over $16,000. Show 


sure of running all season and is one of 
the leaders in demand. 

“Little Whopper,” Casino (8th week). lad 
its best week last week. 

“Lightnin’,” Gaiety (4th week). Continues 
at great pace, the only performances not 
going to capacity being Wednesday after- 
noon. 

“Linger Lenger Letty,” Fulton (3d week). 
Feat $13,000 last week and is well thought 
of. Question whether it can stand up with 


strong competition. 

*Little Blue Devil,” Central (5th week). 
Eliminated Wednesday matinee last week, 
tut played both Thursday and Friday after- 
noons, the latter performance getting an 
excellent play. With increased scale, show 
got $15,000. 

“Magic Melody,” Shubert (4th week). Fared 
very well last week with over $16,000 in. 


Frolic,” Amsterdam roof (10th 
week) Playing to big business. One or 
two of the ‘‘Follies” stars going into roof 
show after this week, with ‘Follies’ going 
on tour. 

“Moonlight and Honeysuckle,” Miller (10th 
week). Tlenry Miller and Blanche Bates 
due in at Chriatmgs time, Ruth Chatterton 
Yoing to the road with the current piece. - 


Midnight 


*. “My Lady Friends,” Comedy (1st week). First 


H Hl. Frazee piece offered this season. 

“lifter Crawford starred. Opened Wednes- 

fas 
*Nightie Night,” Princess (13th week). May- 


ing to profit with last week big. Slated to 
remain until late in January. 

“Nothing But Love,” 44th Street (8th week). 
Switched over from the Lyric last week and 
is getting fairly healthy play. Will remain 
until after the holidays. - 

“One Night in Reme,” Criterion (ist week). 
New starring vehicle for Laurette Taylor. 
Opened Tuesday night. Reviews variable. 

Opera Comique, Park (8th week). Had 
“Robin Hood” last week, getting over $13,- 
000, which led management to continue at- 
traction for a second week, Business 
dropped, 

“Palmy Days,” Piayhouse (6th week). Plans 
may send this show out shortly and it 
should get money on the road, despite 
Broadway’s not playing it big. “Abraham 
Lincoln’ mentionec as successor. 

French Players, Parisien (34 week). Played 
to around capacity last week and continues 
to very big business. House small and 
subscription list aiding, though attractions 
are drawing attention. 

“Passing Show,” Winter Garden (7th week). 
It may be the $3.50 top established is hurt- 
ing. Sales through brokers who are han- 
dling big buy are not up to expectations. 

*“Koly Boly Eyes,” Knickerbocker (lith 
week). Has three more weeks to run, ac- 
cording to present™booking plan. George 
Lederer’s “Angel Face” due Dec. 29. 

“Rise of Silas Lapham,” Garrick’ (2d week). 
Theatre Guild offering attracting attention 
through presence of James K. Hackett, 
starring. 

*‘Rose of China,” Lyric (24 week). Played to 
$14,000 last week with first day out. Heavy 
advance sale aided with the holidays. Re- 
views of the piece variable. 

“Royal Vagabend,” Cohan & Harris (40th 
week). Will continue fts run until the end 
of the month, with “‘The Acquittal” figured 
to succeed. 

“Scandal,” 29th Street (12th week). Again 
went to over $13,000 last week with extra 
matinee. 

*Sen-Daughter,” Belasco (34 week). Draw- 
ing big business with new. figures estab- 
lished for this house. Regarded as one of 
Belasco's best productions. 

“The Storm,” 48th Street (10th week). 
Showed as much strength last week as 
anything in town outside of the leading 
hits. Went to $12,900, aided by the helidays. 

“The Jest,” Piymouth (21st week). Without 
extra performance this dramatic smash 
again lifted its house gross and got $19,- 
400. No further mention of the piece being 
withdrawn. 

“The Lost Leader,” Greenwich Villege The- 
atre (4th week). Drawing attention, but 
only fair business. Stoys this week. 

“The Unknown Woman,”’ Maxine Elliott (4th 
week). Star still drawing, with last week 
especially big. 

“Three’s a Crowd,”’ Cort (ist .week). New 
comedy an2 the third attraction In this 
house thus far this season. 

“Teo Many Husbands,” Booth (8th week). 
Smart comedy holding its own to good 
profit. 

“Wedding Bells,” Harris (4th week). Farce 
hit and regarded as putting the house in 
the “come back” class. 


SHOWS IN CHICAGO. 


Chicago, Dec. 3. 

Business terrific, with Thanksgiving matinee 
and night sellout for practically all houses. 
Cold snap didn't hurt business at week-end, 
and indications are that imminent holidays 
will set up records. 

WOODS.—'"‘Up in Mabel's Room” as popular 
as ever, closed its thirteenth week with a gross 
of $19,000 and showed iarge advance for its 
fourteenth week. The better the business gets 
the more money Jake Rosenthal spends for 
advertising. Here is one local showman who 
is crazy——like a fox. 

STUDEBAKER.--The week closing Saturday 
said to be the best of the many remarkable 
weeks of “‘Take It From Me,"’ which has hit 
an almost incredible pace. It was claimed by 
the management the two Thanksgiving day 
shows grossed $7.000, and that the business 
for the week was on the sunny side of $24,000. 
That's shooting pretty close to the ‘Follies’ "’ 
best business here last season. (14th week.) 

LA SALLE.—"'Tea for Three’ sticks with 
business good if not sensational. Thera was 
a big profit in the week's business of $10,000, 
the cast being only five people. (lith week.) 

COHAN’S GRAND.—‘‘The Acgquittal’’ runs 
along on ~oball-bearings with no turnaways, 
but comfortabiy filied houses at each show. 
(lith week.) . 

BLACKSTONE.—George Ariiss in ‘‘Jacques 
Dugal"’ getting (for his house) splendid busi- 
ness; $9,000 on the week. (Fourth week.) 


GARRICK.—"“Tumble gaining mementum; 
(Continucd on Page 26.) 


BROKER’S LICENSE HEARING. 

‘The argument to revoke the license of 
Leo Newman, the ticket broker, was up 
for hearing before Justice Greenbaum in 
the Supreme Court Tuesday. A member 
of the city’s corporation counsel staff 
charged the ticket broker had forfeited 
all claims to a license by his repeated 
“scalping” methods, having overcharged 
above the legal 50c limit. 

Louis Marshall, who represents all the 
ticket brokers, appeared for Mr. New- 
man, arguing that the ordinance was 
unconstitutional and beyond the powers 
of the Board of Alderman which, legally, 
lacked the right to pass the law. Mr. 
Marshall further continued one cannot 
place a limit on the selling price of a 
commodity, its value being proportionate 
to the worth of the service rendered. 
When a ticket broker charges a certain 
amount for a theatre pasteboard he was 
selling service, although literally it was 
but a theatre ticket. He held that tran- 
sients in town stopping at the hotels 
found it more convenient to patronize 
the hotel agency instead of standing in 
a box office line as is usually the case. 

Briefs were submitted. Judge Green- 
baum reserved decision. 

There is another argument on the 
same matter pending before Judge Ro- 
salsky. 


A RUSSIAN PULLING MATCH. 


Arthur Hopkins’ special season of 
Russian drama will start Christmas 
week, playing off matinee afternoons at 
the Plymouth. The first piece to be of- 


fered will be Maxim Gorky’s “Night 
Lodging.” Should a success be regis- 


tered this piece is intended to be given 
Sunday nights at-the Plymouth through 
a subscription plan. Mr. Hopkins in- 
tends nothing but successes to be given 
for the special Sundays. 

Dated to begin approximately at the 
same time Russian drama is also slated 
for the Longacre, to be offered by Rob- 
ert Whittier. The latter appears to have 
selected the same play as Mr. Hopkins, 
although it is being called “Night Ref- 
uge.” 

With both managers going ahead 
there will apparently be a contest of 
Russian plays. 


MRS. CASTLE SETTLES. 


Syracuse, Dec. 3. 

Syracusans will not see Mrs. Irene 
Castle-Tremain of Ithaca, as a witness 
fer herself in court. 

Mrs. Castle yesterday settled in full 
the damage action brought against her 
by Angelo C. Albino, local Lutcher. 

During the last State fair, Mrs. Tre- 
main’s chauffeur, Lee Brock, brought 
the actress to the fair and then “bor- 
rowed” her high powered coupe for a 
“joy ride.” Two Syracuse girls and a 
Syracuse youth completed the party. 
The car was going fastc. than the law 
allows, according 10 police reports, 
when it struck the Albino automobile. 

The terms of the settlement were not 
made known. 


MAXINE ELLIOTT’S PLAY. 

Maxine Elliott will play in rehearsal 
Dec. 20, a play by William J. Hurlburt, 
called “Trimmed in Scarlet.” It was 
produced last summer in London at the 
Globe, with Violet Vanbrugh in the lead- 
ing role. 

Previously it had toured the provinces 
for a year under the direction of Clifford 
Heatherley. 


“THE LOST LEADER” OUT. 


“The Lost Leader” quits at the Green- 
wich Village Theatre tomorrow night. 
Its successor is to be a piece entitled 
“Curiosity,” due to go in in about a 
week or so. 

The Irish piece has been playing to 
about $400 a night since it opened. 


McLaughlin and Woods Negotiating. 

Robert McLaughlin is negotiating with 
A. H. Woods for the production of his 
new play. “Fires of Spring.” 

In all likelihood Woods wil! sponsor it, 
McLaughlin awaiting the signing of the 
contracts. 


JANE COWL STOPS PANIC. 


Boston, Dee. 3. 

Jane Cowl handled effectively a crit- 
ical situation Monday night at the Park 
Square theatre at a time when any 
symptoms of fear on her part might 
easily have precipitated a “fool panic” 
on the part of a packed house. 

It was the opening night of “Smilin’ 
Through,” and it was quarter of nine 
before the curtain rose on a restless and 
more or less riled audience. During the 
first act the footlights, which had been 
dimmed with light cloth, began to smoke 
at the right wing, the smoke becoming 
more and more apparent. The house 
finally began to buzz ominously and a 
house attendant, climbing the arbor over 
the orchestra, finally ripped away the 
cloth and pulled out a wad of cloth that 
was glowing but not aflame. 

It stopped the show and Ethelbert 
Hales started to stamp the ball out, his 
action causing it to burst into flame. 
Miss Cowl, in that most casual of tones 
that is always effective with a panicky 
house, quietly assured the auttience that 
there was positively no possibility of 
danger and when the ball of cloth, still 
blazing, was carried off the stage, she 
stepped back into her role so neatly and 
coo] that the house gave her an out- 
burst of applause. 


“BETTY” FOR BOSTON. 


Pittsburgh, Dec. 8, 

“Betty Be Good,” the new Stewart and 
Morrison musical play, showing here this 
week, is org,of the attractions which has 
been long waiting for a chance to hit 
Broadway. 

The piece was threatened with a 
forced closing because of tightness in 
bookings. It goes to Boston, however, 
next week, starting a four-week engage- 
ment at the Wilbur. 


CALLED “HONEY GIRL” NOW. 


“Honey Girl” is the new name of the 
Sam Shannon musical show which tried 
out as “They're Off.” It is a musical 
version of “Checkers,” but the book has 
been re-written by Eddie Clark since its 
premiere, and rehearsals for the new 
version will shortly begin. 

Sam H. Harris is interested with 
Shannon in the production. George Mc- 
Kay will again appear in the cast. 


WIFE SUES MAGICIAN CARTER. 


San Francisco, Dec. 3. 

Naming several women affinities 
Korinre Carter has filed suit here 
against her husband, Charles Carter, the 
magician, for separate maintenance and 
a division of realty holdings worth 
$100,000. 

Carter is now planning a world tour 
and saiis for the Orient this month. 


NOT CORSET MODEL BY $10,000, 


Leonore Harris accuses a corset con- 
cern of using her picture without her 
consent as part of an advertisement 
and asks $10,000 damages 

Counsel stated that 15,000 pictures, 
showing her draped and undraped, had 
been distributed. 


PLAY PIRATE JAILED. 
Chicago, Dec. 3. 

S. T. Bevany, also known as Devany, 
a play broker, wag sentenced to a day 
in jail by a federal judge after he had 
been in durance for some time in leu of 
bail, on charges of having pirated for 
lease to amateur dramatic organizations 
the scripts of “Within the Law,” “Seven 
Keys to Baldpate,” and “The Girl of the 
Golden West.” 

His sister, Aline Bevany, also ar- 
rested, pleaded not guilty and gave bail, 
to be tried Dec, 22. The business was 
conducted by mail. 


Sunday Nights for Soidiers. 
Special shows for soldiers will be 
given Sunday nights at the Bijou for 
four weeks commencing Dec. 14. Mabel 
R. Beardsley will superintend the pro- 
ductions, 
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SHOWS IN PHILLY. 
Philadelphia, Dec. 3. 

After the big cleanup of Thanksgiving 
week, which brought large profits to the 
bankrolls of managers and producers, 
it was expected that there might be 
quite a letup in business in the legiti- 
mate houses, but the week opened very 
promisingly, and while there was a slight 
falling off in several of the houses, it 
was nothing to talk about. 

All the theatres gave special matinees 
on Thanksgiving Day and boosted their 
tea.ings all the way from between $5,000 
and $8,000 on the day. This, of course, 
was the result of the boosting of prices 
for lower floor seats, which went up to 
$3.50 and war tax at two or three of the 
shows. It was estimated that the holi- 
day, despite the counter-attraction of 
the Penn-Cornell football game, which 
bi -sught thousands to the city, added 
close to $100,000 to the daily business. 
It was reported that “Monte Cristo” got 
around $8,000 on the day at the Shubert, 
while the Cawthorn-Sanderson piece, 
“The Canary,” at the Forrest pulled in 
very close to that figure. Frank Tinney 
aid more than $7,500 on the day, with 
“Some Time” at the Chestnut Street 
opera house, and “A Prince There Was” 
got around $6,000 at the Garrick. The 
Broad with “Daddies,” is getting a heavy 
play, and with about $6,000 on Thanks- 
giving Day did around $25,000 on the 
week. 

Lew Fields in “A Lonely Romeo” had 
a fine start at the Lyric this week and 
the show made a very good impression. 
It will be shifted to the Shubert next 
week when “Monte Cristo” leaves and 
Bertha Kalich in “The Riddle Woman” 
comes in. “Tea for Three” is doing fine 
br iness ai the Adelphi and caught its 
share of the holiday week rush with 
an extra $6,500. “Oh, My Dear,” suc- 
ceeds the Tinney show, which ends a 
very successful run at the Chestnut 
Street opera house. 

“The Old Homestead” is repeating its 
good business of earlier in the season at 
the Walnut. “My Honolulu Girl” comes 
pext week. 

“Sunrise,” the rewritten Willard Mack 
piece, formerly called “The Logic of 
Larry,” is doing fair business at the 
Little theatre. 
ab. 

SHUBERT RESIGNATIONS. 

Sidney H. Brodie resigned from the 
Shubert offices this week and steps out 
as a New York house and company man- 
ager, Saturday, after being with the firm 
for six years. During that time he had 
handled many of the Shubert string of 
theatres on Broadway, as well as at- 
tractions, and is considered one of the 
best and most skillful house managers 
along the Rialto. 

The withdrawal resulted from a mix- 
up, the result of new regulations recent- 
ly provided for Shubert houses. It also 
caused the eliminatior of Ben Maliam, 
known as the Shubert’s private detec- 


tive, who is credited with having in- 
augurated the new regulations. Ac- 
cording to reports Mallam sent in his 


resignation. 

Brodie has received several offers for 
similar berths with two other producing 
firms. 


Rich Back to Hollis. 

Boston, Dec. 3. 
Charles J. Rich has recovered from 
the serious accident which befel him 
some weeks ago. He will not be con- 
nected with the Colonial here after this 


Charles J. 


season, as the new lessors, Erlanger, 
Dillingham & Ziegfeld, take possession 
then. 


Rich will confine his activities to the 
Hollis. He is not” interested in the 
Tremont, another Erlanger house. 


Dunn Leaving Marc Klaw. 
Henry K. Dunn, now serving Marc 
Klaw as private secretary, is going over 
to William Fox, as the latter’s confi- 
Gential secretary. 
His resignation takes effect Dec. 15. 


“Just a Minute” Put Away. 
Mabel Withee, from “Just a Minute,” 
joined “Flo Flo” in Pittsburgh this week. 
“Tust a Minute” went to the store- 
house. 


DULUTH’S THEATRICAL MAP. 
Duluth, Dec. 3. 

Changes in the theatrical line-up irf 
Duluth are taking place almost daily. 
Following the sale of the Rex and Lyric, 
pietures, by Thomas Furniss to Hamm, 
Ruben & Finkelstein of Minneapolis, it 
was believed that Mr. Furniss would 
retire from business, at least for some 
time, 

Duluth was surprised to hear the vet- 
eran had purchased four lots above the 
Rex theatre, fronting on First street and 
Third avenue West, for $180,000. 
announcement has been made as yet as 
to Mr. Furniss’ plans, but it is believed 
he will return to theatricals. 

The purchase of the Lyceum is be- 
lieved merely a speculation, as the sum 
paid on the contract ig said to have been 
small. 

Reports that the Orpheum will seek 
new quarters when its current lease ex- 
pires are heard daily. It is also said 
that offers have been made on property 
for a new site on Lake avenue and Su- 
perior street, a site much more desirable 
than the present one. 

Hamm, Ruben & Finkelstein are re- 
ported dickering for picture houses in 

Superior, Wis. 


SHOWS IN SAN FRANCISCO. 

Alcazar.—"Polly with a Past” (Alca- 
zar Stock Co.), with Belle Bennett and 
Walter Richardson. 

Casino.—Will King Co. (twenty- 
eighth week) and A-H & W. V. A. 
vaudeville. 

Curran.—William Courtenay in “Civ- 
ilian Clothes” (first week). 

Colaumbia—“A Tailor Made Man” 
(second week). 

Majestic—“Ten Nights in a- Bar- 
room” (Majestic Stock Co.). 

Maitland Playhouse.—One-act play- 
lets. 

Princess.—Bert Levey vaudeville. 

Savoy.—Crossman’s Yiddish Piayers. 

Wigwam.—A-H & W. V. A. vwaude- 


ville. 


SPECS NOT IN ON “APHRODITE.” 

The open:n: of “Aphrodite?” which 
started a. the Century Monday, it is 
claimed, i. one of the very few premieres 
which ticket speculators failed to se- 
cure tickets. 

It is figured that the first night 
reached a gros. of over $20,000 which 
is about 20 per cent. more than first an- 
nounced. 


Suit for Damages Against Frohman. 


George Arliss and George C. Tyler 
have filed suit in the Supreme Court to 
recover $4,376 damages from Chas. Froh- 
man, Inc., alleging the amount to be the 
sum they were overcharged by the de- 
fendant corporation in obtaining the 
rights for the production of the play, 
“The Mollusk,” by Edgar William 
Davies, a British playwright. 

The plaintiffs charge in the complaint 
that their takings during the show’s 
20 weeks’ run last winter totaled $146,- 
650, with Jan. 20, 1919, the best week to 
the extent of $12,412 gross for the six 
days. 


CHANCE FOR UNDERSTUDIES. 


Cincinnati, Dec. 38. 

Owing to the sudden illness of Mabel 
House, Sybil Fooshee was given her role 
in the “Rainbcw Girl” at the Grand, and 
made good. Edna Hetler, who did a 
dancing specialty with Miss House, 
would not go on, because she wanted to 
be at the bedside of her pal, and this 
gave “Johnnie” Jordan an opportunity 
to trip into the other part. 


The two understudies were notified 
at noon, hopped into a brief rehearsal 
and gave a faultless performance at 


theatre time. 


Rosenbaum Returns to “Follies.” 
Boston, Dec. 38. 
Edward E (“Pop”) Rosenbaum, tem- 
porarily the manager of the George W. 
Lederer “Angel Face,” left Saturday to 
resume his position as manager of Zieg- 
feld’s “Follies.” 


No 


PROVIDENCE’S NEW UNION. 
Providence, R. I., Dec. 3. 

Providence has a new union of theat- 

rical-employes affiliated with the Amer- 
ican Federation of Labor and with a 
membership of 285 persons, men and 
women. Ushers, ticket sellers and 
takers, porters, police and firemen and 
all classes of theatrical employes except 
stage mechanics and picture operators, 
organized last Sunday, Local 17,169, 
Theatrical Employes. 
_ The A. F. of L. charter was granted 
as the result of efforts on the part of 
State Organizer Joseph Gray. The new 
union will have delegates both to the 
State Branch, A. F. of L. and the Provi- 
dence Central Federation Union. 

No demands for higher wages or 
shorter hours have yet been made but 
it is anticipated action tending toward 
these may come at any time, now that 
an organization has been perfected. 


CO-STARS IN “ROXY.” 

Announcement is made that Lola 
Fisher and Smmet Corrigan are to be 
co-stars in a new play by Clare Kumer 
called “Roxy.” The central character, 
Roxana, is a part specially built around 
Miss Fisher, and the piece is headed for 
Chigago, opening at the Blackstone Dec. 
9. The show was put on by W. H. Gil- 
more, while George C. Tyler is its pro- 
ducer, making the seventh for him this 
season, 

“Roxy” follows George Arliss into the 
Blackstone, the latter going on tour. 


“MAYTIME” IN NEW ORLEANS. 
New Orleans, Dec. 3. 

“Maytime” opened at the Tulane, Sun- 
day and is a good show for the road 
though the present cast is not approach- 
ing the original company. It has, how- 
ever, been appearing around this terri- 
tory to capacity, and had an overflow 
opening here. 

John Hayes’ voice got all the attention 
and he has been widely noted in the 
show’s tour of the southern cities. 


SHOWS IN LOS ANGELES. 


Los Angeles, Dec. 3. 
May Robson is appearing in “Tish” 
at the -Mason. 
The Majestic stock is giving “Art and 


Opportunity.” ‘ 
“Civilian Clothes” continues at the 
Morosco. 


“Woman,” a Maurice Tourneur film 
production, is being shown with the 
promise of big business for two weeks. 


SHOWS CLOSING. 
“Watch Your Step,” Columbus, 
Dec. 6. 


Neb., 


Alex Carr’s Eyes Injured. 

It was reported early in the week 
that, owing to an accident Alexander 
Carr had suffered an injury to his eye 
that at first threatened his sight. 


FLORA COURTENAY 
A charming iittle English actress who played 
the part of Blanny in ‘“‘Fair Warmer” et 
the Prince of Wales Theatre, London, and 
who is soon to visit America 


— Joseph Payton, 


STOCKS OPENING. 


Bookings for the Payton Players, 

Cleveland, O., include Lillian Stuart, 
second business; Elizabeth Rathburn, 
eharacters; Ted Brackett, Mabel Buell 
and Eddie Sorghan. 
a brother of Corse 
Payton, is manager and director of a 
group of stock players bearing his name 
which opened its season at the Prospect, 
Cleveland, this week, replacing the 
Prospect Players there. Marie Daniels 
and Selmar Jackson are heading the 
company, John Blake and Olga Hanson, 
respectively, taking care of the juvenile 
and ingenue roies. 

Charles E. and Harry Clay Blaney ex- 
pect to open a dozen stock companies 
at the various summer resorts and wa- 
tering places adjacent to New York. 

Light comedies and farces will be pre- 
sented. 


“THE BIG SHOW.” 


Elsie Janis has written her experi- 
ences “Over There.” Miss Janis spent 
almost a year with the American troops 
at the front and also made several] short 
excursions to a number of British 
sectors. 

It was Miss Jar.is’ mission to be 
“merry and bright.” The illustrations 
would indicate she obeyed orcers to the 
letter. The book is in the form of a 
diary and is written in a breezy and 
thoroughly interesting manner. It is 
published by the Metropolitan Book 
Corp. 


REVIVING “BUSTER BROWN.” 


Wm. and Ed: Lamar, brothers of the 
late Al Lamar (Lamar and Gabriel) are 
Staging a revival of “Buster Brown.” 
The piece has been booked over the 
K. & E. one-nighters, with several week 
stends routed. Opening has been set 
for Easton, Pa., Dec. 20. 

“Buster” wa~ originally produced as 
@ vaudeville act und lengthened into a 
play 18 years ago. It played con- 
tinuously for years. ' 


“CARNIVAL” AT THE SHUBERT. 


It is practically assured that Godfrey 
Tearle in “Carnival” will come into the 
Shubert theatre Christmas week. The 
piece opens at the Shubert-Belasco on 
Dec. 14 and comes here Dec. 22. 
Featured in the supporting cast are 

E. @mson and Mary Malone. 


A. 


BIG BUSINESS IN PITTSBURGH. 

Three musica] shows were in Pitts- 
burgh last week and all are reported to 
have done a good business. MelIntyre 
and Heath were at the Pitt theatre: 
Monte Cristo, Jr., at the Alvin, and 
Raymond Hitcheock with his “Hitchy- 
Koo of 1919” at the Nixon theatre. 

The McIntyre and Heath show is re- 
ported as having done a gross of $21,000 
on the week. 


CRITICISM. 
ELSIE JANIS AND HER GANG. 

A revue in two acts and elght scenes. Book 
by Elsie Janis, music by Miss Janis, William 
Kerneill, Richard Fechheimer, C. B. Hilliam. 
At the George M. Cohan, Dec. 1. 

You will have a wonderful time with “Elste 
Janis and Her Gang.”—Times. 


Sisie Janis and ‘“‘Her Gang’’ of twenty ex- 


service men and six girls stormed the George 
M. Cohan itn ag “bomb-proof revue’ and 
emerged in the fashion of the A. E. F.—vic- 
torious.— World. 
APHRODITE. 

A spectacular play in three acts and seven 
ecenes, based upon the novel by Pierre Frone- 
dale and George C. Hazleton, music by Henry 


Fevrier and Anselm Goetzi. At the Century, 
Dec. 1. 

“Aphrodite” 1s a colorful, even magnificent 
spectacie, and as such will make its greatest 
appeal.—Times, 


It was when the spectacle was appealing ex- 
clusively to the eye that it best justified itseif, 
When there was recourse to the spoken text— 
and there seemed to be limitless text—the in- 
terest lagged.—World. 


ENGAGEMENTS, 
Lucille Martini, soubret for Farnum's Caba- 
ret, Albany. (Roehm & Richards ) 
William Fitzsimmons, “Bucifing Tie Tiger.'* 
Nagel, “Opportunity,” Wiliam aA 
Brudy. 
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Timon, a Greek Galiant......frederick Mackiyn 
Phrasilas, a Courtier............-Richards Hale 
Horatius, a Roman Poet.........-Mayne Linton 
Naukrates, Physician to the Queen. 
Etienne Girardot 
Theoxenes, Minister of State......Robert Ayrton 
William Gedney 
Edward Nacht 
William Holly 
Wallace Jackson 
Bubastis, a Court Chamberlain.....Wm. McNeill 
Berenike, Queen of Egypt. .........Hazel Alden 
fficer of the Guard...........Nikolai Glovatski 
emetrios, a Greek Sculptor.....McKay Morris 
Ampelis, a City Courtezan...........Rita Gould 
A Donkey Smith 
Votaries of the Temple: 
Korine Suzette Gordon 
Fish Lester Sweyd 
A Young Sailor. Schwendler 
A Snake McNeal 


Harhingir Khayam, an. ‘Asiatic Prince. 
biark Loebell 
S.sters: 
Rhodocleia ..... Carolyn Nunder 
City Courtezans: 
Partheais mas 
Clonarion ....-.... -Agnes Tate 
Morrison 


Bacchys, Mistress to Naukrates.... Maude Odell 
Chrysis, of Galilee.... -Dorothy Dalton 
Aphrodite, the Goddess ‘of ‘Love. . Mildred Walker 
The Queen's Ladies: 
Daphne Edwards 
Lyall 
Tosellt 
SONS cay. MacCausiand 
Ghadames Simms 
Doryclam Turner 
HElOME smitty Gilbert 
Courtiers: 
Bathyllow Wihiam Grieg 
Triefalt 


Hector ..... Clinton Russell 
Jester to the Queen Henry Cline 
Votaries of the Temple ‘of Aphrodite: 
Moussarian ...-+.. "Shirley Warde 


++++-Hope Sutherland 
Chimeris,. a Greek Sybil... «Lucille La Verne 
Touni, the High Priestess.....Judith M. Voselli 
Melitta's Mother, a Princess....Hazel Woodhull 


Hunike, another Priestess...... Genevieve Dolaro 
Chief Butler t@ Bacchys...... .-...-Clarence Reed 
Femaie Slaves to Bacchys: 

Apitrodasia, a Dancing Slave........Mlle. Dazie 


Ladies of "en Chorus—Valerie Sergeant, Hattie 
Arnoid, Adele Lacy, Billie Wedgewood, Ila 
Jewell, Isabel Stone, Giadys Fisher, Alois 
Yates, Erna Steinway. Gladys Leigh, Geina 
Genova, H. De Witt 

Gentlemen of the Chorus—Edward Howell, Rene 
De La Chapelle, Hugh Reed, Wallace King, 
Lidnel Velky, Leo Collins, W. Perloff, H. 


Arden, Daniel Quimby, John Surra, A. 
Frank, Francis Murphy. 

Ladies of the Ballet—Betty Wayne, Ann Smith, 
Kathleen Lowry, Orioie Maude, Dorothy 
Scoville. Helen Lyons, Margaret Mangan, 
Dorinda Bradley, Edith Maude, Ermina 
Mathews, Mildred Marsh, Dorothy Chesmond, 
Louise Romaine, Georgia Poutch, Nancy 


Cobhan, Myrna Reeves, Margaret Mackenzie, 
Elvira Berti, Dorothy Lee, Irene Van Cleef, 
Peggy Raymond, Nelly Savage, Alice Wayne, 
Marion O'Neill, Este] Gray, Betty Linn, 
Billie Wilcox, Gae Foster, Violante Fran- 
celli, Anita Gay, Virginia McDonald, Violette 
De Chevier, Rhoda Sylvane, Wstelle Penning. 

Others in the Play—Temple Votaries, the Queen's 
Guard, Litter Bearers, Priests and Chanters, 
Incense Bearers, Phoenician Sailors, Chinese 
and Jewish Merchants, Camel Drivers, Arab 
Horsemen, Peddlers, Fruit and Flower Sell- 
ers, Asiatic Attendants, Guests of Bacchys, 
People of the City, etc. 


A brilli audience gathered at the Century 
Monday to see the first performance in this 
country of ‘‘Aphrodite.'’ Neariy everyone of im- 
portance, theatrically, was there. The literary 
world was well represented. .Even Fifth Avenue 
sent its coterie, lured from the Metropolitan's 
Monday evening display of necklaces and tiaras. 
To this audience E. Lyall Swete, who directed 
the production for Comstock & Gest, made a 
speech, 

‘“‘Not out of love for his dear, dear son-in-law 
and my dear manager, Morris Gest,’’ he ex- 
plained, ‘“‘but out of pure friendship for me, the 
wizard of the American stage stepped in at the 
last moment to help out." 

What's more, the -vizard was there to take his 
bow, and the audience might well have re- 
marked to him, to David Belasco, as he went 
through his famous hand-stroking of the hair, 
“Shake not thy grey, grey locks at us—we 
know.” 

And they found out after a month of fran- 
tie bidding for first night seats scaled at $10 
top on the theory, perhaps, that you can fool 
the American public at least once. Rumor 
had been busy with the exciting information 
that Chrysis, the courtesan, impersonated by 
Dorothy Dalton, would climb a tower and 
pose in the nude as Aphrodite. Afterwards 
the police would step in. Hence the demand 
for seats. 


‘Vell, she didn’t. A drop was lowered over 


th ton of that tower and everyone on the 
stage talked about her and explained how 
the pink veil falling to the stage was the 
last to shield her beauiy from moriai eyes, 
taiked about it. So far as the 
everything was as 


Dut they fust 
audience was concerned, 
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mora! and unsatisfying us ‘heatless Monday. 

Meanwhile, before proceeding to give an ub- 
biased opinion of the events Monday evening 
at the Century, the writer wishes to clap no 
unvertain hand in honor of Morris Gest. It 
takes not only a showman but a man of parts 
to sewing such a load of money behind such 8 
venture as “‘Aphrodite.” If certain parts of 
the production are open toe criticism, these 
criticisms cannot rightly be charged to Gest's 
account. He took the big chance, He spent 
all that was necessary and the news that the 
public is buying heavily is good news to all 
who like briHiant showmanship taking its dar- 
ing chance in these risky days. 

But this does not dispose of “Aphrodite,” a 
spectacular, poetic and slow moving melo- 
drama, founded on the celebrated French 
erotic written years ago by Pierre Louys, with 
the scenes laid in Alexandria, Egypt, in the 
decadent times when they succeeded in cor- 
rupting everyone end everything, even the 
pages of Aristotle. Egypt's queen then was 
Berenike, whose dark tair, according to 
Louys, was her glory. Shock No. 1 Monday 
evening went on record among the cogno- 
scenti when Hazel Alden appeared as the 
queen and wore the biondest of blonde wigs. 
A dissatisfied, self-willed little creature, she 
loves Demetrios, the sculptor. He loves no 
woman, but loves instead hia statue of Aphro- 
dite, better known to moderns as the Venus 
of the Romans. 

Naturally, this preference of the young 
sculptor irks the queen, but worse is in store 
for her. After a series of pageants, in which 
brilliant colorings, music, camels and slaves 
bearing high lit-ers played their part, the 
crowds leave the stage to Demetrios and his 


‘friend, Horatius, and there wanders in the 


fairest courtesan of them all, a woman from 
Galilee named Chrysis. For seven nights she 
says she has slept alone, but before that she 
has been every. wealthy Alexandrian’s mis- 
tress. Money, in consequence, has no lure 
for her. 

To Demetrios, who falls for her charm 
with a crash he laments in a musical ap- 
proximation of blank verse, she puts a dare. 
“Commit three crimes for me,” she tells him, 
“and I am yours.” 

Right here the play began to liven up. 
Dorothy Dalton, before she went into pic- 
tures, had stage experience in stock €om- 
panies. This was responsible for an elocu- 
tion at times hurried, but always fairly sat- 
isfactory. Not stock, but the warm shores of 
Southern California accounted for the lure 
and the indolent seductive magnetism she 
wove into her temptation scene with the 
sculptor. You began to feel then that you 
might get your money’s worth. 

You began to feel more sure in the scene 
where Demetrios steals the pearls for Chrysis 
from the neck of the statue. It stood white 
against a dark background, »osed apparently 
by a living woman who for ten minutes 
kept her arms curved above her head. 
Three quarters of the woman, however, was 
reat statue hollowed out, with the woman 
herself inside it. Murder follows the stealing 
and the curtain falls only to:rise on a great 
banqueting scene, for whch Michel Fokine 
arranged a dance. On the program he Is 
referred to as “the choreograph.” Why? 
Sounds more mysterious than ‘‘an arranger 
of dances,” perhaps. 

At any rate, the cance itself was a marvel 
of brilliantly mingled colors, of cool, slim 
pink and white limbs of young men and 
women, wearing only breast plates and loin 
cloths, a thing of passion, movement and 
rhythm that fled away into the outer circles 
of the stage like disappearing ripples to 
make room for Mile. Dazie, who danced as 
we have never seen her dance before only 
to be crucified for her pains. This last was 
the result of the false accusation that it 
wise she who had stolen the mirror of 
Bacchys, rival courtesan to Chrysi_. This 
was a sadistic touch cleverly worked up, a 
bit perfectly ected by Dazie, a scheme to 
which a tall darkey as captain of the house- 
hold with his white-teethed smile lent a 
final insolence. 

We came next to the great excitement. 
At the studio of Demetrios the queen raves 
madly, crazed for love of him. Ie sends 
her away, throwing back the great doors 
on his statue, veiling it because of his pro- 
fanation of the shrine, then falling asleep 
on his couch. Ag if by magic now, the doors 
draw once again apart. From her pedestal 
the atatue leaps down, crosses the room, 
speaks to him as in a dream, revealing under 
the plastered white as she crosses the floor 
every line of a perfectly shaped woman's 
figure, a figure no artist has ever thought 
approached the male's for beauty. She re- 
turns. In real life, the program informs us, 
this figure belong to Miidred Walker. 

With the goddess now back on her pedes- 
tal, Chrysis comes Sick at the thought of 
her, having looked on a living goddegs, crunk 
visually deep of that more potent aphro- 
disiac, Demetrios repulses her. To prove her 
love for him, Chrysis dons the gifts he has 
stolen for her, climbs a high tower amid the 


storm and lightning, and, discovered by the 
people, is flung to her death She dies, but 
in the arms of Demetrios, who at tast ac- 
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claims her than Aphrodite mere beautiful, 
In the book Itself he ccmes to her after her 
death and from the cold, stiff image of what 
was once the passionate, loving woman he 
scorned, he moulds an immortal Aphrodite. 

Such 1s the play. It is not a success be- 
causes that tense dramatic concern with re- 
alities, that conflict so evident in “The Jest,” 
is absent. It might have been all pageant 
and so successful, or all play. In the latter 
case, Pierre Frondaie would ‘ave had to 
have more to do with it than its American 
adaptor, George C. Hazleton, if success were 
reasonably to be expected. The truth is that 
Americans like Hazleton and Englishmen 
like Lyall Swete are constitutionally inca- 
pacitated to deal with anything Gallic. The 
French can tell a story and make it naughty 
and still charming. English and Americans 
cannot. 

Two th!ngs about the play were indubitably 
successful, the costumes of Schneider and 
Anderson and Fokin arrangement of the 
dances. The latter got $1,000 a day for his 
services, Morris Gest whispered in a confiding 
moment, and Percy Anderson was six weeks 
in London consulting with Joseph and Phil 
Harker, who designed the scenery, and Leon 
Baskt also contributed costume bits here and 
there. Incidental :.usic by Henri Fevrier 
and Anselm Goetzl was pleasing, as were 
the properties designed by Anderson and Carl 
Link. The lighting effects left much to be 
desired, but unfortunately we ave those 
used at the Plymouth for a basis of com- 
parison. The costumes for Fokine’s splendid 
bacchanal were by Alice O’Nell. 

Among the actors, bits stood out. Mayne 
Linton was distinguished as Foratius, but 
Etienne Girardot and Robert Ayrton found 
the acoustic properties “ the former New 
Theatre too trying for their elocutionary 
powers. Lucille La Verne was excellent as 
another Cassandra, but McKay Morris did 
not realize the high lights and deep shades 
of his part. He put in every word ai even- 
ness of tone and accent that half killed it. 
In the Grove of Aphredite, in the second 
act, Patteson Dial, a _ red-haired, siim girl 
danced with a girlish simplicity and abandon 


tha* was decidedly charming. Leed. 
ONE NIGHT IN ROME. 

Mr. Justice Millburne..........H. Cooper Clifle 
Signor Diranda............. «+... George Majeroni 
Denby Barry Baxter 
Gresham........ Thomas Coffin Cooke 
Mrs. Oak....... Mrs. Felix Morris 
Mrs. Redlynch.......-. Louise Beaudet 
La Bambina......... Marie Bianchi 
Enigme’’......++ Laurette Taylor 


J. Hartley Manners’ latest play of the series 
he has written for his wife, Laurette Taylor, 
is an obvious one. But then again one might 
argue that so was ‘“‘Peg o' My Heart,’’ which 
is reputed to have earned millions of dollars in 
profits and royalties, with the picture rights 
still to yield up another fortune. 

In the hands of a less skilled technician in 
playwriting Night in Rome’ would 
prove the tritest kind of entertainment, Mr. 
Manners juggles with the conventional melo- 
dramatic ingredients, with a deftness of crafts- 
manship that conceals to the layman the in- 
evitable denouement. However, a few minutes 
after the two leading characters meet there re- 
mains but one miner point to be elucidated— 
just which of the regulation secrets of her past 
life the leading woman was so carefully con- 
cealing. 

To sustain the interest and ‘‘carry on’’ for a 
full evening’s entertainment, the entire first of 
the three acts is taken up with ‘'L’Enigme”’ 
(Miss Taylor) engaged in ‘‘telling fortunes’’ in 
a professional capacity, though not as a char- 
latan but as a scientific reader, with the ald 
of a thorough knowledge of palmistry, phrenol- 
ogy and physiognomy. There comes to the studio 
of the mysterious seer, whom no one knows 
unything about, a man to have his future fore- 
told, brought there by his mother, who fears to 
let him journey to East Africa. 

Outwardly a strong man, he has been com- 
pelled to fight all his life against fear, and she 
tells him ‘‘the house of fear is the body—the 
temple of fear is the mind,’’ etc. 

Nevertheless, Miss Taylor, with the same tonal 
quality she brings te ali her characterizationa, 
is very convincing, very natural and very 
human. 

The three acts are designated as ‘‘divisions,”’ 
the first being ‘‘the future,”’ then ‘‘the present,’’ 
and, finally, ‘‘the past."" In the latter she is 
placed in the position where her identity and 
pedigree will be disclosed by a nemesis in the 
person of her late husband's best friend. Up 
to that time the relationship between the two 


is not revealed—in fact, deliberately designed 


to intrigue. He is an Italian and she affects a 
foreign accent and employs phrases in French, 
Portuguese and Italian, more especialiy the lat- 
ter 


lt develops the woman had been married to 
an Italian baron who shot himseif at a party 
to which he had taken his wife, 
in which he aceused her of unf 


leaving a let 
aithfuiness, 
ulte y destroying her honor, and jea wz wher 


penniless. Thus exposed and driven to bay she 
deciares that but two people knew the real 
reason for the suicide—the doctor whom he had 
visited that day and herself. And so “the” (the 
hero) and ‘“‘she’’ (the heroine) went off to “a 
new country,” to “begin life anew."* 

The atmosphere, situations and @ialog were, 
however, so cleverly intermingled as to ba 
worthy of a bigger issue. 

With respect to the interpretation of the play 
by the artists, George Tyler has supplied a 
splendid company, and every detail of pro- 
duction and staging by the author is in excellent 
taste. 

Miss Taylor was called upon to utter a number 
of times in the play in Italian, and so translate 
into English the phrase, “‘What is to be will 
be.’’ The piece will probably enjoy some vogue 
due to the star's persona! pepularity. Called 
before the curtain after the second “division,”* 
or act, she made the shortest speech on record— 
one word in Italian which sounded like 
“esperto.’’ Upon inquiry it was stated the mean- 
ing in English is ‘‘I hope."' Let us all hope. 

Jolo. 


ELSIE JANIS AND HER GANG. 


The Gan 
Bill Kernell Deveau 
Eddie Hay 


Richard Ryan 
Bradley Knoche 


Bill Reardon 
Jerry Hoekstra Henry Janswick 
Jack Brant 


Sam Burbank 
Charles Lawrence Frank Miller 


Herbert Goff 
The Parisienne ...... Le Galtlienne 
The M: C. A. Girl. es Wels 
The K. of C. Girl............. Henrietta Orville 
The Ambulance Service Girl,...Margaret Sousa 
The Motor Transport Girl..........UuUllan Cullen 
The Red Cross Nurse.............Mary Balfour 


Along came Elsie Janis with ‘Her Gang” 
and her “‘bombproof revue” at the George M. 
Cohan theatre Monday night, and_from the im- 
pression the show made then and on Tuesday 
evening, when a big house was in, another hit 
has arrived on Broadway. According to dope, 
the Elsie Janis show was framed for a short 
stay on Broadway and then a tour. But the 
stiow is such good entertainment the stay on 
Broadway by ail rights should be more of @ 
run than an engagement. 

Miss Janis, almost since the time the A. B. F, 
arrived in France, was with the ‘“‘boys,”” sing- 
ing for them, entertaining then on every area, 
in the “‘¥’’ huts and on the platform of a 
squared circle. She didn't need an organiza- 
tion to send her across. She just went and 
helped make things brighter for the American 
doughboy. True, only a star like Disie Janis 
could have driven threugh the fog of red tape, 
But after all, she did do things as an enter- 
tainer and she won the love of a million 
doughboys. 

Miss Janis says that those experiences over- 
seas will always be counted the happiest and 
brightest hours of her life. And that’s the 
reason why she conceived the idea of a revue, 
in which she is mainly assisted by boys who 
were over there for Uncle Sam. None of these 
doughboy players were professionals before the 
war, and most show that. But several are due 
to stay on the stage, The love of her experi- 
ence and the happy hours with her ‘‘boys,’* 
Miss Janis expressed in a poem called ‘“‘Lest We 
Forget,’’ which she said she wrote. It was a 
brilliant recitation, brilliantly written, with a@ 
beautiful sentiment. in addition to the ‘gang,’ 
there were six giris headed by the clever Eva 
Le Gallienne, but it was the boys who were 
the real aids in putting over the Elsie Janis 
show. 

For the opening a top sergeant appeared be- 
fore a blue cyclorama, gazed out over the audi- 
ence, inspected it, moved to the other side of 
the stage, still: looking out but saying nothing 
It was Jack Brant, who did well later as an 
“M. P."’ Finally he calied out to the wings: 
“Hey, Miss Janis, they’re all in.’’ 
replied Miss Janis, ‘‘if they are not they will 
be,’’ and she came on in a simple frock of dark 
blue to explain about her little show. 

“If you don’t know what the show is about,’’ 
she began after a hearty reception, “if you 
don’t know what the show is about, you have 
nothing on us. You know, I have played for 
and with the soldiers, and somehow, when I 
came back, I felt I would be lost without them, 
So I might as well be lost with them.” She 
then explained the lack of a big production. 
All the sets were in miniature set in front of 
the cyclorama. ‘This is really a concentrated 
attack on the high cost of producing. We had 
to choose between going without clothes or 
scenery. These sketches (attached to the tor- 
mentors) are what we thought we wanted. Any- 
how, our little show is a reminder to those whe 
have been over there, and to others it might 
be an idea of what Sherman said about war’’ 
(but it wasn’t anything like that). Regarding 
her ‘“‘gang,”’ she said that they readily signed 
with her, for ‘‘war was a rest cure compared 
with the present idea of peace."’ 

It is that bright vein which permeates the 
Elsie Janis show. There is little of talking 
and more of numbers, so that In real analysis 
it classes as a revue, Each of the little scenes 
was explained prior to its showing, and the 
spotlight lit up the particular sketch that was 
to have been the scene. First was the interior 


of a “‘Y" hut, Miss Janis saying every one 
would know that because the boys in it were 
kicking And with the parting of the curtain 
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lads were singing Eerlin’s melodiovs ‘Y. 

Cc. A.” song. <A solo, ‘“‘Sothewhere in 
America,”” was well done, a quartet finishing 
the last chorus. And then Miss Janis was on 
again with a few songs she sang over there. 

A street scene, carried out with a drop, 
Drought laughs upon the inireduction of an 
M. P. (military police) bit, the soldier copper 
being touted as the “hero of the battle of 
Paris.” This scene brought to the front the 
show's comic in Charles Lawrence, a stuttering, 
bashful, red-faced doughboy. He dic un ex- 
ecelient drunk and was funny with Brant in the 
“M. P."* song. He has his own song, “It’s 
My Temperament,’’ cleverly done; in fact, one 
of the best bits aside from the work of the 
siar, There was @ cafe scene, which brought 
on the girls for the first time, they representing 
the various war workers, but strangely enough 
there was no Salvation Army girl. The final 
scene of the first act was a park. 

For the latter scene Miss Janis was in the 
ultra-smart skyblue uniform of an officer in the 
French Chasseurs. She san “Just 4& Little 
Bit of Paris,"’ joined with Eddie Hay and both 
dancing. It’s the prettiest number in the show 
and prettily done, as was all of the star’s 
work. She was in on all portions of the show 
during the major portion, which was the first 
act, . 

The final act showed a street scene in Coblenz 
for the first scene, and here a very amusing 
parody on ‘“‘Florodora’’ was done, with a double 
quintet made up of five doughbyuys and the 
girls dressed as frauleins. The idea of the 
buck privates evading the M. P.'s and the pro- 
hibition against fratnernizing with the natives 
was treated in the lyrics. In this scene, too, 
“Chick’’ Deveau delivered a rhymed protest 
on the passing of prohibition while they were 
overseas. He referred to the passing of the 
law as the “‘triple cross.’’ 

A little playlet then came. It was called 
*Rank.'’ The son of a rich broker was a pri- 
vate in the war. He is now set on putting the 
screws on some officer back from overseas. In 
answer to his advertisement, one does apply, 
and the things the youth is going to do to him 
is a sin, that is, until he finds out that the 
former captain had rescued him unconscious 
over there. 

The finish found the stage nicely draped in 
ribbons of red, white and blue, with a jazz 
band in operation. This band is part of the 
gang. For the first time they are in costume 
other than uniforms, all appearing in suits 
of white satin of military design, however, in- 
eluding the overseas caps. The girls were in 
fancy costume. Miss Janis lead the final num- 
ber with the band, singing ‘‘When I Took My 
Jazz Band to the Fatherland.’’ She was dressed 
in a white novelty satin frock, A bit earlier 
she was lovely in a dress of white and silver 
when she did “Give Me the Moonlight; Give 
Me the Girl,"’ and between stories gave im- 
pressions as to how a German aviator, a British 
officer and a darkey would sing it, the lyrics 
being different for each version. ‘The number 
and business went for a real hit. 

Miss Janis is credited with having written the 
“book”” and some of the songs. Other num- 
bers were by William Kernell, Richard Fech- 
heimer and B. C. Hilliam. The first two named 
did most of the songs. No credit is given for 
“Apres la Guerre” (‘‘After the War’), a 
elever number not mentioned with the others. 
Henry Janswick and Jerry Hoekstra carried 
the bulk of the singing among the ‘‘gang’’ and 
beth did nicely. 

Everybody on the stage, save the five girls 
(Miss le Gallienne was best as a Parisienne, 
which she made piquant and natural), was 
@ doughboy, yet a gob figured. He was William 
Schroeder, the orchestra leader, who was band- 
master at Pelham Bay and who wrote some of 


the score for ‘‘Biff, Bang.”’ lbee. 
... Louise Seownel 
Ling Tao ..... Jane Richardson 
Ting-Fang-Lee Ridges 
Ling........ Wm. H. Pringle 


Wilson MclIntyre 
Poily Cunningham 


Leo Dwyer 
Grace Hobson......«.. Cynthia Perot 


“The Rose of China” is a romantic oper- 
etta by Guy Bolton, lyrics by P. G. Wode- 


house, music by Armand Vecsey. It is prob- 
ably the most spectacularly splerdiferous 
Production for that calibre of entertainment 
ever seen in this country. It was staged by 
Robert Milton and Julian Mitchell, with 
@cenes designed and painted by Joseph Ur- 


ban. For this occasion Urban out-l/rbaned 
himself, not only in the painting itself, but 


fn the creation of new ideas in the matter of 
bullding stage settings, not a email portion of 
which depends upon a wonderful system of 


The asacenerey itself ig well worth 
many times the price of admission. 

The story is adequate to the demands of 
ight musica) entertainment, belng a cross 
between “Madame Butterfly” and “East Is 
‘West,”’ rezembling neither but recalling both. 
An American youth ts compelled to marry a 
(Chinese maiden or be murdered, and thea 
falls in love with her. You couldnt’ blame 
him, for she is admirably played and sung 
Dy Jane Richardson, whom nobody around 
New York sccms.to have heard of before, 
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but who tg sure to be talked of in the metrop- 
olis for a long time to come. She !s certainly 
a@ discovery—-a welcome one, 

Fancy a young girl, reasonably pretty, who 
can sing, dance and act. Not since Evie 
Greene burst upon us at Daly's in the musical 
version of “Napoleon many years ago has 
there been revealed to New York audiences 
a maiden who could sing, dance and act, aug- 
mented by a sufficient amount of comeliness. 
Miss Richardson's voice is very sweet and of 
sympathetic quality. She warbles with mo 
effort or sense of straining. It is to be hoped 
she doesn’t screen jwell, for then she will 
forsake musical comedy for the films and we 
shall have to fall back upon those now in 
lyricized comedy whho have failed to photo- 
graph sufficiently well before the motion pic- 
ture camera. . 

If it takes a genius at descriptive techal- 
cal writing to dwell at length upon the Urban 
acenery, it requires an equally erudite scholar 
versed in the technique of voice placemert 
and histrionic gifts to pay due homage to 
little Miss Richardson. In predicting a bril- 
Nant Mght opera career for her one cannot 
possibly go wrong. 

Then there are some clever lyrics by Wode- 
house and a rather pretentious score by Mr. 
Vecsey. An augmented and well chosen or- 
chestra under the direction of Frank Tours 
did full justice to the latter, wh'ch was or- 
chestrated in a masterly fushion. 

An excellent cast throughout alded ateri- 


ally to carry the production through to com- 


plete satisfaction, though the piece was too 
lengthy the first night—a defect readily rem- 
edied and probably attended to by this time. 
Oscar Shaw is the leading juvenile, sufficiently 
manly to visualize a classy American youth; 
Frank McIntyre bubbles vver with, uactious 
humor as a low comedian; Ceci] Cunningham 
relegates her prim& donna personality to the 
role of a character woman and thus adds to 
her versatility by acquitting herself excel- 
léntly, and several others were equally well 
chosen, 

Then there are the dances by Julian Mitch- 
ell, most carefully rehearsed and ingeniously 
created. Barring the slackening of the ter- 
rific pace set at the opening of the plece 
(and which, as before remarked, has probably 
been rectified by now) there is Hittle or no 
fault to find with “Rose of China."” Comstock 
& Gest must have expended a good sized for- 
tune in the scenic and sertorial inveatifure, 
with every indication !t will turn out to be a 
profitable investment. Bven the ticket specu- 
lators who attended tke opening night and 
vonfessed they nad purchased in advance ex- 
pressed themselves as satisfied with their 
gamble. Jolo- 


THE RISE OF SILAS LAPHAM. 


Silas Lapham..... jevaaneneen James K. Hackett 
Batty Hubbard........ Milton Pope 
Persis Lapham...... TT Grace Henderson 
Milton Rogers.......++. Stillman 
Penelope Lapham........+-+ Marjorie -Vonnegut 
Irene Lapham... Grace Knell 
Arna Bellingham Corey (Mrs. Bromfield 


Bromfield Walter Howe 
Nanny Mary Blair 
Lily Corey... oss Grace Ade 
Edith Kingsbury...... Mildred Keats 
Mrs. Henry Bellingham... ....Nell Hamilton 
Charles Bellingham..... Richard Abbott 
Mrs. James Bellingham..... ...--Sara Enright 
James Bellingham.............William Nelson 


Mr. Sanford 
Mra. Sewell... Mary True 
Mr. Seymour..... Donaldson 
Robert Chase. Walter Geer 


Mr. .Travers 


William Dean Howells, who came into his 
great reputation as a novelist with the publi- 
cation of “The Rise of Silas Lapham,” is a 
finished craftsman. The trouble is he has 
nothing to say, and says it perfectly; but 
even this facet of his diamond of fame is 
seriously scratched by Lillian Sabine in the 
dramatization of his beet known book made 
by her for the Theatre tulld, by her and by 
Phillip Moeller, who made the production, 
and by James K. Hackett, who returns to 
the stage from the plutocratic regions he has 
been inhabiting to create the name part. 

A jolly mess Hackett n.kes of it, too. He 
presents with distressing fidelity a cartoon- 
ist’s idea of a Yankee farmer in old time 
New England, but an old deer, nevertheless. 
This would Le all right in “Way Down East,” 
but it does not suggest Mr. Howells’ Silas 
Lapham—not even -cemotely, as Alexander 
Harvey, whose criticism of Howellga will some 
day be more famous than the novelist him- 
self, might remark in one of his ca!mer 
moments. 

The comb!ned efforts of dramatizer and 
producer also failed to get into the stage play 
the Greek fidelity te the laws of thythm and 
cumulative effect that Howells himself 
achieves in his novel. The nearest to type, 
gerkeps, was Helen Westley, as Mrs. Corey, 
but she can always be depended on. Mar- 
jorie Vonnegut did well as Penelope, but 
Noel Leslie’s middle class British accent does 
not help a stage presence naturally good. 

Lee Simonsons’ designing gave a faithful 
but somewhat gaudy idea of the costuming 
of 1870. Thank goodners it’s almost 1920! 

Leed. 


THE EAST-WEST PLAYERS. 

Despite the ‘“*apping- of other sources,¥ 
there is little to offer on the broad acale of 
amusement values in this “group movement” 
except “The Magnanimous Lover,” by St. 
John Irvine. The piece is a gem among cone 
tributions not oniy fur sta Uterary vaiue but 
also for its possibilities in vaudeville. An- 
ether act that presents a bare possibility for 
the big time is an Oriental satire by Clarence 
Stratton, called “Ruby Red.” 

While the East-West Players do not repre- 
gent themselves as professionals, they do 
elaim “talented’’ amateurship. And since an 
actual charge in scale of prices a little below 
the standard in Broadway ia made, it takes 
them out of that class, and technically they 
qualify themselves in the professional sense. 

They have engaged the Jewish Art theatre 
(old Garden) for a seiies of performances 
which began last Tuesday, with am intention 
to repeat the performances on cme day of 
the week. 

THE LITTLE STONE HOUSE. 


Spiridon Robert Wyckoff 
Praskovya ....... Jane Manners 
A Stranger... Gustav Blum 
Sergeant -Edward Steinmets 


Although not new .n the repertoire of these 
players, it was the first offéring on the bill. 
It has been eulogized by the dailies, probebly 
not so much for the manner in which it was 
played as for the breath of life infused imto 
it by the author, George Calderon. Although 
he is an Englishman, and :f his tdentity had 
mot been disclosed it might take its place 
alongside Tschekov, Turgeriev and even the 
“Hamlet of Russians’’—Dostoievsky. 

It is swayed by those emotions so natural 
to the psychology of Russians, revealing their 
inherent religious devotions, their fears, their 
jests, their philosophy, their hunches, their 
all in all. To compile human nature in this 
form, and in its relation to the people of 
that country, and viewed by one whose early 
and sad years were spent there, seems a feat 
worthy of naught but the highes* praise. 

In ite denoument a woman has saved and 
stinted herself of everything so that. she 
might erect a monument to her deceased son. 
What should fate do but i've the son tura 
up just when a bargain is made with the 
stonecutter to erect the stone house for 400 
rubles. But does the woman accept her som 
in the flesh? No. She would rather have 
him dead than alive. So the son par3es into 


. 


“/the hands of the police after escaping from 


Siberia, while the woman kneels at the ikom 
praying and falls dead. The curtair steals 
ever the dead and departed just as the philos- 
epher articulates: “Whats’ @ man without 
an ideal?” 

The piece had a tasteful setting, but intro- 
duced something entirely rew in the way of 
lighting. Only one lamp emitted any bril- 
Nance, while a faint glow pierced the floor 
around the fireplace. The light of the lone 
lamp seemed harsh; in fact, it seemed to af- 
fect the eyes of the auditors. 


RUBY RED. 


Daneail Dane..... Madeleine Davidson 
DONC. ..-Archie Giden 
Gustav Blum 


In second place, this offering relieved the 
more serious moments caused by “The Little 
Btone House.” It may well be called an Ori- 
ental satire. In pointirge out ita significance 
for the big time, it is done om the basis of 
reshaping, while ita dialog im its present form 
has the aspecta of what s kaowrm in low-brow 
as “gags.” 

An, American couple find themselves living 
on the edge of the desert. Hubby is disgusted 
because he can't hear or read who won the 
world’s series, and is even more disgusted be- 
cause he can’t hear the ticking of the ticker. 
Wifey yearns for the illusiveness of the Ori- 
ent, while her husband passes the trme tu an 
wnseen flirtation with a fruit seller. 

The wife, in the husband's absence, is 
wooed by one of these bronzed sons of the 
desert. She almost succumbs to his wooing, 
which is enhanced by bringing an Oriental 
Gancer on the scene while he woos en. Im- 
agine their astonishment when both husband 
and wife iearn that the would-be lever 
learned to speak English so fluently tm a night 


school in New York. The couple promised 
themselves a speedy journey om the mext 
boat. 


The audience was a badly behaved one when 
{t caught sight of the get-up worm by the 
Oriental lover. The laughs be@ame more nu- 
merous ag the performance went on. Througkh- 
out it all the Oriental lover stuck to his 
guns with ai determination that seemed 
pr.iseworthy. Despite that Broadwar might 
give this man the double O. His manner and 
his voice have not only the quality but the 
exact intonation of Dietrichstein himse'!f. 

THE MAGNANIMOUS LOVER. 
William Cather 


Maggie Cather........ Jane Marners 
Samue) Hinde........ ; S. Robert Wyckoff 
Henry Hinde....... Allen Nagle 


Not until the third play waa reached did 


the bill take on any of the aspects of genuine 
interest, both from the viewpoint of the play 
and the playing. This was to be had in “The 
Magnaninious Lover,” by the author of “John 
Ferguson.” 

The plece has game or, though 
distinctly different Yn fice om the sex- 
drama produced at the Maxine Bilictt some 
years ago and known as “Hindle Wakes.” 

A man returns to marry the woma of his 
folly after ten years of absence. He does so 
merely because it ia the right thing, and ts 
prompted in his resolve by the inner voice 
impélling him on. In short, he would seek 
salvation merely because it is so prescribed, 
and not because he feels any pangs of love 
or sympathy for the abandoned woman. 
Though a child ts born out of wedlock, the 
woman spurns his offer, preferring her life 
of unmarried exile to the man who would 
thus come awooing her back. 

It ts a swiftly moving, episodic chapter of. 
Hfe in an Irish household, represented evi- 
dently through the same process ef writing 
that made Broadway sit up after the ink was 
dry on the script of “John Ferg ison.” 

It was enacted by a cast of super-abun- 
dantly talented “amateurs,” and this goes 
fot every one of them. 


THE LOVE LOTION. 


Columbine .-Helen Swenson 


Pierrot... ;.Max Lieberman 
Plerrette lvy Sherman 
Doctor Punhch..............8. Robert Wyckoff 
Harlequin Steimmetz 


Fourth on the bill was “The Love Lotien,” 
a fantasy by J. Harry Irvine. By the time 
this act began the audience had gradually 
become less enthusiastic about the bill, prob- 


ably because of the laténe.. of the hour. It 


is one of those Harlequin-Pierrot-Pierrette 
concoctions. 

Unless it can reach the fineness 0 “Love 
in a Dutch Garden,” produced by Winthrop 
Ames some years ago, it is best thet every- 
one else leave it alone. 


SANINE 


(From the Russian in Yiddish.) 

The erudite James Gibbons Huneker once in 
a summary of Russian art and literature 
poltnted a critical pen at the aWthor of “San- 
ine,” forthwith going on record that it ranked 
with the best among the works of Russian 
contemporaries, 

Mr. Huneker might have been forced to 
reserve decision if he had been unacquainted 
with the novel and instead witnessed only 
the feebie efforts of a Yiddish dramatic stock 
company to inject a certain degree of life into 
it in the form of a play at the Second Avenue 
theatre Monday night. 

Before considering the novel from the play 
standpoint and also for Brod@iway it may 
not seem inadvisable to record that the 
novel é¢nstantly established the author, whose 
name is pronounced Artz-y-bashef, on the 
map where all literature offering food for 
reflection is consum dG as avidiy as food. In 
other words, the thinkers of the world of 
thought put on their thinking caps and then 
took the novel to heart and then to bed, 
leaving the flickering candle or gas jet burn- 
ing into the wee hours, Its v@gue outside 
of Russia, where it was born, was contagious 
to give it wide circulation in Germany, Eng- 
land and then, like most good things, it 
finally reached this side of the Atlantic. 

But as a play one must pause vefore com# 
mending it or even hinting at its possibilities, 

Serving perhaps as an illustration, the dia- 
log of a scene in the second act ia recalled. 

Sanine, the central character in the plece, 
fs the guest of a soldier friend. They adjourn 
to the card roomeand in the course of play 
the soldier, or rather officer, is called aside 
by his servant, who announces a woman 
visitor. The woman is Sanine’s sister. As she 
pleads with the officer for reinstatement Into 
the good graces of society through the only 
means of marriage, her brother overhears the 
conversation. Later the action of the scene 
brings on Sanine to comfort his sister, who, 
like most girls of her age, contemplates sul- 
cide as the only means of wiping out the 
eternal sin. 


Sanine: “Laug-s at it, Spit at it. (Meaning 
the idea of suicide.) He doesn’t want to 
marry you. Then the best thing to do is to 
get rid of the beast. Well, what of it? You 
are well rid of him, and, after all is said and 
done, his only recommendation was his hand- 
someness. The fa that you have to become 
a mother ts a sordid story. People will curse 
you for it, men will spurn you, women, etc., 
etc. You want to drown yourself. Well, will 
not your dead form covered with mud still 
be the object of as severe castigation as if 
you had lived?” Then he goes on in effect, 
“The same men that will spurn you are && 
retten, if not more so. All men are rotten,” 
he concludes for the moment. 


Later in the play he soliloquizes to his 
friend: “By what law does man demand that 
woman come to him chaste and pure?” In 
other words, he offers and almost flings in a 
few words a truism that has often encugh 
been turned over in the mind. 

So much of the conversation is enough te 
fllustrate, possibly, the matter that would try 


a 
4 
+ 
\ 
; 
| 
’ 


LEGITIMATE 


19 


to find favor on @ Broadway piatform. Ia 
short, it ts a thought that the pubic that 
would come on to see this man Sanine, spit- 
ting at the characters who step in his way 
and then seeing the sputum unwiped on their 
persons expectorates again, finally leaving 
them te wallow in their own misery. The one 
redeeming feature of the character is that. 
fie is not a liar and even has the courage to 
brand himself as being below contempt. 

“Jf the piece gets a fucure nearing on the 
legit. there will have to be a sharp line drawn 
to get it away from the brink of being risque. 
This Sanine has a habit of calling a spade 
a spade and in terms not too flattermng. 

Step. 


- ABRAHAM LINCOLN. 


(Due to, the importance of this 
play, VARIETY runs below both re- 
views from Washington and Atlan- 


tic City. The play did $18,000 worth 
* of business in Washington alone.) 
. Washington, D. C., Dee. 3. 
A Chroniciler§ Walter Connelly 
Stone, a Farmer Serre rr Thomas Irwin 
Cuffney, a Storekeeper....Thomas J. Keogh 
Susan, a Maid in Lincoln Home........... 
Florence Johns 
Mr. Lincoln ..... Peers Frank McGlynn 
Tucker, Chairman of Delegation. Forrest Davis 
Hind, a Delegate.........+- Thomas Vaiden 
Price, a Delegate.........+.: Duncan Cherry 
MacIntosh, a Delegate..... Penwood Batkins 


White, of the Southern Commission........ 
Duncan Penwarden 

Seward John §. O'Brien 

Jennings, of the Southern Commission.... 
William R. Randall 


Tlawkins, First Clerk........Conrad Cantzen 

Messenger ..... Jerome 
Salmon Chase .........-..Frank E. Jamison 


Montgomery Blair...........Ernest Bostwick 


Simon Cameron Curtis 
Caleb Smith 00060000604 0.08 0.8 Joseph Reed 
Burnet Hook ............William A. Norton 
1+-Gideom Welles. Alfred Moore 
Mrs. Goliath Blow..... Mary Horne Morrison 
Mrs. Otherly..............Jennie A. Eustace 


Dennis, an Orderly..........Charles P. Bates 
William Scott ...........-Raymend Hackett 


General Meade ..... addedtdaws ds Frank Ginter 
John Wilkes Booth..... jive J. Paul Jones 


Guests at Theatre:—Miss Robinson, Miss 
Grey, Miss Barrie, Miss Seymour, Miss Lang- 
ton, Miss Osborne. Mr. Bowles, Mr. Gillday, 
Mr. Carroll. 


John Drinkwater has not written a great play 
nor even a good play in ‘‘Abraham Lincoln,’’ as 
presented Sunday night at the Shubert Garrick. 
The play, however, does hold interest, in fact 
grips at times, throughout the two acts and six 
scenes, and is going to be equally sucvessful 
as a ‘“‘money getter’’ in this country as it has 
been in England. 

Mr. Drinkwater has taken the life of Lincoln, 
utilized many historical facts in a rather care- 
less manner;.for instance, the famous address 
on the battlefield of Gettysburg, ‘‘A government 
of the people, by the people and for the people 
shall not perish from this earth,’" is spoken 
fro mthe box at Ford’s theatre on the night of 
the assassination. That, of course, is permis- 
sible under the guise of ‘‘dramatic license,’’ and 
the author, in a well-chosen speech at the close 
of the performance, stated that his effort had 
been to take the many outstanding features of 
Lincoln's life and molec them into an interest- 
ing story for the stage. 

In this he has succeeded. The play opens wtih 
the Republican delegation offering the candi- 
dac} of their party to Lincoin, and takes the 
auditor through the many conflicting incidents 
leading up to and through the Civil War to the 
closing speech of the doctor cailed to the theatre 
afer John Wilkes Booth‘’s cowardly shot in the 
back, ‘‘He now belongs to the ages.’’ 

They first scene takes place in Lincoln's home 
in Springfield, Tl., in 1860, followed by Seward's 
room in Washington, wherein the .risis at Fort 
Sumter is introduced, bringing forth the men 
of Lincoln's cabinet. a picture that, with the 
exception of the imaginary ‘‘Burnet Hook,” 
which was excellently portrayed by Willirm A, 
Norton, was most realistic, the pictures as 
drawn by the various artists portraying the roles 
bringing forth applause 

Th‘ scene is followed by a room in the White 
House nearly two years later Here ig that 
a change shou'd hate been made before --e- 
senting if to the American public, referring to 
the rather lengthy scene. of no value tc the 
story. of the negro talking with the white maid 
in the President's home. The negro was badly 
played by Fred Miller: it wasn’t the American 
negro as we know him at all. and the scene 
rather ‘‘grated.”’ This episode is utilized to 
bring out Lincoln's sorrow over the ‘housands 
dying each day on the battlefield. The fact 
was also brought out that they had profiteers 
in '61 as well as now. 

The second act is devoted to the cabinet room 
in Washington and sets forth the conquering 
by lincoln of the strong wills that opposed 
him: secondly, a farmhouse near Appomattox, 
wherein Grant and Lee are introduced and in 
which Mr. Drinkwater has adhered closety to 
the historical accounts and pictures of the sur= 
render of the great Southern leader. A word 
must be said here of the work of Albert Phillips 
and James Durkin, playing Grant and Lee, re- 


spectively, Their makeups were remarkable, JOAN OF ARKANSAW. from this standpoint there has not for several 


and although the parts would be classed in the- 
atrical parlance as ‘‘bits,"’ William Harris, Jr., 
the producer, is to be complimented in the se- 
lection of these as well as the other members 
of the lengthy cast, which numbers 33 speaking 
parts, 

‘The last scene, as stated, shows the outside 
of the President's box and the killing of Lin- 
coln by John Wilkes Booth. 

Frank McGlynn as Lincoln presented the form 
and face of Lincoln as we know him. Frank 
Morse, the able critic of the Washington Post, 
criticised Mr. McGlynn'’s performance in no 
uncertain tones. Mr. Morse summed up his 
characterization as ‘‘a declaimer.”” Ttis is 
true; he was entirely too “‘glib,” and the ac- 
cepted ffea of the Lincoln of our histori: was 
a man of sorrow and wistfulness, a preoccupied 
man. This Mr. McGlynn did not present. The 
part should be played by such a man as Forbes 
Robertson, who through his mastery of makeup 
could have presented the physical picture and 
given us the Lincoln we have come to know 
through history. But Mr. McGlynn is accept- 
Able in the role, and the impressior was gained 
that although he was ‘“‘letter perfect’’ as to 
lines he was still feeling his way along in the 
presentation of the central character of the 
play. 

Lester Lonergan is credited with the direc- 
tion of the piece and is deserving of much 
credit, as is also Livingston Platt, who is re- 
sponsible for the designing of the scenery, cos- 
tumes and decorations. There were many ex- 
cellent performances a.4@ much ‘credit is due 
Florence Johns, Winifred Hanley, Forrest Davis, 
John 8. O'Brien, William Norton, Mary Horne 
Morrison, Jennie A. Eustace, Frank Ginter, 
James Durkin and Walter Connelly. 


A word for the stage manager, J. Paui Jones, 
is also in order. ‘Vorking under great difficul- 
ties, because of the limited space of the Gar- 
rick stage, the shortness of the waits and the 
smoothness of the performance reflects credit 
on the holder of this important position. 

Meakin. 


ABRAHAM LINCOLN. 
Atlantic City, Dec. 8. 


Entirely unknown and unheard of, Frank Me-~ 
Glynn stepped forth to profminence here Thanks- 
giving as Abraham Lincoln in the title part 
of the famous and much discussed John Drink- 
water play of that title, which had its premiere 
at the Globe Thanksgiving Day 


The likeness to the famous President was 
realistic to almost detail, the tall tank figure, 
the strong nose and angular face. the effective 
voice and the awkward gesture being recog- 
nizable as characteristics that have made Lin- 
coln known to the present generations. 


On the opening night McGlynn tost much of 
the points of the Drinkwater conversation by 
a wrong inflection on his lines, but this will 
soon be overcome with the skilled direction of 
Lester Lonergan, who is staking the play. 


There are 52 speaking parts to the play, which 
has been cast by Willlam Harris, Jr., with in- 
finite regard for the real characters involved 
in the period dramatized. 


Livingston Platt has made solid sets with 
backgrounds of blue walls. against which are 
set doors or windows as required. No foot- 
lights are used. producing a wholly artistle ar- 
rangement for the six scenes of the play. 


Though history has been “telescoped,” as 
Mr. Drinkwater describes it, the play ts wholly 
dramatic in its episodic periods and maintains 
a remarkable American setting when its Eng- 
lish orlein is considered. 


The first scene deals with the submission of 
the Republican nomination to Lincoln ifn his 
Tilinois home. the second deals with the Prest- 
dential conflict between Seward and Lincola 
over Fort Sumter 


In this scene women callers bring m pathos 
and comedy expressive of the attitude of those 
uncertain days The Cabinet ineeting of the 
fourth scene produces the emancipation proc- 
lamation and the dramatic restenation of the 
fictitious character Hook In the fifth there ts 
remarkable reality Injected {nto Lincoln's visit 
to the camp of Grant at Appomattox, followed 
by the surrender of Lee 


In the final. stxth scene, Lincoln ts shot ‘oft 
stage tn his box at Ford's, tmmediately follow- 
ing a splendid lobby gathering with evening cos- 
tumes tvpical of the Civil War perlod 

The most remarkable event of the evening. 
aside from the Lincoln tmvpersonation, was the 
effective appearance of Walter Connelly as the 
Chronicler. speaking the splendid verses intro- 
ducing each scene His elocution, studied, 
well rounded. clear as a bell, ta the finest ex- 
ample of good elocution heard on the English 
stage for many manv months 


Another especially effective piece of acting 
was given in the brief appearance of Raymond 
Hackett as the boy who ia about to be ehot 
by General Grant's order The short time he 
was on the stance enined htm enthustastic 
applause 

“Lincotin’’ ts a bie niny. full of and 
more drama than even a previous reading seems 
to suggest. It looks to be a big event of the 


year. Scheuer. 


Boston, Dee. & 
Toinette Fontaine, Ford 
Bruce Nash. -Walter Scanian 
An East Indian P --Edouard Cianelli 
Julie Fontaine. Kelety 
Hugo JONES. MTank McCormack 
Charlie Mack 
A Mysterious Conspirator............Ben Greely 
Joan Seymour 
Effie Milne 
A ...- Emily Russ 

Beatrice Summers 


George Pemberton 
Coccia and Amato 
Girls.—Marietta O'Brien, Beatrice Summers, 
Peggy Pelham, Irma Marwick, Emily Russ, 
Memphis Russell, Mildred Rowland, Helen Neff, 
Rose Cardiff, Jose Carmen, Marvee Snow, Lil- 
ire Held, Elinore Cullen, Gerie Morrison, Berte 
en. 
Boys.—Jacque Stone, Leo Howe, George Fir- 


Just before the final curtain of “Joan of 
Arkansaw," the musical comedy at the Ma- 
jestic Monday night, when about a dozen very 
pretty, shapely girls garbed in whit® (on one 
side) and garbed to resemble greatly Mother 
Eve from the waist up on the other side were 
on the stage, a couple of women told their 
male escort it was ‘“‘time to go.’’ And even 
though he took a chance on lostng his train 
to the suburbs (a calamity in this city), he re- 
plied, ‘I'll stay and meet you at the station."’ 

For such was the charm of ‘Joan of Arkan- 
saw,’ such was the compelling interest pro- 
duced by the artistic and beautiful display of 
the feminine form in thé last act, and so good 
had been the tngredients trotted out for judg- 
ment in the two acts of the show that nobody 
cared to leave, much less an evidently healthy 
male. 

According to the billing of the show program, 
the title should properly appear, “JOAN of 
ARKansaw,”’ and therein is contained the ref- 
erence to that famous French girl, therein is 
furnished the flavor of the war times, which is 
found throughout the first of the show and 
which is placed there in just the proper quan- 
tity that the different liquids appear in a 
*‘Pousse-cafe,"" which furnishes theme for 
one of the prettiest songs in the show. 

Arthur Hammerstein presents, this. musical 
comedy, and the books and lyrics are by Oscar 
Hammerstein, 24. The music is by Herbert P. 
Stothart, and the dance and ensembles by Rob- 
ert Marks. There are two acts and a prolog, 
all laid tn Trouville, France. 

The prolog depicta an officer of the American 
Expeditionary Forces bidding goodbye to his 
French sweetheart. This was just at the time 
of the signing of the armistice, and the soldier 
is returning home and promises to return to 
his little French eweetheart. This scene is en- 
acted in «a panel, with just the two on the 
stage, and at this time is sung for the first 
time the sogg hit of the show, ‘“‘Always You.”’ 

The first act is laid in the grounds outside a 
hotel tn Trouville a year later, where Toinette 
is waiting for the return of her American 
sweetheart and wondering what could have 
caused him-to stop writing to her. He appears, 
but with his flance, an American girl, in fact, 
“Joan of Arkansaw,’’ who is the breezy type 
of American girl. The pair are traveling about 
the country, chapgroned by the girl's aunt. At 
this time the soldier, now in civil life, confides 
to a pal he is in a terrible bad box, and that 
while he loves Toinette he is engaged to the 
other girl, mostly because it was expected of 
him, a sort of fulfilling the expectations of the 
neighbors back home. The denouement of this 
act comes when Toinette discovers her sweet- 
heart and hie flancee at lunch on the piazza of 
the hotel, and even though he again sings, 
“Always You" to her, she doesn’t believe it. 

The mutual friend of the hero then butts into 
the thing and offers to straighten out the 
tangle by getting Joan to marry him in a 24- 
hour period. He learns that Joan is smitten 
by what she terms an ‘‘ethereal soulmate." Be- 
lieving that ff she can find room in her heart 
for such a soulmate she can find room for his 
affections, the friend pursues his way and 
finally straightens out the matter by getting 
Joan to marry him, after he has shown her her 
*‘ethereal soulmate’’ t# human form, and she 
has been duly disappointed by the apparition. 

Thies ts the plot, though the use of such a 
word as plot itn connection is a bit amiss. But 
while the thread of the story is well maintained, 
into the book there has been injected some 
gems of comedy In a day like this, when the 
book seems to be responsible for about 
tenths of the trouble in musical comedies, it ts 
grateful to find a book that is an inspiration, 
and which not only furnishes the hook on 
which to hang the story of the show, but also 
makee that hook very interesting and pleasing. 

With care. with a keen eye for details, the 
cast has been selected. It is a cast that will 
make go00d on Broadway. with one exception. 
Where a good singer is desired, a good singer 
appears, and thie singer tan’t expected to aing 
and dance—just ring. With this combination 
there ts not a chance for those In the show 
to go amiss. 

This musical comedy does not depend on 
or or anything along that 
line- for {ts appeal. It ts just what the title 
states, ® musical comedy, and no excuses for 
the use of either word are necessary. Judged 
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years been seen a better show in this city, if 
ever. 

Anna Seymour, who plays Joan, cagries away 
the comedienne honors for the show. She is al- 
lowed practically a monopoly in this line for 
the feminine end of the show. Frank MocCor- 
mack, as a valet, who is working for a man 
he formerly had under him when he was a mess 
sergeant in the army, does splendid work. He 
is the dry type of comedian. Russell Mack car- 
ries a large part on his shoulders and does a 
fine piece of work. Helen Ford as Tolnette 
sings splendidly. There is not much chance for 
her otherwise, but her singing holds attention. 
Julia Kelety, as Toinette’s aunt, a rather 
vivacious lady inclined to flirting, shows she fs 
able to sing and act. Walter Scanlan, as Bruce 
Nash, the soldier who forgot his French sweet- 
heart because of the neighbors, only to find her 
again, does better singing than has been heard 
in a’ theatre here for some time. His voice is 
well modulated, and has firmness and volume to 
recommend it. His singing ability far exceeds 
his acting. 

Joseph Barton, as Arraand, assistant to the 
valet, gave a performance that for silent com- 
edy has never been excelled here. His work 
ranks with the best on the stage. Especially 
one little trick he has, of contorting his leg 
and then unloosening it through a series of: 
contortions, is a work of art, 

The one feature not up to the standard is the 
work of George Pemberton, a dancer. His per- 
formance Monday night was sad. The other 
dancers only showed him up more, and even 
usi the ‘‘apache dance’’ for a vehicle, Coccia 
and Amato held the house entranced. 

The chorus is one »f the finest. A series of 
costume changes are included in the perform< 
ance, and every change is pleasing. 

The scenic effects of both acts are of the 
sort that causé gasps. In the first act the 
grounds of the hotel are well done, and the 
lounge room of the ‘hotel in the last act is @ 
revelation of scenery. The program states Julia 
Dove is responsible for this end of what {s, 
taken altogether, one of the best shows of its 
kind produced during late years in this city. | 


LAbbey, 


THE LUST OF GOLD. 


Baltimore, Dee. 8. 


Fiorea, servant to Tremont..Hedwig Reicher 
Peter, se nt to Tremont...Arthur Fitzgerald 
Armand emont, French-Canadian land- 


Felix Warner, mining engineer.... 


A large audience was on hand to see the 
premiere of “The Lust of Gold,” this week's 
attraction at Ford's, but as far as attraction 
goes, it ig not there. There were none of the 
usual curtain speeches or great enthusiasm 
which make "rst nighta worth while. 

The play is devoid of action and there is 
hardly enough material in the three acts to 
moke a fair one-act skit in vaudeville. Mr, 
Tellegen’s new vehicle is a typical play writ- 
ten and staged by an actor for himself. There 
is the strong, virile, red-blooded man who 
goes out into the wilderness to suffer with 
the underbrush. There is a faithful servant 
who deeply loves her master and threatens 
dire things if anyone ever makes her beloved 
one sad again, and the expectancy that she 
would at last carry out her oft repeated threat 
kept a number of people fer the final curtain 
who would have left much eartler. 

There ig also the woman from the great 
teeming world who loved Lou in the good old 
days before he left his hor e and disappeared 
in the shrubbery. This fair lady (a thankless 
role which was to have been portrayed by 
Helen Ware) has the usua husband, intent 
upon the ruin of the red-blooded one. An@ 
as if this were not enough ts make up a play, 
they drag in a copper mine worth millions and 
millions which Lou proceeds to give away to 
the woman's husband. 

Mr. Tellegen is a finished actor, but he ts 
not at all well supported in this play, due for 
the most part to the roies rather than to the 
manner in which they are handled. ‘Lust of 
Gold” does not provide the proper opportu- 
nities for his skill. 

Charles Hampden was hampered by the 
inconsistency of the character of the engt- 
neer, but his work was pleasing. Hedwig 
Reicher gave effective playing in the loyal 
and loving servant, while as the faithless and 
selfish wife Margaret Linden fitted. Arthur 
Fitzgerald appeared in a small role as @ 
servant. 

The acento effects were splendid and it is @ 
pity that they are wasted. O’Toole, 


Two Night-Stand Records Taken. 
Syracuse, N. Y., Dec. 8. 
Elsie Janis and “Her Gang” played a 


before opening at the Cohan, New York, 
Monday. She drew about $16.000 on the 
week. with Charle: Dillingham, her 
manager, securing 75 and 80 per cent., 
accordingly, as his share. 

In Ithaca and Scranton Miss 
broke the house recor&, 


Janis 
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NEW ACTS THIS WEEK 


George Choos Co. (13). 

“The Little Cottage” (Musical Comedy). 
36 Mins.; Full Stage (Special Settings). 
Colonial. 

This classes as one of the best, if not 
the very best, vaudeville production ef- 
fort by George Choos. It is brilliantly 
billed, brightly written, invested with 
splendid wardrobe, some clever music, a 
good trio of principals and a chorus of 
ten girls. much above the usual, espe- 
cially for vaudeville revues. “The Little 
Cottage,” which Choos says he “sub- 
lets” to the audience, is really a minia- 
ture musical comedy, for it has a story 
and a strain of clean comedy throughout. 
The act opens in “one,” that necessary 
to explain the plot. The drop shows a 
railroad station. There a story writer 
and his finance part, he to go to the 
country for a hard week's work on his 
farm. Here the theme song is first given 
the title. But her sweetie doesn’t go 
to the country alone, for a pal happens 
along. The latter explains that he has 
a merry bunch of girls and the whole 
crew hit the trail for the countryside. 
The lines between the girl and her 
sweetheart draw attention in several 
ways and one way is their. absolute 
freshness. He speaks of his mother as 
a@ grandmother and hopes she’ll soon be 
a grand-mother, which draws the blushes 
of his sweetie. The act proper opens 
with a very neat full stage set, with the 
girl guests singing a number, “Smile 
While You May,” followed by a well di- 
rected dance. Between the two men 
principals (probably Dixon and Collins) 
there is some sentimental talk about the 
moon, topped off when a silken panel 
makes its first ascent from it po- 
sition in the rear of the set. A pr@ity 
garden setting beyond shows Miss Sin- 
elair, the other principal, posed. The 
fpanel is shortly used for one of the 
punch bits of the turn. Two page girls 
attend the opening of small doors 
through which a costume sh@W is de- 
veloped, the other eight girls represent- 
ing the year's legal holidays. One of 
the men sings an acompanying number, 
the’ other breaking in with humorous 
comment as each girl entrances through 
the panel. The first holiday represented 
was New Year’s, the costume being a 
ecorking affair of silver and white fur. 
Next came a St. Valentine vamp, with a 
frock of pretty pink. A colonial attire 
represented Washington’s Birthday. 
Easter was pretty, while the Fourth of 
July was a rich thing in gold with a 
pin-wheel novelty headdress. There fol- 
fowed Hallowe’en, ~Thanksgiving and 
Christmas. The girls were out again 
soon afterwards in more showy gowns 
of silver cloth, trimmed with orange 
colored feathers. They sang a jazz- 
shimmy number that ought to draw con- 
siderable attention and probably called 
“Shake a Little Shoulder.” The num- 
ber has a novelty lyric with a novelty 
tune. William. Brandell (who is now 
producing on his own) wrote the act; 
Walter Rosemont did the music and 
Darl MacBoyle the lyrics. The direction 
is skillful. There are some excellent 
lighting effects and in all Mr. Choos has 
delivered a capital act of its kind. Con- 
siderable money has been expended on 


“The Little Cottage” and a fine result 
attained. Though the act is running 
longer than usually accepted, it gets 


better as it goes along and needs no cut- 
ting. Ibee. 


Emmett’s Surprise. 
Dog Ac& 
12 Mins.;One and Three. 
125th Street. 

The occurs at the opening 
makes an entrance in 

some one off stage: 
“Where is my partner?” The off stage 
voice replies: “In the box.” The trainer 
looks in two stage boxes and finally dis- 
covers a small box on the stage, which 
when snapped open, reveals a cute white 
curly dog. The animal is unusually in- 
telligent and performs an_ interesting 
routine of “cue” stunts. They are 
cleverly arranged and it makes a good 
early spotter. This type of act will be 
handicapped if assigned the opening 
epots, for the man monologs continually. 

Con. 


surprise 
when the man 
“one” and asks 


Thomas E, Shea and Co. (3). 
“Spotlights.” (Dramatic.) 

18 Mins.; Full Stage, 
Royal. 

Mr. Shea is using his usual vaudeville 
idea, namely, moments from his three 
greatest legitimate successes, “The 
Cardinal,” “The Bells” and “Dr. Jekyll 
and Mr. Hyde.” He has a novel idea 
of introducing the different characters. 
The opening finds an elderly gentleman 
ruminating before a fire place, His son 
enters and tells his father he has just 
attended a reception given to Cardinal 
Mercier and that Thos. E. Shea was 
present. The conversation drifts to 
She:. and his Cardinal Richelieu, and 
there is a fade-out with Shea reappear- 
ing mid-stage attired in costume. Two 
spot lights are focused on him from the 
wings in all his characters. The other 
members are invisible after the black- 
outs, but they all handle the necessary 
dialog. This method is used to intro- 
duce each of the characters, the finish 
finding father and son still conversing. 
After the “Jekyll-Hyde” bit the set 
lights up and a maid annources Mr. 
Thomas E, Shea. He walks on in con- 
ventional evening attire. It’s a splendid 
method and a great improvement from 
a vaudeville standpoint, Mr. Shea is a 
real novelty, more so in these days of 
girl acts and jazz than ever. Con. 


Murphy and Klein, - 

Vocal, Instrumental and Talk. 
13 Mins.; One. 

American, 

This couple have an original opening, 
obviating the necessity for inadequately 
putting over cross talk. They open 
suitcases bearing painted signs with the 
questions and answer to the uszal cross- 
fire, dropping the signs alternately in- 
stead of speaking. As each question or 
ans’ver is revealed they illuminate them 
with their own flashlights, while the 
house is darkened. The man then plays 
a saxophone, after which he goes 
to the piano to accompany the lady, 
who warbles “Sweet Adeline.” Her 
rendition of the number is a_ cross 


between Nora Bayes and Jack Nor- 
worth. She follows it with “Doggone 


Dangerous Girl,” recalling Sophie Tuck- 
er. She puts her numbers over in- 
cisively and emphatically. Then an 
Irish number which starts off “I’m an 
American,” but the substence of the 
ditty is to the effect that she’s Irish. 
Very acceptable turn, Jolo. 


Anderson and Yvel. 
Roller Skaters. 

10 Mins.; Full Stage. 
Royal, 

Youthful couple with a singing open- 
ing. They are seated on the stage and 
they .vocalize about their photos in the 
lobby and about the audience wondering 
what they’re going to do. It’s a good 
idea for this type of act is usually 
alloted the opening or closing spot and 
in the latter it arrests the usual walk 
out for the skates aren’t -noticeable 
until they stand erect. They have a 
fast, showy routine of interesting figure 
skating, The boy does a Frisco with 
hat and cigar. The finish is a flashy 
looking spin and swing, he swinging her 
and lowering and raising her alternately 
while she is being whirled in a circle 


by the feet. It looks dangerous when 
her body just: brushes the stage. A 
good act for either end of the bill. 


Con. 


“Mammy’s Holiday” (8). 
Tabloid. 

16 Mins; Three (Special Set). 
Jefferson. 

This turn very legitimately rings in a 
number of specialties. The young folk 
of a Southern plantation tender a birth- 
day party to a colored “mammy,” and 
the specialties are supposed to be the 
impromptu entertainers. There's a chap 
there whose Rooney and Frisco impres- 
sions are excellent. He further attracts 
with violin playing. The vocalists and 
dancers, of which seven are females, 
take care of their respective specialties 
very well. The turn skould do handily 
around the better smali and small big- 
time circuits. Abel. 


Fay Courtney, 

Songs. 

14 Mins.; One (Special Drop), 
Colonial. 


Fay Courtney is the larger of the two 
Courtney Sisters. They dissolved when 
Florence married George Jessel. The 
program announced a routine of songs 
written by the sisters and Arthur Behim, 
several of which have already been pub- 
Nshed. Starting her first number from 
the entrance, a trick Fay did when 
working with Florence, she entered with 
“The Kind of a Boy I’m Waiting For.” 
Attired in frock of yellow silk, she looked 
nice. She was seated for the start of 
her second number, “Sorry I Ain’t Got 
It, You Can Have It if I Had It, Blues,” 
a song well suited to her style. Then 
came “Don’t You Hear Me Calling Caro- 
line.” Her pianist (Fred Farber) soloed 
with a medley while Miss Courtney 
changed to a very effective gown of blue, 
flowered with a golden design. The 
number held a lyric referring to:a Chi- 
nese love match. It was her best vocal 
effort and a number better suited to her 
than she has offered in a long time. She 
encored with a version of “Smiles,” the 
Iyric complimentary to the audiene. 
Miss Courtney belongs as a single ard 
she will probably be alloted “spots” in 
the big halls, which she appears capable 
of holding down. Ibee. 


Three Blighty Girls. 

Songs and Dances. 

14 Mins.; Full Stage (Special Set). 
Colonial. 

The girls are unmistakably English or 
it might be that Scotland is their native 
heath. The program announes them as 
direct from London for their first Amer- 
ican appearance under the direction of 
Al Bonta. They were listed for closing 
the show but Monday night were in the 
opening spot. There they did well 
enough, but failed to show strength 
enough to have closed the bill, nor does 
the turn appear framed for such a spot. 
Two of the Blighty Girls look quite 
young. One is the number leader. It is 
she who has the pep which carries the 
act along. The opening had the trio 
singing very good harmony with “Go- 
ing Through the Rye,” that being easily 
the best song effort. The lively member 
then went into “Bonrie Mary” with a 
dance bit to take her off for a costume 
change. One of the other girls gave 
“Old Fashioned. Mother of Mine.” which 
failed to draw anything. The third girl 
had a dance specialty and the peppery 
miss was out again with a song “Banks 
of the Silvery Dee.” A trio darce topped 
off the routines On what the girls 
showed Monday night they can hardly 
do better than the opening spot. Ibee. 


Lorimer and Barbery, 

Dancing and Songs. 

8 Mins.; One (3); Three (2); One (4). 
Harlem O. H. (Nov. 29). 


Lorimer and Carbery are offering a 
dance diversion that is somewhat dif- 
ferent. The principal trouble seemingly 
is that it is improperly routined ‘and 
that the two seem to be uncertain ag to 
what they are going to do. They open 
with a little different flirtation bit which 
leads into a song “When We Live on 
Kisses and Chese.” Nothing to rave 
about and not oauite what an audience 
will get. It is delivered before a green 
drape. When this ts parted there is a 
black and white domino scene with a 
flight of stairs disclosed On this the 
best dancing is shown. It is’a Ruesian 
floor step. delivered going up and down 
s‘airs. That is the applause punch and 
should be the closing feature. At the 
finish Carbery does his eccentric dance 
and is joined by the girl for the finish. 
The girl is rather plump-limhed and can 
dance. She makes four chmees. all 
attractive. They leave hér legs bare. 
She was the one tincertain on the stair- 
stepping. The act, however. with re- 
routining and ‘ith work to whip it into 
shape looks as though it should be 
readv for the better time. The staircase 
will land it for them. This feature will 
stand elahoratine: even the stens might 
be widened. That would lend to a 
greater flash. Fred. 


Dugan and Ray:.0ond, 

“An Ace in the Hole” 

21 Mins.; Full Stage. (Special Set). 
Fifth Avenue. 

Dugan and Raymond, who fofmerly 
had a breakaway-auto act, new have an- 
other smart crossLre skit with an aero- 
plane, in which they are assisted by 2 
third person, a man playing a butler 
and who acts as a foil for Dugan’s “wise 
cracks.” Amateur aviator alights in the 
garden of a wealthy girl and proceeds to 
rush her into matrimony. They sit under 
a tree that drops fruit every time a lie 
is told. Many of the fiip sayings are 
new and others quite ancient. Their 
Theda Bara gag has beén used by 
Charles Withers in “For Pity’s Sake” for 
several years. Dugan seems to be in- 
clined to sacrifice originality in the mat- 
ter of crosstalk for sure-fire laughs, de- 
pending upon a new setting and his un- 
doubted ability to put them over. All 
very well, in its way, but by adding to 
it all new Jaughs, the act is materially 
enhanced in value. Jolo. 


Kathleen O’Hanlon, assisted by Thee. 
Zamboni and George Gregoros. 

Singing and Dancing. 

12 Mins.; Full Stage. 

Riverside. 


Kathleen O'Hanton ard Theo. Zam- 
boni closed recently with a Shubert 
show. As a number in the middle of a 
production their daning must have stood 
out. As a vaudeville act their present 
offering is so badly framed they are un- 
able to do themselves justice. Opening 
with a combined whirlwird and acro- 
batic dance, with Miss O'Hanlon he- 
comingly clad in white tights and Zam- 
boni wearing a sort of Spanish evening 
dress with tail-less Eton jacket. the act 
Starts excellently, Geofge Gregoros 
follows with a baritone solo, in Spanish. 
This is well sung but slows the act up 
badly. Another dance by O'Hanlon and 
Zamboni concludes the turn. The clos- 
ing number discloses some _ difficult 
whirls and spins by Zamboni a~d several, 
graceful ‘rirouettes by Miss O’Hanlon. 
It iS costumed in gypsy fashion, Miss 
O'Hanlon again appearing to advantage 
in abbreviated garb. The act was con- 
siderably changed about at the Monday 
night show, at the Riverside, a piano 
solo and a vocal number’ being ‘out. 
About the only solution apparent is the 


framing of’an entirely new double by 

O'Hanion and Zamboni. the singer 

was added ih the first place is a mystery. 
Bell. 


Marccni and Fitzgibbons. 
Musical. 

12 Mins.; 
Riverside. 


One. 


Two men in a series of accerdion ard 
xylophone solos and duets, with the piano 
occasionally to vary the routine. 
Both wear Tuxedos. Act starts with ac- 
cordion and piano duet. <A good lively 
opening that makes a first rate impres- 
sion. Next a pop medley duet on ace 
cordion and xylophone. Fitzzibbons 
then offers an old bit at the piano, in 
which he announees “Sunshine of Your 
Smile” played in various tempos, ine 
cluding waltz, march, tango time, ete 
It’s so old it’s new and larded a big 
hand at the Riverside Monday night. A 
couple of medley duets on aceordion and 
xylophone for the finish. Both are good 
musicians and handle their respective 
instruments with ability. The turn 
passed creditably on second. It will fill 
an early spot very well on the big time 


used 


bills. Bell, 
Les Binos, 
Acrobats. 
10 Mins; -Three, 
125th St. 
Male and female acrobatic team, the 


waman acting as wnderstander in several 
lifts and head to head ‘stands.’ The man 
does some body lifts, topped off ‘with a 
hand stand on a chair She does some 
“Risley” work. The feature is a head 
slide by the male down an incline, ihe 
lowwe@ end of which is supported on the 
woman’s head. It’s flashy. Good open- 
ers. Con. 


2 
| 
i 


Vincent and Carter, 

“The Laughing Lady.” (4) 
Farce; In Full; 20 Mins, 
McVickers’, Chicago. 

This is the vehicle which rejoined 
Miss Carter and Mr. Vincent in vaude- 
ville, following the return of Sid from 
service in France. During his absence 
Ada did a single, and a good one. 

The present vehicle is one of the best 
novelties on the time. Mr. Vincent 
plays a silly ass English type,,and Miss 
Vincent his sister. A wholesome young 
man with a manly lack of affectation, 
refreshing in juvenile types, is the third 
member of the company, and the fourth 
is kept a secret until a moment before 
the finish. The plot has to do witha 
_ tinkling laugh which sounds throughout 
the entire action of the piece, which is 
set full stage on a golf course. The 
Englishman falls in love with the laugh 
and insists on meeting its owner, In 
consideration for his consent to marry 
his sister, the young man of the sketch 
arranges the meeting. It turns out to 
be a ponderous negress, one of the 
largest of her species ever seen out- 
side of a dime museum. The finish is 
a surprise to most, and on Mcnday it 
kept the house in a continuous uproar 
for over a minute while the colored be- 
hemoth pursued the Englishman over 
th- stage. The act is what  e b'g small 
tim has been yearning for; what the 
small big time could readily use, and 
what the big time could easily find a 
place for. Swing. 


Chief Little Elk and Co. (8). 
Songs and Music. 

10 Mins.; Full Stage. (Special). 
23rd Street. 

Chief Little Elk is an Indian. Assist- 
ing him in a routine of singing numbers 
are two women, in Indian make-up, who 
appear to be white women. A special 
set is carried, showing an Indian tepee, 
camp fire, etc., against a background of 
a well painted wood set. The act opens 
with a song by the Chief, done in Eng- 
lish, which he speaks perfectly. The 
Chief wears typical Indian costume, in- 
cluding war-bonnet and blanket. The 
two women offer a harmonized number 
next. Both have good singing voices 
and enunciate properly, giving the 4m- 
pression of vocal training. Following a 
short speech by the Chief, in which he 
explains that he is a real Indian and 
consequently one of the original Ameri- 
cans, he plays a cello solo. The women 
harmonize the chorus of the number 
played effectively. The Chief sings 
fairly, in a deep baritone. Three more 
harmonized numbers, by the trio, com- 
plete the act. For the finish a slow 
curtain, with a waterfall effect, de-« 
rived from stereopticons placed back 
stage. The turn went over very well, 


opening at the 23rd Street. It should 
constitute a novelty number, for the 
pop houses. Bell. 


Three Dixie Boys. 

Songs and Piano. 

13 Mins.; One. 

American Roof (Last Half). 


Three boys who try, but promise 
more than they accomplish. They open 
with a lyric telling what they will do, 
The number is too long: there is too 
much said about the promised routine. 
The number cut in half would suffice 
and might permit something else to ta‘xe 
its place. What the boys need is more 
suitable material. They appear to have 
been cabaret artists. and if so should 
have better judgment of slow tempo 
numbers. Their try with “Lost My 
Heart in Dixieland” was away too slow. 
There are no harmony attempts. One 
boy does dance bits that are fast and 
brief; another plays the piano, and al 
do trio work. One of their first num- 
bers was well sent over, it being “Toodle, 
Oddie Oddie,” announced as coming from 
Blanche Merrill. All three play the 
piano at the same time near the close 
for jazz purposes. Opening intermis- 
sion, they did fairly well. but with 
changes strength will be added. Ibee, 


NEW ACTS THIS WEEK 


Roland Travers and Co. (3). 
Magic and Illusions. 

8 Mins.; Full Stage (Special Set). 
Street. 

Roland Travers has been playing 
vaudeville on and off for years, offering 
magic and illusion. At present he has 
a turn that has about as much magic as 
possible crammed into eight minutes. 
Travers’ present offering is certain of a 
measure of approval from audiences in 
the best of vaudeville’s theatres. If 
Thurston could please Broadway for the 
number of weeks he did at the Globe, 
then surely there is a field in vaudeville 
for Travers. He works in a setting 
formed by a cyclorama of red plush. 
His first tricks are table stuff, such as 
the cage with the parrot, the bow! of 
goldfish, ard a flaming lamp. He gets 
away with them nicely, although the 
parrot cage stuck Tuesday night and 
almost gummed up the trick. His best 
trick is the disappearing alarm clock, 
well handled. He has two illusions, in 
both of which he is the principal worker. 
There are two cabinets used for these. 
In the first he does a disappearance and 
reappears at the back of the house, and 
in the latter he fools the audience by 
stepping on the stage clad as his as- 
sistant. Assisting him are two boys and 
a rather good-looking girl, who makes 
a nifty appearance in knickers and high 
stockings. The value of the Travers act 
is that he works fast. There is no talk, 
and a certain snap to everything Travers 
does will get him over in vaudeville. . 

Fred. 


Jarvis and Harrison. 

Singing, Talking and Dancing. 
13 Min.; One (Special Set). 
234 Street. 

Fred Jarvis and Frederica Harrison 
have talk dealing with the straightening 
out of their matrimonial entanglements. 
The turn opens with the man walking 
on in a perfectly contented frame of 
mind. The woman steps from a rrac- 
tical door of a house with a black mask 
over her eyes and a revolver in her 
hand. She intercepts the- man, who is 
not aware of her identity, anc tells him 
that his end is at hand. A great deal 
of comedy talk, which drags along con- 
siderably, then ensues until the mask 
is torn off and the wife revealed. More 
talk follows about the girl’s father and 
it is disclosed he has died, leaving her 
a fortune and home. The husband de- 
sires a reconciliation. They agree to 
try it again and go into a ballad of the 
“love” variety, followed by a novelty 
dance for the climax. It seems as 
though the finish is poorly arranged as 
the dancing steps take off the edge of 
the previous efforts of the couple 
through their talk routine and as a 
result the impression with the audience 
is somewhat worn at the finale. With 
a bit of speeding up the turn should 
qualify for an early part in the small 
big time houses. 


Shirley Sisters and Bernie. 
Songs and Dances. 

16 Mins.; Two (Special Drop). 
Audubon. 


The Shirley Sisters formerly did a 
two-act, virtually on the same lines as 
their present offering. Nevertheless the 
addition of Bernie is beneficial. Bernie 
is the brother of Ben Bernie. He is 
seated at the piano throughout the tura 
in evening dress, also rendering several 
solos during changes by the girls. Their 
first song is more or less of intrcduc- 
tion. Following a number by Bernie 
anent things worth waiting for one of 
the sisters appears with an exclusive 
number how certain songs should be 
kept up in order to bring back memo- 
ries of bygone days. She also touches 
several lines of numerous oid numbers. 
The other sister then appears dressed 
as a waitress. Her HRhumber is an im- 
personation of a singing waitress at 
Coney Island, the song: being inter- 
rupted to order different meals. This 
is full of comedy and was well liked. 
Bernie does a piano solo, fcl’owed by 
the sisters again teaming up. The bit 
is of the “vamp” nature and put over 
in splendid style. The act shouid have 
no trouble in scoring. 


Grace and Eddie Parks. 
Ta'k, Songs and Dances. 
10 Mins.; One. 

Columbia (Nov. 30). 

Looking youtuful, Grace and Biddie 
Parks have that in their favor, and it 
helps. They open in riding costume, 
with liiss Parks .caki.. a change later 
to a regular gown. At the opening they 
crossfire, about the girl’s family mostly, 
with a couple of very old boys inter- 
larded into the routine because they 
happen to fit. A song carries this bit 
forward to its cunclusion, when Mr 
Parks addresses a recitation to the girl 
about what his mother will tell her of 
himself when they both go home. It’s 
better written than delivered, but serves 
the purpose of a laugh for a snap line 
finish. After this Parks, alone sings an 
English number with a common strain 


for those kind of songs over there, about: 


“Pulling Down the Blind.” It may be 
made saintly or blue. Mr. Parks took a 
midway course with it, singing “three 
verses. Toendt) act the couple start- 
ed singing ‘“Horshoe Ball,” with Mr. 
Parks ending the turn with a _ single 
dance that g6t the most applause. It’s a 
fair enou two-act, that could be made 
better and likely will be after working 
longer, if now new. It will have to be 
better for big time but at present it can 
go anywhere on the other time. Sime. 


Edwin Holt and Co. (4). 


“Broadway” (Comedy-Drama). 

25 Min.; Full Stage. 

23d Street. 

_ “Broadway” is the title of the sketch 
Edwin Holt, one man and two women 
are appearing in. Why the title, out- 
side of the fact Holt as the “husband” 
is endeavoring to bring his “spouse” to 
live in New York, so that she can see 
“Grant’s tomb.” It seems the latter 
fact is more salient than the former 
with respect to title. As written and 
presented it amounts to so little the 
auestion of title should not worry Holt. 
His real worry should be a new vehi- 
cle. The story is of an actor marrying 
a country girl and leaving her in the 
home town while he goes on the road 
to provide a living for her and their 
son. The boy grows up and turns out 
to be an undertaker and sour on the 
bright side of life. He convinces his 
mother the father: is not churchly, 
smokes cigars and does Other things. 
A telegram arrives caying the father 
will “fiutter” in and the boy then gets 
the mother to take an oath on the Bible 
she will have nothing to do with the 
father. Upon the latter’s arrival he re- 
ceives a cold reception from the wife 
and son, and as the story ns along it 
develops the son has turnéd the mind 
of the mother against the father. Then 
the wife of the boy who has been driven 
out into the world and joins the fath- 
er’s show troupe appears on the scene, 
but the boy will have nothing to do 
with her as she wears tights. The father 
denounces him as a hypocrite and drives 
him from the house. He makes a speech 
to the Wife about the loneliness in New 
York and promises to show her Grant’s 
Tomb or even live opposite it if she will 
accompany him. First, she is reluctant 
and then ‘consents to go, which is the 
finish. The act drags and the endeavors 
of Mr. Holt to inject comedy. even 
though laughs are secured. is really 
wasted energy. There is too much of 
religious matters brought in to make it 
universally pleasing. The son is drawn 
to an extreme and is ob»oxious at times. 
The mother is poorly plaved. The girl, 
who has a few lines and one speech, 
makes a capital showing. The con- 
sistency is lost somewhat in the sudden 
exit of the girl at the time the hushand 
is thrown out. as no visible reason for 
her disappearance is provided. Mr. Holt 
seems to be wasting his talents with this 
sketch. 


3 Fashionables. 
Acrobatic. 
7 Mins.: Four 
Jefferson. 

Three pretty misses in frilly gowns. 
Their routine on the rings and trapeze is 
but ordinary and ts just small time in 
scops, 


Sidney Townes, 
Monolog and Songs, 
16 Mins.; One. 
Fifth Avenue, 


Sidney Townes, formerly working with 
a pianist, is now doing a single in one 
Townes’ material was written by Andy 
Rice. It’s all up to the minute with a 
plentiful supply of the usual patter 
about married life, prohibition, current 
politics, etc. Townes has a pleasant 
singing voice which is used advan- 
tageously in a couple of raggy numbers, 
A recitation which takes in all the “sure 
fireg,” including “Give the boys sx 
months’ pay,” went over riotously. For 
closing, a number, with a rousing “kind 
applause” snapper ir. the last line, which 
informs the Bolsheviki und all other dis- 
satisfied foreigners that ship. sail from 
New York every day, and if they don’t 
like conditions in the old U. S. to beat it 
quick. ‘t’s somewhat similar to “Don't 
bite the hand that’s feeding you.” The 
Fifth Avenue unmistakably indorsed the 
sentiments of the song. Townes took 
five bows at the finish and could have 
slipped over another, ‘Townes’ sole 
fault, and a rather serious one for any 
entertainer, is a noticeable lack of ease, 
Instead of standing on the piano .o de-« 
liver his talk it would look and sound 
much better if he would occupy a posi- 
tion a foot or two back of the foot- 
lights. The turn was next to closing at 
the Fifth Avenue Monday night, and 
landed one of the hits of the show, 

Bell, 


‘ Homer Lind and Co. (2). 


Comedy Singing Skit. 
16 Mins.; Full Stage. 
23rd Street. 

Homer Lind’s latest comedy singing 
skit seems to have been written with a 
view to catering to the pop house 
clientele. Lind, as in former vehiclea, is 
a singing teacher. A young girl comes 
to him and seeks vocal instruction. She 
has no voice, and after a few exercises 
Lind informs the would-be prima donna 
of the fact. There is a lot of lively low 
comedy deri--ed from the vocal lesson, 
before Lind imparts the news. Later 
the girl turns out to be a violiniste— 
and as in previous Lind sketches, @ 
daughter of a long lost boyhood friend 
of Lind’s. Several finely executed violin 
solos are interpolated in the action of 
the skit before the climax is reached, 
Lind sings one song, a chorus of an old 
ballad, at the finish. It is handled very 
well and got over for appreciative ap- 
plause. There is just sufficient story to 
carry the skeleton “plot.” The act holds 
a succession of rapid-fire laughs, which 
are for the most part derived from in- 
terpolated comedy business. Lind has 
dropped the former German dialect and 
speaks his lines straight. For a small 
time feature the act will do nicely. At 
the 23rd Street, Friday night, it kept 
‘em laughing from opening to the finale. 

Bell. 


Jones Novelty Five. 
Singers, Dancers, Musicians. 
14 Mins.; One ana Three. 
125th Street (Nov. 28). 

A family act, evidently inspiged by 
Eddie Foy’s collection. Two boys, a girl 
and father and mother are in the cast. 
The children open in “one” with song 
and dance by a tiry mite and his sister, 
fiullowed by a banjo and vocal solo by 
an elder brother attired in “gob” uni- 
form. This kid’s voice inspired giggles. 
In “three” the family are seated around 
in minstrel fashion, attired in Navy uni- 
forms. The dad wears three stripes 
and the mothe. a two striper’s uniform. 
They bandy a few gags back and forth 
and the kids step out for specialties. All 
play instruments and at the finish all 
sing and pull a march drill. The act 
lacks experienced production and the 
taller of the boys shouldn't be allowed to 
vocalize. The tin: member has possi- 
bilities and the girl does her share. The 
mother contributes nothing but “at- 
mosphere.” They might play it in the 
smaller houses for there is a certain ap- 
peal to these family frame-ups. A riot 
here. Cote 


(Other New Acts on Page 25.) 
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PALACE, 
MONDAY. 

Night, 
Everests’ Circus 
Warren & Templeton 
Jas. C. Morton Co, 
“Once Upon a Time” 
Creole Fashion Plate 
Dickson and~Hyson 

Intermission 
Topics of Day 
Morgan Dancers 
Walter Weems 
Alice Lloyd 
Wm. Brack Co. 


Matinee. 

News Kinograms 
Everest's Circus 
Warren & Templeton 
“Once Upor a Time” 
Walter Weems 
Morgan Dancers 

Iatermission 
Topics of Day 
Alice Lioyd 
Jas. ©. Morton Co. 
Dickson and Hyson 
Creole Fashion Pilate 
Wm. Brack Co. 


The above shows the shifts in the running 
order of the Palace current program for the 
Moaday night performance. With the 
changes, the bill that night, carrying ten 
acts, always a cumbersome show to arrange, 
dida’t play any too well, particularly in the 
first part, where two full stage and both 
comedy acts followed one another. 

The hardship of the general shift seemed 
to fall to Alice Lioyd, who got the next to 
closing position at night, underneath all of 
the heavy and long turns ahead of her, while 
the best of it was given to the Creole Fash- 
ion Piate, in his second wéek here, going 
from next to closing at the matinee to No. 6 
in the evening,-a soft spot for him. He really 
shovld have gone into the No. 4 position, sep- 
arating by so doing the two sketches, the 
Mortons and “Once Upon a Time,” the latter 
running 27 minutes. But that would have in- 
terfered with Dickson and Hyson closing the 
firat half through opening full stage with the 
“Time” sketch closing full stage, and so on, 
for the booking and placing end. 

The No. 2 position assigned Warren and 
Templeton seemed deadly to thern, at night, 
for two reasons. The first appeared to be 
that their act ba” been cut after the matinee 
and the other was that, for the first time 
probably in the history of the New York Pal- 
ace, an opening act held upthe show. That 
was Everest's Circus, a monkey act. When 
it concluded the then sparse house applauded. 


On top of the applause came Warren and 


Templeton, who temporuri'y suspend: it un- 
til they started to talk, when the applause 
was renewed, and they had to retire until it 
subsided. This was brourht about through 
the lowering of the lights. Meanwhile, the 
animal) trainer did not appear for a bow. It 
waa this acknowledgment the house wanted 
to give. The staff was the most surprised at 
the demonstration for the opening act, and 
although it was mild in its way, it was thor- 
oughiy sincere. 

Miss Lloyd in her difficult spot, going on 
at 10.32 and singing six songs with changes 
for each in 22 minutes, before a capacity 
audience, got more as a total score than 
anyone else, not excepting the Creole Fashion 
Plate, who got the most on his expose of 
sex. Miss Lioyd even topped her afternoon 
score, James CC. Morton pulled his act 
through with individual work, dancing and 
falls, but he didn’t appear overjoyed at 
the shift. The ‘Once Upon a Time” act fairly 
pleased, but the “dame” portion, where Jack 
Princeton takes the role of the stepmother, 
dida’t strike home at the Palace as it might 
do at many another house nor did the turn 
im its entirety go as well as it did when 
shown previously. But ia other houses it will 
be al! right. 

Dickson and Hyson, closing the first part, 
meant nothing beyond what the other duet 
dancing turns with a band have meant. The 
Morgan Dancers got more applause at the fin- 
isk of their first section in the evening than 
they did at the finale of the turn, tough the 
reverse was the case at the matinee. Walter 
Weems drew a number of laughs during his 
monolog, but faded quite some with a forced 
encore on his brass instrument. Miss Lioyd 
averaged away up al! through, and the Seven 
Bracks, now William Brack and Co., with still 
the same seven men in the Risley act, couldn't 
held the house at 11 through starting the 
ture with a pantomims that lovsxed more 
funmy than real. 


The return of Alice Lioyd to vaudeville and 
her first appearance at the Palace seemed 
quite am event, judging from the reception 
tendered the English singer at each Monday 
performance. At tle matinee the applause 
on her first entrance visibly embarrassed Miss 
Lloyd through the length of it. It must have 
sent the entire stage up in the air, lor Miss 
Lioyd at th- matinee left out one verse of 
“My Firat Husband.” This was evidently a 
mishap, as her pianist, William Walsh, and 
the orchesira found some trouble in getting 


together again for the next song. At night 
Miss Lloyd was more composed and gave a 
brilliant performance, securing universal ap- 
plause. She sang the ‘‘Crinoline” number to 


open, then "My First Wife,”’ “Susie” (the 
lisping song), “I Can’. Forget the Days When 
T--Was Young,’ “Who Are You Getting At, 
Eh?” and after a profusion of flowers had 
been passed over the footlights Miss Lloyd 
encored with ‘Splash Me.” At the firs: straina 
of the “Splash Me’’ music the house started 
applauding again. It is a much better routine 
arrangement than she first had, 

That “Splash Me" song with Miss Lioyd in 
a bathing costume is the final test of Alice 
Lloyds’ youthful looks. no secret in the 


profession here and abroad, and in fact it is, 
or was, one of the gensations of each side 
that she now Las two daughters, one of 20 
years and the other of three, Still Miss Lioyd 
is a chicken in her bathing costume, and 
when a mother with that record can still 
come on the stage in it, make good and 
headline at the Palace, she should worry 
about the present or the future. It was an- 
other and perhrps just as difficult a task to 
send her into the next to closing spot, but 
she seems to have made extraordinarily goo. 
in both. Glory be to Alice—what a girl she 
is—and always has been! 

The Marion Mcrgan Dancers in a “Dance 
Drama” and the second week at the Palace 
is without question the biggest produced danc- 
ing act vaudeville has had. In other words, 
its the biggest flash in vaudeville, even 
though the “flasa”’ thing is derived from a 
small time expression. The direction of the 
act with its story must be highly credited and 
ereditable to Miss Morgan. Notwithstanding 
what one may personally think of the clas- 
sical dance, howsoever done—and this one 
stands up with any similar production-pro- 
duced dance—the Morgan Dancers are im- 
pressive, exclusive of their bare lege and even 
the Russian spy who looks the part that he 
seems to center the plot upon. Probably he’s 
Atilla—the story goes back- to the days of 
Atilla. That's 1,000 years or more ago and 
they wore whiskers then. Besides the whis- 
kers a couple of other fellows who Jooked like 
buck Indians were drinking from a jargon or 
fagon, and no wonder the girls tried to run 
away from them. The house went right to 
the dancing of the girls and also the panto- 
mime, dramatic «s it was in pantomime, and 
it was so intens:? it would be unfair to say 
that the bare legs were a feature or were 
featured. 

Mr. Weems is appearing in white face with a 
mustache. Formerly he wasin blackface. The 
change in coloring improves him, bringing out 
more personality. He started with the “Gopher 
Dust’ song, then went into talk that got 
laughs and was doing quite well until he hit 
the musica! instrument. For a final encore 
Mr. Weems when acknowledging the applause 
failed to remove his derby hat, noz did he re- 
move it at any time during the turn. Bert 
Hanion ha® the -ame habit. If they have 
discovered a new faermula for ignoring 
applause in the accepted way when bowing 
jas they should if they don't), their brother 
and sister professionais doubtiessiy would like 
to be advised #0 that they may be saved extra 
annoyance when obeying the command of 
the house to reappear. 

The Bracks open in an artist's studio in 
black and white, with special drop and cov- 
erings for the wings. The acrobats are made 
up as artists, wit the soft velvet hats, white 
shirte and maybe velveteen trousers. They 
panto in the Continental style and then go 
to the mat for the “Ricley’’ end, which ia the 
act, naturally and very good. But the pan- 
tomimie opening slows it up, and “while it 
may persuade Mr. Brack to beifeve he has a 
new act, he might hold his setting and get 
down -to cases just as s00n as possible. New 
or old, that will make a better acrobatic act 
of it. The siown’cs of the opening in the 
clesing position started the people homeward 
in droves befage the turn really reached its 
meat. At lea during this engagement, or 
any other when he is the period for the per- 
formance, Brack should start risleying at 
once and keep it up untii the finish. 


That the Palace audience ts a bit different 
may have been exemplified through the Mor- 
tons asking for applause on the “men and 
women” question, those going with the men 
applauding at Mr. Mortcns’ request and those 
for the women at Mrs. Morton's. Not many 
enthused for either side, but Mrs. Morton won 
out. She also won out on clothes, fiaving two 
gowns that looked very fiftaavenuish. 

The Dickson and Hyson turn starts drag- 
gily with someone si.ging a slow song, then 
the two principals dance to music played by 
Max Dolin’s orchestra. Miss Dickson and Mr. 
Hyson are examples of what ballroom danc- 
ing could have done and did do in vaudeville 
and out the past few years. Not so many 
seasons ago this couple had a review In Chi- 
cago that remained in Chicago. Without it 
they came to New York and have appeared 
in productions besides hotels since then, until 
this week they split the headline at the Pal- 
ace. As an act they ar worth something 
where their name ic worth anything. Their 
act and band are no more to a vaudebilie bill 
than dozens of similar acts ahead of them 
starting from the Castles 

The matinee Monday was over at 5.30. At 
night an & o'clock start was made without 
the Weekly, with the show over at 11.06, a 
gain of 25 minutes, Sime. 


RIVERSIDE. 


A good low comedy act would have done 
wonders for the first half of the Riverside show 
Monday night. As if was, that section ran 


very slowiv, despite a general switching around 
of programed positions following the matinee. 
The night arrangement brought Sylvia Loyal 
up from closing to opening, Permane and Shelly 
from second fo opening after intermission, Kath- 
jeen O'Hanlon and Co. from third to closing, 


and Crawford and Broderick from opening the 
second half to third. Business was about 200 
short of capacity Monday night, with most of 
the vacancies in the orchestra, 


William Rock and Girls and Williams and 
Wolfus, seventh and next to closing, respec- 
tively, contributed equally to saving the bill 
in the second session. Rock’s Beauty Brigade, 
with their stunning wardrobe display and snappy 
dancing ensemble, gave the proceedings a dash 
of speed and decided note of class exactly where 
both were badly needed. All of the specialties 
went, over for big applause returns, Rock's 
Chink version of ‘‘Aleoholic Blues'’ and Gladys 
James’ ‘“‘Shoulder Shaking Blues,"’ the latter 
with shimmy accompaniment, gathering fn the 
capital prizes. The finale, with Rock and the 
girls in old-fashioned garb forming a group on 
the right of the stage, is an effective bit of 
color blending, heightened by artistic lighting. 
It made a beautiful stage picture. The Rock 
turn took six bows and then Rock proceeded to 
deliver his routine speech. 

Most of those out front Monday night appar- 
ently knew the Williams and Wolfus act back- 
wards. But that made no difference. Several 
of the bits, such as the pillow throwing business 
and burlesque blindfolded piano playing, drew 
howls of laughter before they were reached, the 
audience anticipating the likeable clowning 
they knew would follow, through a foreknow!- 
edge of the routine. The most important factor 
of Williams’ clowning is that it has cumulative 
comedy values. The laughs follow each other 
at top speed, without a moment of dragginess 
until the finish. With an act composed of such 
genuinely funny mat-_ria) it is a wonder that 
Williams does not discard the chewing up of 
the candle. It could well be spared. Miss 
Wolfus, while seeming to do but little, really 
gives her partner effective technical aid by 
‘feeding’ in the comedy bits. It’s a fine 
combination. 

Blossom Seeley and Co., closing the first half, 
put over a pleasing routine of rag songs and 
dances. A Spanish number, prettily costumed 
by Miss Seeley, with Fields and Grossman as- 
sisting, and Boy Has a Wonderful,’ a 
single by Miss Seeley, both gathered in size- 
able hands. *A fast dancing trio for closing, 
aided greatly by Lopez, the cornetist, carried 
by the act, jazzing away for dear life from the 
orchestra pit, pulled out five curtain cals. The 
act should have ended here, but the common 
error of stretching out things for an uaneces- 
sary encore sent the turn off to a few ripples. 
Miss Seeley is a bit different from most of the 
jazz vocalists that nave swept into vaudeville 
with the shoulder shaking craze. She has a 
singing voice, understands delivery and handles 
her numbers with an individuality that makes 
‘em distinctive. lier present act seems too long. 
One or two of the older numbers could be 
chopped for speed. 

Crawford and Broderick, third, were on too 
early to show to good advantage. Miss Brode- 
rick has an effective. deliberate comedy style 
that neede a settied audience tor preper results. 
The couple gets away from the conventional 
talk of the regulation mun and woman double, 
and most of their conversational patter is bright 
and possessed of snappy comedy punches. 

Chas. irwin, next, a singing monologist who 
suggests Clifton ‘‘rawford, entertained pleas- 
antly with some Scotch stories and charatter 
songs. Irwin owns a convincing Scottish dialect 
which he brings into service with excellent 
results in his yarns. Irwin tells a few ancient 
ones, but bis repertoire in the main sounds 
new,-with o couple of big laughs nicely placed 
toward the finish. An: impression of Harry 
Lauder reciting “One of the Boys Who Went,”’ 
a war epic, was very well done. Irwin couid 
have slipped over an encore, but acknowledged 
his applause by taking it out in bows, 

Following a comedy opening in which some 
burlesque trapeze business figured. Permane 
and Sheliy offered a series of duets on violin 
and concertina. The trapeze bit caused no ex- 
citement. It starts off promisingly, but tapers 
to nothing. The musical section of the act 
passed nicely. 

Sylvia Loyal opened to half a house and 
managed to stir up a little enthusiasm with 
the dove tableau. Marconi and Fitzgibbons, 
and Kathleen O'Hanlon are under New Acts. 

Betl. 


COLONIAL. 


This week's bill came close to being a revue 
type of show, and there was plenty of it, the 
first act going on around 8.10 and the final 
curtain descending at 11.20. With a majority 
ef the acts carrying their own stage dri ssing 
and most of that hanging stuff, running to silk, 
the performance Monday night was a classy 
affair. There was much in the way of elaborate 
dressing, with some splendid costume effects 
shown. 

It was a sort of costume contest between 
Mabel McCane's revue and George Choos’ ‘‘The 
Littie Cottage’ (New Acts), the latter making 
& smart impression on third. Miss McCane's 
offering is much the same as early this year, 
but there may have been a few changes in the 
numbers, for, in addition to the late Charles 
McCarron, Carey Morgan is also credited with 
authorship. In support are William Taylor, 
doing numbers, mostly placed to allow for cos- 
tume changes by both Miss McCane and the 
dance combination of Lillian Broderick and 
Tom Bryan. The selection of the henna-haired 
Miss Broderick is an excellent one. Long on 


looks and an exceptionally clever dancer, she 
does much for the act: Her dances with Bryan 
have not only individuality but class. In dress« 
ing Miss McCane again shows a rich arrays 
She is singing one number in no way suited for 
her vocal capacity. Yet in total the turn is 
rich“and holds much vaudeville value. . 


Joe Browning trotted his deacon caricature 
in monolog in fourth position for an amusing 
18 minutes, that taking in the encore. Joe's 
tirade against the women seemed to tigkle that 
portion ofthe audience most, and he pulled 
gown very good returns. 

Walter Clinton and Julia Rooney went for 
an excelient score on second. Miss Rooney's 
agile style and her peppery dancing carried the 
team along at a fine pace. Her odd blue frock, 
with knicker effect, used at the start, was sup- 
plemented later with a pretty dress of red 
tints. Clinton caught on with ‘‘Why Are 
Chickens So High?’’ They encored with 
Discovered Dixieland?’’ which dissolved into a 
fast, exciting dance. 

Fay Courtney, alone, opened intermission in 
promising style (New Acts), Claud and Fannie 
Usher in “Bide-a-Wee Home’’ foliowed. It's 
a splendid playlet in spite of its 23 minutes’ 
running time. Miss Usher, perhaps, does the 
best ‘‘kid’’ in her career; in fact, it is more 
a starring playlet for her than Claud, 

It wasn't the easiest test for Ted Lewis and 
his Jazz Players to go into next to closing at 
four minutes to 11. He tarried for just about 
a quarter hour, and in spite of it being over- 
time, the turn went for the show's hit and the 
house. insisted on getting an encore in the way 
of Ted and his saxaphone plus the colored jazz 
whistler. This final bit was done in ‘‘one.”’ 
Lewis played in ‘“‘two’’ for the bulk of his 
act to permit setting of “Over Your Head,” 
the singing novelty. The latter turn, despite 
no attempt to conceal the extension which is 
a variation of the crane device, held the house 
surprisingly well. The pretty setting of the 
affair and the catchy songs turned the trick. 

Three Blighty Girls (New Acts) opened the 
show. They closed the bill at Monday's mat- 
inee, but were shifted to the starting point. 
That was the logical position, for they never 
could have held the house with se late a show. 


Thee. 


ROYAL. 


A smooth playing. evenly balanced bil! whieh 
made for good entertainment.” Four comedy acts 
gave it that peculiar vaudeville fiavor so much 
in vogue among the regulars. Comedy acts are 
either scarce or the productions are stealing 
them away, for there has been a noticeable 
shortage around on the metropolitan bilis lately. 

James Thornton, spotted fourth, had all the 
comedy honors of the first half to himself, and 
although be pillied plenty of laughs, a lot of 
his stuff went resultiess, mostiy through famil- 
iarity. His prohibition lingo scored as usual, 
and he sang the ‘‘Irish Jubiiee’’ to a laughing 
finish. A lot of actors with retentive memories 
are taking the edge off of some of Jim's best 
‘‘wows.”* 

The other comedy contributions on the bill 
were John G. Sparks and Co. itn “A Friendly 
Feud," a mildly entertaining sketch, Martin 
Webb in ‘Cousin Giuseppe’’ and Ruth Roye in 
some populer numbers and one that sounded 
exclusive. 

Martin Webb is a two-man ‘‘wop'' team, with 
one making an audience ‘entrance, interrupting 
the other, who jis trying to make ah announce- 
ment. It was formerly an act known as Martin 
and Webb, end just who is who is problematical. 
The fellow who opens on the rostrum looks like 
one of the old duo. The other has succeeded 
in creating the Itallan character sao often aimed 
at and so often missed, namely, a conventiunally 
attired young Italian in a blue suit and loud, 
yellow shoes. He depends on his excellent dia- 
lect and knowledge of the character to get it 
over and succeeds admirably. It may be that 
the billing is arranged to hetp out the surprise 
of the entrance. If this Is the object, the un- 
programed member is easily appeased, for the 
interruption thing wouldn't fool an audience in 
Alaska. They went big and have developed into 
quite an addition to the ‘‘wop”’ standards. 

Ruth Roye was next to closing, following 
Thos. E. Shea (New Acts). The singing come- 
dienne sang four numbers, one sounding re- 
stricted. It was titled ‘“‘Where Are the Johns?" 
It's a chorus girl’s lament about the present 
scarcity, but according to the latest dope, it 
isn't authentic. It didn’t get much. In fact, 
none of her numbers got much, except ‘You'd 
Be Surprised,’’ which she sells in a slow tempo 
with copious accent on the punch Jine, which 
was a howl! here. Miss Roye ts overdoing the 
‘“‘mugging’’ in an effort for comedy, and must 
also replace “‘Robert E. Lee.” It went uptown, 
but despite the modern orchestration which 
allows for a few “‘shimmery quivers,’ it won't 
do s0 well in the more sophisticated sections of 
the city. 

Page, Hack and Mack opened, with Elmer 
Fl Cle®e, the xylophonist, following. The latter 
chopsticked his way to a solid hit and had to 
say a few words of farewell. The “‘kilts’’ add 
color to the offering and capitalize his clean- 
cut appearance and excellent physique. In ad- 
dition, he is a good musician with a modernized 
repertoire. 


Anderson and Yvel (New Acts) cheed. Con, 


’ = 


‘ ALHAMBRA. 

The show was too long Monday night and 
due to the rearrangement, poorly blended, with 
the result the performance dragged. Roscoe 
Ails and Jass Band, billed, were out and Wil- 
liams and Wolfus replaced them in the third 
position. 

Florenze Tempest was moved up to the fourth 
spot and Al Shayne given the Nos. 5 position 
with Grate La Rue called upon to close the 
first half. This threw the show all out of 
kilter, noticeably with Williams and Wolfus 
appearing in the early spot. The audience had 
not been sufficiently warmed up when they 
made their initial appearance and it was a 
hard struggle for Williams to start going. 

The Williams and Wolfus turn took the edge 
off of things though for Shayne, as Williams 
makes a similar initial appearance to the 
Shayne opening and the glamor of the latter's 
start was considerably worn off. Shayne went 
at them and managed to warm them up, but 
not as he has done in the past in the other 
big time houses Shayne is using a new 
closing ballad ‘'Wonderful Pal of Mine,"’ which 
seems to suit him better than his previous song. 

Wire and, Walker, with their wire walking and 
aerial stunts opened the show, but the house 
was just filling and there was not the deserved 
approbation awaiting them at the finisi. Harry 
and Denis Du-For with their songs and dances 
were in the cecond position and endeavored 
very hard to get their work over, but it ob- 
tained little appreciation. 

Miss Tempest assisted by Alten and Allen, 
dancers, and George Harris, at the piano, pre- 
sented “‘Tumble in Leve.’’ The Hariem audience 
took kindly to her. The turn runs too long 
going about 24 minutes. It lagged in spots and 
could be easily shaved about four minutes. 

Miss La Rue, with Joe Daly at the piano, 
off-red her catalog of songs. She has intro- 
duced an innovation by having a bouquet of 
flowers handed to her across the footlights upon 


the second chorus of ‘‘Say It In Flowers," 
with « note «¢xpressing the meaning of ‘the 
various flowers. This idea tmpressed. 

Miss Juiiet opened the second half with her 
imitations and really scored the hit of the 
sow, Her request impressions scored very 
heavily, especially the ‘Pat Rooney"’ and 
*“Tanguas 

Imhof, Conn and Coreent in “The Pest 
House,"" had rather a hard time in the next 
spot Herbert Clifton garnered the second 
honors fn the next to closing position coming 
on at 11:2d, Even though the bour was late 
he held the house remarkably well. Renee 
Roberts and Co., a man assistant, were in the 
closing spot with a novelty dance presenta- 
tion. The house was stepping out through the 
entire turn and there were barely a little over 
100 persons on the lower floor at its conclusion 


11.40 p. m 


KEITH'S, PERILADELPHIA. 
Phttadelphia, Dec. 3. 

big musical comedy productions and 
revues which run a halt hour or more are 
groi very popular i: vaudeville and are 
giving the men who lay out the show a gvood 
chance to try their hand at shifting the acts 
around in order to get the best reults. The 
presence of these big acts probably accounts 
tor the numerous changes in the bil!, which 
have been rather frequent of late. 

It usuaily works out all right, however, and 
did this week when Jimmy Husseys' new pro- 
duction, “Move On," was moved from seventh 
to the closing picture. It was easy enough 
to imagine what Hussey and his conglomera- 
tion of jazz music and bits did to the remain- 
der of the show, for Monday night the Hus- 
sey act was simply a riot of laughs and there 
nothing on the bill able to follow it. It 
surely have been tough on Diamond 
and Brennan and the Joseph De Kos Co. in 
the afternoon, when they followed Hussey 
with one of those hard-boilee first-show 
crowds in front to pass judgment. Hussey 
has the right Idea. His jingle of nonsense, 
comedy bits, music and singing means noth- 
ing insofar as anything like a plot goes, but 
there is a lot of stuff jammed into a half 
hour of entertainment that just hits the 
right spot. Hu&sey sang himself out Monday 
night: Tot Qualters shook things up in great 
shape: Will Worsley got his in a solo num- 
ber and the jazz band tad the house by the 
ears. That’s all there was and it was enough. 
“he Hussey act ia a great for vaudeville 
ef today. 

Wish Wynne, the English comedienne, had 
a soft spot following Jean Adair’s prétty play- 
let. but the English girl did very little with 
% Miss Wynne is all wrong in her present 
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effering. It ia not the girl, for she has proved 
he. ability. It is the material sre uses, and 
if Miss Wynne intends to stick to vaudeville 
for any length of time she needs to - get 
acme new songs immediately. Those she has 
ave too slow for vaudeville audiences of to- 


Gay and while they were as well received as 
they deserved to be, Miss Wynne's act as at 
present framed up ic not vorth the impor- 
tarce given it on the bill. 

Miss Adair’s new act is entirely different 
frcm her former vehicle, Maggie Taylor, 
Waitress.” and it is a question whether !t 
will be as weil liked as her former sketch. 
The present playlet contains reai vaiue, bui 


SHOW REVIEWS 


most of it ia in the last six or eight minutes 
of the piece. The introduction of the plot to 
“trmm"” the old feilow who starts out to “ses 
New York” with his wife is not only dragged 
out at a very slow pace, but it gives everyone 
an insight as to what is coming and it jars 
on what is to follow. Miss Adair is a clever 
artiste and is weil supported in “‘Hiila Comes 
to Town,” but the present piece has not the 
natural ring of her former sketch. It was 
given warm recognition, but this was due 
mostly to the way the sketch was played, and 
weuld@ have scored stronger with a better 
start. 

Jack Lavier proves himself not only a 
skillful trapezist, but a fellow with some 
corking good ideas. His best was in realizing 
there is little left for an ordinary trapeze act 
these days and another was in framing up an 
ae so he could kid his way through with a 
couple of tricks and some smart “nut” talk. 
The result is Lavier is giving the two-a-day 
a dandy act in “one” and using something 
that had about outlived its usefulness. 

“Playmates” is a decidedly pretty bit of 
juvenile entertainment that will be a great 
hit for young folks and very interesting to 
ol€er ones. The producer has selected good 
material for the production and this goes 
frcem the individual ability of the” sextet of 
young people who sing, dance and play in- 
siremental music to the elaborate manner in 
which the piece is staged. It is about the 
best of the “kid" acts vei seen on the big 
time stage and was a big applause winner, 
stopping the show Mond#y night until the 
ycungsters took a coupie of extra bows. 

The snappy comedy and singing turn of 
Dicemond and Brennan was warmly received. 
Jim Diamond is a funny chap anc gets all 
the laughs there are to be had out of his 
material. He has injected some fresh chat- 
ter and a song that he handles very well Into 
thie season's offering, and the act went over 
ir excellent style. Moved into the next-to- 
clesing spet, the Joseph De Kos Co. landed a 
solid appleuse hit with thir clean cut tum- 
bling. their ground work and hand to hand 
steff being the best of its kind seen in some 
tyme. Mabel Burke and Sidney Forbes have 
a very pleasing singing turn and Pielert and 
Scofield filied the opening srot in sreat shape 
with their comedy juggling turn. The woman, 
who is handicapped through physical dis- 
sbility. ts doing wenderful work and doing 
it so that it is hardly noticed. The Kinegrams 
ane “Tovies cf the Day” were up to the aver- 
ace, which has been very good here. 


KEITH’S BOSTON. 


Boston, Dec. 3. 
be a persen with a pretty mean 
d'sposition that could find many flaws in the 
bill at the Keith house ‘his week. We waited 
a long while in Boston for the “shimmy” to 
appear. Some of the most conservative papers 
carried stories about this dance, 
having the same run that the 
did, just now, and still our 
free from it. But in the past few weeks it 
has made its appearance and nobody has 
seemed to have hscome contaminated, and 
those who admire the artistic. or convulsive, 
twitchings of the human body in sympathy 
with the strains of music wish the “shimmy” 
gniy the best of luck and a long life. 

Certainly a capacity audience at the house 
at the Monday afternoon performance didn't 
do any great amount of Those 
who had their nerve with encored the 
dance. 

The act 
is named 


It would 


which is 
“eooch” dance 
theatres were 


shuddering. 
them 


in which this dance 
“Chicken Chow 


is prominent 
Mein.”” Plead nolo 


on the Chow Mein part of the title, but vote 
“yes” on the Chicken. Jay’ Gould and Flo 
Lewis, with Arthur Havel. carry the burden 


of a spectacle that would form « good foun- 
dation almost for a legitimate show. They 
are ably assisted by six chickens. When the 
girls first appear they are garbed and act 
like show girls, and their efforts along this 
line show conclusively that sho girls raust 
be a rarity on the market just now and are 
worth the $50 per. But later one finds their 
first appearance is only an introduction and 
when they appear in tre Chinese restaurant 
which forms the setting for the “tab” and 
one pulls the “shimmy” and her sister per- 
formers come across with their specialties the 
recson for their Gould 
keeps things stage man- 
ager, and his own part suffers as a result. 
There is just one troubie with the act as it 
stands. It could very well be clipped in the 
last scene. 
The show 


existence is very plain, 
moving rapidly as 


is opened by the Dancing Mc- 
Donalds, youngsters who work like demons 
For the male end much praise is due. The 
giri is a good dancer, but wrars one of those 
wax doli smiles that seem tiresome after it 
has been looked upon for several minutes. 

Joseph M. Norcross and Nellie l. Norcross are 
No. 2 in “A Song Glimpse of Yeste-day.” This 
pair plead to being 144 years’ Young and at 
the opening Mr. Norcress asks the audience 
not to expect toe much in the way of vol- 
ume. His bass singing is very fair His part- 
ner is just the needed touch frr the act. 
They got a spontaneous reception. 

Prosper and Maret, third, are acrvbats who 
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confine their activities to clever stunts they 
have been doing for several seasons and they 
make their usual hit. 

Jimmy Falion and Russa Brown are playing 
a return engagement and they have injected 
new stuff into their act in places and it was 
one of the big hits. Fallon has the secret of 
being funny and being a bit raw in places 
without offending. He does the ‘: ut’’ stuff to 
perfection and could not find a better foil 
than he has. Brown in the straight end puts 
over a couple of good songs. 

Marie and Mary McFarlane, two American 
opera singers, are in a concert program. They 
use full stage with a specia drop and have 
@ piano accompanist. Choosing songs which 
are within the scope of the ordinary audience, 
they show their ability to sing well. 

Ben Bernie came the nearest to stopping 
the show of any of those who appeared. He 
gets off some very fine material from the 
moment he appears on tke stage, but shoots 
his material over so rapi:ly that, unfortu- 
nately, some of it is lost cn the audience, or 
was Monday ifternoon. “Ve has a few man- 
nerisms that become tiresome after a while, 
such as fanning himself with his violin at 
intervals, but the notes he makes that instru- 
ment give forth show what can be done 
with the minimum of effort and the maxi- 
mem of skill. 

George Whiting and Sadie Burt have a 
hard spot. They follow the headline act In a 
series of songs, well ing and tn some tn- 
stances finely staged. But the house did not 
seem to tire and they rece.ved a good recep- 
tion at the finish, taking several earned bows. 

Jean Duval and Co. close the show in 
*Gems of Art,” a series of living pictures. 


Len Libbey. 


FIFTH AVENUE. 


An in-and-out sort of show at the Fifth Ave- 
nue the first half, with singing d comedy 
predominating. Usual capacity attendance Mon- 
day night, the house sclling out even earlier 
than customary Charlies F. Semon and Bren- 
nan and Rule headed the applause column, with 
Sidney Towne (New Acts) next to closing 
crowding ‘t*e leaders hard for first honors, 

El Dora (New Aets), heavyweight juggler, 
opened. Charlotte Worth. second, passed with a 
pop song reutine. Miss Worth owns a pleasing 
voice and likeable personality Ifer present re- 
pertoire of songs is a bit weak. The opening. 
in which she frankly asks for applause, is out of 


order “Was There Ever a Pal Like You?” and 
“Your Eyes Have Told- Me So” received the 
largest measure of appreciation. Miss Worth 


ead go along with her present offering. A 
tine of exclusive numbers would 
bance her chances, however. 

It's quite a while since Chas. F. 
narrer feller) has been around the 


rou- 
greatly en- 


Semon (the 
local houses 


Semon. one of the real vets of modern vuude- 
ville. who started with Jim Thornton and Mc- 
fotyre and Heath, still retains his entertaining 


wallon, which he puts over with 100 per cent. 


effectiveness. The bassoon, swinging harps, 
trick pipe piccolo, flute, musical hatrack and 
all the rest of the familiar freak instruments 


identified with Semon's act for 25 yvears or more 
each contributed to his success A reel on the 
Scotch pipes at the finish brought Semon back 
for » speech. Pretty good for an oldtimer. 
Brennan and Rule, fourth, 
ticeably since last seen. The 
a soft spot for anything Irish, 
gave ‘em just what they wanted in a Jingly 
little come-all-ye called “‘Brennan of the Moor."' 


have improved 
Fifth Avenue 


no- 
has 


and Brennan 


This brings in a bunch of “'Tad"’ monickers, 
such as Foley, Flynn, Murphy, etc and the 
house must have been full of duplicates, judg- 
ing by the noise that followed 4he number 
‘“*The Gates of Gladness’’ and a medicy of Lren- 


nan’s song hits also cleaned up 

Girlies Club,”’ formerly Bill 
Suffragette Revue, now controlled by 
livan, shapes up as a fair tab, suitable 
time consumption. Bobby Bernard, a 
comic, with an easy presence and a knack of 
slipping over routine material in a manner to 
make it seem impromptu, curries the burden of 
the comedy and acquits himself cred.tably. The 
act ts too lengthy. About half of the dialog 
could be eliminated without hurting the act any. 

George Rolland, third, with his familiar com- 
edy skit, Piumbers,’’ kept ‘em yelling dur- 
ing the course of the act, ther 
quietly. The reason for this was probably be- 
cause most of the audience anticipated the ex- 
plosion at the finish. tolland’s cockney 
ant Is a unique type of comic, who 
effective contrast to Rolland’s rough 
style. 

Koban and Co., 
with the balancing 
have added some Risley 
ture trick which caliis for 
trio to walk up a flight of 
It's a standard turn and 
regulation returns 


ricdlander's 
Joe Sul- 
for small 

Hebrew 


but closed r 


assist- 
makes an 
and ready 
closing, thrill or two 

The Japs 
stuff new fen- 
the toy of the 
12 stepe on his head. 
went for its 


Beli. 


caused a 
bicycle stunt 
and a 


ema 


AMERICAN ROO!. 


A most unresponsive audience 
ican Roof Monday evening None of 
accorded a fuli measure of the 
jabored to secure, bul as aii 


the Amer- 
the acts 
applause they 
fured equally in 


on 


that respect the individual artists had no cause 
for specific complaint. 

The show began with a Mack Sennett comedy 
running perhaps 20 minutes and entitled ‘Hig 
Last False Step.’’ The overture was then rung 
in at 8.35, and the first turn, Louis Leo (New 
Acts), Aubrey and Riche, a neat sister act, 
well dressed, entertained nicely and was suc- 
ceeded by Murphy and Klein. (New Acts). 

Will J. Evans, tramp comedian, dressed very 
much as the late Nat Wiiis was wont to, 
started off with a clever parody and then per- 
petrated some well seasoned jokes, all of rather 
ancient vintage. But they were apparently new 
to the audience, which undoubtedly enjoyed 
them. More parody singing, and finished with 
a good burlesque Egyptian dance. 

“Broadway Echoes,’ an act with ten people, 
closed the first half. This is the act Jack Nor- 
worth tried out to assist him. Following a pre- 
liminary canter on tour, ho presented it one 
Craccy nicht tho Century cnd the next day 
INorworth opered as 2 single at the 8lst Street. 
It is a sort of minstrel first part in white 
face, with an _ interlocutor who sings and 
dances. Little Florence Perry does some eccen- 
tric toe dancing; another girl gives an alleged 
imitation of Sophie Tucker singing “A Good 
Man Is Hard to Find,’’ well enough rendered 
but not a bit like Miss Tucker; another girl in 
black velvet knickers sings and ‘‘imitates’’ 
Frisco; a young man offers an impression of Al 
Jolson; there is an Apache pantomime number 
in which the girl of the team overacts and 
strains frightfully with her pantomiming; a 
brief travesty melodrama which is a good bit; 
a girl with a good voice imitates Trentini sing- 


ing “Gianina Mia" from Firefly’; a 
young man offers a brief Caruso ‘‘Pagilacci’’ 
touch, and the finale Is from “Samson et 
Delila’’ set to ragtime. A big flash for the 


minor circuits. 

Lou Rose, a song plugger, offered three num- 
bers just as you are accustomed to have thein 
dealt out to you by one of that ilk. He sang 
“Nobody Knows and Nobody Cares,” “You'd 
Be Surprised’' and ‘‘Was There Ever a Pai 


Like You?" the latter a new ballad. Bell and 
Beligrave (New Acts). 
Basil and Allen, a straight and ‘wop’* im 


‘fone,”’” were the hit of the bill, with a splendid 
crosstalk turn founded upon the idea of the 
straight being a recruiting officer and the ‘*wop’”’ 
applying for enlistment in the regular army, 
The crossfire comedy is. created by the Italian 
misunderstanding the officer, such as ‘charging 
the enemy—how much I gonna charge ‘em?” 
The straight man is wholly competent, never 
once turning to the audience to put over his 
lines, giving the impression he is from the 
legitimate stage, and the ‘‘wop"’ gives an gqually 
legitimate low comedy characterization. They 
also have—tmost difficult of all to cohcelve for 
such a turn without bursting into song—a good 
finishine exit This team would probably score 
on the big time. 

Page wud Gseen (New Acts) preceded the news 
pictorial. A good small-time show. Jolo. 


81ST STREET. 


A rather good six-act show, a news weekly, 


Topics of the Day and a five-reel feature, 
Katherine MacDonald in “The Thunderbolt,” 
Culnprised the program The business. was 
ve-y good on the lower floor Tuesday night, 


with but a few seats at the sides in the rear 
of the house empty. 
The 


and 


show 
the 
section finishing at 
the feature to follow. 
Travers (New Acts) 
clever eight-minute 
Perhaps Travers’ 


opened 
initial 


the 
on at 
8.45, 


with 


act Was 


news weekly, 
S.18, the vaude- 
vile with intermis- 
sion and 

Roland 
with a 
inagic 
not be entirely 
viewed in 
VARIETY 
the 
an 


opened the bill 
exposition of 
present offering may 
but he has not 
under 
Nick Hufford (New 
second spot. He just 
Orpheum 


new, been re- 
New Acts in 
Acts) filled 


returned from 


cleven years 
has 
tour. 
George McKay sand Ottie Ardine were the 
first real hit of theeshow, but at that their 
efforts did not rouse the usual enthusiasm at 
the front of the house. McKay clowned a 
great deal and interpolated a crap game with 


the leader in ithe midst of the act. This 
brought a laugh 

The hit honors of the performance went 
to Artie Mehlinger and Geo. Meyer with their 
songs. Mehlinger haw a style of delivery that 
bits home with the vaudeville audiences and 
the efforts of the duo were crowned with 
sufficient applause t. stop the show. 

Arthur Stone and Marion Hayes in their 
comedy skit, “Green Goods," Were moved 
6own to next to closing from an earlier spot, 
but the act did not seer. to warrant it. The 


audience was @ long time getting Stone's style 


of delivery and even though one was wise to 
the characterization that he wag trying to 
get over it was almost impossible to get his 
“stuff” halfway back in the house, 
*“Flashes,"’ the ‘‘Doc’’ Baker revue, is a 
rather cleverly conceived entertainment were 


it not for the fact that a couple of the earlier 
scenes resemble the former “Girl on the Mag- 
azire’’ act. There is the railroad station and 
Inter the copy of “Varity Fair’ from which 
the giris emerge. It is all done differently 
and the “quick change” work of Baker lends 
a noveity atmosphere to the whole. The act, 
other than the suggestion that it carries a re- 
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SHOW REVIEWS ” 


gembiance to the former offering, is a real 
vapid moving entertainment of the revue type 
and tt seemed to please. Fred. 


23D STREET. 

From a =‘matrimoniai’’ standpoint, the 
ghow at this house for the first half was an 
acknowledged success, for four of the seven 
terms submitted had material dealing with 
matrimeny in one phase or another. The first 
ef the married turns was that of a bridal 
couple. It went along next with a turn 
leading off with a bit about preferring a 
“bungalow to a marble palace,” then drifting 
to a “country courtship.’’ Then the followmg 
turn presented the phases of marriage after 
20 years or so, and the last of the matrimonial 
efferings dealt with tte erring husband re- 
turning, the wife greeting him with a pistol 
and the couple finally making up. Therefore, 
fer arranging a bill seething with matrimonial 
affairs, the baoker is entitled to any decora- 
he may choose. 

The show was opened by the Sensational 
Girards, two men, hand bglancing novelty. 
The men have an exceptionally pleasing rou- 
tine of feats and their concluding stunt of the 
understander spinning the other man about, 
even though not original with the team, 
makes a capital climax for the act. 

Mitlard and Doyle in their singing, talking 
and dancing skit, ‘“‘Honeymooning,”’ were in 
the second spot and the first of the matri- 
monia! galaxy to appear. This turn is neatly 
and artistically arranged, especially from a 
gcenic standpoint, as three special drops are 
fmtroduced. The opening with the ‘“‘Honey- 
mooners” in bridal regalia is somewhat slow, 
but the turn speeds up considerably when the 


‘yarious impressions are rendered, and the 


@nish with the Bowery tough dance makes 
the turn stand up as a most appropriate one 
fer the better class of small time houses. 
Fisher and Gilmore next, and their ‘‘Bash- 
ful Romeo” also has the matrimonial tenor. 
The opening song discloses that the woman 
possesses a superb soprano voice and the 
man one of no mean quality. The team 
might cut down the talk in the “country 
g@weetheart” impression and add a bit more of 
vocal selections. It would enhance the value 
greatly. There are sufficient laughs in the 
@ialog, but thgy are far between at times. 
Ht would be advisable to assemble them. 

Bawin Holt and Co., two men and two 
women, in a comedy dramatic sketch, 
“Broadway” (New Acts) were fourth. The 
theme is not wholly pleasing and as a result 
the playlet received little approbation at its 
Anish. 

The Exposition Jubilee Four (New Acts), 
@ colored singing aggregation, were in the 
mext position and scored very well vocally. 
In the next to closing position were Fred 
Jarvis and Frederica Harrison in a singing, 
talking and dancing skit (New Acts), which, 
when speeded a bit here and there, should 
prove acceptable. This is another of the 
matrimonial type and the couple did consid- 
erable travest- on the Holt sketch. The bur- 
Jesquing brought laughs, but what other ma- 
terial they may have in its stead is un- 
known. I. is possible they were stretching 
their turn by ad libbing. 

The Marco Bros., with grotesque acrobatics 
and low comedy capers as well as talk, closed 
the show. The antics of the midget proved 
quite pleasing. 


H. 0. H. 


According to the regular sign which hangs 
from the canopy denoting the number of acts 
to be presented on “‘try out’’ night (Monday), 
two of the turns must have been eliminated 
after the matinee performance ,for the sign 
Genoted twelve, while the night show pre- 
gented only ten. Among the number pre- 
gented the first four were tryouts. 

Kennedy and Rooney im No. 5 spot, or next 
to closing on the regular list, walked off with 
ali the hit honors and in fact were the only 
¢urn of the evening to have caused the audience 
any enthusiasm. 

Pilcer and Douglas, who preceded them. re- 
eelved a warm welcome, but through what 
could be more or less called a fashion show, 
as Miss Pilcer’s gowns can be classed with the 
best. A shamrock effect was applauded upon 
her appearance. Miss Vilcer’s costumes are ap- 
parently modeled after the pattern of Gaby 
Deslys, for er brother, Harry Pilcer, is ‘now 
touring Europe with the musical comedy star 
Douglas, besides rendering several comedy 
mumbers singly, introduces her with exclusive 
gong material and also takes part in the 
@ancing. In all they should easily find their 
Way back to the big time. 

May and Billie Burke, man and 
comedy bicycle act, opened the show but did 
mot demonstrate anything to quaiify them 
for higher on the theatrical ladder. Comedy 
tactics play 50 per cent. of the turn, which 
should keep them -working at the smaller 
houses. 

Grace and Eddie Parks were selected for 
No. 3, doing fairly and needing material, 
followed by George A. Moore, attired tn khaki 
with several Y M. C. A. Insignia adorning 
hie army attire. He talks from start to 


woman 


Qizish, mostly founded on supposed funny 


coincidences that happened on th other side. 
According to his present material, he must 
have been stationed in the vicinfty of a negro 
outfit, if his dialect can be taken as @ cri- 
terion. Tate and Tate, .n acrobatic male and 
female team, closed the vaudeville, followed 
by Pathe news (film) and the feature picture. 


AUDUBON. 

With the coming of extremely cold weather 
Manager Jackson has changed his street attire 
to a tux. His appearance upholds the class of 
the house, one of the best small-time vaude- 
ville theatres in the country. 

The show, first half, was a humorous even- 
ing’s entertainment. ‘‘Heart of Anna Wood,’’ 
which followed the presentation of the Sunshine 
Comedy film, on in No. 4 spot, was immensely 
enjoyed. The turn carries five people, three 
women and=two men. It is an allegorical offer- 
ing, more or less predicting the future of a 
country girl's life if she goes to New York 
with a transient suitor. This female has also 
a native swain who offers to build a home for 
her. The girl finally has a vision of her future 
by way of a dream, closing with her rube 
suitor and herself arm in arm. There are many 
acts and pictures of the type, but this turn takes 
precedence. 

Aerial De Groffs, man and woman acrobatic 
team, received counting applause in the open- 
ing spot. Doyle and Elaine, two girls with 
artificial (brown) coloring exceptionally hard to 
detect, in No. 2 spot# They danced their way 
into favor. Eddie Herron and Co., comedy 
playlet, with two women besides himself, fol- 
lowed the girls in No. 3 spot, and made an ex- 
cellent impression, especially as a laugh-getter. 

Hampion and Biake, next to closing, went 
oves to light applause. 

Shirley Sisters and Bernie (New Acts) closed 
the show, and although in a very bad spot for 
a turn like this, made good their efforts. 


JEFFERSON. 


Following the news reel, Johnson and Par- 
sons (New Acts), a two-man colored team, 
opened the show with a fast song and dance 


routine. Both’ men worked hard and their 
efforts could not be denied. Challis and 
Challis, another new act, also found favor 


with a neat flirtation double in ‘‘one.”” Morgan 
and Gray, still another couple, offered a very 
pleasing comedy skit, written by Willard Mack. 
It depicts the usual struggle hubby has de- 
serting his comfy bed in favor of work every 
morning, leaving the nf&tter of dressing and 
breakfast until ten minutes before train time, 
consoling his wife with the statement that 
should the train master ever see him arrive 
in time to catch his train with half a minute 
to spare, that worthy might suffer heart trouble 
from the shock. having long been tnured into 
seeing hubby coming sailing through the gate 
at top speed and out of breath. Havin, finally 
found his usual habiliments, hubby prepares to 
leave on his morning race when the newsboy 
who delivers the papers every morning slings 
in a daily with the colored supplement con- 
spicuously displayed on top, whereupon hubby 
exclaims ‘‘Today is Sunday’’ and does a Brodie 
back to bed The wife ts an excellent foil 
for the man’s quips. although she should modu- 
late her voice a trifle 

Hendricks and Stone, straight and comedy 
‘‘souse,’’ had things their own sweet way with 
crossfire chatter But two ‘‘mother’’ ballads, 
one after another, is a little too m: And 
the concluding ‘‘preacher’’ number ts not very 
appropriate of the situation and does not mean 


anything when sung by two men Robinson, 
McCabe and Robinson (New Acts) ‘ollowed 
and scored big “Dangerous Dan McGrew,” a 


seven-people travesty skit, pleasantly consumed 
its 14 m: s Tane and Moran, next to 
closing, stopped the show, but left them starv- 
ing for more. The returns warranted an extra 
session The boys must have been unprepared 
with one. The Lane of the act ts George Lane, 
formerly with trio, Moran being the 
**Mickey’’ formerly doing a two-act with Bert 
Wheeler The present combinatton practically 
does the entire former Wheeler-Moran turn. 
Lane mimicing Bert Wheeler even to his check 
suit. They had the honse tn rears neverthe- 


less The Three Fashionables (New Acts) 
closed Dorothy Dalton in **L’Apache’® was 


the film attraction 


ORPHEUM, NEW ORLEANS. 


New Orleans. Dec. 8. 


The arrangement of the show at the Orpheum 
did not make for speed, which falled to further 
the artists or the tmpression created It was 
probably changed after the first performances 
Initially glided forth the Tagans, with fast 
bailroom stepping that was liked most for the 


costuming They pleased because of their man- 
ner of working 

In second position Emily Darrell ran away 
with the honors of the evening. She dominated 
entirely with smart matter delivered to earn 
the greatest reward Mirano Bros had them 
gaspine with the daring trapeze routine of- 
fered and novel manner of presentation. As- 
surediv they should have closed. 

Elsie Rueeger did not achieve her former re- 
sults, and it may he the Orpheum clHentele ts 
not receptive to quiet Instrumental singles any 
longer. Miss Ruoegger bad Edmuad Lichtenstep 


directing her ‘cello playing from the orchestra 
pit, which meant nothing. 

Sallie Fisher scored unmistakably with ‘The 
Choir Rehearsal.” It is the first local appear- 
ance of the act. There were five curtains at 
the end. Miss Fisher’s voice is still youthfully 
resonant. 

Kenney and Hollis did splendidly next to clos- 
ing. The comic is nifty and brought uproarious 
approval. Sylvester Schaffer furnished the pe- 
riod with his versatile work that brought ap- 
preciation more for the versatility displayed 
than any especial proficiency. Samuel, 


PALACE, NEW ORLEANS. 
New Orleans, Dec. 3. 

Nothing pretentious about the Palace pro- 
gram the first part of this week, but it pleased 
the patrons. 

The picture was Creighton Hale in ‘‘The Black 
Circle,”” an average release. McNeill and 
Shadow had the“most imposing number on the 
program, doing nicely. They could open big 
time bills. 

Frank Mullane was in good form, held enthu- 
siasm at high pitch and left with the applause 
most resounding when concluding a Yiddish 
parody on ‘‘Bubbles.”’ 

Lewis and Norton, performing in suave man- 
ner, were liked in their vehicle, which has been 
seem. here previously. 

Wilson Brothers were the shgw's clean-up. 
The German comics of yore peddle their stuff 
with the same sure way as coppers with care- 
free demeanor and with their apt yodeling 
the surefire. They kept the crowd tumultuous. 
The act was reugh at the opening performance 
and was ordered to tone down by Manager 
Piazza. It went like a gale last night. 

Delano and Pike stalled about with inferior 
dancing and listless club juggling, the laxity 
disparaging their acrobatics and thwarting the 
appeal. They did little. Samuel. 


CRESCENT, NEW ORLEANS. 
New Orleans, Dee. 3. 

Usual throngs present at Loew's Crescent on 
Sunday, with the show for first half this week 
creating enthusiasm. The picture is William 
Farnum in ‘“‘Wings of the Morning.” 

Brown's Dogs opened. The feats of the ca- 
nines are removed from the usual, begetting 
thorough appreciation Morton and Noble, third, 
tried hard and succeeded. Both displayed gin- 
gery methods and each possesses personality: 
applause was frequent and vigorous. 

Burke and Burke found unstinted favor, but 
did not help their score any when injecting sev- 
eral blue lines. There was a jget-down at the 
finish, for which semething might be secured. 

Laurie Ordway was at home in her various 
song characterizations She was an unques- 
tioned success. 

*Fashions de Voygue,’’ the usual draping turn, 
was liked very much. It closed and kept the 
crowd scated. But two girls are employed, 
with the male draper working very fast. 

Samuel. 


LAST HALF SHOWS. 


Nov. 27-30. 
FIFTH AVENUE. 


With nine acts, a Mack Sennett 
and the Kinogram news weekly. there was 
no feature picture at ‘he Fifth Avenue for 
the second half of last week The second 
show hadn't concluded by 7.30 last Friday 
evening It was immedietely followed by the 
two-reel comedy, anc Tozart, the first act. 
went on before 8 o’clock Why a rapid fire 
painter should employ a funeral march for 
his introductory and incidental musie isn't 
quite clear Ed and May Ernie (New Acts) 

J. C. Mack and Co., with the star playing 
a “dame,” with a silly son and a girl census- 
taker to feed, have a wholly different and 
original idea for a comedy sketch There is 
also a unique eetting in ‘“‘on*’’ to create the 
illusion of an interior Macks’ semi-German 
diaiect and his clever characterization stamp 
him an artist. Merlin, conedy magician, has 
improved his turn by the carrying of “‘Red” 
(formerly elevator boy at the American the- 
atre), using him as a plant to come upon 
the stage and be the butt of the magician’s 
quips The card manipulating ts very good 

Efie Pilcer and Dudley Douglas, once more 
united, with an act partly new, scored 
etrongly Miss Pilcer’s costumes are al] new, 
gorgeous and in exceilent taste By compari- 
so the cylorama set is a modest one, hardly 
in keeping with the splendiferousness of the 
sartorial exhibition The act as present is 
snappy from start to finish 

Frank Hurst in a Tux and a pianist, bere- 
tofore known as assistant to Jack Wilson, 
Lucille Cavanaugh, Bessie Clayton, etc., is now 
out for single honors and so informs the 
audience in lyrical form. The audience liked 
him immensely judgi-g by the applause. 
They always accord btr applause to a 
throaty, eatraining tenor singer, especially if 
he has a well fitting Tuxedo and a pianist. 
Hurst's efforts at monologing are somewhat 
amateurish, Dugan and Raymond (New 
Acts). 

Aileen Stanley, with a pianist, put over a 
nunrber of songs neatly and with considerable 
personal magnetism. There is a bit too much 
simplicity in the respective characterizations. 


comedy 


A iittle more attention paid te tonal differ- 
entiation would improve the artistry. “A 
Cure for the Blues” (New Acts). Jolo- 


AMERICAN ROOF. 


The last half show never gave promise of 
starting anything and didn’t, nor did it reach 
the general roof average. Friday night a big 
house ws in, so big applause scores were pos- 
sible. But the crowd was lthargic; jit was 
humid outside and too warm: inside. 

Western and Eline were the first to get real 
returns, on fourth. There is something about 
the girl in the duo that attracts attention, and 
she aimed rather well with her comedy effort. 
The team’s “‘punch portion’ came with what 
Weston explained to be their original idea of. 
a couple in an ‘‘underworld Bewery cafe." 
Laughs came with the catch line, ‘‘Let go of me 
Hilton, will you.'' Miss Eline collects about 
the quickest jag imaginable with drinking a 
single imaginary high-ball. The song formerly 
used for a finish is cut out to better finale 
effect. The Bowery bit appealed to the roof 
bunch, and for pop the team can ave] along 
without trouble. 

Elsie Mains, who closed intermission with 
ber “‘melody boys,’ a quintet of jazz players, 
dished out a varied assortment of jazz num- 
ber, and, although they were done well, the 
house wasn't particularly impressed until she 
6tarted throwing her shoulders about. Miss 
Mains is a sort of pop Bee Palmer, 

The musicians played with muted instruments, 
end had several chances during costume 
changes, but couldn’t land. One of their selec- 
tions was a one-string cello effort, the youth 
being covered with a changing colored spot 
during a dismally slow selection. The boys 
did some sort of Russian step while playing 
the finish number, which’ was ‘‘Dixie Is Dixie 
Once More.” Miss Mains’ best was ‘Beal 
Street Blues,’’ and she looked her best, too, 
in @ @rese of crystal beads. It was here that 
she shimmied. She needs a finish number, and 
perhaps one or two new ones further down 
would help. 

‘Money or Your Life," a comedy dramatic 
Playlet. amused in the seventh spot. lt is a 
well-written turn, a whole series of paradoxes, 
and most welcome because it is so different 
from the rup of sketches. “Money or Your 
Life’’ might well have been a _ big-time act, 
with its own set, perhaps, and name players 
Myra Deay and Edward Van Sloane, however, 
do quite wel! with it, and, as a matter of fact, 
the idea and the lines seem actor proof 

Burke and Touhey followed, and their matter 
being piso of the ‘backward’ type (para- 
doxical) was a coincidence There is no cone 
flict, the dialogue was suv different in diree- 
tion. The old Irish team have taken the ‘'meat’* 
from their familiar skit, ‘'The Birthday 
framed it for a two-act In one, and the result 
is a good next to closing turn for the three a@ 
day. The Irish bagpipes are still present, used 
near the finish, and then both men trot out a 
short reel tor their exit They won the roof 
crowd easily, and came neagest of anything on 
the bill to grab a hit. 

DeHalde and Edwards closed mildly Their 
own idea of the Apache dance is a crude effort. 
The man in threatening with a gun is a new 
wrinkle, the Parisian roughs preferring a knife. 
The Three Dixie Boys opened intermission (New 
Acts) June and Irene Melva opened (New 
Acts) Richard Burton was second (New Acts). 
The Clara Theodosa Trio ran third (New Acts). 

lbee. 


TWENTY-THIRD STREET. 


A fast dancing show at the 
Twenty-third Street the last half, with comedy 
nicely placed throughout the bill, furnishing an 
effective contrast to the stepping and vocalizing. 
The bouse was sold out at 7.45, the regular Fri- 
day night amateur dancing contest, a weekly 
feature ut the Twenty-third, Street, apparently 
being responsible for the big draw 

Mike S Whallen, who returned to America re- 
cently, following several years of engagements 
tn England, heid up the middle section capitally 
with a routine of Irish stories, varied by a 
couple of philosophical recitations. Whallen has 
@ bright, good-natured delivery that aids. his 
material greatly. Most of the Irish stories are 
familiar, but the audience accepted the whole 
routine at face value. Three or four gags from 


Singing and 


former monologs of the iate Nat. M. Wills and 
Ezra KeéeRdal drew big laughs. The extem- 
poraneous song at fhe finish landed for five 
encore verses. The high hat and frock coat 
worn by Whallen on his last appearance in the 


New York houses bBbhould be resurrected and 
substituted for the business suit and brown derby 
now worn. 

When it comes to singing and dancing revues 
Eddie Janis’ can hold its own. Janis is a cork- 
ing dancer, doing all the various styles equally 
well. The Southern Sisters, two peachy-looking 
girls, who carry what appears to be a couple 
of trunkfuls of nifty wardrobe, give Janis great 
support. Eleanor Pierce, a graceful) toe dancer, 
and Jerry Benson, pianist, also figure largely tn 
making the act one of the most entertaining of 
its class The four crowd a series of specialties 
into eighteen minutes that move like lightning. 

Morgan and Gates, youthful comics, started a 
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bit slowly, but after the first three minutes got 
the bunc® and held ‘em to the finish. One of the 
boys seems to have taken Ed. Wynn as a pat- 
tern, and while avoiding a direct imitation, his 
antics are strongly reminiscent of Wynn's atyle. 
A Scotch double dance for closing, announced as 
having been done by the team originally in 
*Razsie Dazzle’ at tho Drury Lane, London, 
proved a nifty bit of stepping and brought the 
act back for six bows. 

Friend and Downing, like Mike Whallen, have 
been abroad for several years. The act is about 
the same in form as when seen here last. The 
talk holds a bunch of comedy that the pop 


houses are strong for. The parodies are well . 


written and hold the big laughs in the final 
lines. 
Lewis and Dunbar, Homer Lind and Co., and 
Chief Little Elk and Co. also appeared. 
Bell. 


HARLEM OPERA HOUSE. 


A six-act show with Charles Irwin head- 
lined in the lights and a feature picture 
showing William S. Hart in “John Petticoats" 
attracted a jammed house Friday night. It 
was the night after a holiday, but the Har- 
Jemites had evidently ali recovered from their 
Thanksgiving Day indigestion and were out 
to be amused. At least, they were willing to 
laugh at the slightest provocation. 

Lorimer and Carbery (New Acts) opened 
the show with a nifty dance offering that will 
get them the better time when they are in 
better shape. Derothy Shoemaker and Co. in 
“The Kat,’’ an underworld playlet, rather a 
modernized version of ‘Ma Gosse,” is played 
in a fashion, however, that dves not siam 
over the ‘“‘surprise’’ at the finish. Morgan 
and Anger (New Acts) follewed with a com- 
bination singing and comedy talking skit 
that included an “‘impersonation’’ of Warfield 
doing “If you dont’ want her” in all serious- 
ness. In fact, it was held back for the clos- 
ing punch. Cutty and Nelson (New a ’ 
with a musical act filled ths next spot. Charies 
Irwin with his songs (cld a: they were to the 
regulars) and stories pulled down the solid 
hit of the show next to closing the vaudeville 
section. His opening number, “If My Wife 
Says It’s Not, It's Not,” is always good for 
JIaugh. Albert Whaien's. “Trombone” song, 
witb credit given, is the other, and then a bit 
ot a recitation by Harry Lauder entitled 
“Grannys’ Boy” ia the third. His little stories 


are also good for a laugh. 

Closing the bill there wags one oc the usual 
type of ‘Surprise Party” acts, only this one 
was CGubbcd “The Dream Surprise Party,” 


and if anything it was just a cheap imitation 
of all the other acts that have long since 
been relegated to the smallest small time. 
Two men and six chorus girls. Fred. 


125TH STREET. 


The try-outs the last half at the up-town 
house pulled another capacity attendance, They 
take their ‘“‘hoke’’ literally in the Harlem house, 
and many an act with ‘‘fly’’ talk has to make a 
hurried rearrangement after the opening show. 

Al B. White got a dose of this, for he followed 
a raft of entertainers most of whom stuck to 
the beaten roads. White's really clever routine 
about 1918 B. P., didn't get him much up here. 

After the first three try-outs, Les Binos, Dan 
Duncan and Emmett’s Surprise (New Acts), 
Frank Marckley was the first of the regular 
riders to appear on the track. He banjoed his 
way to a solid hit with a straight routine of 
popular and operatic medieys. Marckley is a 
first-class musician. 

Next, Wm. E. Morris and Co. (New Acts), 
who was another try-out in a well-liked eketch, 
followed by Mack and Reading in a routine of 
sure-fire gags and nonsense. Jack Inglis’ wife's 
name is Reading, and Mack apes Inglis in his 
delivery, and there is another piece of business, 
namely, the running from entrance to entrance 
behind the olio and the appearance of the run- 
ner at the original starting entrance after the 
footsteps lead the audience to. believe that he 
will reappear at the opposite one, which also 
was used by Inglis and Reading. Miss Reading 
should freshen up her wardrobe. 

Jones Novelty Five, another try-out, were 
mext. (New Acts.) McCormick and Mellon, two 
dancers followed. These boys are good steppers 
and made the best of their spot. They should 
stick to their knitting and drop what little talk 
they use, for it is as dancers they appeal. For 
a@ finish they do an eccentric “‘rube’’ double, in 
costume, one playing the violin while ‘‘hoofing.’’ 
An acrobatic double was liked. 

"The New Teacher’’ was the laughing hit of 
the bill, following. It is the old schoolroom act 
of the Avon Comedy Four, with the nance, 
tough guy, Hebrew and Dutch characters re- 
tained. Most of the former ‘‘wows”’’ are also 
in. The Hebrew suffers in comparison with Joe 
Smith, his illustrious predecessor. The ensemble 
vocalizing it good, and the act is a cinch to 
panic them around the smaller circuits. The 
Avon Four have only played the larger houses 
in later years, so this copy should be a novelty 
in certain sections. 

Al B. White tried to explain it in next to 
closing, but nobody got him but a couple of 
traveling men and the bookers. 

Johnny Ford and Melody Maids (New Acts) 
the long bill, Con. 


NEW ACTS THIS WEEK 


(Continued from Page 21.) 
Richard Burton. 
Monolog. 
18 Mins.: One. 
American Roof (Last Half). 

Burton makes a good appearance, has 
nbility to entertain and does, but with 
other people’s material. He opened with 
a parodied version of “Smiles,” going off 
into suffragette talk, using a brogue 
and also matter that is bused on Frank- 
lyn’s Ardell’s former sketch. He went 
into several song numbers, one being 
“Sahara, We'll Soon By Dry Like You,” 
and an Irish harem song, the returns 
being only fair, mostly because Burton 
didn’t use his rather good voice to proper 
advantage. He split the latter namver 
for other talk, which included Walter C. 
Kelly’s kangaroo story and another yarn 
which sounded familiar. He finished 
with more songs, one Irish an’ the final 
one Scotch. For a single Burton is 
working a bit overtime. Proper direc- 
tion would make Burton a much better 
entertainer, and he is good enough to 
handle his own material. Ibee. 


Heavy Weight Juggling. 
11 Mins.; Full Stage. 
Fifth Avenue. 

El Dora is a middle-aged man. The 
billing would seem to indicate he was of 
Latin origin, but he is a typical Yank in 
appearance. The stage is set with can- 
non balls, heavy wagon wheels, and 
similar objects. Opening with the jug- 
gling of three hefty steel cannon balls, 
El Dora runs through the regulation 
routine followed by most acts of the 
type. The spinning of a large wagon 
wheel, which is balanced on a chair, 
held in turn on EI! Dora’s chin, makes a 
showy feature trick for closing. El Dora 
dresses in a combination uniform that 
might be supposed to represent a con- 
ductor on the Eight avenue line or an 
admiral in. the Brazilan Navy. A change 
to some sort of straight costume would 
improve his appearance. Excellent 
opener or closer for the pop houses. 

Bell. 


Bell and Beigrave. 

“Are You Ready Dear?” 
(Comedy Sketch.) 

17 “Mins.; Interior. 
American, 

Young architect rushes home to his 
wife with a set of blueprints and glee- 
fully informs her they are to go to the 
home of a rich man for dinner, when 
he will have the plans for a new thea- 
tre accepted. The idea is very lifelike 
and humorous—that of being in a hurry 
to don dress clothes and constantly de- 
manding that his wife wait on him, 
to lay out his clothes, put the studs in 
his dress shirt, etc., and heckling her 
to get dressed. It is very natural and 
human. At the finish they read the 
invitation and the wife discovers it is 
for the following evening. “What shall 
we do?” he cries, To which she replies: 
“We'll stay dressed till tomorrow night.” 
A good comedy skit, competently played. 

Jolo. 


Dan Duncan. 
Blackface Monologist. 
12 Mins. One. 

125th St. (Nov. 28.) 

In a misfit evening suit Duncan mono- 
logs, using some ancient material. 
Then, adding a gray wig and “specs,” 
he does an old colored preacher, the ma- 
terial retaining its old vintage flavor. 
There is a parody with an offensive 
lyric. Lack of material will hamper his 
mildest ambitions. Con. 


Page and Green. 
Acrobats. 

6 Mins.; Full Stage. 
American. 

Two men in comedy makeups, offering 
‘som: fast tumbling somerswults with 
and without hands, back somersault 
seated on chair on top of table; front 
f om knees, double comedy routine, etc. 
For finish one does a three high table 
rocking and back somersault from chair 
a la Bert Melrose, but without over- 
turning the tables. Jolo. 


Challis and Challis. 
Song and Dance, 

14 Mins.; One (Special). 
Jefferson. 

The couple progress quite well up to 
the closing point, when they spoil it 
with a little unbecoming blue stuff that 
did not fit the picture at all. Ditto the 
unbecoming eccentric pantaloon cos- 
tume the girl sported. When one ex- 
pected a brisk eccentric dance to match 
the equally peculiar attire, they had to 
let down with an ancient “girlie-movie” 
song that is antiquated for the simple 
reason its over-popularity for a brief 
two months killed its further chances 
for longevity. The front three-quarters 
of the act is ali good. The boy makes 
a neat appearance in his Tux and the 
modest gown of the young woman is in 
keeping with the rather “refined” air of 
the special hangings in “one” and the 
material used. A little fixing of the lat- 
ter section and the duo has a chance in 
something better than pop houses. 


Exposition Jubilee Four. 
Singing and Mimic. 

11 Min.; One. 

23d Street. 

Billed as “four Southern harmonists” 
these men have a well assembled rou- 
tine of song and mimicry. Their open- 
ing number is “Maryland,” harmo- 
niously rendered with the voices well 
blended. The second number is a mod- 
ernized version of “Way Down Yonder 
in the Cornfield,” with an injection of 
comedy in various spots. The comedy 
is not overdone in any respect. Next 
comes their impression of a caliope, 
which is realistic. Another vbcal offer- 
ing of the “blues” variety with the mim- 
icing of a flock of cats concludes the 
turn. The men are costumed in the 
old-time minstrel frock coats with top 
hats. Tuxedos may be more becoming. 
The turn should easily qualify for a 
spot on the small time. 


El Dora. 

Johnson and Parsons. 
Talk, Songs, Dance. 
14 Mins.; One. 
Jefferson. 

A little rearrangement of routine and 
the act should pass creditably on the 
small time. There’s qa little too much in 
it. The dancer should eliminate any 
vocalizing as he “coon shouts” more 
than anything else. The singer of the 
two is too ponderously built for any 
stepping. This chap, by the way, has a 
truly powerful voice and he won con- 
siderable approbation with his two solos. 
The stepper is a mighty hard worker 
and also came in for a fair share. The 
concluding Scotch bit doesn’t mean 
very much and since that sort of lets 
up on the speed, it can very well go out. 
Although the opening spot was a trifle 
early for the boys they were not at all 
slighted, despite an unusually cold .au- 
dience. 


Wm. E. Morris and Co. (3). 

“Lonesome Club.” (Comedy). 
18 Mins.; Parlor, Full Stage. 
125th Street. 

Wm. E. Morris is supported by as ex- 
cellent a cast as vaudeville has visioned 
in some time, in this his latest sketch 
effort. Morris is a finished actor and 
makes of his detective a man bent on 
the arrest of a youthful malefactor, but 
who is finally persuaded to let him 
have a chance by the heroine, a flesh 
and blood man tracker. There are two 
character women who give him untold 
assistance and the laughs follow the 
tense scenes in rapid manner. Mr. Mor- 
ris should have no difficulty securing 
plenty of booking for his new vehicle. 

Con. 


Louis Leo. 
Ladder Act. 
9 Mins.; Full Stage. 

A. 1erican, 

Young man attired in sailor suit, opens 
with lyricised comedy chatter while 
tying knots with a rope. Then balances 
and ascends single ladder placed on top 
of a table, chattering away. Good bal- 
ancing but crude monologuing. Suitable 
for three-a-day opener. Jolo. 


Robinson, McCabe and Robinson. 
Songs and Talk, 

14 Mins.; One. 

Jefferson. 

A comedy trio of the type popular 
years ago. Time has made no change 
in an audience's tastes if this act can 
be accepted as a criterion, There is the 
convention straight; the comic dressed 
in A. D. T. attire and the young woman. 
A. D. T. handles the comedy and he 
uncorked a couple of wicked ones, By 
gradually leading up the “blue” he 
takes away a good deal of the sting. 
The-girl sings a special version of an 
Oriental fox trot that has won much 
popularity instrumentally. This special 
lyric is mighty clever and full of comedy 
points. It would not be a bad idea to 
solo it instead of doing a trio with the 
song, making the lyric rather indistinct 
to the audience. The cencluding song 
about a mischievous kid, similar to 
“Huckleberry Finn,” is not so good for 
a closer and let the act down a good 
deal. Something more lilting would be 
more appropriate. 


June and Irene Melva. 
Xylophone. 

13 M.ns.; One. 

American Roof. (Last Half). 

Two girls in their teens, playiig 
xylophones of regulation reed type. They 
show for one thing that the stage play- 
ing of such i..struments isn’t the hard 
work that other exponents, like some 
fiddlers, make it out to be. They opened 
with “Poet and Peasant.” Going behind 
an upright instrument they then tappéd 
out a tune on what at first appeared to 
be a new style of xylophone, but upon 
the cover being dropped several rows of 
strurg booze bottles »were shown,; some 
partially filled with water. The.num- 
bers on the bottles was entirely “too 
slow in tempo, as were most of those on 
the xylophones to which the girls’ re- 
turned after the novelty work with the 
bottles. If the girls will use more speed 
in their playing or select faster num- 
bers they should get better results, for 
the act is a novelty. Good for pop now. 
The girls have possibilities, Ibee: 


Lewis and Dunbar. 
Singing and Dancing. 
14 Mins.; One. 
23rd St. 
Man and woman in a singing and 
dancing turn of the conventional order. 
The man is a good dancer and the wom- 
an handles comedy acceptably for the 
small time. Opening with a piano solo 
by the man, which is interrupted by the 
entrance of the woman, the pair go into 
a comedy double song. This somewhat 
resembles a similar number done by 
Bert Hanlon, in which “kind applause” 
is decried and immediately sought for 
by mention of the army and navy. The 
man executes a neat soft shoe dance 
next as a single. Another single by the 
woman follows. While the woman is 
Singing the man does a couple of bur- 
lesque card tricks, An exchange of 
comedy dialog follows, with the wom- 
an handling the crossfire for several big 
laughs. Act closes with a double dance, 
which got over. Good small-timers. 
Bell. 


Cutty and Nelson. 
Musical. 

12 Mins.; One. 
Harlem O. H. 

The Cutty of this act is evidently one 
of that famous family of vaudeville 
musicians, the Six Musical Cuttys. 
The present act has a xylophone and 
piano opening, with the girl playing the 
piano. There is a medley ef popular 
numbers at first, and then another med- 
ley, this time patriotic airs. Following 
there is a number by the young woman, 
with the man playing the accompani- 
ment. The singer seemed rather off key 
on Friday night. For the finish the man 
offers Tosti’s “Goodbye” on the cornet 
and then switches to jazz. The latter 
pulled for an encore and another jazz 
selection was offered. It was the jazz 
bits that put the act over. Fred. 
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VARIETY’S CHICAGO OFFICE 


STATE-LAKE THEATRE BUILDING 


MAJESTIC, CHICAGO. 
Chicago, Dec. 3. 
Evelyn Nesbit and her ambitious diversion 
from the professional paths of her past was the 
@entral figure of interest. The audience saw 
@ bright-eyed girl with youth, earnestness and 
_ @ourage, a flashing production to follow a kin- 
@ergarten drop, an array of tasty and becoming 


gowns, and a novelty borrowed from the films 


but pattily adapted to the stage. The applause 
was not conspicuous until the end, which prob- 
ably pleased Miss Nesbit, for it seems her ambi- 
tion to give genera) satisfaction rather than to 
stand forth in any glaring single moment. 

Vaudeville myst thank Miss Nesbit for con- 
tinually trying. Unlike many other women who 
have less upon which to pedestal a ‘‘draw,”’ she 
is unwilling to come back season after season 
with a new frock, a new song, and the same 
old fiat routine, thankful to get the money and 
beat it. Miss Nesbit shows that vaudeville has 
her best thought, and that is no small favor to 
vaudeville. 

In this she appears first asa school kid, sur- 
prisingly youthful and simple, assisted by 
Jimmy Dunn and a skillful pianist. There is 
gome kid comedy, nothing to soar into ‘the 
clouds over, and then the drop flies to reveal a 
stunning cyclorama ef velvet with twinkling 
stars; Miss Nesbit is seen at a crystal wishing 
ball. She asks it to fix her fate between an 
artistic career, bought love and honest wifehood; 
after each verde there is a dissolve into a littlo 
get which is changed to stage each scene. “he 
tires of art, is shot by her paramour, inds 
peace and bliss in a husband and a baby, Dunn 
playing in support for each scene. 

None of the scenes reaches a mark worthy of 
this game little artist, but the ensemble leaves 
@ pleasant impression and the turn goes down 
as different, appealing to the heart and brain, 
and smartly caparisoned and set. The live ones 
who rave over Bee Palmer’s shimmying will 
probably say Miss Nesbit has made a mistake; 
but the plain people, who form 90 per cent, of 
American audiences, will love this girl in this 
endeavor and will follow it with hearty interest 
and appreciation. Furthermore, it gives. her a 
stepping block to acting, in which direction her 
pretensions appear to beckon. Some day a real 
author will clothe her as fittingly with dialog 
and ideas as her customer has with trappings 
and her scenery designer has with surroundings, 
and then a review will be written of her work 
which wil) have no ifs, regrets or alibis. 

Johnson, Baker and Johnson, juggling clubs 
and hats with fleet and deft maneuvers and 
comedy variations, opened the bill in hilarious 
fashion and scored. Jennie Middleton, a girl 
with the face and form of a scrap-book ange), 
followed with violin work not distinguished for 
efforts at ‘‘showmanship,’’ and therefore heart- 
ity welcomed and stoutly applauded. Besides, 
the gir] can worry sweet tones and trick results 
out of fiddie strings. Smith and Austin comedied 
frantically with preps, sets, changes, a girl as- 
sistant and everything that can add to physical 
comedy, and the harder they went at it the 
less came out. When they finished they were 
all out of breath and the house was aj} out of 
patience. 

The’ Lightner Girls and Alexander tripped 
through ballads, topical songs and jabby comedy 
imterpolations by the fair comic. With the ex- 
ception that she interrupted a few times too 
maney, some of the rejoindérs being trite and 
ehort of the mark, the trio undoubtedly found a 
welcome. The vocal work was especially liked, 
and the comedy, when not too laborious, got 
laughing punches. Fine hand at the close, Val 
and Ernie Stanton in British ‘nut’ stuff never 
got going until almost too late, then recovered 
from similarity to Smith and Austin in method 
and general confusion of patter in time to get 
@ fair hand and make possible a clown speecb. 
The boys followed a long auction for the Actors’ 
Fund, which handicapped their start cruelly. 
With better luck they would have fared better, 
Goubt. 

William Gaxton and a populous and well cast 
fompany got across from the tape with surpris- 
ing vigor for a sketch. If Rupert Hughes can 
write more acts like ‘‘The Junior Partner,’’ 
yaudeville is paging him lustily. Gaxton, him- 
self, was all over the stage, not ashamed to 
eavort in low comedy—anything for laughs. And 
the laughs came, good and thick. So did a 
wholesome hand at the end. Bert Fitzgibbon 
then strode on a murdered the mob, crazier 
than ever, better, too. His box accomplice sang 
@ couple of weepy ballads while the house howled 
at Bert’s anticsa—and what could be fairer than 
that, playtmg both ends? The applause hit of 
the show went to Bert. 

The closer, Billy La Mont Trio, rang up on a 
pippin tight-wiring and a husky lady with a 
feeble voice singing and trying to dance, The 
cable performer went snappily, aided by (prop- 
ably supported to be aiding) a man in evening 
clothes who crowded her on the wire. The walk- 
ere out were not s0 numerous as usual, bétause 
there was something in the little beauty’s way and 
person that kept them in. She should do a 
#ingle where she can get some attention; ner 
“support’’ only distracts from her, and while 
#% is customary to gather troupes for a variety 
ef entertainment in an act. in this instance it 


seems that there is am indtvidual Who possesses 
wnusual faculties beyond those endowed upon 
the come-and-go mechanica] performer, and she 
should be played up. The child ta a Leitze) on 
the wire. She could grace @ revue or @ smart 
roof show, and, if the $2 managers give her @ 
look, she probably will. Lait. 


PALACE, CHICAGO. 
Chicago, Dec. 8 
Harold Backman’ s “Million Dollar’ band, 
billed as the official organization of the Amer- 


' jean Legion, and formerly of the Sunset Divi- 


sion, failed to qualify as a vaudeville headliner, 
There was nothing the matter except that it 
isn’t a vaudeville act, despite volume, instru- 
mental specialties, khakis and impressive patri- 
otic program stuff, The routine was of the 
standard brass type, and every number was wel) 
done. The finale, “Stars and Stripes Forever,”’ 
had been used as a finale by Mike Bernard on 
the piano earlier in the show, and that hurt, it, 
probably. Anyway, the spectacle of a mass of 
men in service uniforms has faded away until 
it now sends but a mild thrill up the arteries, 
and a band is just a band. The women were 
fidgety in the audience, and the applause was 
just about what the orchestra would have gotten 
had it done the pieces. The band is of goodly 
size and can tour vaudeville as a closing act 
No.'3, but as a headliner it won't do, unless 
a sensationa) voca) soloist or dancing er some 
hair-raising novelty can be interpolated. 

Emma Carus, who bottomed the list, will, 
therefore, have to hold up the week’s business. 
Judging from the reception she can do just 
that li'l job. Emma bounced en and went into 
@ new number after her strong welcome, It was 
a bit impersonal and didn’t get much—for her, 
who generally rings the bell. Then Leopold 
made exit and she tere off nine minutes of 
sparkling talk, every time she stopped to take 
a breath she took a whooping laugh, and on 
several of her observations broke it up with 
applause. Later she delivered the two best 
novelty songs she has corraled in several sea- 
sons, an Indian parcel of nonsense and a mar- 
riage harangue in which she talked through 
Leopold's singing, somewhat a la Bayes and 
Norworth; it was a siam. The Irish ditty, of 
course, Killed *°em. Emma did her satiric dance, 
and, though she was driveneto a speech, offered 
no encore; the solid hit of the bill. 

The Vivians opened, sharpshooting; fine. 
Foley and O'Neil were a couple of well-dressed 
youths, a blond and a brunet one, and each 
turned loose a double set of pipes; very good 
for No. 2, but too much clowning in the encore, 
where it bégan to pall. Mike Bernard was 
smartly greeted, and when he stuck to busi- 
ness—at the keys with difficult syncopation and 
intricate fingering—was liked. But during a 
tedious run of old-time songs, mentioning names 
of famous actors who had originated them, and 
giving nothing to them that anyone could give 
on a piano, his turn sagged in the middle, 

© James (Fat) Thompson and his assistant in 
the whitewashing biackface farce, ‘‘Camou- 
fieurs,’”” got torrents of laughter. This is a 
cinch on materia] and handling, and is becom- 
ing one of those standardized laughing visitors 
of vaudeville, always worth seeing again, never 
dry or draggy. Bobbe and Nelson, next to 
closing, and following the band, got going after 
a few minutes of only fair comedy and a ballad 
sung by the straight man only so-mo; then the 
comic did ‘‘Rock-a-bye Your Baby’? and swept 
the audience almost off its feet with an angel 
voice, manly yet as tender as a waman’s. This 
broke up the program until he repeated it, this 
time hoaking it up without making it any 
better. There was some flip talk and businese, 
some of it funny, and then into song stuff, and 
whenever the comedian sang the audience was 
in heaven. For next-to-closing some of the mies- 
fire comedy should be eliminated an the act 
made tight and seamless. On the one man’s 
voice it can stand alone, needing little else, 
but that should not be ask te carry too much 
soggy clowning. The act was a ringing hit as 
it was, and deserved to be. La Bernicia, a 
youthful ballerina, assisted by Yvonne Verlaine 
and classic dancers, closed. It was a sacrifice 
to make the pretty youngsters in fragile art 
work tail the show, but those who remained 
were winners. Lait. 


STATE-LAKE, CHICAGO. 
Chicago, Dec. 8. 

Across the firmament of vaudeville each sea- 
gon many a flashing comet rises and 4d ops to 
oblivion; but there are stars which come and 
bleam steadily. One such star, or couple of 
stars, destined irrevocably to shine im a pro- 
duction in the East is the team ef Patricola 
and Myers. Here their standing is assured: 
from Chicago to Los Angeles, from New Orleans 
to Winnipeg, they have a home in every town 
they play. Each two-a-day house ie a mat 
with ‘‘welcome’”’ written over it. 

With a red-hot bill of the most tamala talent 
seen here in weeks to compete with the team 
scored & rAeworthy success at this house, 
thought by many to be the best booked theatre 
in America. 

Second honors easity go to Oscar Loraine, 
whose irresistible clowning with the violin ie 


he 
young girl in the box, who sings “By Lo” in 
her clear, sweet baby voice. She is turn has 
te eut fifty-fifty with the song—one of the niost 
beautiful numbers written in many a year. 

Jim McWilliams, the nut pianist, kept the 
house tittering until he got into his grand opera 
burlesque bit, and left them roaring with that. 
He was followed by Toto. He is the great 
clown. He has the continental manner which 
one associates with the best clowning. His 
chirping laugh, impossfble, gangling stride, weird 
grotesqueries and natural habit of delightful 
Doakum is the sort of stuff that makes the fans 
gtand out on the sidewalk in sub-zero atmog- 
phere waiting their turn to get in. 

Elsie White has slicked up her act much since 


whe was here a couple of weeks ago at the 


Majestic. Her Yiddish number about what 
Parise did to Abie Harris is easily the tidbit of 
her cycle of character song impressions; the 
dope number for the finish is not so good, al- 
though it is in line with the motif of the act 
and gets by. Miss White shows many a flash 
ef the stuff that made Fannie Brice. 

Fink’s Mules, one of thé most hilarious ani- 
ma} acts in vaudeville, with monkeys and dogs 


and thugs who attempt to ride the temper- 


mental mule, declared al) rules of auditorium 
@ecorum off and just entertained. 

Quinn and Caverly, with the comedy thrown 
acrogs the come of a prop submarine, closed the 
show. Swing. 


McVICKER’S, CHICAGO. 
Chicago, Dec. 38. 

A funny, clean-cut novelty which started like 
@ gir) act and worked hilariously to a farce 
finish gave Sid Vincent and Ada Carter the 
honors with their ‘‘Laughing Lady’ (New 
Acts). 

Dolly’ Wilson, recently’ appearing in a two- 
act, makes a delectable solo. She is unques- 
tionably a jazz baby, and is at her best in num- 
bers written by Irving Berlin. There are few 
of her sex who could get more out of ‘You'd 
Be Surprised’ than she does, and the balance 
of her routine is along the same general lines. 
Dolly starts slow but- works ‘up to a fast finish 
with her numbers, making only one change of 
costume. She is a cute trick behind the foot- 
lights, has the fulsome lips of Ann Pennington, 
and an innocent way of slipping over naughty 
stuff that cannot miss on this time. Miss Wil- 
gon should not find difficulties on the time. Her 
act would probably be improved if she used one 
gown that gave a flash of her nether limbs. 

Davis and Chadwick (colored) just nosed by 
through a routine of only a liitle better than 
ordinary hoofing. The men tried comedy talk, 
but only a little of it, and sang a couple of 
numbers. There is nothing in this act to make 
it stand out even in the small houses. 

The Five Musical MacLarens offered a con- 
ventional] Scotch musica) act, beginning with the 
infallible bagpipe clatter. They sing a little, 
dance a little. and have a little girl who gives 
the act all the pep it has. She’s the drummer 
girl, and does some snappy work with the 
traps in one after the other routine has been 
gone through. 

Walmsley and Keating easily scored the com- 
edy hit of the bill. Bert Fitzgibbon is a sedate 
and punctilious person by comparison with the 
man in this act, who is the nuttiest comedian 
that has hopped about these boards for many 
® season. The young woman who aids him is 
comely and generously proportioned, and has a 
good sense of comedy herself. After fooling 
away nine-teenths of the act with hilarious 
antics, the man puts over a surprise by singing 
@ ballad in a voice that is better than just 
good. The act got half a dozen bows. 

Patrick and Otto followed ‘‘The Laughing 
Lady,” working in khaki-shirt soldier garb. It 
was a tough spot for the team, following the 
two comedy acts on the bill, but they stood 
wp and finished strong. 

Follette’s Monks, with a man and woman in 
eharge, closed the show. Swing. 


HIPPODROME, CHICAGO. 
Chicago, Dee, 3. 

‘Pour Jacks and a Queen’ topped the bill 
and proved to be a topping act. Beginning with 
@ cabaret drop in one, with a transparent sec- 
tion, showing a private dining room, and going 
to full with a street drop interlude, the act 
gained speed and got over on the merits of the 
voices of the quintet. The last section of the 
act was in the nature of a miniature revue, in 
which the girl represented the Florodora, Salva- 
tion Army and Folllies girls, while the young 
men sang about it. The girl herself has a 
gspiené@id voice, and the Jacks harmonize well 
and look well. The act is a pretentious nov- 
elty, deserving of the best on the time. 

James and Jessie Burns opened the show with 
@ fast routine of tight and slack wire work, the 
man doing the major part of the routine. 

Wilson and Van, with a beautiful drop in 
twe, followed with senge and violin playing by 
the girl, the man working in correct evening 
elethes, and the young woman making one 
change. Consciously er not, the youth in the 


act simulates the technique ef Jack Norworth, 
This is particularly evident im the duet of the 
latest Berlin lonesome number, and is far from 
unpleasing. The team shows every evidence of 
careful preparation and earnest to 
the best they have. 

Daisy Dean. and Co. gave a overly 
moral sketch in which a young couple .are dis- 
suaded from divorce by the drooling of the old. 
Judge to whom they come for the separation. 
All the old surefire hoakum is revived ,and 
jammed into this act, and it gets much ‘applause 
when the young folks (why the husband appéars 
in hair totally white is a mystery) embrace and 
@ecide to live together again in memory: ef 
the little grave under which vepeses their 
child, ete. 

~ Earle and Edwards reaped on at the 
of this moving. and stereotyped sketch, with an 
old-fashioned straight dress talk and parody act; 
fair. 

Britt Wood followed the ‘Four Jacks and a 
Queen’’' hand with a rube character single in 
which a mouth organ is his chief claim to at- 
tention. He plays it very well, dances briskly, 
offers a few adult, but respectable, gags, and 
gets by nicely. 

The Marinos closed with a good acrobatic act. 

Swing. 


AMERICAN, CHICAGO. 
Chicago, Dee,’ 1, 

Perhaps the most interesting act on''the bilt 
this: week is Frank Gould. ‘This lad is. inter- 
esting because he has such positive talent and 
such negative material. Some of his. ,yulgar 
stories and jokes should never be told on the 
stage; he cannot appear to get his material 
away from such humor. His gag about the 
game of Gidgie is outright filthy. ‘Gould 
works tn blackface, a la Jolson,.Cantor et al, 
and he could: get along anywhere as far’ ds his 
songs, are con¢erned, He has a fine yoice and 
sells his. numbers beautifully. But his. chatter 
takes away the impression. 

Waldstein and Daley opened the show with a 
good comedy roller skating act, with ‘Nelson 
& Bailey on No. 2. This team has a novelty, 
setting their .chatter, dances and songs in a 
moving picture atmosphere, working before a 
drop representing a studio, the man with a 
prop picture camera. A lot of clean ¢omedy is 
gotten from poses of the girl, following direc- 
tion of the man. A dance with a flickering 
spot for a movie effect at the finish ge ta a. big 
hand. 

Billy ‘Swede’? Hall and Company fdllowed 
Gould with their character revue that has been 
Played s0 many seasons that if it were not es- 
sentially a funny vehicle it would have: long 
since become antiquated. Hall, had the house 
convulsed with his coarsely funny characteri- 
zation of a Swede chambermaid.. The char- 
acter is a riot with family vaudevillmpfans. 

Leher, Edmonds an@ Marr got over handily 
with a typical rathskeller act with rather too 
much effort at’ comedy and not enough at 
singing. 

Laura Bennett and Company last seen in 
Chicago at the Majestic, closed the bill witb 
their boxing, wrestling and bag-punching nov- 
elty. The act is a sure-fire closing specialty 
in any house, and held everybody in. 

Swing 


SHOWS IN CHICAGO. 


(Continued from Page 15.) 


ever $18,000 and seems strong enough to stay 
on past the holidays. (Fourth week.) 

CORT.—Nora Bayes in ‘Ladies First,’’ mild 
hit; about $11,000, (Third week.) 

PRINCESS.—‘'39 =East’’ doing sensational 
business for this house; started with $8,000, 
got over $12, this week, and looks like 
capacity for next week. 

POWERS.—"'Dark Rosaleen,’’ with Eileen 
Ruben, did just half of what its predecessor, 
“Daddies,” got, on the week the show was 
forced out by the Juvenile Protective Association 
on account of the five kid actors in the piece. 
“Daddies” got over $16,000. ‘Dark Rosaleen’* 
just bettered $8,000. (Second week.) 

OLYMPIC.—Marie Dressler in “Tillie’s Night- 
mare,’ faring il] after a shaky tour of the 
night stands. (Second week.) Did about $300 
one night. 

ILLINOIS.—“‘She’s a Good Fellow,’”’ with Joe 
Stanley, closed to over $15,000, and was suce 
ceeded Sunday. night by George White's “Scan- 
dals of 1919,’ with Ann Pennington featured; 
opening big, with prospects for an $18,000 
opening week. (First week.) 

COLONIAL.—Fred Stone in “Jack Lan- 
tern’’ played his second week on the limited 
engagement to well over $23,000; succeeded 
Sunday night by “‘La La Lucille,” which hed 
a@ brisk opening. (First week.) 

Hastings Show.” 

STAR AND GARTER.—'"'Burlesque Wonder 
Bhow.”* 

IMPERIAL.—William Jossey in 
man’s Life.’* 

NATIONAL.—"‘The Woman He Married.”* 

VICTORIA.-—Mutt and Jeff's Dream."* 


- 


> 
made so much more effective because Loraine 
: 
a 


STATE-LAKE THEATRE BUILDING 


VARIETY’S CHICAGO OFFICE Ch cago 
“SCANDALS” LOSES OPENINGS. ARLISS ALIBIS ROAST. ‘FREEZE FOR STATE-LAKE. 


Chicago, Dee, 3. 

George White's “Scandals of 
missed a $5,000 capacity opening at the 
Illinois Sunday night because of 9 de- 


layed train, held up in Michigan by | 


snow storms. White had paid $2,100 for 
the train, a special, from Toronto, in 
order to save two hours, the regular 
train being due at 4 o’clock Sunday af- 
ternoon and the special being scheduled 
to bring his heavy production in at two. 
But the special did not arrive until after 
six, too late to set for the night. It 
- was a great break for “La La Lucille,” 
a rival premiere at the Colonial, which 
thus got the overflow and the full con- 
tingent of critics, a great help, as the 
show is here for only three weeks. The 
advance for the White show is huge, 
with prices ranging to $4 plus war-tax 

and the scalpers even balcony 
stuff. 


‘LATEST SHIMMY GRAFT. 
Chicago, Dec. 3. 

Ella Carter and Jane Kline, show girls 
“at liberty,” guests at the Saratg@ga 
Hotel; Jack Gorman, the room clerk 
and Ralph Pryor, a bellboy, were ar- 
rested. this week charged with a new 
graft in robbing guests of the hotel. 
According to the police, the bellboy and 
room clerk tvould invite guests to visit 
the rooms of the girls upon representa- 
tion that they were expert instructors 
in the shimmy dance. While the come- 
on. was learning how-to shimmy, *e 
would be robbed of all his money. Nu- 
merous complaints came to the police, 
and a detective was planted in the hotel 
as a porter. The police call it the 
“Shimmy Shakedown.” 


SHOWS BOOKED FOR CHICAGO. 


Chicago, Dec. 3. 

The following shows are announced 
for Chicago in the near future:— 

Dec. 14——McIntyre and Heath in 
“Hello Alexander,” with Rosie Quinn, to 
the Garrick. 

Dec. 21.—Ziegfeld Follies, to the Colo- 
nial for annual engagement of ten weeks 
or more. 

ec, 22.— David Warfield in “The Auc- 
tioneer” to Powers’. 

Dec. 28.—‘‘Welcome Stranger,” by 
Aaron Hoffman, will succeed “‘The Ac- 
quittal” at the Grand. 

Jan. 11.—Frances Starr in 
Tiger” at the Powers’. 


“Tiger, 


FLEMEN RUNS VAUDEVILLE. 
Chicago, Dec. 3. 

Bill Flemen has introduced a series 
of professional shows at Aryan Grotto, 
formerly the American Music Hall, and 
the first one, with an orchestra aug- 
mented by players from the principal 
vaudeville houses, was a sensation Sat- 
urday night, opening at 11 o’clock and 
running half through the night. Three 
acts with special sets appeared, Lydston 
and Emerson headlining. 


THANKSGIVING LAY-OFF. 
Chicago, Dec. 3. 
Advices from the southern “Scandal” 
company are that the troupe had to lay 
off for four days last week, two because 
Emma Bunting was suffering from ivy 
poisoning, and two (including Thanks- 
giving Day) becaus2 through some un- 
explained circumstance no stands were 


available for it Wednesday and Thurs- 


day, although the company has not had 
a. losing week since it started. 


. Arrest Theatre Safe-blowers. 
Chicago, Dec. 3. 

William Torgeson and Frank Quinn 
were arrested last Thursday, charged 
with breaking open the safe of the Calu- 
met early Wednesday morning, and get- 
ting away with $640. According to the 
police, the men confessed the crime, 
saying that Quinn acted ags_ lookout 
while Torgeson smashed the eombina- 
tion of the safe with a sledge hammer 
and took the Tuesday .night’s receipts. 
A portion of the stolen money was re- 
covered, 


19” 


_I drew $7,200 in four performances in an . 
-Is it rea- . 


Chicago, Dec. 3. 
George Arliss is considerably hurt 
over what he claims is a misquotation 
of his recent remarks anent Louisville. 
Arliss was held up in the - Chicago 
“Tribune” as having maligned Louis- 
ville. where he opened his present 
vehicle, “Jacques Duval,” for calling it 
a “dog” town. This he did, but he says 
he was shocked to receive numerous 
indignant letters from the Kentucky 
‘metrop, misinterpreting his intent. 
“The word ‘dog’ town in theatrical par- 
lance means a tryout place,’ says Arliss. 
‘TI meant it in no uncomplimentary way. 


unknown play in Louisville, 
sonable that Tf would: ‘krowingly insult . 
such a stand?” . 


YIDDISH STRIKE WINS. 
' S$. regular army, brother of Dave Fergu- 
‘son, is here after a year and a half in 


‘Chicago, ‘Dec. 3: 
When Ellis (the 
Palace at Blue Jsland and’ Twelfth)’ was 
‘sold out last week for the onening pér- 


formance of “A Yiddish Wedding.” the | 


troune thought it a propitious moment 
to demand more money., Led. by Joseph 
Kessler. head of the stock company, 
they assembled back stage and made 
their demards for an increase of 30 per 
cent, Glicksman rushed out to the box 
office, made some hurried notations, 
came back. granted the peenaehe: and 
the show went on. 


MUSIC MENONGO. 

Chicago, Dee. 8. 
Music promotion activities. have 
reached a hectic stage here. With the 
injection of new blood through the 
management of the Berlin office by 
Maurice Ritter and the Broadway Music 
Company by Al Beilin. a couple of pace 
setters who jarred the sleepy sheet- 
music conditions back to the speed of 
the “good old” when comnetition 
was fierce, Frank Clark of the W. B. S. 
forces brought on‘ Bert Kalmer and 
Harry Rubw and the cafes are being 
“made” with a vengeance during the 
desperate, dying davs of John Barley- 

corn’s last lease of life. 


ACTORS’ FUND DRTVE IN CHI. 


Chicago, Dec. 3. 

Saturday night for the first time since 
the armistice was signed, Chicago 
theatres interrupted their performances 
to permit “Four Minute Men” to spéak 
for a charity—the Actors’ Fund. 

Judge Hugo Pam will auction .seats 
and boxes for the Dec. 5 matinee benefit 
at the Illinois, at the opening of George 
White’s “Seandals of 1919." The city’s 
most prominent society women are par- 
ticipating in the work. 


DIVORCES IN CHICAGO. 
Chicago, Dee. 8. 

The following divorce bills were filed 
in Chicago this week by persons.in the 
profession, Benjamin H, Ehrlich acting 
as attorney for the. plaintiff in. each 
. case: Caroline Plumb vs. John J. Plumb, 
on a charge of desertion; Libbe EB. 
Sprengel vs. Albert J. Sprengel, charg- 
ing adultery, and Harriet R. Turner ‘vs. 
H, Owen Turner, cruelty. 


SIGNS DARK IN CHICAGO,. 

Chicago, Der. 8. 
The fuel administration. on Monday 
afternoon. ordered. all.advertising elec- 
tric signs out.until further notice: ‘The 
tocal policy seems ‘td to spare ‘the 
theatres, and it is cértafn schools’ and 
churches will be coalless if reed be 

before the ‘eatres. ‘are’ Slammed," 


Max Ford; 1AVentor. 


ahigago, Deg. $< 
F..J. Ader,. acting, for. _Max:.Ford,,,has 
incorpor ated a. .$50,000 :.companp.., to 
manufacture a little dewmicesinvented “by 
Ford, for ho!ding “it pide ‘the meééktie 
in a soft collar. 


Storm” 


Chicago, Dec. 3. 


Below zero weather has.made no effect 
on the attendance at the phenomenal 


State-Lake, .Hundreds still wait for 


hours on the sidewalks. It had been 
demonstrated that neither heat nor rain 
could drive off the overflow; now cold 
has been added as a non-conductor of 
discouragement for the patrons of this 
wonder-theatre. Harry Singer is con- 
sidering a plan to fit up the space under 
the sidewalk where 1,000 people could 
stand and wait, to be used in severe 
weather; but meanwhile the business 
‘this week did not vary $100 from the 
regular receipts established under most 
favorable outdoor conditions. 


‘From War to Worry. 
' ‘Chicago, Dec: 3. 
Lt. perenies Albert Ferguson, of the U. 


om 


Siberia with the expeditionary forces. 
He is going to resign and go into busi- 
ness, . ‘probably some activity connected, 
with local theatricals. .. 


Soa NCAN KIDS STAR. 


Chicago, Dec. 3. 
It is reported that Charlea Dilling- 
ham has made arrangements to star the 
Duncan Sisters at the end of the tour 
of “She's a Good Fellow,” in which they 
are featured, after Joseph Santley. 


BIG POLICY FOR FRANCES. 


Chicago Dec. 3. 

Franvee Kennedy, when she was here 
at the ‘Majestic recently, signed for a 
$75,000 ten-payment Life policy with the 
Illinois Life, making her two children 
beneficiaries. 

Miss Kennedy is in private life the 
wife of Tom Johnson, the attorney. 


TAKINGS FOR THANKSGIVING. 


(Continued from Page 14.) 
dite” 


(Century); “Royal Vagatond” 
(Cohan & Harris); “One Night in 
Rome” (Criterion); “Declassee” (Em- 


pire); “Linger Longer Letty” (Fulton): 
“Apple Blossoms” (Globe); “Wedding 
Bells” (Harris); “Clarence” (Hudson): 
“Caesar's Wife” (Liberty): “Adam and 
Eva” (Longacre); “Gold Diggers” (Ly- 
ceym); “Rose. of China” (Lyric); “Un- 
known Woman” {(Elliott); “Civilian 
Clothes” ¢Morosco);. “Follies” (Amster- 
dam); “Greenwich Village Follies’ 
(Bayes); “Jest” (Plymouth); “Nightie 
Night” (Princess); “Buddies” (Selwvn); 
“Magic Meiody” (Shubert): “Scandal” 
(39th Street); “Irene” (Vanderbilt), and 
“The Passing Show”. (Winter Garden). 


In the cut rate list for the week there 
are 18 shows with orchestra and bal- 
cony seats available for most of them. 
There were on sale on Wednesday seats 
for “The Crimson Alibi” (Broadhurst); 
“The Little Whopper” (Casino); “The 
Royal Vagabond” ‘Cohan & Harris); 
“Girl in the Limousine” (Eltinge); “The 
(48th Street); “Nothing But 
Love” (44th Street); “Linger Longer 
Letty” ‘¢Fulton); “Rise of Silas Wap- 
ham” (Garrick); “Lost Leader” (Green- 
wich Village): “Wedding Bels” (Har- 
ris) ; “Roly Boly Eyes” (Knickerbock- 
er); “Civilian Clothes” (Morosco); 
“Greenwich Village Follies” (Bayes); 
“Palmy Days” (Playhouse); “Nightie 
Night” (Princess): “Voice in the Dark” 
(Republic){ “Buddies” (Selwyn), and 
“Magic Melody” (Shubert). 


_ Carter Going to Orient. 


‘ San Francisco, Dec. 3. 
Carter, ‘thé Magictan, is preparing a 
show to tour Australia ‘and the Orient, 
with a, prospect for a | world tour to fol- 

The: show is dtited to 


sail 
here some time next month. : 


‘ 


Batavia, N. ¥. 


ACTORS’ MEMORIAL DAY. 
@Continued from Page 12.) 
law of Ethel Barrymore. Col. Colt made 
the gift as a Thanksgiving offering. 
Cities holding matineés this afternoon 
for the Actors’ Memorial Day bene- 


fit are: 

Skaguay, Alaska Glens Falls, N. Y. 
Fairbanks, Alaska Herkimer, N. ¥. ., 
Stima, Ala. Hoosick Falls, N. Y,. 
Bisbee, Ariz. Ithaca, N. ¥. 

ports Smithy Ark. 


Syracuse, N. Y. 


Long Beach, Cal. 
White Plains, N. Y, 


El Centro, Cal: 


Berkeley, -Cal. Ogdensburg, N. Y¥, 
Sacramento, Cal. Joanstown, N. Y. ~ 
Visalea, Cal. Mamaroneck, N. 
Napa, Cal. Oneonta, N. 


‘Port Chester, N. 
Troy, N. Y. 
Jamestown, N. Y¥, 
Oswego, N. 
Canandaigua, N. ¥, 


Richmond, Cal. 

Santa Barbara, Cal. 
Colorado Springs, Colo. 
Bridgeport, Conn. 


Naugatuck, Conn. 
Meriden, Conn. Freeport, N. ¥. >» 
Waterbury, Conn. Kingston, N. Y¥,.. 


Utica, YW. 
Devils Lake, N. D... 
Charlotte, N. C. 


St.. Augustine, Fila, 
Pensacola, Filia. 
Jacksonville, Fla. 


Miami, Fla, Greensboro, N, C, . 
Lakeland, Fla. . Cincinnati, Ohio * 
Athens, Ga. ene Portsmouth, Ohie 
Dalton, Ga. Canton, Ohio 
Macon, Ga. Toledo, Ohio 
Pocatello, Idaho Ashtabula, Ohio Lr 
Alton, Ill. Elyria, Ohio 

E. St. Louis, Ill. Peabody, Mass. 
Galena, Ii. Augusta, Maine 
Lincoln, Neb. Portland, Maine 


Westbrook, Maine 
Rockland, Maine 
Hagerstown, Md. 

Los Angeles, Cal, 
Denver, Colo. 
Hartford, Conn. 
Wilmington, Dei, 


Litchfield, Ill. 
Mount Carmel, 
Springfield, ill. 
Sterling, Ill. 
Jacksonville, 
Oak Park, 
Springfield, 


Kewanee, Jil. Atlanta, Ga. 

Streator, Il. Chicago,’ IL 

Terre Haute, Ind. Indianapolis, Ind. 
Vincennes, ind, Louisville, Ky. 
Princeton, In, New Orleans, La, 
Bluffton, Ind Baltimore, Md, 
Richmond, In4. pringfleld, Mass, 
Davenport, lowa Omaha, Neb. 


Trenton, N. J, 
Dayton, Ohio 
Norfolk, Va. 
Newark, Ohlo 
Painesville, Ohie 
Findlay, Ohio 
Columbus, Ohie 
Drumright, Okla. 
Hobart, Okla. 

Oregon City, Ore. 
Portland, Ore, 


Charles City, lowa 
Keokuk, Iowa 
Cedar Rapids, Iowa 
Ashlané, Ky. 
Lexington, Ky. 
Cynthiana, Ky. 
Hutchinson, Kan. 
Arkansas City. Kan 
Great Bend, Kan. 
Westlake, La. 
Bridgewater, Mass. 


Marblehead, Massa. Allegheny; Pa. 
Mariboro, Mass, Bangor, Pa. 
Melrose, Mass, _ E. Stroudsburg, Pa, 
Natick, Mass. York, Pa. 
Reading, Mass. Sunbury, Pa. 
Taunton, Mass. Milton, Pa. 
Webster, Mass, Monongahela, Pa. 
Lynn, Mass. Lancaster, Pa. 
Cambridge, Maas. Greenville, Pa, 
Haverhill, Mass. Bradford, Pa. 
Big Rapids, Mich, Corry, Fa, 
Ypsilanti, Mich. Erie, Pa, 

Benton Harbor, Mich. Greensburg, Pa, 
Grand Rapids, Mich, Harrisburg, Pa, 
Battle Creek, Mich, New Castle, Pa, 


Bay City, Mich, Scranton, Pa. 
Flint, Mich. Williamsport, Pa. 
Lansing, Mich, Philadelphia, Pa, 
Saginaw, Mich. Pittsburgh, Pa. 
Pontiac, Mich. Providence, R. L 
Detroit, Mich. Charleston, 8. C, 
Faribault, Miun. Columbia, 8. C, 
Stillwater, Minn. Sumter, 8. C. 
Virginia, Minn. Camp Jackson, 8. 
Winona, Minn. Sioux Falls, 8. D, 
Minneapolis, Minn. Chattanooga, Tenm,’ 
St. Paul, Minn. Knoxville, Tenn, 
Cape Girardeau, Mo. Memphis, Tenn. 
Moberly, Mo. Nashville, Tenn. 


St. Charles, Mo. 
Kansas City, Mo. 
St. Louts, Mo 
Greenville, Miss. 
Long Braach. N. §. 
Plainfiel4, N. J, 
Princeton, N. J. 


Fort Worth. Texas 
El Paso, Texas 
Texarkana, Texag 
Salt Lake City, Utah 
Bennington. Vt, 
turlington, Vt 
Alexandria, Va. 


Rahway, N. J. Lynchburg, Va. 
Weehawken, N. J. Richmond, Va. 
Hoboken, N. J. Charleston, W, Va. # 
Paterson, N. J. Parkersburg, W.. Va, 


Newark, Jj. Wheeling, W. Va. 


New Brunswick, N J. Hoquiam, Wash, 
Jersey City. N. J. Seattle, Wash. 
Asbury Part J. Tacoma, Wash, 
Billings, Mont. Aberdeen; Wash, 
Butte, Mont. Waukesha, Wis. 
Alliance, Neb. West Allie. Wis.) 
Reno, Nev. Madison, Wis: 
Lacenia,. N. .H Eau Clatra, Wis.) 
Manchester, N. Hl. LaCrosse. Wis. 
Albany, N. Y. Mit Wia. 


Fock Springs, Wye. 
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ORPHEUM, SAN FRANCISCO, 
; San Francisco, Dec. 3. 
The Orpheum has a strong bill from start to 
finish this week. Maud Lambert and Ernest 
* Ball cleaned up, stopping the show with their 
mediey. Their past successes were enthusias- 
tically received, and their new numbers included 
“Let the World Go By,’ and ‘Dear Little 
Boy.’ Miss Lambert locked good and sang 


excellently. 

“‘Indoor Sports’’ proved a 
farce, with good principals. 
Salon Singers, in third position, 
couple of fast acts, got started slowly but fin- 


ished to good applause with an operatic quartet, 
the soprano standing out. Collins and Hart 
closed the show with their strong arm bur- 
lesque as good as ever, with additional comedy 
Werived from the presence of a parrot. 

Georgie Price, a young artist, registered a 
big hit mext to closing with clever impersona- 
tions of comedy songs, including ¢‘You'd Be Sur- 
prised,’’ and ‘‘Know What I Mean?” His en- 
trance business with a youthful pianist drew 
laughs. Chris Richards, with acrobatic eccentric- 
ities and clever hat manipulation, scored big. 
Phina and Co., with seven grown up pick- 
aninnies, opened the show with clever work 
énd drew down a hit. 

Gertrude Hoffman and her company repeated 
their success of last week. 


highly entertaining 
Ralph Dunbar’s 
following a 


Jack Josephs. 


PANTAGES, SAN FRANCISCO. 
San Francisco, Dee. 2. 

The Pantages bill this week lacked balance, 
but the acts struck a good average. “On the 
Golf Links,” headlining, was worthy of closing 
the show, Stanley's recitative and dance and 
Ed@wards’ nut comedy being the outstanding 
features. ‘‘Number Please’’ was @ pleasing 
ha cast. 

scored, the big hit rest- 
ing principally on the juveniie’s exceptionally 
elever acrobatic stunts. The Cycling Brunettes 
opened with good straight and comedy cycie 
work. Camille Rejane made an excellent appear- 
ance. She is a ‘cellist and met with first-rate 

jation. 

and Reta Bell displayed class with 
singing and talking and got big returns. Miss 
Bell is a beautiful girl, attractively gowned. 


The Kilkenny Four were out of the: bill. 
Jack . Josephs. 


‘HIPPODROME, SAN FRANCISCO. 


San Francisco, Dec. 3. 


he Hippodrome has a good bill this week, 
with plenty of suitable comedy, but the ‘‘Per- 
fection Girts’® did not appear, due to illness. 
The Romany Duo opened, offering a series of 
operatic numbers in excellent voices. They drew 
big returns. Willard and Jones, a mixed team, 
got laughs from fhe start, the woman entering 
from the audience with good talk and business. 


: The man has a good voice, and both make & 
a good appearance. 

* George Beane and his company in a rural 
| skit won laughs, but the song was unsuited 


Beatrice McKenzie and .her 


to the girls’ style. 
nicely presented high-class 


company was a 


singing act. Ray Dawn's whistling and the 
pretty stage effects registered strongly. Fletcher 
and Terry did well with cross fire talk and 

while the ‘‘Seven Minstrel 


a comedy recitation, 
Misees’’ gave a neat minstrel offering along the 
usual lines, the yodeling and acrobatic dance 
standing out. They closed the show in good 
ghayre. Jack. Josepha. 


CASINO, SAN FRANCISCO. 
San Francisco, Nov. 80. 
The vaudeville numbers this week caught the 
being both entertaining and in- 
Eddys opened the show 
feats of balancing, 
the latter 


popular fancy, 
teresting. The Aerial 
on a swinging trapeze in 
interspersing smal] talk throughout; 


is inconsequential, though their balancing was 
gxood in. many ways. Brooks and Norris, a 
couple of colored entertainers, were second, 


imitating their own race with some inane talk, 


better singing and ordinary dancing. The Cur- 
tain McDonald Opera Co., threa men and two 
women, sang melodiously to good appreciation, 

is a clever girl, who pos- 


Helen Harrington 

sesses a lot of style. She opens as a boy, 
neatly attired, changing to a full dress syit, 
doing a ‘‘smile’’ song and ‘‘My High Silk Hat’’ 
in the male attire. Then she appears in fe- 
male garb for her closing number, in which 
she looks the better, and it te a question as 
to the wisdom of her appearing in male attire, 
though becoming. She, would profit more by 
adhering strictly to the dress of her sex, and 
with better material this young woman, who 
is competent, should have no trouble in mak- 
ing the big time theatres. Pitroff, an escape 
) artist, injects some novelty fn his offering by 
A appearing in the guise of a burglar, handcuffed, 


in which he é@efies the police to hold him. The 
other part of his entertainment consists of a 
series of mysterious escapes and substitutions, 
very adroitly performed, concluding his act with 
& strait-jacket escape, suspended in the air by 
his feet, releasing himself in a twinkling by 
squirming and contortions. 

The Broadway Trio, three men, inject much 
pep in their popular songs harmoniously put 
ever, one of the men displaying quite some 
ability as a dancer. The boys closed the vaude- 
ville section In fine style, preceding the Will 
King Co, in ‘Wake Up,” in which the fullest 
measure of merit, comedy, dancing, singing and 
nensensical capers are offered. 


SAN FRANCISCO NOTES. - 


Jack Tripp has succeeded Bill Dailey in ad- 


vance of the Fanchon-Mareo Revue. The 
show did tremendous bustness on the one- 
nighters. 


Herbert Harris is now in the offices of Ack- 
erman & Harris. He was formerly assistant 


manager at the Hipp. 


The Theatrical Treasurers’ Club, box office 
men of this city and Oakland, held a meeting 
recently at the Columbia. Herbert Rosener is 
president of the club. 


Bogert and Nelson will sail for England in 
January. 
Margaret Schalier closed her engagement 
with the “Velvet Lady” at Chicago and will 
join her husband, Carl La Mont, who is Coast 
manager for the Harry Von Tilzer Music Co. 


“A Dellar Down,” John H. Blackwood's 


three-act comedy drama, which was pre- 
miered at the Alcazar Iest week, is being 
held over another week by the Alcazar 
Players. 


‘Elmer Harris, author of Trizie Friganza's 
show, “Pooro Mama,” im rewriting the third 
act. 

Eunice Gilman has joined the Players Club, 
a dramatic organization presenting one-act 
playlets. 


The I, & D. Amusement Booking Office, 
recently started by Harry Dudley and Esco 
Ives, has been granted a license. 


The local T. M. A. has fallen tn line with the 
popular idea of ‘‘drives,’’ and is canvassing for 
members to raise the present membership from 
225 to 500. 


Jack Hayden ts temporarily in charge of the 
McCarthy and Fisher office here, pending the 
appointment ef a permanent successor to Horry 
Bioom, whe has been transferred to the Chicago 
office. 

The mother of Will King and his brother 
Harry, from Brooklyn, are spending several 
weeks here, 


H. S. Levin. bas. taken the Valencia for Sun- 
days and holidays, at which time he will play 
vaudeville. 


Barney Weber has been added to the Mc- 
Carthy-Fisher staff, 

The ‘Fashion Show,” composed of a bevy of 
pretty girls, augmented the film entertainment 
at the Tivoli and created no mild furore, due 


to the fact that one or two of the models ap- 
peared in rather bold evening undress. One of 
the more statuesque girls, in conjunction with 
a colored maid, made her appearance at the 
tep of a grand stairway garbed in a flashily 
colored kimona which she removed before the 
audience, dispiaying her feminine charms 
clothed in merely. a corset, lingerie and ‘black 
silk stockings with jeweled garters. The 
“Fashion Show’ will play the entire T. & D. 
circuit, 


At a joint meeting held here recentiy between 
the clubwomen and members of the Woman’s 
Symphony Association, resolutions were adopted 
urging the formation of a Woman's Equality 
League to protest against the discrimination 
“against women playing in orchestras’’ and that 
@ campaign be carried on to bring this matter 


before the public.’’ 
Rosano, who recently played an engagement 
at the Orpheum here, when he introduced a 


new musical instrument known as the nabimbo- 
phone, has accepted a local engagement for the 
remainder of the séason. 


Kibel and Pauline, playing the Hippodrome 
Cireuit, lost their -railroad tickets. during the 
Seattle engagement and were compelled to in- 
vest 'n a new pair. The lost tickets called for 
stopovers into Kansas City via Los Angeles. 


Sam Newman returns next Sunday as Jeader 
of the Hippedrome orchestra. 


JOHN E. KELLERD BANKRUPT. 


San Francisco, Dec. 8. 
Kellerd, who recently played 
& six weeks’ engagement with his com- 
pany in a Shakespearean repertoire at 
the local Columbia, filed a bankruptcy 
petition here, with debts gmounting to 
$27,961. 

During the San Jose engagement, Kel- 
lerd caused the arrest of Robert Dalton 
of the Victory theatre, having an argu- 
ment over the distribution of the re- 
ceipts. Dalton was exonerated in court 
and is now suing Kellerd for $25,000 for 
alleged false imprisonment. 

Deaver Storer, of Chicago, another 
creditor, has also brought suit against 
Kellerd for defamat::n of character. 


$10,000 TO MOVE CO. 
San Francisco, Dec. 3. 

Bob McGreer left for the Orient last 
week in advance of the Julian Eltinge 
show, which will sail Dec. 23 for Manila 
and Japan. 

The cost of moving Mr. Eltinge and 
his company to Manila will approximate 
$10,000, but it is calculated that this in- 
vestment is warranted by reason of the 
success of the Eltinge films which have 
preceded him. 


LOEW’S NEW THEATRE. 
San Francisco, Dec, 3. 

The new theatre to be constructed by 
the Ackerman & Harris interests at 
Market and Taylor streets for the Loew 
Corporation, will be known as Loew's 
Golden State. It will have a roof theatre 
seating 2,000. The ground floor theatre 
will seat 3,500. 

A theatre on a roof wil! be an inno- 
vation for this Coast. 


SNOWSTORMS DELAY OPENING. 
San Francisco, Dec. 3. 
Due to trains being “delayed by the 
Middle Western snowstorms “Civilian 
Clothes” opened Monday night instead 
of Sunday at the Curran here. 


K. & D. SHOW XMAS DAY. 
San Francisco, Dec. 3. 
Kolb and Dill will open with their new 
show, “The Cellar Champions,” at Sac- 
ramento, Christmas Day. 


CANADIAN THEATRES. 
San Francisco, Dec. 3. 

Thomas E. Lamb, who came west to 
supervise the architecture for the con- 
struction of the new Loew Theatres, 
held several conferences with Adolph 
Zukor, who was also here last week. 
Mr, Lamb left for Vancouver, B. C. to 
meet Mr. Bongard, Loew's Canadian 
representative, with whom he will go 
over the sites which have been selected 
for theatres in Calgary, Edmonton, 
Winnipeg, Vancouver and Victoria. 


BLOOM TRANS# ERRED TO CHICAGO 
San Francisco, Dec. 3. 

Harry Bloom, for the past nine months 
Western manage: for McCarthy-Fisher, 
with headquarters here, has been pro- 
moted to the Chicago office. 

Bloom left here last week for New 
York to talk things over before assum- 
ing the management of the Chicago 
office for the music publishers, 


MRS. MILLER DIVORCED. 
San Francisco, Dec. 3. 
Mrs. Mabel Miller was granted 2 di- 
vorce from Ivan Miller, formerly in stock 
at the Alcazar. Miller is now playing in 


Minneapolis. The divorce was granted 
for cruelty. 
They were married July, 1909, ana 


parted July, 1919. Miller was also 


formerly in stock. 


Mrs. 


KERNER M/ RRIAGE ANNULLED. 


San Francisco, Dec. 3. 
The marriage of Mrs. Elvyn Kerner 
(pictures) to David Nebenzahl (non- 
professional) was annulled here, upon 
evidence that she had a hushané@ living, 
from whom she was not divorced when 
marrying Nebenzahl. 


‘PANTAGES THEATRE BUILDING 


BECK HEADS ORPHEUM. 
(Continued from Page 3.) 
injuring the .ttendance at the other twe 
Orpheum big time houses there, Ma< 

jestic and Palace. 


The formal announcement sent out by 
the Orpheum was as follows: 


The 40 or more vaudeville theatres 
operated in the West, Middle-West 


and South by the Orpheum syndicate 
and allied interest. are to be com- 
bined into one company under the 
corporate name of Orpheum Circuit 
Consolidated, 

These theatres are the - principal 
vaudeville hous@s*in such representa- 
tive cities as Chicago, St. Louis, Kan- 
sas City, Minneapolis, St. Paul, Mem- 
phis, New Orleans, Denver, San Fran- 
cisco, Los Angeles, Seattle and im- 
portant cities in Western Canada. 

Martin Beck and M. Myerfeld, Jr., 
represent the controlling interests. The 
former is to become president and 
Wpanaging director of the new com- 
pany. Mr. Beck is today the domi- 
nant figure in the American vaudeville 
industry. 


A public offering will be made some 
time in January. The securities have 
been underwritten by the Central 
Trust Company, of Chicago, and Rich- 
ardson, Hill & Company, of Boston. 


Chicago, Dec. 3. 

Mort H. Singer, general manager of 
the Western Vaudeville Managers’ As- 
sociation, and Mark Heiman, of Finn & 
Heiman, will leaye Chicago for New 
York Jan. 1, to take their places in the 
active directorate of the sew Orpheum 
Circuit Consolidated. John Nash is the 
one most frequently mentioned as the 
next manager of the association. 


While the Orpheum bookings will be 
conducted from New York, an oftice will 
} establisied here, in the Majestic 
theatre building, under Frank Rivers, 
for the purchasing, insurance and main- 
tenance departments. 


Tt is said the Orpheum contemplates 
a period of building which will entail 
some 10 new theatres within the*next 
year. 

The Board of Directors is expected to 
be a large one, comprising those already 
mentioned, also Tate and Cello of St. 
Louis, Mr. Rivers (Koh} & Castle), Her- 
man. Fehr, of Milwaukee, Jos. Finn (Hei- 
man’s partner), and five representatives 
of the financial interests, 

In this dea] the Orpheum purchases 
control or ownership of houses in St. 
Louis, Des: Moines and Sioux City. 

The Grane, St. Louis, will be booked 
on the regular-lists, after the policy of 
the State-Lake, _ere. 

Local opinior is that from 100,000 to 
150,000 shares will go on sale when the 
Orpheum stock is placed on the market 
next month. 


San Francisco, Dec, 3. 
The local stockholders of the Orpheum 
Circuit have been in conference with 
Morris Meyerfeld, Jr. Mr. Meyerfeld is 
said to have presented a proposition of 
exchange of old stock for new that gave 
the old stock of which the par is $10, 
a very high percentage of increase. 
The largest individual stockholders 
{though there are not many) of 
Orpheum stock live in this city. 


DIVORCINU AL LAUGHLIN. 
San Francisco, Dee, 3. 
Billie Nelson (Mrs. Al Laughlin) has 
arnounced her intention of starting 
divorcee proceedings against her husband, 
Al Laughlin, connected with the Winter 
Garden Cafe revuew in Chicago. 


ELTINGE & CO. LEAVE DEC. 22. 
Sen Franciseo, Dec. 3. 
Julian Eitinge' and his Co. are sched- 
uled to sail from this city on the 
steamer Siberia on Dec. 22. 
The show will appear at the Columbia 
here for a week prior to sailing. 


| 


The Misses Aubrey and Riche had 
® very acceptable wardrobe at the 
American the first half. Their first 
dresses were alike, of rose silk taffeta, 
full skirt with two rows of ruchings. 
The bodice was plain with puffed 
sleeves. They looked. sweet in their 
Pierrot costumes. 


The woman of Murphy and Klein wore ’ 


a gown of sequins with pink feather 
trimming. The costumes of “The Broad- 
way Echoes” were very striking—white 
satin trousers with large blue spots, 
blue coats and high hats to match. The 
girl who did the imitation of Frisco 
looked fetching in a black velvet suit, 
but the red satin slippers did not match 
the red skirt of the Apache dancer. How 
true to life is the sketch of Bell and 
Bellegrawe, the wife helping the hubby 
to dress for dinner, then being told off 
for being late, The wife wore an at- 
tractive gown of green tissue cloth with 
an overskirt of black net; wide bands of 
blue sequins were round the hem. A 
becoming hat of blue tulle was worn 
with a yellow bird of paradise, 


The dresses in “The Girlies Club” at the 
Fifth Avenue, first half, were all good 
style. There were many. Apple green 
satin skirt with net draped over it; mar- 
garets formed a band round < waist, 
the bodice was entirely of brilliants. 
Another was of pink silk, full skirt, with 
a turned up hem; little bunches of roses 
were sewn here and there. The bodice 
was tight fitting with a large organdie 
collar; a mauve flop hat was worn. 
The girls were all good looking in this 
act, but some of them could improve 
their make-up. 

Charlotte Worth wore one dress only, 
it consisting of silver lace with pink 
tuNe draped at the sides; panels of 
pink and silver were at the back and 
front. Miss Worth should not sips 
ballads, 


George Choos not only has a sweet 
“Little Cottage” at the Colonial this 
week, but he has beautiful girls who 
wear some charming clothes, The 
gowns representing different holidays 
were not only artistic, but magnificent. 
The gown for New Year’s was made 
entirely of silver fringe with bands of 
white fur round the hem and collar. 
A gown of gold cloth made very tight 
with a long train was handsome. The 
ingenue looked sweet in all her dresses. 
The prettiest, pe:haps. was her last— 
a sort of biscuit shade made of net. 
Two rows of silk flowers were on the 
skirt, giving it a hooped effect. The 
t-*"ce was made of mauve tissue with 
little net sleeves. The gentleman 
called Jimmy was in need of a shave 
Tuesday nigh‘, 

A black net gown with diamonds worn 
by Mabel cCane was a dream. But 
One dress was unbecoming to Miss Mc- 
Cane, a mauve and green chiffon with 
a bodice of leopard skin fur, 

Fay Courtney’s dress of blue brocade 
was becoming to her, but if the beaded 
chiffon were removed from che neck it 
would be more so. Miss Rooney looked 
smart in a powdered blue satin tunic, 
the trousers buttoned tightly at the 
knee with brass buttons. 


The reception given Alice Lloyd at 
the Palace Monday matinee was won- 
derful, but no more so than thir artist 
herself. Acts may come and acts may 
g0, but Alice Lloyd remains the same 
as ever. Her first gown. a pinkie mauve 
silk crinoline, was exquisite. It had 
little bows of lace round the skirt with 
silver thread running through it, open- 
ing in front showing a petticoat ani 
pantalets of soft shadowy lace. Differ- 
ent shades of ribbons formed the sash, 
while flowers decorated one side of the 
bodice. A wreath and wristlet of tiny 
flowers were worn. A handsome jet 


gown had for its foundation silver cloth. 
Three tiers of jet fringe hung from the 
skirt with little rings of steel beads. 
Black shoes and stockings would be 


VARIETY 


AMONG THE 


more becoming with this dress, alse 
something brighter on her head. 

It is a pleasure to watch Dorothy Mick. 
son. Here is one dancer who does not 
shimmey. Her gowns are well chosen. 
The prettiest is a grey chiffon trimmed 
with oxidized silver sequins. Green 
sash paisley material was swathed 
round her head. Her black dress of 
net with crystal trimmings was sweet. 

The best dressed thing in “Once 
Upon a Time” was the punch bowl. 
One girl in this act wore pink satin 
sli,pers with an orange sweater and 
tammy, not very good style. Jack 
Princeton, when dressed as the old lady, 
wears a grey wig, yet the hair Mr. 
Leonard takes out of the grip is brown. 

The woman in the James Morton act 
wore a couple of pretty dresses, a black 
net with sequins was attractive but 
would be smarter if worn a trifle 
shorter. 


A salmon pink velvet gown draped 


with turquo’.e blue feather trimming 
was one of the dresses worn by the 
Creole Fashion Plate.. 


If Gloria Swanson wore no other than 
the moleskin gown in “Male and Fe- 
male” no one would be disappointed. 
That frock is . picture in itself. M de 
of moleskin, perfectly plain with ermine 
tails round che hem of the skirt. Pearl 
trimming was cvought over the should- 
ers and crossec in front of the bodice. 
A train st. tin from the waist line was 
o. pearls with two huge tassels at the 
end. The headdress, though odd, was at- 
tractive, four rows of pearls forming a 
band round the head with loops at the 
back. A fan of-ermine edged with mole- 
skin was carried. Her peacock dress in 
the Babylon scene was nothing less than 
a creation, made entirely of pearls, open- 
ing in front with long strings of pearls 
hanging from the waist. The train, com- 
mencing from the hips, was quite 12 
feet in length. A peacock of white was 
worn on her head. Bebe Daniels in a 
weeny part was awfully attractive. The 
settings fcr this picture were magnifi- 
cent, but the bathroom was a little over 
done. 


“Mind th. Paint Girl” might have been 
quite good if not drawn out so much, 
Some of Anita Stewart’s dresses were 
charming. She looked very striking in 
a cloak of ermine tied shawl fashion 
round her shoulders. One frock worn 
was of silk lace, embroidcred with 
daisies made in flounces, iarge roses 
sewn round the skirt. A one-piece dress 
of blue serge with a cape effect was very 
smart. She looked simply great in her 
“Mind the Paint Girl” costume. The 
stars worn on the cuffs of the soldiers’ 
uniform (denoting their rank) were 
wrong. In the English army stars of 
cloth are worn on the cuffs, but in this 
case metal “pips” were used, which 
should have been on the shoulder Just 
as the picture grew interesting it ended, 
s0 I should say it started too earlw 


After having seen the “Parisian Fash- 
ion Frolic” and Blanche Sweet in 
“Fighting Cressy," you could wish for 
the days of the crinoline. The people of 
that period (1860) seem so graceful. 
That is more than may be said about 
the costumes of today. Hardly anyone 
could have looked sweeter or more pic- 
turesque than the evening frock worn 
by Miss Sweet, made of silk net (crino- 
line style) and caught here and there 
with little bunches of roses. The “Pari- 
sian Fashicn Frolic” at the Broadway 
showed some handsome gowns. A silver 
lace flounced dress with a royal blue 
sash, the ends forming a train at the 
back, stood out, but there were many 
others, 


Adele She man (Palmer) who was 
with Edwin Hayes in vaudeville, is 
shortly to be married to Andre Vander- 
bilt, and goes to India to live. 


The rehearsals for “The Way to 
Heaven” h«.vc started. In the cast are 
Basil Sydney, Robert Qher and Louise 
Hu’, the picture star, 


By THOMAS J. GRAY 


Film concern signed a great horseback 
rider for pictures. He is to get $1,000 a 
week. The horse's salary’was not men- 
tioned. 


It's going to be hard to make the 
“Reds” feel “blue” while they get so 
much encouragement from the’ “yellow” 
newspapers. 


Causes for Sleeptng Sickness. 

Authors reading plays. 

Composers playing scores. 

Reading press stuff. 

Super-pictures. 

Five o'clock teas. 

Articles on the advancement of the 
theatre. 

War stories. 

Acrobats. 


Newspaper stories say on account of 
prohibition most of the jazz bands are 
ging to Cuba and South America. Can 
we depend on that? 


Man has an idea to have people only 
six hours a day and have shifts 01 every 
job. Peculiar man. He seems really 
tu think there are some people who work 
six hours nowadays. 


Latest photos from France show Paris 
skirts shorter than ever. Latest prices 
from Paris show that to buy same 
American bank rolls will have to be 
much longer. 


College professor writes article pan- 
ning Kipling. “Kip” doesn’t have to 
worry, he’s still vaudeville’s favorite 
poet, 


Japan expects to do Germany’s toy 
business in America. Why can't Ameri- 
ca do it? Might use the old breweries 
for plants. 

The world’s’ greatest 


puzzle—the 
United Sthtes Senate. 


It’s almost time to start guessing what 
your agent wants Christmas, After you 
decide that, guess what he'll get. 


People are not so much interested as 
to whether the railroads are going back 
to their former owners as they are to 
when their fares are going back to their 
former figures. 


Various States are calling for volun- 
teer coal miners. This is a good chance 
for some of the boys to learn how to put 
on a first-class blaceface makeup, 


President Wilson says something 
should be done about the income tax. 
There will probably be less arguments 
against this than anything Mr. Wilson 
has ever said. 


The way certain managers are kick- 
ing about the speculators ig very cute, 
Looks like the best subject for the Great 
American Farce, 


Englis Lecturer in this country is 

afraid “America will forget the war.” 

How can she—with 

The theatre tax. 

The burlesque show finales. 

The “black home” songs. 

The war plays. 

Ten million war books. 

The clothing advertisements. 


It's almost time for a picture director 
to put on a picture showing America de- 
feating Mexico, 


It would be funny if somebody found 
the hundreds of theatres all the man- 
agers are buying nowadays. 


Several colleges are raising the pay 
of their professors. If this keeps up 
they will soon be getting as much as the 
janitors. 


Chicago hotel keeper reduces the price 


of his food and rooms. (Boy, show the 
gentleman some of those hero medals!) 


Six-day bike race cured many New 
Yorkers of the sleeping sickness. 


Agents hope there will be no strike 
their Christmas presents. 


IF THE CALL COMES. 


According to present reports circulat~- 
ing among the theatrical men who were 
formerly officers in the Army and Navy 
and now are on the reserve list, they will 
soon be prepared to leave for the Mexi- 
can border, providing the United States 
decides upon armed intervention for the 


‘release Consular Agent William O. 


Jenkins. 

Providing this becomes a necessity 
there are ‘numerous vaudeville agents 
who will have to answer the call, In 
fact it will again virtually strip the 
Palace Theatre Building of some of its 
best men. 


CIRCUS’ RECORD SEASON, 


The greatest season financially has 
just ended for the Ringling Bros. and 
Barnum & Bailey Circus, which went 
into winter quarters at Bridgeport, 
Conn. Nov. 21. 

The show stayed out from March 23 
to the above date..The returns from 


the “big top” were in the neighborhood. 


of $2,000,000. The side shows and candy 
booths totaled about $600,000, something 
unusual for this type of entertainment. 

Never in the history of the canvas 
game have such crowds attended the 
mammoth spectacle, 
of the circus attaches, the world's record 
for attendance was shattered when the 
show played to 21,000 people at one per= 
formance in Concordia, Kan. And busi- 
ness was correspondingly good all over 
the route. 


The metropolitan engagement alone: 
netted approximately $250,000, and the 


show could have gone into its winter 
quarters from the Garden. 

The Ringlings are arranging to take 
out a huge “hall’’ show to play through 
the winter months in auditoriums and 
halls. 


PANS “APHRODITE.” 
(Continued from Page 13.) 


carried a story under a heading “ ‘Aphe 
rodite’ Made Clean Spectacle.”- Under 
this is stated that the objectionable fea-« 
tures had been dropped and that the 
spectacie instead of making a sensual 
ippeal was “an artistic and vivid drama- 
tization of life in old Egypt.” 

Wednesday morning there was a@ tre+ 
mendous line at both of the box offices 
at the Century and the management was 
making arrangement for the opening of 
a third window. ‘ 

The general consensus of opinion after 
this was that Morris Gest had achieved 
& master stroke of showmanship, not 
only in the handling of the advertising 
end of the,piece, bu~ in the n.anner in 
which the production was presented, 
One of his ciever devices was the bring- 
ing before the curtain on the opening 
night David Belasco, who whipped the 
piece intc shape during the last te. days 
of rehearsal. The appearance of Belasco 
did much to disarm the criticism that 
would have been showered Tn the so- 
calle’ “objectionable features,” for with 
Belasco handling the stage it must be 
art with a capital A. 

The last rehearsal of the piece lasted 
from 11 a m. on Sunday to 7 a. m. on 
Monday. This rehearsal cost the man- 
agement $14,000. The musicians alone 
collected $56 a man for this one day’s 
work. 


At the performance Tuesday evening: 
and subsequently the young woman Who' 


impersonates the statue discontinwed 
her movement across the stage and re« 
mained on ker pedestal. Attention ig 
called to the effect of this in the review 
elsewhere in this puper 


According to one 
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CABARET 


Colosimo’s, Chicago, contrives to out- 
Tive the prohibition hoodoo and retains 
its speed as an all-night Bohemian 
rendezvous, packed and heavily patron- 
ized now not only by theatrical folk 
and the “regulars,” but by a strong 
contingent from “society” It has be- 
come a fad since the downtown resorts 
elosed or retired into stupid desuetude 
for the evening dressed bloods to flock 
nightly in parties to Colosimo’s, where 
the atmosphere and life still teem with 
pre-war spirit and spirits. Two enter- 
tainers are heavily featured—Dale 
Winter, the classy brunet with the 
duchess manners and the modest mien, 
and Irving Foster. Miss Winter has 
long been a standing “draw” here, and 
Foster, since his return from the coast, 
has taken on a following that is sur- 
prising for a male singer. Foster has 
@ sympathetic and manly tenor which 
gives to ballads a liquid quality that 
touches as only well sung ballads can 
in the midst of gayety, where, for some 
strange and paradoxical psychology, 
ballads always are effective. There isn’t 
a placé in Paris today that is any more 
alive with verve, camaraderie and spor- 
tive night life allurement than Colo- 
simo’s in Chicago, where it stands like 
one oasis in a desert of closed cafes and 
dying amusements. Just how Colosimo 
does it and gets away with it is a 
mystery. But how Chicago appreciates 
it! 


There is still hope in the hearts of 
many cabaret agents who are looking 
forward to Dec. 8, when a decision will 
be handed down by the Federal! autrori- 
ties, stating whether or not war time 
prohibition will be off and the sale of 
wet goods again sanctioned until Jan. 
16, when national prohibition will be- 
comé effective. Since the enforcement 
of the Volstead Law (war time prohi- 
bition) nearly every cabaret establish- 
ment throughout New Jersey, New York 
and Pennsylvania, has been at a stand- 
still. Although the entire abolishment 
of cabaret entertainment is not in ef- 
fect as yet, the majority are only using 
several dancing teams or continuing 
with principals held over from former 
shows. The Strand Roof, Palais Royal, 
Shanley’s, Maxim's and Pre Catelin are 
the only places in New York and Brook- 
lyn to continue with full entertainment. 
Others have ceased to operate enter- 
tainment altogether, Many former hotel 
and restaurant places, which heretofore 
were utilized for cabaret entertainment 
have been converted into dance floors, 
taxing couples five cents to occupy the’ 
floor per dance. 


Paul Gailvain, owner of the Cafe de 
Paris, Palais Royal, and who is inter- 
ested in Montmarte, Moulin Rouge and 
about two or three other places of a 
like type, is to become concerned in the 
picture producing field. In common with 
a number of others who have been 
cleaning up in the restaurant and 
eabaret business d@uring the last ten 
gears or s0, Salvain is looking for a 
new field because prohibition has prac- 
tically cut their business to a minimum. 
Salvain has already made a connection 
with a producing company that has 
been marketing a number of features 
but which through some slight misman- 
agement encountered financial difficul- 
ties some time ago. The Salvain roll 
has practically put them back on their 
feet and within a few weeks they will 
be ready to shoot again. 


As far as Broadway is concerned 
right now, whiskey has gone and brandy 
has come in. The places where a drink 
may be had are handing out nothing but 
Martell these days and the price has 
jumpe: to six bits a drink, the same 
being poured by the man behind the bar. 
There is, however, considerable traffic 
fn booze going on in taxicat* at this 
time. The idea is that in the wee sma’ 


hours the live ones from out of town 
are looking for a place to get a drink 
and several wise chauffeurs have taken 
the precaution that none of these shall 
go with a thirst unquenched. They are 
handing out all sorts of stuff, from high 
proof spirits to some sort of colored 
liquid that contains a certain percent- 
age of something, and they are charging 
all that the traffic will bear for it. 


The Blossom Heath Club in Havana 
will open Dec. 15. The Susskind 
Brothers will run it and Joe Susskind 
is leaving this week for Cuba. Harry 
Smith, formerly at Churchill's, will 
manage the club. The Susskinds intend 
to make the club an American hotel. 
There are 45 rooms and two restaurants, 
with two orchestras to play for the 
dancing. It looks like a pretty wet 
winter for Havana, The housing accom- 
mecdations there are said to be limited. 
An estimate gives the maximum number 
of visitors who may be accommodated 
in Havana as 12,000. So far there have 
been nearly 100,000 applications for pass- 
ports to Cuba, from the States. With 
the racing season and other things in 
Havana, that town should be a replica 
of Broadway of the old days, if it ever 
starts running right. 


Three things guarantee the success of 
“Maggie,” the new Cochran production 
at the Oxford—the music of Marcel 
Latte, the playing of Winifred Barnes 
and the never failing drollery of George 
Graves, The story is a bit of tangle, 
but as it all revolves around mistaken 
identity that is to be expected. The 
book has rothing very brilliant -bout it, 
the humor being weak when Graves was 
not on the stage. ~eter Gawtnorn? man- 
ages to invest the French aviator witha 
manliness somewhat rare among musical 
comedy heroes. Arthur Chesney is 
good, with a capital song, “Colors,” 
by Adrian Ross, Maidie Hope made 
a hit as the “movie” star, and 
Ernest Marini and Ivy Shilling once 
more proved their worth as dancers. 
The whole production went with a swing, 
and received an enthusiastic reception. 


The Grunewald Hotel’s (New Orleans) 
revue opened as per schedule Thanks- 
giving. It is under the direction of 
Joseph Gorham, who produced it. It is 
styled “The Cave Dwellers,” with music 
by Albert Von Tilzer, lyrics by Neville 
Fleeson, and additional lyrics by J. Ed- 
ward Cort. In order to view the enter- 
tainment one is asked to pay a cover 
charge of $2.20. The costuming expendi- 
ture is stated to be $15,000. 


Reports to the effect that cabaret 
business will soon move to Havana 
were evidenced this week when the 
Holoua Hawaiians, nine people, playing 
permanently at the Biltmore for the 
past five years, announced leaving this 
country Dec. 12 for Havana, to fulfill an 
engagement at the Sevilla Hotel, re- 
cently purchased by the Biltmore inter- 
ests. Max Dolan’s 10-piece orchestra 
has also been placed under contract for 
the same place and will leave probably 
with the Hawaiians. 


“Bobs,” the Fulham dog that bit a po- 
liceman, was condemned to death by a 
hard-hearted magistrate and was re- 
prieved by the Court of Appeal, has be- 
come a “star.” He is appearing in the 
Ambassadors revue, “Back Again,” in an 
interpolated sketch written around him 
by Hastings Turner, entitled “The 
Lurcher of Menace.” 


Eddie Barkley leaving for Europe last 
week is one of the results of prohibition. 
Mr. Barkiey was a wine agent in New 
York for se eral years until Congress 
discovered it and stopped Eddie's means 
of livelihood. Mr. Barkley’s' mission 
abroad is a secret between himself and 
a few friends, 


Jim Ferris, who owns virtually the 
entire corner of 48th street and Broad- 
way, New York, and until] recently had 
a saloon there, has converted the place 
into a dance hall cf 16,000 square feet, 
which will open about Dec, 15, known as 
“Jaz@land.” 

The Century Serenaders (with Julian 
Albertin) is the featured attraction at 
the North American, Chicago, and have 
been found to have a notable effect on 
the gross. The act developed a strong 
and enthusiastic following at the Wood- 
lawn cafe, - 


Harry Morton, age 52, died at Mon- 
treal Nov. 26. He had been operating 
the cabaret at the Hotel St. Regis, Mon- 
treal, for several years and previously 
had other hotels in the same city. 


Ban Jo Wallace is getting together a 
band, to be headed by Jack Clifford (who 
formerly appeared in vaudeville with 
Evelyn Nesbit), to go to the Paris. 


Sylvia ‘. yal’s dog and bird act has 
been booked for a 15-week engagement 
at the Palais Royal, opening Dec. 15. 


SHEEDY’S TWO FOR SUNDAYS. 


The Selwyn which was announced as 
having given up Sundays early week, 
continued its Sabbath concerts, the 
house passing to different management 
for Sundays. Failure to secure the 
proper bookings wes the reason given 
by the first Sunday tenants. ’ 

The house is now being supplied by 
the M. R. Sheedy Agency and last: Sun- 
day the house offered its strongest bill 
thus far, drawing good business. 

The Sheedy office will also take ovey 
the Fulton for Sundays, starting Dec 
21. This house started with concerts 
last month but discontinued, the given 
reason being difficulty in getting book- 
ings. With the latter house returning 
to concerts, none which have tried Sun- 
days will have stopped. 


GERARDS DISSOLVE. 

The Sensational Gerards, a vaudeville 
acrobatic combination. will dissolve 
partnership Dee. 6 following their pres- 
ent engagement at Procior’s 125th 
Street, N. ¥ 

Jack Gerard will immediately start 
rehearsing for a new act entitled “Two 
Athletics” which wil] be under the direc - 
tion of M. S. Bentham, while his brother 
Alfred will secure another partner and 
continue in vaudeville with the present 
offering. 


Grand, Augusta, Reopening. 

The Grand, Augusta, Ga., one of the 
S. A. Lynch houses, will open Dec. 15 
with split week vaudeville booked by 
Jules Demar of the U. B. O. The house 
was closed last year on account of the 
flu epidemic, this marking it’s first open- 
ing in almost a year. 


Booked for Manhattan. 


The show booked by Billy McCaffrey 
for the Manhattan Opera House on Sun- 
day night includes, Dancing McDonalds, 
New York Police Department Quartette, 
Franklyn Ardeil Co., Demarest and Col- 
lette, Playmates, Wilton Sisters, Beazell 
and Parker and Herbert Clifton. 


Third Week in Six for Belle. 
Cleveland, Dec. 3. 
Clevelanders believe Belle Baker in- 
tends settling in this city. She is again 
at Keith's Hippodrome, headlining as 
usual, her third week there within the 
past six weeks, 


N. V. A. Dance Held. 
The N. V. A. held the second of their 
formal monthly dances at the club house 
on Tuesday night. 


Sunday, Dec. 7, at 3 p. m., the Sidney 
Rankin Drew Post of the American Le- 
gion will receive from Mrs. Sidney Drew 
the cross which was placed over the 
grave of S. Rankin Drew in France 


‘N. V. A. COMPLAINTs, 


The complaint bureau of the N. V. Ay 
had its weekly quota of complaints 
about infringements on Monday. 


Gus Edwards asserts that Max Rude 
nick, to whom he sold a quantity of old 
scenery and costumes, had violated a 
clause in the bill of sale which prohib- 
ited the use of Edwards’ name or for- 
mer attractions in any way. Edwards 
charged that Rudnick engaged Cuddles 
Richard and Georgie Stone, who for- 
merly appeared in one of Edwards’ acts, 
and started to bill them as “Cuddles and 
Georgie,” which he asserts is a violation 
of the agreement made with the pur- 
chaser of the property. Secretary Henry 
Chesterfield is making an investigation. 

Anderson an* Rean charge the Three 
Alverettas, appearing in vaudeville as 
“Thirty Pink Toes,” with using a plece 
of business which Anderson claims he 
originated and has been doing for ten 
years. The infringement claimed is 
smothering an alarm clock with a pillow 
and throwing the clock into a pitcher of 
water, 

Joe Bennett, owner of “The Telephone 
Tangle,” asserts that Jack Bessey has 
converted his act to his use in its en- 
tiety under the title of “It Happened 
in Bloomington.” The Bessey act is 
now playing in Indiana and Iilinois. 

West Avey of Avey and O'Neil has in- 
formed the complaint bureau that he is 
not dcing the act of Swoer Bros., as 
charged by one of the team. He stated 
that the only piece of business he is 
doing now which he did while working 
with Swor is a “graveyard” story which 
he used before going into parinership 
with Swor. 

Eddie Kane and Jay Herman charged 
Nadell and Folleite with using a seng. 
“fhe Ragtime Cocktail,” whicn they say 
Was especially written for them by Ear! 
Carroll and Ruby Cowan. They say that 
they purchased the song outright and 
held the copyright. They also charge 
this act with infringement on their 


“booze wagon" business, which tney 
claim aiso to have originated. 

A score of complaints have been re- 
ccived by the N. V. A. complaint bureau. 


The Novelty lintons charged that 
Macaleuvey is using an original jump- 
ing trick which they created, 

Ea Lowry (Lowry and Prince) 
charges that McLellan and Carson are 
infringing on a gag of his about an 
“abbreviated gown.” A 3imilar com- 
piaint made by him against Johnny 
Small was decided in Lowry’s favor. 


Joe Jackson charged that Joe Barton, 
the comedy cyclist, is infringinre on his 
material and wants the N. V. A. to pro- 
tect his interest. 

The ciaim of Moran and Weiser 
against Johnson, Baker and Johnson, 
for the use of a “hat” trick, is again 
being take:. up. The former charge 
that the latter are still trespassing on 
their original rights. 

Bell and Eva complained that a girl 
act known as “At the Soda Fountain” 
has infringed upon the title of their 
vaudeville vehicle, which they have been 
using for four years. 

Benj. Ryan of Ryan and Ryan charges 
Fred Reynolds, of Reynolds and White. 
with using a piece of business which he 
is doing, that of leaning over the foot- 
lights and picking up music and patting 
a member of the orchestra on the head. 
He states that if Reynolds can show 
prior right to this “business” he is will- 
ing to eliminate it from his turn, other- 
wise he wants him to discard its use. 

Grace Leonard denies the charge of 
Jack Orben of Orben and Dixie that she 
is using any of their “gags.” 

Johnson, Baker and Johnson, who were 
charged by Moran and Weiser with in- 
fringement on their best bit, have re- 
quested Secretary Chesterfield to make 
an appointment with the latter team to 
discuss the matter, They stated that 
they will eliminate any conflicting ma- 
terial from their turn providing that 
Moran and Weiser can prove its owner- 
ship. They also state that they have 
been using the same routine since 1910. 

Jarrow has cemplained that Frank 
Gordon is. doing his “lemon” trick, as 
well as the entire patter of his act, and 
requested the N. V. A. to take measures 
to have this infringement discontinued. 
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ARTISTS’ FORUM 


J Confine letters te 150 words and write on one side of paper only. 
Anonymous communications will net be printed. Name of writer must be 
signed and will be held in confidence, if desired. 

Letters te be published im this column must be written exclusively te VARIETY 


Duplicated letters will not be printed. 


Spokane, Nov. 20. 
Editor Variety: 

Last summer I framed an act with a 
person who called himself Bernie Can- 
ncn. After closing at the Hipp., Port- 
land, Ore., I decided to sever connec- 
tions with Mr. Cannon and continue 
doing my single (monologue). Soon 
after Mr. Cannon framed a single act 
an@ went over the Fisher time, using a 
lot of my best gags that were written 
exclusively for me, ones that I used 
while working with Cannon. 

Mr. Cannon had never appeared on 
the professional stage in his life until 
I framed with him and that may account 
for the reason he borrowed (7?) my ma- 


terial. Al (Blackface) Cotton. 


New York City, Nov. 28. 
Editor Variety: 

I am giad that ore publication—yours 
~—has the courage to attack the Y. M. C. 
A. Why not write your readers to con- 
tribute experiences-of the conduct of 
the Y.? 

The Y. M. C. A. received $115,000,000 
as its share of the big War Work Drive; 
it had received hundreds of thousands 
of dollars before that drive. This money 
was donated by all our people for a 
specific purpose—the welfare work 
among our military forces. How much 
was so expended by the ¥.? How much 
is being held for the regular, peace- 
time, sectarian work of the Y. M. C. A.? 
Mr. George W. Perkins gave an ambig- 
uous statement about a year ago, but 
no actual report has since appeared in 
the daily newspapers, all of which seem 
afraid to question or adversely criticize 
the Y. M. C. A. But the people want lo 
know. 


Cheyenne, Nov. 29. 
Editor Variety: 

I should like to locate my husband, 
Eugere Perdriat, formerly an accordian 
player, and last heard of in Portland, 
Ore. Please communicate with me care 
general delivery, Cheyenne, Wyo. 

Mrs. T. Perdriat. 


New York, Dec. 2. 


Editor Variety: 

I desire to voice a protest. Owing to 
the heavy attendance at theatres re- 
cently many persons are unable to pro- 
cure seats on the lower floors, excepting 
in advance, and late arrivals must take 
the less desirable seats in the second 
balcony if they desire to see the show. 

The patrons of the second balcony are 
often on a par with the lower floor pa- 
trons intellectually and very many times 
financially. Loney Hascall and others 
do not see mto realize this. His con- 
stant reference to “the jury up there,” 
“that bunch up there” and “that married 
man up there whose wife ought to give 
him another quarter and let him ‘sit 
downstairs” is uncalled for. 

Hascall, J. Francis Dooley and a few 
others should realize that the day of the 
“gallery god” is passed and with the 
possible exception of the Colonial the 
second balcony now comprises an intel- 
ligent and discriminating vaudeville au- 
dience. Daniel J. Lysaght. 


Boston, Dec. 2. 

Editor Variery: 

In your issue of Nov. 21 VARIETY 
gave me a splendid notice in the review 
of the Fifth Avenue show, but you re- 
ferred to Jimmy Armstrong in error for 
myself. Sincerely, 

Harry Downing. 

(‘Everysailor Co,’’) 


NEW ACTS. 


Jack and Irving Kaufman and Arthur 
Fields, the phonograpn§ singers, will 
shortly debut in vaudeville under the 
_nmame of the Three Kaufields, thfs be- 
ing ihe trade name coined by the Emer- 


son phonograph people in featuring the 
trio’s records. 

Emile Subers and Matt Keefe (re- 
united) (Max Hart). 


Marie La Mar (formerly with Frisco 
and Bee Palmer in Chicago) with jazz 
band of seven pieces, including Paul 
Creedon, Austin Young, George L. 
Bersh, Billy Bidner, Jack Axelrod, 
Thomas Monteone and Albert Ryan. 
(Jack Henry.) 


Pantomimic dancing act called 
“Dolly's Dream” with 16 people and spe- 
cial sets, Produced by Adelaide and 
Hughes. 

“World Wide Revue,” minstrel (7). 

“Camouflage,” revised, seven people. 

Maxine Sacks Douglass and Girls (11). 

Billy Dooley single. 

The Volants (D. Volant, Flying Piano 
act), man and woman. 


Kelso and Leighton, comedy sketch, 
“Reno Bound.” 

“The Spirit of Youth,” 12 people. (A. 
& A. Producing Co.) 


Joe Kelly and Jack Gallagher, dancing. 

Frankie La Brack and Ida Bernard. 
(Nat Sobol). 

Roscoe Ails and Beatrice Curtis, as- 
sisted by “The Five Syncopn:ters.” Spe. 
cial scenery, etc. Direction Ray Hodg- 
don. 

Beulah Mansfield and Six Diving Mer- 
maids. (Morris & Feil). 

Elsa Gordon and Elsa Thomas, danc- 
ing. (Rosalie Stewart). 

McAvoy and Wilscon (two men). 

Austin and Alien (man and woman) 
two act. 

“The Toy Shop Revue,” nine people, 
by Paul Keno, produced by Gil Brown. 

“The Four Aces,” songs and talk by 
Paul Keno. 

Mayme Gehrue, with six people (Jenie 
Jacobs). 

Yvette, with two men, saxo player 
and pianist (H. B. Marinelli). 

“A Thousand Dollar Note,” comedy, 
singing and talking by Ned Dandy with 
Milton Wallace, Nel! Vernon and Sam 
yold. Lincoln theatre, Union Hill, Dec. 
8. (Real Producing Co.) 

John Sully and Muriell Thomas fea- 
tured in act by Darl MacBoyle, music 
by Walter Rosemont (George Choos). 

Cliff Robbins, Dorothy Joyce & Co., 
(3) in “Three Times Sixteen,” music, 
singing and dancing. (Nat Nazarro). 

Jack Beasly and Larry Fine (Max 
Hayes). 

La Rose and Lane, comedy skit, ‘“Dash- 
ing Around.” 

Beulah Poynter and Co., comedy 
sketch, “Dear Doctor’ (4 people) (Joe 
Maxwell). 

“The Anniversary” singing and danc- 
ing revue (6 people) (Mme. Dore). 

Frank Davis is again producing the 
“Waiters Wanted” turn formerly done by 
Cole, Russell and Davis, with a new cast 
of two men and a woman (George So- 
franski). 

A. C. Astor bills himself as “The 
Prince of Ventriloquists.” 


ILL AND INJURED. 


thil Baker was forced to cancel a 
week in vaudeville to have an operation 
on his throat. 

Ray Bramley (Warburton Stock, 
Yonkers) was operated upon last week 
at the New York Hospital. 

Kitty Strauser (“Oh Look” company) 
is suffering from a nervous breakdown, 
as the result of the loss of her husband, 
Richard Fields. 

Mrs. Jimmie Barry (Mr. and Mra. 
Jimmie Barry) was taken ill in Cincin- 
nati last week. 

Dr. Ernest H. King, the government 
physician, has pronounced Henry Brown 
of the “Three Jolly Minscrels” (Brown 
Bartell and Wesley) as physically unfit 
to finish the seasou with the act. 


MARRIAGES. 

Roy Burton, formerly Mrs. Al. H. Bur- 
ton, to John Bruce (non-professional), 
Novy. 26, in Philadelphia. 

Dorothy Curtis to Francis X. Donegan 
at the Jesuit Church, New Orleans, 
Thanksgiving morning. Both are prin- 
cipals with “Listen Lester” that is tour- 
ing the South presently. 


Mazie Capper (“Good Morning, 
Judge”) to Harry C. Mann, non-profes- 
sional, of Baltimore, in that city Nov. 14. 


BIRTHS. 

Mr. and Mrs. Jack Owen, at their 
home in Cleveland, Nov. 7, daughter. 

Mr. and Mrs. Ray Hodgdon, Nov. 30, 
son (their second boy). The Hodgdons 
live at 202 West 117th street, New York. 

Mr. and Mrs. Walter De Leon (De 
Leon and Davies), at their home in New 
York, Nov. 25, daughter. 

Mr. and Mrs. Jack Holden at San 
Francisco, Thanksgiving Day, daughter. 
The mother is professionally known as 
Anna Howard. 


IN AND JUT. 


Roscoe Ails and his jazz company did 
not open Monday at the Alhambra. The 
act was not ready. When it starts, 
Loretta McDermott, formerly with 
Frisco, may be with the turn. Williams 
and Wolfus, doubling from the Colonial, 
substituted at the Alhambra. 

The Jazzland Octet could not open at 
Keith’s, Washington, Monday through 
two of the eight having left the act in 
Baltimore after the end of last week's 
engagement at the Maryland ia that 
city. LaToy’s Models replaced the turn 
in Washington. 

Mr. and Mrs. Jimmie Barry did not 
open at Keith's, Indianapolis, Sunday. 
LeMaire and Hayes substituted. Mrs. 
Barry was taken ili in Cincinnati late 
last week. 

James C. Morton and Co. left the Pal- 
ace bill Tuesday matinee. Mr. Morton 
stated he was ill. The program re- 
ceived no substitution, nine acts remain- 
ing. 


PRODUCTION ENGAGEMENTS. 


Dale and Burch, with the “Greenwich 
Village Follies,” opening Dec. 8. 

Miller and Mack, Esther Engham, 
Biily Rhodes, Kerr and Weston, Capitol 
theatre, New York, bill this week. 

Ten Eyck and Weily will open with 
the “Greenwich Village Follies” Mon- 
day, opening the same evening at the 
Palais Royal. 

Hal Hixon has left Ziegfeld, going 
over to the Shuberts for one year. 

Peggy Coudrey, by A. H- Woods, for 
“The Girl in a Limousine.” 


SPORTS. 


The Loew Basketball team, composed 
of Alex Hanlon, Abe Friedman, Moe 
Schenck, Al Schwartz and Solly Turek, 
are going to Ansonia, N. Y, Dec. 7 to 
play the profesional team of the New 
York State Basketball League. The 
Loew five have gone through their the- 
atrical schedule without a defeat and 
are forced to invade the profesional 
field to obtain stiffer opposition. Moe 
Schenck is captain and manager. 


Benny Leonard will start work Mon- 
day on the serial Hallmark Pictures 
have contracted to star him in. The 
Leonard picture, which will be in 15 
episodes, has not been titled as yet. The 
first two weeks of filming will be done 
in New York. 

The old Grand opera house, Syracuse, 
is to be again a fight club, managed by 
Phil Lewis of New York. It will operate 
under the charter of the Onondaga Ath- 
letic Club. 


On a recent visit to Hot Springs, Win- 
chell Smith took along the manuscript 
of “Thunder” with him. With his re- 
turn it was announced in the Golden 
offices that the script had been doc- 
tored up, and that “Tunder,” would be 
shown again, “when_a theatre could be 
found to house it.” 


PHILA. AGENT MENTIONED. 


The Philadelphia booking agents 
have been holding indignation meetings 
weekly since VARI£TY first published 
that it was stated by New York agents 
small time acts playing Philadelphia 
on bookings from New York, as a try- 
out, were approached when in Philly by 
a Philadelphian, to be placed by him 
while continuing around Quakerville. 

This week the New Yorkers stated 
the Philadelphia agent referred to was 
Frank Wolf, Jr. 


ALBERT LETINE RETURNING. 


Albert Letine, conceded to be one of 
the World's foremost female imperson- 
ators, is now arranging with Jules Del- 
mar of the U. B. O. for an indefinite en- 
gagement on this side. 

He is at present in London, Eng., hay- 
ing toured all the European countries 
within the past several years. His last 
appearance in this country was in 1915. 


AUTO ACCIDENT JUDGMENT. 


Yonkers, N. Dec. 8. 

Peter Hrisko, an eight-year-old Yon- 
kers boy, will receive $12,000 from 
Blanche and Jesse L. Lasky, in settle- 
ment of his suit for damages for per- 
sonal injuries, acording to a decision 
Monday in the Supreme Court at White 
Plains. The boy’s father, Michael, will 
also receive $3,000. 

Sept. 21, 1918, the boy was struck by 
the Lasky automobile, in which Blanche 
Lasky, sister of the picture producer, 
and Mrs. Sarah Lasky, her mother, were 
riding. The boy was seriously injured, 
later having stitches put in his scalp, 
His teeth were knocked out, and he wags 
permanently disfigured. 

The testimony of Mrs. Lasky was 
taken in California, in October of this 
year. 


N. 0. Has “Little Theatre.” 


New Orleans, Dec. 3. 

New Orleans’ “Little theatre” opened 
last week. It is in the “Vieux Carre,” 
the Greenwich village of this city, and 
quite miniature, several rooms in an old 
mansion fronting Jackson square being 
rehabilitated for the purpose. 

The maintenance and management are 
local. The artists are to be recruited in 
this vicinity. 


“Puck and Judge” Cast. 


Gus Hill placed his comedy, with mu- 
sic, “Puck and Judge,” in rehearsal last 
Monday. The show was written by 
Frank Kennedy, and will open in Wilkes- 
Barre Christmas Day. 

Among those in the cast are: Cariton 
Scale, Chas. A. Boyd, Frank Graham, 
Edith Russell, Jack Styles, Lillian Hor- 
witz, Ben Walker, J. E. Clifferd and 
Sadie Duff. 


“No Liquor, No Love.” 

John Montague placed a new play 
with A, H. Woods for early spzing pro- 
duction. It is titled, “No liquor, No 
Love.” It is a comedy. 


Palace, Cincinnati, Opening Saturday. 
Cincinnati, Dee. 3. 
The new B. F. Keith Palace will open 
this Saturday (Dec. 6). E. F. Albee will 
attend the opening. ‘ 


Ernie Young in New York. 


Ernie Young is due in New York 
today, looking about for acts to place 
on the Western circuits. 


While in the city Mr. Young will 
make his headquarters at VARIETY'’S 
office, Broadway and 45th street. 

An Orpheum bill was presented at the 
Minnesota state prison, St. Paul, 
Thanksgiving. The acts appearing were 
Four Readings, Zola Bohn, Long Tack 
Sam and Co., Marion Tyson, Nat Na- 
zarro, Jr., Blanche and Jimmie Creigh- 
ton, “Levitation.” The entire stage crew 
and orchestre from the Orpheum were 
present. Warden Reed acted as host to 
the visiters 
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OBITUARY 


DRISCOLL PASSES BUCK. 


Chicago, Dec. 3. 
Thomas Barton Driscoll, accused by, 


Meyer Cohen. 
Meyer Cohen, music publisher, died at e 
Misericordia Hospital Dec! 3 after a 
fortnight’s illness with blood poisoning. 


Ethan M. Robinson. 

Ethan M. Robinson died early in the 
morning of Dec. 3 at his home, 266 West 
58th street, New York, of pneumonia, 
developing from a cold contracted 
Thanksgiving evening. Mr. Robinson 
attended two invitations for Thanksgiv- 
ing dinner in order not to disappoint 
and later in the day complained he 
thought he had overdone it. That night 
a physician advised nurses be called in 
and Mr. Robinson’s friends thought he 


had a touch of pleurisy. Later it was 
known that it was pneumonia, although 
he was unaware of that. 

It is about 13 months ago that A, Paul 
Keith died in the same apartment, hav- 
ing been visiting Mr. Robinson when 


taken ill. The remembrance of that 
when ordered to bed seemed to oppress 
vised all of the Middle Western book- 
ings of the circuit, placed by several 
booking men under his direction. His 
territory covered also the Southwest and 
is an important division of the office. 

Mr. Robinson commenced his vaude- 
ville career with F. F. Proctor. About 
15 years ago he was resident manager 
of Proctor’s 58th Street theatre, then 
playing big time. Later he became as- 
sociated with the Keith office, booking 
a couple of theatres up the State. He 
rapidly grew in value and importance 
until eventually entrusted with a large 
portion of the cireuit covered by his 
department. 

Of a somewhat nervous temperament 
when in his office, “Robbie” as he was 
called by his intimates, was a loyal 


IN MEMORY OF 


Dr. OSCAR 


M. LEISER 


WHO, ON DECEMBER 8TH, 1917, “JUST WENT AWAY.” 


JENIE JACOBS 


Mr. Robinson, though he jocularly re- 
marked Friday evening, “Guess my time 
is here, too.” 

Ethan M. Robinson was about 47 years 
of age, and born in Albany, N. Y.. where 
interment will be made today (Friday). 
Services were held yesterday at Camp- 
bell’s Mortuary Church. At his death 
the deceased was one of the prominent 
figures connected with the B. F. Keith 
Exchange. He held quite an interest in 
the Keith Circuit through a bequest of 
stock in it, left him by the late A. Paul 
Keith. Besides, he had an interest in 
the Majestic theatre, Paterson, N. ins 
and Temple theatre, Syracuse, N. Y. In 
the Keith agency Mr. Robinson super- 


friend and there were many thrown into 
sad memories when hearing of his sud- 
den death. He was greatly beloved by 
those close to him and they say he never 
turned a deaf ear to a friend. 

Mr. Robinson was a widower, his wife 
dying about three years ago. A brother, 
not in the show business and living at 
Albany, of his direct relatives, sur- 
vives. His brother-in-law, Charles An- 
derson, is a booking man in the Keith 
office, 

A self-made man who started with 
nothing, working his way up, the de- 
ceased is believed to have left an estate 
approximating considerably over one 
million dollars. 


He was 65 years old and has no imme- 
diate relatives in the East, excepting a 
stepdaughter. He had a gister and 
brother in California. His wife died last 
August. The funeral will be held under 
Masonic auspices. Cohen was the orig- 
inator of illustrated songs and the first 
to appear with that kind of an act. He 
left that field to join Charles K. Harris 
as professional manager and remained 
with Harris for 17 years. Three years 
ago he resigned to accept a similar po- 
sition with Harry Von Tilzer and after 
a year with the latter he went into the 
music publishing business on his own ac- 
count, forming the Meyer Cohen Music 
Publishing Co. While nothing definite 
has been decided it is likely the corpora- 
tion will be continued by the two sur- 
viving stockholders, 


Paul La Croix. 

Paul La Croix, one of the best known 
comedy jugslers in the show business 
and as well known abroad as here, died . 
i. New York Dec, 1. His name in private 
life was Paul Murphy. He is survived 
by a mother and sister who live in Vic- 
toria, B. C. 

La Croix was the originator of the 
bounding hats. : 


Mrs. Tom Thumb. 
Countess Primo Magri, known as Mrs. 
Tom Thumb, died at her home in Mid- 
dleboro, Mass., Jan. 25. The deceased 
was 77 years of age and had traveled 
around the world several times under 
the management of P. T. Barnum. She 
was one of the best known Liliputians. 


Michael Heffernan. 


Michael Heffernan died at St. Joseph's 
Hospital, Syracuse, Nov. 28, of pneu- 
monia, after three days’ iliness. The 
deceased was stage carpenter with the 
“Blind Man’s Buff” company, which had 
been playing the first half of the week 
in that city. The body was shipped to 
Anderson, Ind. 


Mrs. John H. Havlin. 

Mrs. John H. Havlin, wife sf the 
manager of the Grand, Cincinnati, died 
Nov. 22, at her winter home, Miami, Fla., 
after a long illness. The body was 
shipped to Birmingham, Ala., for burial. 


John Balz. 


John Balz died at his home in Syra- 
cuse, N. Y., Nov. 27, after two’ months’ 
fliness. The deceased was the head 
electrician at the Empire in that city 
an. had been associated with every 
theatre in Syracuse at different times. 


Graham D. Earle. 

Graham D. Earle died suddenly at 
fifty-six yedrs of age after eating a 
Thanksgiving dinner. He hac been a 
sufferer for years from indigestion and 
heart trouble and was a member of the 
Alcazar Stock Co., San Francisco. 

Dr. Henry Biegel. 

Dr. Henry Biegel, with offices at 47 
West 42d street, one of the most prom- 
inent physicians in theatricals, died Nov. 
30, following an operation for throat 
trouble. 


J. P. Pemberton. 
J. P. Pemberton, brother of Henry W. 
Pemberton, died Nov. 28 at his home in 
Chattanooga, Tenn. 


The mother of Sopie and Harvey 
Everett died last week in New York. A 
brother-in-law dropped dead of heart 
disease while atterding the funeral. 


The father of Jack Zelmanov 
his home in Detroit Dec. 2. 
a member of the Boris 
act of Russian dancers. 


died at 
The son is 
Fridkin and Co. 


The father of Estelle Ramsey died at 
his home, Napa, Cal., Nov. 16. The de- 
ceased was the owner of the Novelty and 
Empire theatres in that city. 


The father of Arthur Unger (VA- 
RIETY) died in New York Nov. 25. 


Nadell and Colette of having “bulled” 
them in Richmond into thinking he was 
a “scout” for the Keith office, and there- 
by inducing them to entertain him 
lavishly, turns up in Chicago to be cam- 
paign manager for Lloyd Hooper & Co., 
an advertising agency, and vigorously 
denies that he has been south of the 
Mason and Dixon line since he was a 
soldier in a cantonment, and further 
avers that the whole story is untrue. 

“The only basis for the whole tale,” 
said Driscoll, “is that some time ago in 
* Dubuque, Ia., not down south, [I met 
Nadell and his wife, being introduced 
to them back stage by Fred Sosmay and 
Gladys Sloane, old friends of mine. 
While standing on the stage a house em- 
ploye questioned my right, as an out- 
sider, to be there, : Sosman, to_ keep 
me from being ordc.ca off, hastily said 
I was connected with the Keith office, 
Later I took all four out to dinner, and 
I, not they, paid the check. 

“Nadell and his wife were quarreling 
and she asked me whether I didn’t think 
she could make the big time. To be 
polite, I said I had every confidence she 
eould. That was all there was to it.” 

Driscoll says he was former'y con- 
nected with Comstock & Gest, quitting 
the show business when he entered the 
army, and that he has since kept up his 
stage acquaintances from time to time 
because he liked professional people, 
but that he has never looked to any of 
them to provide meal tickets for him, 
nor has he ever held out any misrepre- 
sentations of official connections to them. 


ARMY BOOKING OFFICE CLOSED. 


The booking office established in the 
New York theatre building, aimed to 
supply vaudeville to the cantonments 
for the Liberty Theatre division of the 
army, was definitely closed Saturday. 

The office was established last spring 
with an ambitious plan which calied for 
payment of transportation and baggage, 
the Government pcying the acts itself 
and booking the shows, which had been 
supplied through outside agents. The 
plan never materialized, mainly because 
the camps received quotas 
which will allow of road shows. There 
have been so few men outside of details 
to take care of the cantonments that 
little outside of pictures has been of- 
fered. 

Perhaps the main cause of abardon- 
ment of the booking scheme has been 
the failure of the army to secure a work- 
ing fund which was supposed to have 
become available. Thg booking office 
has been temporarily moved to the Vir- 
ginia Building, 1800 Virginia avenue, 
Washington, D. C., where Major J. O. 
Donovan is in charge. The latter, ac- 
cording to plans, will have headquarters 
at the Keith Exchange when camp 
shows ar’ again started. 


have not 


CHARLIE CHURCH LOOKED AFTER. 

When Jim MelIntyre. (McIntyre and 
Heath) late last week brought to the 
attention of E. F. Albee that Charlie 
Church needed attention, Mr. Albee, 
through the National Vaudeville Artists, 
immediately arranged that that should 
be given him. Mr. Church left New 
York Monday for Saranac, N. Y., where 
permanent accommodations for his com- 
fort had been provided. 


Mr. Church was at the St. Joseph’s 
Hospital, New York, suffering from a 
lingering illness when Mr. McIntyre 
heard of him. The last time Church 
appeared on the stage was with Jos. 
Hart’s “Green Beetle” sketch in vaude- 
ville. Church, who is about 55, in his 
earlier days appeared with the Corn- 
cross Minstrels. 

f ‘ 


Federal Investigation Testi- 


neny will be found on pages 
36, 37. 
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{All houses.open tor the week with Menfay matinee, when not otterwise 
The bills below are grouped in divisions, according to the booking offices they 


are supplied from. 


The manner in which these bills are printed does not denote the relative impor- 


tance of acts nor their program positions. 


* before name indicates act is now doing new turn, or reappearing after ab-< 
sence from vaudeville, or appearing in city where listed for the first time. 


B. F. KEITH . 
Palace Theatre Building, New York City. 


NEW YORE CITY 
Keith’s Palace 
Pothwell Browne Co 
Blossom Seeley Co 

Vie Quinn Co 
“Little Cottage” 
Williams & Wolfus 
Beatrice Herford 
McMahon Diamond C 
Mangean Trio 
Keith’s Alhambra 
*Alexander Carr Co 
Ruth Roye 
Sheila & Terry 
®*Girlie Club” 
“Over Your Heads” 
Bertram & Saxton 
*Geo Yeoman 
*Duval & Symonds 
*Johnny Ford 
Keith’s Colonial 
Kitty Gordon 
*Jack Wilson 
Juliet 
Imhoff Conn & Co 
Bennett & Richards 
Wish Wynne 
*Aarnold & Boyle 
Cora Y Corson 
Roy Hannah Tr 
Keith’s Riverside 
Ei Cleve 
Prosper & Moret 
Wilton Sisters 
Jas Thornton 
Flerenz Tempest Co 
McClellan & Carson 
Frank Hurst 
Rooney & Bent Co 
“Gems of Art” 


Keith’s Royal 


3 Biighty Girls 
Jackey Billie 
Homer Miles Co 
Dotson 


Mabel McCane Co 
Falion & Brown 
Bailey & Cowan 
(Two to fill) 
Keith’s H. O. H. 
2a haif (4-7) 
La Rose & Lane 
Chas F Semon 


Convict $73 
(Others to fill) 
Ist half (8-10) 


Bordell & Otto 
Bertram-May Co 
Volunteers 
(Others to fill) 

24 half (11-14) 
Sisters Co 
Corcoran & Mack 
Mme Cronin Co 
(Others to fill) 


Procior’s 125th St, 

2a half (4-7) 
Ross & Le Duc 
Ben Smith 
Friend & Downing 
(Others to fill) 

Ist haif (8-19) 
Mabel Burke Co 
Mike Whalen 
(Others to fill) 

2d half (11-14) 
Chas F Semon 
Mabel Burke Co 
Bert Hanion 
(Others to fill} 


Proctor’s 58th St. 
M & B Ritchie 
Dobbs Clark & D 
De Onsonne & Baker 
Billy Schoen 
Chas Howard Co 
Jarvis & Harrison 
Cary & Cary 

2d half 
Austin & Alien 
Frank Marckley 
Jane Courthope Co 
Nadel & Follette 
Pilcer & Dougius 
Alexander & Mack 


Proctor’s 5th Ave, 

2a half (4-7) 
Clara Howard 
Willie Zimmerman 
J R Johnson 
John Ford Co 
(Others to fill) 

Ist half (8-10) 
Faber Bros 
Tom Nawn Co 
Kobby Randall 
“Playmates” 
Brendel & Burt 
(One to fill) 

2d half (11-14) 
Brown & Spencer 
“Lost on Moon" 
lioward & Clark 
Ford & Cunningham 
«Others to fill) 

Proctor’s 23d St. 

2d half (4-7) 
Belle Sisters 
Willie Smith 
Geo Felix Co 
Dolce Sisters 
Geo A Moore 
Pilcer & Douglas 
(One to fill} 

Ist half (3-10) 
Gene Fowler 
Coreoran & Mack 
(Others to fill} 

2a half (11-14) 
“Unearthiy Romance” 
Princess Olgu 
(Others to fill) 


Keith’s 8ist St. 
Ramsdell & Deyo 
Ex.Jubilee 4 


Duffy & Sweeney 
Grace LaRue 


BROOKLYN 


Keith’s Orpneam- 
Hughes Musical 3 
James B Carson Co 
Wm Rock Co 
Prosper & Moret 
(Others to fill) 


Keith’s Bushwick 
Ara Sisters 
*J R Johnson Co 
Buzzell & Parker 
“$5,000 a Year’ 
Chas Irwi 
Creole Fashion Pliate 
Anatol Friedland Co 
(One to fill) 


Keith's G 
2a half (4-7) 
Smith & Kaufman 
Mayme Gehrue Co 
J C Mack Co 
(Others to fill) 
Keith’s Prospect 
2a half (4-7) 
Mike Whalen 
Mary Marble Co 
Brennan & Rule 
Arnold & Boyie 
Ara Sis 


Ist half (8-10) 
Piquo & Fellows 
Ford & Cunningham 
Howard & Clark 
Fert Hanton 
(Two to fill) 


2d half (11-14) 
Anthony 
Tom Nawn Co 
Brendel & Burt 
Chong & Moey 
«Others to fill) 

Halsey 

Eldora Co 
*Deming & Rose 
Franktin 4 
Harvard Holt & K 
(One to fill) 


(24 hav 
Kennedy & Dinas 
Peterson Kennedy M 
31.000 Note” 
Page & Gray 
(One to fill} 


ALBANY, N. ¥. 


Proctor’s 
(Troy split) 
ist half 
Fl Rey Sisters 
Ryan & Ryan 
Raymond Wiley Co 
ard & Van 
Wilson Aubrey 3 


ALLENTOWN 
Orvheum 
G & B Warks 
Fisk & ‘toyd 
Jean Sor-hern 
Chas Howard Co 
3 Beatties 


2d half 
O’Connor & Dixon 
lL. & M Hart 
Leon Varvara 
“Heir for Night” 


ALTOONA 

Orpheum 
Raymond Rond Coe 
Finlay & Hits 
Gabby Bros & Co 
(Two to fill) 

24 half 
Bissett & Scott 
Alien & Walton 
Yelaya 
“Oh That Meloay” 
(One to fill) 


ATLANTA 


Lyric 
(Birmingham split) 
ist half 

Rudinofft 

Friend & Te Van 
Svengali Co 
Donovan & Lee 

3 Regals 


AUBURN 
Jefferson 
Esther 23 
“4 of Us” 
Al Lester Co 
“Tid Bits” 
2d half 
Bernard & Merritt 
Hanvey & Francis 
Rolland & Ray 
Maxine Bros & B 


BALTIMORE 


Maryland 
Wire & Walker 
Marconi & Fitzgibbons 
Fmmet De Voy Coa 
Diamond & Brennan 
Leona La Mar 
Kenny & Corine 
Nitta Jo 
Miller & Mack 
Morgan & Stewart 


BIBMINGHAM 
Lyric 
(Atlanta split) 
lst half 

Lamb's Manikins 
Wrenn & Cunningham 
Josephine Davis Co 


Slayman Ali Co 
(One to fill) 


BINGHAMTON 


Stone 
Bert Wheeler Co 
Shirley & Monroe 
Melody Monarchs 

2d half 
Miller 


Jardon 
(One to fill) 


BOSTON 

B. F. Keith's 
Barbette 
H & G Ellsworth 
Lintor & Lawrence 
Al Raymond 
Morgan Dancers 
Swor Bros 
Clark & Bergmaar 
Mehlinger & Meyer 
Tuscano 


Sampson & Douglas 
Cahill & Romaine 

Larsen Troupe 
(One to fill) 


CHESTER, PA. 


Agjoment 
Rasbet on Wheels 
Rome & Cox 

Wolfe & Stewart 


2 
Pierlot & Schofield 
Armstrong & Fields 
Lamberti Co 
Morgan & Anger 
“Love Silence” 


CINCINNATI 


B. F. Keith's 
(Sunday opening) 
Flying Mayos 
Dane Roth 
McMahon & Chappelle 
Moran & Wiser 
Elizabeth Murray 
& Dongen 
ckinson 
Herman & Shirley 
Keith’s Palace 
Tetsuri Jap Troupe 


1493 Broadway 


Acts Booked Direct 


Lyric Theatre, Newark, N. J. Phone, write, ° 
or wire R. G TUNISON, Putnam Building, 


Phone: BRYANT 674-675 


New York City 


BUFFALO 
Shea’s 

Hanlon & Clifton 
Fmma Stevens 
Kirksmith Sisters 
Mullen & Francis 
Krank & La Salle 
Ed Janis Revue 
(Two to fill) 


Star 
McRae & La Pore 
Jack Case 
“Let’s Get Married” 


CAMDEN, N. 3. 


Tower's 
Pierlert & Schofield 
Nippon Duo 
Lamberti Co 
Robins & Partner 
(One to fill) 

2d half 
White’s Mules 
Rome & Cox 
Wolfe & Stewart 
The Leightons 
“Sweet Sweeties” 


CANTON 
Lyceum 
Nakal Japs 
Huyler & Bann 
Mildred Volmore 
Pat Thompson Co 
“Very Good Eddie” 


CHARLESTON, 8. C. 
ictory 
(Columbia split) 


Weadick & Ladue 
Ernst Dupille 

Kenne & Wms 
O'Rourke & Adelphi 
3 Bobs 


Young & Wheeler 
Imperiat Venetriang 
Padrian’s Baboons 


CLEVELAND 


Keith’s Hip 
Cummins & White 
Will Oakland 
Valerie Bergere Co 
Aileen Stanley Co 
Beth Beri Co 
V & E Stanton 
Howard & Clark 
Phil Baker 
Brien Family 


COLUMBIA, S. C, 


Columbia 
(Charleston split) 
Ist half 


Bert Howard 
Lidas McMillan Co 
3 Keltons 

Aus Woodchoppers 
(One to fill) 


COLUMBUS 


B. F. Keith's 
Countess Verona 
Holliday & Millette 
Wilson & Larson 
E & E Adair 
“Glee Club” 

Fenris & Wallace 
Lola Girlie Co 
(One to fill) 


DAYTON 

B. F. Keith’s 
Clair & Atwood 
Merritt & Bridwell 
Beatrice Morgan Co 
Ashley & Dietrich 
Zardo 
Belie Baker 
Davis & Pell 


UNDER OUR 
EXCLUSIVE DIRECTION 
FOR PRODUCTIONS 
JESSICA BROWN 
FRANCES CAMERON 
OCTAVIA BROSKE 
MARION WEEKS 
JOE NIEMEYER 
and THE ST. CLAIRS 


Ail With 
Lew Fields “A LONELY ROMEO” 
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WV AND 
Ep RLeMAIRE 


1493 BROADWAY 


tet BRYANT 841-842 


CHARLOTTE, 


Academy 
(Roanoke split) 
lst haif 
Harlequin 3 
Wheeler & Potter 
Howard & Sadler 
Tew Wilson 
R Bouncer's Circus 


CHATTANOOGA, 
TENN, 


N. 


Riaito 
{Knoxville split) 
lsat haif 
Porothy Brenner 


DETROIT 
Temple 
Jack Hanley 
FPotiis Girls 


Suliy & Houghton 
Owen McGiveny 
Bobbe & Nelson 
JI C Morton Co 
Margaret Young 
Maria Lo 


EASTON, VA, 
Able O. H. 


Jones & Greenlee 
Nancy Boyer Co 
Leo. Varvara 


3 Beatties 
(One to fill) 
ELMIRA: 


Majestic 
Tanigan « Wood 
Raymond 3 
Roiiand & Ray 
“The Spider” 

2d half 
Gert Folsom 
Al Lester Co 
Shirley & Monroe 
Melody Monarchs 

ERIE, PA, 

Colonial 
Yiska & King 
ConneH Leona & Y¥ 
Marino & Maley 
Harry Oaks Co 
Jack Inglis 


GRAND RAPIDS 

Empress 

Dupree & Dupree 

Frank Gerdon 

Lillian Herleia 

“Kiss Me’’ 

Clark & Verdi 

Vera Sabina Co 


Jim 

lL & G Archer 
Chas Ahearn Co 
Ed Ford 

Alan Rogers 
(One to fill) 


HARRISBURG 


Majestic 
Bissett & Scott 
Allen & Walton 
Zelaya 
“Oh That Melody” 

2d half 
Roode & Francis 
Bernard & Scarth 
Nancy Boyer Co 
Luba Merofft Co 
Resista 


HAZLETON, PA, 
Feeley’s 
Rolger Bros 
Wm H Armstrong Co 
4 Higgie Girls 
Henry Gray 
half 
Gould & Gold 
Swor & Westbrook 
Harry Bussey 
Aeroplane Girls 


INDIANAPOLIS 


B. F. Keith’s 
Camillia's Birds 
O'Neil & Kellar 
Bert Melrose 
Harriet Remple Co 
Eddie Ross 
De Wolf Girls 
Morris & Campbell 
Van & Belle 


ITHACA, N. 
Star 
Helen Miller 
Hanvey & Francis 
“Honeymoon Inn” 
2d half 

Bert Wheeler Co 
Pasquale & Golden 
"The Spider’ 


JACKSONVILLE 
Areade 
(Savannah split) 
ist half 
Kinza 
Hobson & Beatty 
Anderson & Burt 


Billy Elliott 
Happy Harrison Co 


JERSEY CITY 
B. F. Keith’s 


2d half (4-7) 
Sensational Gerards 


Corcoran & Mack 
(Two to fill) 


Ist half (8-106) 
Nolan & Nolan 
Reulah Paynter Ce 
Chas F. Semon 
Chong & 


1) 
2d half (11-13) 
“Red Bank" 
(Othors to fill) 


JOHNSTOWN 
Majestic 
(Pittsburgh split) 
ist half 


Arthur Davids 
Althoff Sisters 

Cal Dean Co 
Haager & Goodwin 
Lazier Werth Co 


KNOXVILLE 


Bijou 
(Chattanooga aspiit) 
ist half 

Waiman & Berry 

Ellis & Irwin 
Creat Western 4 
Hadji Sambolit Co 
(One to. fill) 


LANCASTER 


Colonial 
Gould & Goid 
Swor & Westbrook 
Harry Bussey 
Merian's Dogs 

2a half 
Armstrong & 
Innis & Ryan 
Henry Gray 
“Soda Fountain” 


LONDON, CONN, 
ist half (8-19) 
Buris & Foran 
Gee Buck 


“New Model 
Orpheus Comedy @ 
Bverest's Monks 


LOUISVILLE 
B, F. Keith's 


Billy Rogers 
Hugh Herbert Co 
Francis Kennedy 
& Mra J Barry 


pa. 
Waiter C Kolly 
Lohse & Sterling 


Anderson 
(Nashville split) 
Ist half 
Musical Johnsons 
Ed Morton 
& C Avery 
Lord & Fuller 
Fettet Troupe 


LOWELI. 

B. F. Keith's 
Lucy Bruch 
Holmes Holliston 
Crawford & Broderick 
“High Seas” 
Fenton & Fields 
Juggling Nelsons 


M’KEESPORT, PA. 


Family 
ist haif (8-10) 
Caplan & Wells 
DeLyte Girls 
Wilson & Wilson 
Wilbur & Tyke 


MOBILE, ALA, 


Lyric 
(New Orleans: split) 
ist ha 

Jerome & Newell 


Demarest & Doll 
Rae B Ball Co 
“Around the Map” 


MONTGOMERY, 
ALA, 


Grana 
(Pensocalo split) 
ist hair 
McNeill & Shadow 
Frank Mullane 
Lewis & Norton 


Wilson Bros 
Detano & Pike 


MONTREAL 


Princess 
Ann Gray 
Bowers Walters Co 
C Sebastian Co 
JI C Nugent 
Lee Kohimar Co 
Ryan & Healy 
(Two to fill) 


MT. VERNON 
Proctor’s 
2a half (4-7) 
G & E Parks 
Vie Quinn Co 
Margaret Young 
Swift & Kelly 
(Others to fill) 


NASHVILLE, TENN, 


Princess 
(Louisville split) 
Ist half 
Gems 
Lazar & Dale 
Wilkins & Wiikins 
Tip Top 4 
Black & White 


NEWARK 


Proctor’s 
24 half (4-7) 
Marco Twins 
Frank Marckiley 
Alleen Stanley 
Ames & Winthrop 
(Others to fill) 


ist half (8-19) 
Reynolds & White 
College 6 
Dalton & Cralg 
Ben Smith 
(Others to fill) 

half (11-13) 
“Volunteers” 
Lady Sen Me! 
(Others to fill) 


NEW ORLEANS 
Palace 
(Mobile sprit) 

ist haif 

Musical Geralds 

Herbert Brooks 

“Love Bugs” 

Kelly & Pollock 

Golden Troupe 


NEWPORT NEWS, 


Olympic 
(Petersburg split) 
lst half 


Valentine & Bell 
Copes & Hutton 
Resista 
Doc O'Neil 
Sterling Rose 3 


NORFOLK, VA. 


Academy 
(Richmond split) 
Ist half 
Tillyou & Rogers 
Francis & Hume 
The Leightons 
Welde 3 
(One to fill) 


OTTAWA 


Dominion 
La Rue & Dupree 
Kennedy & Burt 
Diane & Rubini 
Santos & Hayes 
(One to fill) 


PENSACOLA, FLA. 


Pastime 
(Montgomery aplit) 
ist half 
Prevost & Gouiet 

Tom Mahoney 


Whipple Housien Co 


Laurel Lee 
Olga’s Leopares 


PETERSBURG, VA, 
(N lit 

eowpor ews 
Ist halt 


1 Jerome 


“Embs & Alton 


Tracy & McBride 
B & B Adams 
3 Aces 


PHILADELPRIA 
B. F. Keith's 

Page Hack & M 
Sheldon & Dalley 
Jazzland Naval 8 
Allman & Nally 
J &S Leonard 
, s King Co 
V@liecita’'s Leopards 
(One to fill) 


Keystone 
Gordon & Day 
Vardon & Perry 
“Wishing” 

Harry Antrim 
4 Bards 


Wm Penn 
Aeroplane Girls 
Swartz & Clifford 
(Two to fill) 

2d half 
De Light Girls 
“His Taking Way” 
(Two to fill) 


PITTSBURG 


Davis 

J & K De Maco 
Galtlerini Sisters 
Jack Lavier 
Magic Glasses 
Kane & Herman 
“Reckless Eve" 
Sidney Phillips 
Olympia Desyal 


33 
Nina Payne Co 


Geo McFarlane 
Werner Amoros 


SAVANNAH 
Bijeu 
(Jacksonville split) 
hait 

The Brightons 
Jennings & Mack 
Billy Gleason 


Herschoff’s Gypsie 
(One to fill) 


SCHENECTADY 
Proctor’s 
Emma Francis 
Shea & Carroll 
“lark Sisters 
Wallace Galvin 
Larry Reilly Co 


2d half 
Wallin & La Favor 
Daiten & Craig 
Geo Roesner 
“Tid Rita’ 
(One to fill) 


SYRACUSE 


Crescent 
Gert Folsom 
Pasquale & Golden 
“Seme Baby” 
Jarrow 
(Two to fill) 

2d half 
Lanigan & Wood 
“Honeymoon Inn” 
Raymond 3 
(Three to fill) 


Proctor’s 
Maxine Bros & B 
Bernard & Merritt 
Coloni’s Dancers 
Geo Roapner 
Marks Bros ©oe 

2d half 
Larry Reilly Co 


Telephones FRANKLIN 808-804 


EDWARD 


J. ADER 


LAWYER 


CHICAGO 


1424 Otis Building 


Practise in all States and U. 8. Courts 


Harris 
Napier & Yvonne 
& & R Perry 
Larue & Mason 
J & E Connors 
4 Woodrow Girls 
Cato Kilph Co 
Jack George 
Jack Martin 3 


Sheridan Square 
(Johnstown split) 
Ist hair 
Chas Pets 
J & G O'Meara 
Hall & Brown 
Carson 3 
The Faynes 


PORTLAND, ME, 

B. F. Keith's 

Bicknell 

M’Dermott & Heagney 

Henry B Toomer Co 

Briscoe & Rauh 

Gruber’s Animals 

Eddie Borden 


PROVIDENCE 


EK. F. Albee 
Herbert's Dogs 
Du For Boys 
The Berrens 
“Flirtation™ 
Yates & Reed 
Jean Adair Co 
Whiting & Burt 
May Wirth Co 


READING, PA, 


Majestic 
Roode & Francis 
June Mills 
Luba Meroff Co 
Bernard & Scarth 
Resista 

24 halt 
4 Demons 
Jean Southern 
Chas Wilson 
(Two to fill) 


Shea & Carroll 
4 Marks Bros Ce 
(One to fill) 


TOLEDO 

B. F, Keith's 
Balliot Trio 
Rome & Cutten 
Conrad & Conrad 
Kingsley Benedict 
PDollon & Parker | 
Joe. Towel ; 
Chas Bdwards 8 


TORONTO 
Shea’s 
Ferry 


Mastera & Kraft 
Wellington's Surprise 
Elida Morris 

Bert Barle Co 
Langford & Fredericks 
Walter Brower 
Curzon Sisters 


Shea’s Hip. 
Martyn & Fiorence: 
Fabcock & Dorilda 
Al H White Co : 
“Street Urchin” 
Howard & Craddodk 


TRENTON 


Taylor 0. H. 
Armstrong & Dowhey 
“Soda Fountain” 
(Two to fill) bd 

2d halt 
Dixon & Hack 
Alice Manning 
Swartz & Clifford 
“Playmates” 


TROY 
Proctor’sa 
(Aibany aplit} 

lst haif 


Rinaldo Bros 

Viola Lewis Co 
Kennedy & Rooney 
Jessie Hayward Ce 


DR. JULIAN SIEGEL 


Official Dentist to the N. V. A 
1498 Broadway (Putnam Building), New York 


RICHMOND 


Lyric 
(Norfolk split) 


Ist half 
The Brannons 
Duncan & Casstler 
McRae & Clegg 
(Two to fill) 


ROANOKE 


Roanoke 
(Charlotte Split) 
ist half 
Foster & Do 
“Here and There” 
Victory 4 
(Two to fill) 


ROCHESTER 


Temple. 
M & J Dunedin 
Lewis & White 
Oliver & Oip 
Joe Cook 
Hamilton & Barnes 


Kellam & O’Claire 
T & K O'Meara Ce 


UNION HILL 

Linceia 
Kennedy & Dines 
Allce Manning 
“A $1,000 Note” 
(One to fill) 

halt 
Bidora Co 
Deming & Rose 
Franklin 4 
(One to fill) 


UTICA, N. YW, 

Colonial 
Wallen & La Favor 
Margaret Paduia 
(Others to fill) 

2a 
Esther 3 
Wallace Gabin 
M&A Clark 
Colini's Dancers 


(Twe to fill) | 
2d half 
G& Parks 
Fisk & Floyd 
Chas Howard Ce 
IN VAUDEVILLE THEATRES 
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+ 


We are starting the ball rolling by offering you what we think is one of the 
in spite of the fact that it is clean: We have plenty of catch lines and extra 


(Your piano 


copy is before Pay Waiting For The Tide To Turn | 
TACK MAHONEY” 


you need is an th, 


Wil-le Wal-ker was a cor-ker, paddling "bis ca «noe, He had ea alice 
and we have Willie wait-ed, hewould got make haste, One arm would go to 
key that will — 
too, And late and earl y itbsomegiri-ie, Up the riv-er he would pad-dle, way a-round the 
waist. And thenhedsqueeteher and hed tease her; Shed say"Dear-te, dont sit\near me ip thisemall ca. 
Wire, write, or G 
. bend, Asd insome sha -dy spotthe tripwould end, —— “Well float back with the 
if you are in 


r * 
r drop In for a tide”heused to aay, The girl-ise nev -er knew the tide turned twice a day. 


let that in - ter - fere,__. For I“ can throw pad. dle the dent 


and get Cane MCMXIX by Geo.A.Friedman Inc. ifff W. 47th St. New York 
cht 411 Mighis Resevved 


your copy, 


‘ 
» 
4 
‘ 
i 
| 
| W.E 
SONS.” 
EVENY 
SPOT Nee 
ts 
«= YOUR: (CT 
RET. 
KNOW 
| 
- 
ARE 
j T HE.-.RE T:, 
Prof: Marage 
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comedy songs written in some time, a comedy song that will go over 
Ieuses for male and female and any kind of a double version you may desire. 


CHORUS 


Hed al-wa 
Hed al-woye wait 


-tle while for th® tide 


to. 


-tle while forthe tide to 


turs, And bed keep some girl- le wait- 
turn, And bed keep some girl-le wait-ing 
} | | 


= === 


too, —— 
too, 


A kiss-ing a 


La LA 


And ev-ry moth-ers,daughter was cra-zy forthe wat-er, Once they took a lit-tle 

gi - ta-tor, be was a wil-ling waft-er, But 


one could give him 


trip in his ca 
tips tp his ca 


Boe, 


When he 


had a ebanceto hug, why,he would oev-er bug the shore, That 
When be had a chance to bug, why, he would nev-er bug the shore, That 


— 
MG 


==. 


was a iles-sop 
was a_ iles-son 


they al} bad to 
they al) had to 
| 


learn; 
learn, 


And if he took a , girl out Gus-4 
And ev.’ry mi 1k mane pret-ty dau, 


— 


= 


right backthcre on Mon-day, 
father to the wat-er, 


Wait-ing for the tide to 
Wait-ing forthe ti 


te 


Hed al-waye turn. 
Hedal-ways tura —— 


DOUBLE VERSION—Two Girls 
A—Willie Walker is a corker paddling his 
B—l’ve of Willie, too, 


' A—He’s always wooing when canoeing, 


B—He spends his time on the. river, but 
that’s all he’ll spend, 
A—And tn some shady spot the trip will 


end, 
B—He always comes back with the tide 
e 


| A—But just Forembat that the tide turns 


- twice a day. e 


Chorus 


A—He always waits a ‘Jittle: while for the 
tide to turn, 

B—And he keeps some girlie waiting, too, 

A—A kissing agitator he is a willing 
waiter, 

B—But no one can give him _— in his 


canoe 
A—You won't need a watch or compass, 
tuke a calendar along. 


B—That is one sport I’d never care to 


earn, * . 
A—And hs will teach you more of wooing, 


' B—Then he will about canoeing, 


Both—Waitirg for the tide to turn. 


DOUBLE VERSION—Boy & Girl 


B—Have you ever seen me in my little red 
canoe? 

G—I’ve heard a lot of ycu, 

is a and it’s handy, 

G—I’m so nervous when canoeing, and I'll 
warn you now, 


 B—But | will never rock the boat | vow, 


G—Why do you keep the girls away so 
ong 

B—! have to anchor when the tide is very 
strong. 


Chorus 


B—i always wait a little while for the tide 
to turn. 

G—And you keep some girlie waiting, too, 

B—I know you'll like the water like ev’ry 
mother’s daughter, 

G—Do you have to pay a tax on your 
canoe 

B—When | get a charice to hug, of ccurse 
I'll never hug the shore, 

G—That bl one sport | wouldn’t care to 


B—And , will teach you more of wooing, 


G—Than you will about canoeing, 
Both—Waiting for the tide to turn. 


Extra Catch Lines 


A—Once my old daddy said ! did right, 
B—He stands on the bridge at midr.‘ght, 


A—They say each boy has sold his flivver, 
B—Now I! see them Ford the river, 


A—The girlies have gained lots of knowl- 


edge, 
B—Ii hear thcy have closed the college, 


A—I have met ali the small town peaches, 
B—Now they say you comb the beaches, 


A—One day a Joy Line steamer stranded, 
B—One girl at a time you landed, 


A—And many old maids’ hearts would 


quiver, 
B—Up around the (local) river. 


4 
he | 
aC 

| “re p-f } 2 

er, Beat her 
| 

He bal 
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_ FEDERAL INVESTIGATION 


The verbatim testimony in the proceedings of the 
Federal Trade Commission in the matter of the vaude- 
ville investigation. 

The hearing was resumed, pursuant to notice, before 
EXAMINER CHARLES S. MOORE, ESQ. 


Appearances as heretofore noted. 
20 West 38th Street, New York City. 
The report below is of the proceedings 


WEDNESDAY, OCTOBER 15. 
MORTIMER D. SIMMONS 


ON THE STAND—(Contd.) 


Q. That is true, generally, that you think the well-known 
actors are better able to book their acts direct than an actor 
who is not so well known? 


&. I believe they are. 

@ You have about thirty of these agents who make repre- 
gentation or represent acts at your booking agency? 

A. I should say, roughly speaking, abvut thirty. 

@ How do you limit the number to thirty, or do you limit the 
umber to thirty? 

# No, there is no limit. 

Q@ There its no limit to your booking agency? 

A. No. When I say thirty, there may be forty or thirty-five. 

@ Do the agents who present acts to the Keith vaudeville ex- 
change present their acts to you gt the same time? 

A. Yes, sir. 

™ What ones do you know, can you give the names of some 
ef them? 

A. Rose & Curtis, Lou Boulder, Morris & Fiet, William Mor- 
vis Office William Brady, Louis Spielman, Max Hart—— 

@ What act does Max Hart book with you? 

A. The last act Max Hart booked was a sister act by the 
mame of Sinclair and Casper. 

Q@ Did you book these acts? 

A. Yes. 

@ Is Mr. Bentham with you? 

A. Not Mr. Bentham himself. There is a man in his office 
by the name of Charley Allen that once in a while books an 
act with me, but very little. I have never spoken with Mr, 
Bentham. 

Q.. Harry Weber book with you? 

A. No. 

Mr. Casey? 

A. William Morris, yes. .I have never spoken to Mr. Casey 
about it, but I have spoken to William Morris. 

By Mr. Goodman: 

Q William Morris and Pat Casey were associated, were 
they nct’? 

A. Yea. 

By Mr. Waish: . 

@ Do you recall when first the clause was inserted in the 
@ontract in which the actor guaranteed he was a member of 
the N. V. A. and not a member of the White Rats? 

A. I might say during the time of the strike. 

A. As a matter of fact was it not inserted before the strike 
was initiated? 

A. I could not answer that intelligently. 

Q@. You do not recall at this time? 
~A. I do not. 

@: I do not think it is very material so far as that is cone 
eérned. I wonder if you could find out for me just when that 
was initiated? 

A. If there is any way of finding these old contracts, if they 
hays no’ been destroyed, or if any of the theatres have not 
destroyed them, you could find out that way. That is the only 
way. 

Mr. Walsh: There was introduced in évidence a copy of the 
e@ontract between Lee Beggs and the Amalgamated Vaudeville 
Agency, I do not recall the number of the exhibit, but I would 
like to have this gentleman produce their office file of the con- 
tract. 

Mr. Goodman: What year was that contract, do you know? 

Mr. Mountford: In 1918. 

By Mr. Goodman: 

Q@ Have you your 1918 contracts, duplicates? 

A. I doubt it very much, I can look it up and make sure—— 

Q See if you can find a contract between your office, or some 
manager in your office, and Lee Beggs, in 1918, and if you find 
#t let me know at the office tonight or the first thing in the 
morning. 

A. All right. 

Mr. Kelley: What is the object of going into this clause that 
has been occasionally inserted or contained in these contracts? 
I would like on the part of the respondents to know the object 
of going into it? If counsel can show that anybody was prej- 
mdiced by that being in the contract that is another question. 
Now, is there any pretense that anybody was ever prejudiced 
by reason of that clause being in there? 

Mr. Walsh: Oh, well, that is what the case Is about. 

Mr. Kelley: There has been no evidence on the part of the 
commission that anybody was prejudiced by it. 

By Mr. Walsh: 

Q. How long did you-— 

Mr. Kelile:':: I do not know that the question was answered. 

Mr. Walsh: I am not under cross-examination by Mr. Kelley. 

Mr. Kelley: No, but we would like to know the issues. 

Mr. Walsh: The issue has been joined by the pleadings and I 
have not time to stop and educate Mr. Kelley as to just what the 
issues are. 

Mr. Kelley: The commission has time to go through this idle 
ceremony without any shown-—— 

Examiner Moore: You are not asking it of me? 

Mr. Kelley: No; we would like to know what we have to 
meet. 

Examiner Moore: Well, I do not know. 

Mr, Kelley: If there is any claim that anybody was preju- 
@iced by it that is another question. 

Examiner Moore: That will be determined afterwards, will it 
not? 

Mr. Kelley: So far it looks to me to be entirely irrelevant 
and immaterial. 

By Mr. Walsh: 
@. I wish you would tell me now when the clause was elim- 


inated from the contracts issued by your organization or that 
you issued for your circuit in which the artist warranted or 
guaranteed that he was a member of the N. V. A. and not @ 
membe* of the White Rats. When was that taken out? 

A. I can give you proof it was taken out a year ago last 
Beptemter. I have a couple of copies in my pocket which will 
show that the clause was struck © F 

Q. A year ago last September? 

A. Yes, September, 1918, 

By Mr. Goodman: ee 

Q. You say you have them Im your pocket. 

A. Yes. 

Q. Let us see them? 

(Witness produces papers.) 

A. Down at the bottom they are crossed out. 

By Mr. Walsh: 

Q. That would be in September, 1917, would it not? 

A. No, September, 1918, a year ago last September. Now 
they may have been canceled before that, but I am sure ef 
that date. 

Q. You say that you—-Mr. Goodman asked you why you did 
not take them out before, and you said you were waiting for 
instructions: is that true? 

A. Yea. 

Q@. What instructions? 

A. I received instructions from Mr .Moss at that date or prior 
to thar date to cancel the clause we are speaking about now in 
the contracts, but I cannot remember that date. I know it 
wes that date or before, because that is my proof of it. Now 
it may have been in July, it may have been in August. 

Q. That you received instructions from Mr. Moss to strike that 
out? 

A. Yes. To strike that out. . 

Q. Did you have anether form of contract in which that 
clause was printed fm the body of the contract? 

A. Is not that a printed clause in there? 

Q. Yes, it is printed, but I mean in the body of the con- 
tract previous or before the name was signed? 

A. No, I do not think it was. I think at the time of the 
strike there was a stamp used temporarily unt!l this cl use was 
put in the new contracts, but I do not think it was ever before 
the signature, 

REDIRECT EXAMINATION. 
By Mr. Goodman: 

Q. Does your booking office book so-called small time or big 
time? 

A. Smal! time. 

Q. Then when in answer to a question by Mr. Walsh you 
said in effect that the actors who booked direct were well 
known you did not mean they were acts that were well known 
to the public, did you? They are not headliners? 

A. No, you are speaking of. the small time show, or big 
time show; you can have a small show with a big time act 


in it. That does not necessarily. make it-a big time show. 
Is that what you mean? ; 
Q. That is true, but that is not what I have in mind. 


Mr. Walsh asked you if the acts booked direct with the Amalga- 
mated agency were well known acts as distinguished from 
those that booked through persona] representatives. 

A. I should not say they all are. I might say some of 
them, that would be a better answer. 

Q. You mean they are well known in small time? 

A. Yes, and once in a while a big time act would come in 
and you would book them the same as you would the small 
time act. I can give you an example of an act playing big 
time now owned by Max Hart. That is Regal and Moore. 

Q. Pid they ever play smal! time? 

A. Yes, they played our houses about, I should say, about 
ten months ago and now last week they have played at the 
Royal Theatre. 

Q. Is that part of the Keith Circuit? 

A. Yes. 

Q. Is it a fact that acts have played on the Keith Circuit 
first and then booked on the small time? 


A. Yes. Milo ig playing the Hamilton Theatre today and 
he has played in every big house in New York city over 
and over. 

Q. And the Hamilton is a Moss house? 

A. Yes. 


RE-CROSS EXAMINATION. 

By Mr. Walsh: 

Q. The personal 
you collect their money direct from the actors; 
theatres do not collect it? 

A. No, we do not collect. 

Q. How do these personal representatives get their com- 
missions? 

A. They must get them from the actor. You mean, probably, 
money order or cash? I do not know what arrangementa 
they have between themselves 

Q. I was wondering if you know just what the system fs ag 
to the collection of the commissions for the agents who book 
through your agency? 

A. Well, we know they take five per cent, or we think they 
take five per cent. 

Q. But do you know in a general way how they get that five 
per cent? Does the actor send it in? 

A. The actor sends it in to the agent. 

Q. Weekly? 

A. Generally weekly. 


representatives who do business. through 
and your 


Q. You do not have anything to do with the finances of your 
booking agency? 

A. None whatsoever. 

Q. You do not know whether the Moss agency contributes 


to the support of the N. P. A. or not, do you? 

A. I do not. I would be glad to answer if ] did. 

By Mr. Goodman: 

Q. Since you have testified that about 90 per cent of the 
acts that book through your agency book through the inter- 
vention of a personal agent or representative and you have also 
testified that there is not any collection agency that collects the 
sums due the agents from the actors, you would not say that 
that large percentage of acts retain agents because of any 
collection agency, would you? 

A. No, sir. 

Q. Or because of anything other than their own desires to 
have a personal representative? 

A. That is all. I think it makes it easier for the actors. 

By Mr. Walsh: 

Q. Do you provide an office for the agencies at your booking 
office for the agents to come and see you? 

A. Oh, yes; they come right into the booking rooms. 

Q. No one in connection with your organization gets part of 
the agent’s fees in any way whatsoever? 


A. No, can guarantee they do not. 5 
(Witness excused.) 


WILLIAM ROCK 
Was thereupon called as a witness, and, having been first Guty 
sworn, testified as follows: 
By Mr. Goodman: ra} a 


and seventy-six West 724 street,. 
i w long have you been in the show busin kind, 
Mr. Rock? 

A. About 25 years. 

Q. Are you at present in vaudeville? 

A. Not at present, no. 

Q. When did you have a vaudeville engagement last? 

A. Last March. 

Q. What was the beginning of your theatrical! career, where 
did you play or what did you do? 

A. Weill, it is back—that is in ancient history—that was back 
in Chicago, Milwaukee, Cole & Middieton’s Museum in Chicago, 
» Ma of beer halls, and most everything where they had 
stage. 

Q. What did you do in those days? What was your specialty? 

A. Most anything, I tried to sing and tried to dance and trie@ 
to be funny. 

By Mr. Walsh: 

Q. What luck did you have? 

A. Not much. 

By Mr. Goodman: 

Q. What salary were you getting then for your services? 

A. About $12 or $14 a week. “ 

Q And did they Aave a certain number of shows a day? A 
certain number of performances each day at these places? 

A. You just kept coming on whenever there was anybody fa 
the house. 

Q. How often could you go on a day? 

A. Oh, five to twenty or ti.irty times a day. 

Q. Have you played any legitimate productions as distin 
guished from vaudeville? 

A. Yes. 

Q. Principally in what productions? 

A. Do you mean outside of vaudeville? 

Q. Outside of vandeville, yes. 

A, I played with “‘The Follies,’* I played with the “Orchid,"* 
“Tenderfoot,”” of the World,” ‘‘Mayor of Toklo,’ ‘Fore 
bidden Land,” “Alone in London,’ “The World Against Her,’ 
*“‘Wicked London,” ‘‘Police Patrol,’ “Midnight Alarm’’— 

Q. Well, I think that {s enough. 

A. “Hitchy Koo." 

Q. In some or all of these you either were starred or fea- 
tured, were you not? 

A. Yes; not starred, featured. 

Q. When would you say your vaudeville career began? 

A. I should say about fourteen years ago; that is, you mean 
by that real vaudeville? 

Q. Yes. 

A. Not back in the days when I played those awful things? 

Q. Yes. Well, in those days that you played those awful 
things, including beer halls and so forth, and Cole & Middie- 
ton’s, they were known then as variety, were they not, or vaude- 
ville houses? 

A. Known as honky tonks. 

Q. But the owners of these places dignified them with the title 
of variety shows, did they not? 

A. Yes, I guess ao. 

Q. When you graduated from the honky tonks and got into 
real vaudeville, where did you play? 

A. The first real vaudeville, big vaudeville theatre I played 
was the Olympic in Chicago. 

Q. Two a day? 

A. Two a day, yes. 

Q. How many years ago? 

A. About thirteen or fourteen years ago, 
exactly. 

Q. What salary did you get then? 

A. Well, I was working under a salary with an act that 
went into vaudeville at that time, and I got $100 a week. 

Q. In other words, you were in a vaudeville act? 

A. Yes. 

Q. And you were paid by the owner of the act? 

A. By the owner of the act, yes. 

Q. When did you first go out in your own vaudeville act oF 
production? 


I don't remember 


A. About twelve years ago, with Rock * Fulton. 

Q. And you played the big time theatres eth that act? 

A. Yes. 

Q. . You never played small time or three a day houses with it? 
A. Yes. 

Q. 


Tell us what salary you got on the big time at the come 
mencement of the Rock & Fulton career and then trace it right 
up to the end. 

A. Well, I started with $250 a week in Newark, and then it 
went from there to $500 and $800, $1,000, $1,500, $1,750. 

Q. Did you play the same act in the small time houses, or @ 
different act? 

A. Well, I played. the same act, but cut it down because I 
could not stand the work. 

Q. And it was after you had played the act for a considerable 
period in big time, I presume, that you played the small time? 

A. Yes, I never believed in loafing. 

Q. And do you mind telling us what you got in the small 
time theatre? 

A. Well, that {s hard to state, because I always figured that 
there were certain towns that could never pay us our salary, 
and I would never get there, I figured adding onto what it 
cost me to live and what I would lose, so I would always play 
for the best I could do. 

Q. After the Rock & Fulton tour in vaudeville did vou go into 
a@ production? 


I went to the Coast, California, yes. 

In a production or in vaudeville? 

In a production, 

Then did you go back into vaudeville? 


Yes, with Frances White. 
What salary did you get when you returned to vaudeville? 
Five hundred dollars. 
. And will you trace the history of your career in vaudee 
ville with Frances White by way of salary and time played? 
A. I wired Martin Beck from: San Francisco, and he had 
never seen or. heard of this girl, and Ne gave me seventeen 
weeks at $500, and I came to the Palace Theatre. 
Q. In New Yerk City? 
A. In New York City, And they wanted to know my salary, 
and I told them what I wanted. Of course, they had never 


r Q. Where do you live, Mr. Rock? 
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sim I will play it for my expenses, be- 
much; I would ratner play it for my 
or my salary. { will mot cut it.” The first week I 
@id play and the second week I was given nty salary. 


Q. What was your salary? 
A. 8ix hundred dollars, I asked at that time. 


Q. Then what happened after that? 

A. Then I played three weeks, I think, at the Palace, and 
went to Baltimore and played a week, and then went into 
Follies.’’ 

Q. And have you been in ‘‘The Follies”’ since? 

A. No. 

Q. Did you go back into vaudeville again? 

A. Went» back into vaudeville. 

Q. What salary did you get when you went back into vaude- 
Wille? 

A. $800 to begin with. 

Q. Still with Frances White. 

A. Yes. Then later during the year, after I had played the 
return houses, I got $1,000. I think that is the salary, the 
best that I can state it; but I was playing the roof at the 
game time. 

Q. That is, you were playing in vaudeville and playing Zieg- 
feld’s Follies? 

A. The Ziegfeld roof. 

Q. Drawing a salary from two places at the same time? 

A. Yes. 

@. Was your partner working with you on the roof? 

A. Yes. 

Q. I there is any objection to your stating these salaries, 
just tell me and I will not press you for it, but we are here 


A. No objections to it. The contracts cali for it, that is all. 

Q. Will you tell us what -you were getting on the roof, you 
and Miss. White? 

A. We got $400 on the roof, I think, for about six or eight 
weeks, and then we got $500. That was one show 6 night, 
and then we got the other in vaudeville. 

Q. The roof show that you speak of is not a vaudeville show. 
it is a sort of musical comedy, is it not? 

A. No—well, it is between; it is a vaudeville show with girls 
and musical comedy; there are- no sketches or anything like 
that. 

Q. But it is not part of the Keith's or any vaudeville circuit? 

No. 

Q. And it was not booked in the United Booking Offices or 
e@ny vaudeville booking office? 

A. No. 

Q. You, went out and got that either yourself or through 
@ome agent? 

Yes. 

After that did you continue in vaudeville? 

I played 37 weeks in vaudeville with them. 
On the Keith's Circuit. 

In New York. 

In New York? 

In New York. 

The Keith Circuit? 

The Keith Circuit, yes, sir. 

Continuing to get the same salary or more? 
Getting more at the fini8h. 

Did you at any time in vaudeville employ a. persona) 
@gent or representative to represent you? 

A. I always had to have one. 

Q. Has Mr. Albee or anyone connected with the United 
Booking Offices ever suggested to you the name of an agent 
er that you ehould have an agent? 

A. No. . 

Q. When you had an agent you paid him how much? 

A. Five per cent. 

Q. And you paid the United Booking Offices at the same 
time five per cent? 

A. Five per cent. 

Q. Were the conditions satisfactory to you? 

A. Yes. 

Q. Can you describe the conditions that were in vogue in 
the earlier days with regard to how an artist had to find his 
engagements and procure his engagements with the method in 
Wogue today? 

A. Well, some of them were in a way that we would meet 
a play on a bill with some one, and during the conversation 
we were learning, a fellow would pull a book out and tell you 
about somebody in Sandusky and what the name was, and we 
would each sit down and write him, and zhen you would have 
that booked, and somebody else, and in that way you accumu- 
lated a little circuit of your own. That is the way I got it. 

Q. In other words, there was no centralization of booking and 
mo one place where you could go and get a route? 

A. No, not when I first started. 

Q. You understand, of course, the method now, so far as big 
time vaudeville is concerned, you book through the United 
Booking Office for a route, or rather a circuit of theatres? 

A. Yes. 

Q. Or you engage yourself with the Orpheum Circuit, which 
bas a circuit or is a circuit in itself? 

A. Yes. 

Q. By comparison with the olden methods those methods of 
booking are to the advantage of the actor, are they not? 

A: I think so, yes. 

Q. What I mean to convey is that the present method of 
booking is_advantageous to the actor ag compared with the 
old method? 

A. I think so. It saves me a lot of trouble. 

Q. Well, in the olden days was it possible to £O out and 
book twenty or thirty weeks a season? 

A. No, it was not with me. 


Q. Was it possible to go to one office and procure as many 
as twenty or thirty weeks, or did you have. to g0 through 
this method you have described of writing to Sandusky or to 
@ manager some place else? 


A. In after years, in the progress, it became—Perecy Williams 
had so many houses, and of course, it came along, and Keith 
had so many and Cole & Castle had so many, and you would 
get what they call the Keith Circuit—that was before—and 
then Williams came in and Hammerstein was independent, tha? 
was afterwards. 

Q. That was in the last ten or fifteen years? 

A. Yes We could book four weeks, I think it was, with 
Williams, and one week with Ham merstein’s, and i forgot how 
many weeks with Keith. 


Q. Did you have oceasion last year to ask for a certain 
@alary from the managers booking in the United Booking 
Offices. which was refused, and did you then piay the Riviera 


Theatre at 97th street and Broadway for some time? 

A. No, I played it for myself. 

Q. At the Riviera Theatre? 

A. Yes. 

Q. That was not booked by the United Booking Office at that 
time? 

A. No. 

Q. Have you played the Riviera Theatre—after you played its 
Riviera Theatre, did the United Booking Offices book you? 

A. Yes. 

Q. At the salary that you wanted, or any rate you compro- 
mised? 

A. Yes, I compromised, before I sailed for Europe. 

Q. In your act you have quite a production, have you not, 
scenery and stage effects? -_ 

A. No, I have not. I did have at one time. I discarded 
them, they were too much trouble. ‘ 

Q. What items enter into the consideration of salary, when 
you demand a salary? How do you fix it? How do you arrive 
at it? Do you take into consideration any certain fixed charges 
as well as your own profit? 


A. No, I try to figure my commercial value. I try to get 


all I can. 

Q. Naturally. 

A. And I ask as bigh as I dare and finish by taking what I 
can get. 

Q. But there is an irreducible minimum, is there not, of 
certain expenses which you are put to in the way of railroad 
fares and royalties, if you have any to pay, or costumes, and 
you must get at least that, must you not? 

A. Well, I figure my basis, or try to figure it,-.on & per- 
centage of the yearly income and not a weekly income. I 
figure I want to make so much a year or try to figure it out, 
and expenses, and al! that. a 

Q. And what expenses do you figure you have to get back? 
is what I am getting at. What do you consider your overhead 
charges that you must get back? : 

A. My overhead charges, the biggest overhead charges I have, 
are buying materials, keeping up to the times all the time. I 
do not write it, so I have always to keep on the lookout, buying 
for an investment sometimes which I never use, 

Q Do you consider the commission which you pay your agent 
or the booking office part of your overhead that you have to 
get back? 

A. I never figure that commission when I figure my salary. 
I figure right down below it. 

Q. I do not quite grasp it, figuring below it. 

A. For instance, if I was getting $1,500 a week, I would not 
say I am going to get $1,500 a week. J would figure that 
quick, and knowing what ihe commission was, would: ask, 
figuring I was going to get $1,30° or $1,400. 


When @id you get out of that organization? 

I have been out of the White Rats for about twelve years, 
ess, ten or eleven, something like that, and the N. V. A.’s 

ree years, ‘two years. 

a. Have you ever visited the United Booking Offices? 

Q. Ever had any difficulty in getting In te see anybody you 
pieased to see there? 

A. I never have, no. 

Q. Do you know what is meant by the closed shop in 
vaudeville? 

A. Yes. 

Q. You remember the White Rats’ strike in 1916 and 1917, 
and various newspaper articles !n Variety, about the closed 
shop. Are you in favor of the closed shop? 

A. I am not. 

Q. Will you give us your reasons? 

A. Because I Go not think that any art can afford to be 
closed, becausé you cannot discover talent until you have to 
bring it from the ground wp, from some little boy or girl that 
comes to New York and may walk out on the stage and become 
clever in five minutes. How are they going to find out if they 
are clever if they cennot get on a stage In a closed shop? The 
pubiNe tell you whether you are clever or not. That is the way 
I have found it—and they tell you when you are bad, too. 

Q. Is it you: opinion that if an artist has merit that it ts 
possible for the United Booking Offices or any organization to 
keep that merit out of vaudeville? 

A. I can only speak for myself. I have never wanted for 
work. 

Q. In your many years of experience you have talked with 
performers of all kinds about conditions in the show business, 
have you not? 

A. I have. 

Q. And have you come to any opinion as to the reason for 
any discontent, if there is any, in vaudeville, among a certain 
class of actors? 

A. Well, every actor has his grievances; ef course, it is the 
thing to say, I guess, that no actor ever imagines he is bad. 

Q. I dare say that is true. 

A. I have never heard anything—I have heard talk; I sup- 
pose we have all talked. , 

Q. How about try-outs? Do you believe that a new act 
ought to be tried out before being presented at a regular salary 
é6emanded by it? 

A. I am trying out one now. I believe it, the same as a 
production 1s put on the first time at a loss, before it..comes 
to New York. It is to the actor's benefit to find out what he 
has got. I would not care to go to the Palace Theatre cold- 
blooded. 

Q. Is there any way in advance of t¢lling how long an act 
cught to be tried out? 

A No 

Q. Is there any way of setting a rule that a try-out should 
not extend beyond a certain number of. weeks, or is that some- 
thing which depends on the act? 

\. It depends on the act. a mon opens his act and tries 
tt out and it is successful, all right; if it i@ not, he may have 
to tinker with it a month or three months, and it may never 
get right. 

Q. With regard to contracts, what has been your experience 
tn vaudeville? Have you suffered what you considered arbitrary 
cancellations? 

4 1 have never been cancelled in my life but once, at Cole 
& Middleton’s, once before twelve o'clock I was cancelied 

Q. How many years ago was that? 


Q. You would figure— 

A. To get what I wanted and put it on to the commission. 
Q. Are you a member of the N. V. A.? 

A. I am not. 

Q. Were you ever a member of the N. V. A.? 
A. I was. 

Q. Were you ever a White Rat? 

A. I waa. 

Q. 

A. 

gu 


A. That is back 25 years ago. 


Q. With regard to a cancellation clause in a contract, what 
{fs your personal view about it? 


A. I have always been in favor of a clause in a contract 
where an actor can get out from under the same as a manager, 
I would just as soon gamble with the managers as have them 
gamble with me. I do not want to work with a man if I am 
no good, and I am willing to take the chance I am going to 
be good, and he has just as much chence as I have. Of 
course, if I am gocd I have something to hold over his head 
and get more money, and I have never been in favor of @ 
long term contract. 


Q. Mr. Rock, will you please give us briefiy your observation 
as to the construction of the theatres with regard to dressing 
rooms and ennveniences for actors today as compared with 
the earlier days in vaudeville? 

A. Well, at the present time, from what my experience is, F 
do not think there is any comparison, conditions are so much 
better. 4 

Q. Does there appear to have been a steady attention by the 
managers to the comfort of the artists in connection with the 
theatre dressing rooms and facilities? 

A. My experience has been that in going into a theatre they 
have done everything to make it pleasant and agreeable to me; 
if they have not, I have demanded it. 

Q. And tf vou have demanded it have you gotten it? 

A. I always have conveyed one idea to the manager, and 
that is what I was demanding was for the henefit of his bust- 
ness, and because I wanted something and asked for a makeup 
table, I wanted it, I would state,, because I had a reason for 
it, and that was going to make his show better, and T imme- 
diately took the blame from the stage hands. if so be the case, 
and carried it to the front and got what I wanted. 

Mr. Goodman: That is all. 

CROSS EXAMINATION. 

By Mr. Walsh: 

Q. In other words, you were in a position to demand these 
better conditions and better situations? 

A. Yes, I was And then, another thing, I believe that if 
Wwe always run across a lot of men on the stage occasionally 
that are not too polite, and you run across a lot of managers 
sometimes that are not too polite, but my method was te show 
them where—I was always right myself, and then if they @id 
not concede it, T wov'l?t o-rrv it to the higher powers, to the 
man who owned the theatre, ie 

Q. But the character of vour act was such that you were in 
in a position to demand really what you wanted? 

A. Yes, I was fortunate. 

Q. Yes, you were extremely fortunate as a matter of fact, 
and that is one of the reasons, Mr. Rock. why you should 
rather have a short time contract than a long contract. Is 
not that true? 

A. Well, I would gamble with that before I was known} 
that was my motto when I first started, always. 

Q. Yes. Arguing out your proposition that you would rather 
have a short time contract than a long time contract, you 
would be in a better position if you had no contract at all. Is 
not that true? 

A. Yes, I have always figured that way. 

C. Ves, Wewever, there are instances when you do take 
long time contract? 

A. Alwave—I never take a long time contract unless there 
was 2 eontract for ten weeks before the long time contract 
commences. 

Q. What ts the object of that? 

A. Theat is to get from under, if I do not lke !t. 

Q. Make your statement again, please 

A. If my contract runs for three years, the first year it runs 
with a guarantee of ten weeks—I cannot exactly explain it 
legally—but after that time. ff it is a starring contract, the 
show con he losad within ten weeks, and if it actually goep 
on beyong that, it succeeds for three years. 

Q. That is, if it is a success within ten weeks, then you 
want to he tie® wn with the lone eontrart ? 

A. Then I know T am getting so much of the grossa. 


Q. He ts talking now of a legitimate production? 


A. That is a legit’mate production, 

Q. What is vour attitude towards a vaudeville contract? 

A. Well. individually or with a partner, I would simply 
just pick my time up. and I prefer a two weeks’ clause. If 
any difficulty came up which I did not like. 7 alwave bad the 
preference of giving my two weeks’ notice and getting away. 
If it did not come up everyt} ing was all right T always tried 
to figure that I could gamble my ability against the other 
man's theatres 

Q. How. lone were vi with Miss Frances White? 

A 4 Tittle over thre« veares or ir years about this time, 

q. 8) Wart a great asset mn the vaudeville ndus'rs both to 
he narere? 

A. Yes 

«© Wher was it that you went to the R 

A. It was during the flu. 

Q. Las* year? 

A. Yes, the epidemic. 

Q. You took your own show there? 

A. Yes 

Q. Whr did you do that, why did you quit vaudeville? 

A. Well, T could not get the salary 1 wante 

Q. You could not get the salary you wanted? 

A. No 

Q. Was there an attempt to redBce the salary that you wer 
getting? 

A. Oh, no, I wanted more money 

Q. Put you had not been in vauds e | 12 to that for 
gome time’? 

Yes, T had been in vaudeville— 

Q. No, I mean consecutively previous to the— 

A. I played 37 weeks before that rictht in New York Cty. J 
guess from eight to nine months before that 

Q. In vaudevill 

A. In vaudeville 

QX In what houses” 

A. I played every house in New York City of the two shows 


a day 


Mr Goodman: Keith's Circuit. 


The verbatim revort of the 
‘ton will be continued in next week's 
issue of VARIETY. 


‘ 
i 
trying to get information as to the conditions in vau eville. a 
| 
® 
3 
| 


38 . VARIETY 
WASHINGTON 2d half WILKES-BARRE 24 halt WALTHAM 24 half CHICAGO 
B. F. Keith's M & B Ritchie Poli’s J & J Gibson Waldort Yont & Fugt 3 American 
at Dobbs Clark & D (Scranton split) Emmett & Moore Lipton Bert & Betsy Ross Livingston Trio 


The Magicys 
Demarest & Collette 
Wilkie Bard 

jas Hussey Co 
Donald Sisters 
(Others to fill) 


WILMINGTON 


Dockstader 
Flying Colville 
West & Edwaris 
Gray & Byron 
Belle Sisters 
Foley & La Tour 
Potter & Hartwell 
(Two to fill) 


YONKERS 


Proctor’s 


Frank Marckiey 
Jane Courthope Co 
Alex & Mack 
Pilcer & Douglas 
Kane Morey & M 


ames & Winthrop 
Palo & Palet 
Hiarvey Holt & K 


YORK, PA. 
Opera House 
4 Dancing Demons 
«‘yConnor & Dixon 
& M Hart 
Chas Wilson 
“Heir 4 Night” 
2d half 
June Mills 
Raymond Bond Co 
Finley & Hill 
Gabby Bros & C 


YOUNGSTOWN 


Raymond Schramm 
Meyers & Moon 
Anna Heid, Jr 
Winston's Lions 
Newhoff & Phelps 


CHICAGO B. F. KEITH. 


Vaudeville Exchange, Chicago. 


BATTLE CREEK 


Bijou 
Wyoming Trio 
Polly Oz & Chick 
“A Reg Bus Man" 
Ferre & Coluter 
“Melody Garden” 
(One to fill) 

2d half 


Taketa & Kawana 
Cordini 

Kennedy & Francis 
Sam Hearn 

La Sova & Gilmore 
(One to fill) 


BAY CITY 


Bijou 
Ward & Dooley 
Kruza 
Mary Howard Co 


Wyoming Trio 
Brown & Jacison 
Billy Miller Co 
The Kuehns 
Wanzer & Palmer 
Challen & Keke 
CRAWFORDSVILLE 
Strand 
2a half 
Lucy Gillette 
Lizzie Raymond 
Brent Hays 
La Bernivici 
(One to fill) 
FLINT 


Palace 
Cliff Bailey Duo 
The Kuhens 
Robison & Penny 
E & B Gordon 
Reynolds Trio 
(One to fill) 

2a halt 
Kate & Wiley 
Aloha 
“Melody Garden 
Foster Bali Co 
Reyn'lds Donneg’n Co 
(One to fill) 

FT. WAYNE 

Palace 
Joe Melvin 
Grindell & Esther 
Arthur Rigby 
Lizzie Raymond Co 
Volante Bros 
Casson Kirke Co 
Herbert Co 

2d half 
James Howard 
Baker & Rogers. 
Arthur DeVoy ©o 
Miniature Revue 
Everests’ Monks 
(One to fill) 

Poli's 


BRIDG EPORT 
Poli’s 
Argonne 5 


Paul Decker Co 

Marie Gasper 

coban Co 

2a half 

lL & B Shannon 

Bronson & Rizzo 

Aerial Lioyds 

(One to fill) 
Plaza 


elen Jackley 
& Morley 
Marshall & Covert 
McKay's Rev 
2a half 
Arthur Hill 
Merigan « Horith 
Morgan & Gates 
Claire’s Minstre-s 
HARTFORD 
Palace 
Rodero 
Emmett & Moore 
Romain Powers & 
Mallon & Case 
Allen Co 
2a haif 
Ed Hill 
Donahue & Fiet: her 
Grew & Pates 
Anger & Packer 
Countess Leonardi Co 
NEW HAVEN 
Bijou 
Arthur Hill 
Merigan & Horith 
Fern & Marie 
Morgan & Gates 
Siaire’s Min 
2d half 
Helen Jackley 
Brennan & Morley 
W M Morrow Co 
Marchall & Covert 
McKay's Rev 


D 


JACKSON, MICH. 

Orpheum 

2d half 
Ward & Dooley 
Myrtle Mason 
Hibbett & Malle 
“A Reg Bus Man” 
E @ B Gordon 
Fred La Reine Co 


KALAMAZOO 
Regent 
Taketa & Kawana 
Myrtle Mason 
Clifton & Kraemer 


enze 
La Sova & Gilmore 


2d halt 
Marker & Scheneck 
Mary Howard Co 
Weaver & Myers 
Laughing Lady 
Reynolds Trio 


KOKOMO, LND. 
Sipe 
Meliroy Sisters 
James Howard 
A & B Leibler 
Kennedy & Francis 
Everests’ Monks 
2d haift 
White & Ryan 
Casson Kirke Co 
Walton & Brant 
(Two to fill) 


LAFAYETTE, IND. 


Family 

2d half 
Joe Melvin 
Frick & Adair 
A & B Leibler 
Pressicr Klass & S 
Carmen's Minstrels 


LANSING, MICH. 
Bijou 
2d half 
Juggling D’'Armo 
Walsh & Hentiey 
“Cheer Up" 
Polly Oz & C 
Kay Hamlin & K 


SAGINAW, MICH. 


Jeffras-Strand 
Kate & Wiley 
FPrown & Jackson 
Billy Miller Co 
Sam Hearn 
Wanzer & Palmer 
Reyn'ids Donneg'n Co 

2d half 
Cliff Bailey Due 
Robison & Penny 
Harry Hayward Co 
Kilkenny 4 
(Two to fill) 


Circuit. 


Palace 
Bronson & Rizzo 
“Petticoats” 
Gardner & Hartman 
Aerial Lioyds 

2d half 
Argonne 5 
Paul Decker Co 
Marie Gasper Co 
Koban Co 


SCRANTON 
Poli’s 
(Wilkes-Barre 
ist half 
W & H Brown 
M & M Dunn 
Courtney & Irwin 
Toney Haskell 
Bobby Heath Rev 


SPRINGFIELD 
Palace 
J & J Gibson 
Donahue & Fletcher 
Grew & Pates 
J & M Harkins 
“Everysailor 
2d 
The Nagfiys 
Romain Powers & D 
Seymour Grown Co 
(One to fill) 


WATERBURY 
Poli’s 
Alvins & Kenny 
Newell & Most 
Wm Morrow Co 
Sissle & Blake 
Fashion Minstrels 
2d half 
Magee & Anita 
Rodero 
Fern & Marie 
Malion & Case 
“Everysailor”’ 


split) 


O K Legal Co 
Romm & Haney 
“Toyland’ 
Gruett Kramer & G 
Joe Fanton Co 
WORCESTER 
Poli's 
The Nagftys 
Bergman & Leonard 
Rahn & Beck 
Anger & Packer 
Countess Leonardi Co 


T Allen Co 
J & M Harkins 
Josie Heather Co 


Plaza 


Ed 
Seymour Brown Co 


2d half 
Alvin & Kenny 
Newell & Most 
Al La Van Co 
Arthur Dunn Co 


° BOSTON B. F. KEITH 


Vaudeville Exchange 
Boston 
BANGOR, ME. HAVERAILL 
Mertens & Arena Colonial 


Roe Reaves 

Musical Parshleys 

May & Hill 

Lawrence Crane Co 
2d half 

Arthur Husten Co 

Virginia Rankin 

Cortez Sisters 

Cliff Green 

Bullet Proof Lady 


BOSTON 


Boston 
Kked & Blondy 
Cray & Norman 
Fiorida Four 
Walzer & Dyer 
Rose Moon vo 


Gordon’s Olympia 
(Scollay Sq.) 

Lew Hoff 
Sterling & Sax 4 
Neauty Vendor 
Evelyn & Margaret 

Gordon’s Olympia 

(Washington St.) 
Helen Vincent 
Helen Gleason Co 
Adams & Griffith 
Capt Betts Seals 


Vorimer & Carbrey 
Mellnotte & Leedom 
24 half 

Polly Dassi Co 
Morey Senna & YT, 


LAWRENCE 


Empire 
Jean & Jacques 
Harry & Kitty Sutton 
MUC’rmack & Wallace 
Dunbar’s Oldtime D 


2a half 
«One to fill) 
Gertrude Dudley Co 
Melinotte & Leedom 
Redford & Winchester 


LEWISTON, MF. 
Music Hall 
Novelty Clintons 
6 O’Gorman Girls 
Belle Montrose 
Mammy's Birthday 
2d half 
H & K Sutton 
Coscia & Verdi 
Helen L Wallen 3 
(One to fill) 


DR. J. BIER, PHYSICIAN 


Reom 208. Putnam Building 


1498 Broadway 


NEW YORK CITY 


BROCKTON 
Strand 
Phil Davis 
J & W Hennings 
Josie Heather Co 
Spencer & Williams 
Polly Dassi Co 


2d half 
Lorimer & Carbrey 
TDunbar's Darkies 
M’C’rmack & Wallace 
3 O'Gorman Giris 
Leddy & Leddy 


DORCHESTER 


Codman Sq. 
Magee & Anita 
Joe Crystal 
Hiurst & DeVars 
Warren L Travia 

2d half 
Daisy & Wilson 
Murray & Irwin 
(Two to fill) 

(7) 

Claire Sisters 
Manning Feeney & K 
Picknell 
May & Hill 
Al Laven Co 


Franklin Park 
Ladd & Shannon 
Jean Barrios 
I’risco Trio 
W Hale & Bro 
Emmett & Moore 
Al Lavan & Co 
Raymond Wyllie Co. 
Clair Sisters 
Manning Feeney & K 

2d half 
Gosiar & Lusby 
(Three to fil) 


FITCHBURG 


Colonial 
JI & B Aitken 
Morin 
Al Lavan Co 
Gill & Veak 
Trown Gardner & B 
2d half 
Willie Hale & Bro 
Carrie Lillle 
“Fixing Furnace’ 
Stone & Hayes 
Danoise Sisters 


LYNN 


Gordon's Olympia 
Helen L Watlien 3 
Frank Conroy Co 
Helen Davis 
“4 Pity’s Sake” 

2d half 
Marco Twins 
Doyle & Elaine 


Night Boat 
4 Buttercups 
Walder 


Kelo & Blair 
Carrie Lillie 
Suzanne & Ernest 
Henry & Moore 
Stone & Hayes 
Mack Sennett Girls 
2d half 
Swain’s Prowlers 
Lipton 
Fargo & Richards 
Claire Sisters 
Sissle & Blake 
Mack Sennett Girls 


MANCHESTER 


Palace 
Redford & Winchester 
argo & Richards 
“Fixing Furnace” 
Morey Senna & Lee 
Danoise Sisters 

2a halt 
Kelo & Blair 
Gill & Veak 
Cheyenne Minstrels 
Spencer & Williams 
Dancing McDonalds 


NEW BEDFORD 
Gordon's Olympia 
Marco Twins 
Evans & Wilson 
Doyle & Elaine 
4 Buttercups 
2d half 
Jean & Jacques 
Helen Davis 
Fisie Williams Co 
Gardner & Hartman 
“4 Pity’s Sake” 
NEWPORT 
Opera House 
2d haif 
Morin 


PHONE: CIRCLE 2697 
DR. H. N. SHECKMAN 
DENTIST 
Most completely equipped dental 


office in 


Tytectr 


Times Square Districi. 


Capitol Theatre Building 


16389 Broadway 
New York 


Hours: 
9 A. M. to 5:30 P. M, 


HALIFAX 

Ackers 

C20) 
Mertens & Arena 
Hurst & DeVars 
Musical Parshiecyvs 
Roe Reaves 
Schepp’s Circus 


Strand 

(20) 
Alvin & Kenney 
Marshall & Covert 
May & Hill 
Paramo 
Lawrence Crane Co 


Frisco 3 

Rahn & Beck 

Henry & Moore 
Itrown Gardner & B 


PORTSMOUTH, N. H. 

Colonial 
Teddy & Teddy 
Gertrude Dudley 
Coscia & Verdi 
Night Boat 

2d half 
Novelty Clintons 
Frank Conroy Cv 
Relle Montrose 
Mammy’s Birthday 


Cheyenne Minstrels 
Claire Sisters 
&chepp's Circus 


urphy & Lachmagr 
arren Travis 


ORPHEUM CIRCUIT. 


Palace Theatre Building, New York City 


CALGARY 


Orpheum 
(8-10) 
(Same bill plays Vic- 
toria 11-13) 
Nat Nazerro Band 
Dolly Kay 
The Rickards 
Ben K Benny 
Bensee & Baird 
Roy & Arthur 
Travers & Douglas 


CHICAGO 
Majestic 
“Putting It Over’ 
Barnes & Crawford 
Mason & Keeler 
J & B Morgan 
B & J Creignton 


Palace 
Cressy & Dayne 
Rae Samuels 
Will M Cressy 
Harry Cooper 
Tong Tack Sam 
Bunting & Francis 
The Melbournes 
Bob & Tip 


State-Lake 
Lew Dockstadter 
Fatricola 
Jason & Haig 
Horlick & Sarampa 
Ruth Budd 
Lyons & Yosco 
Miller & Capman 


DENVER 


Orpheum 

(Tuesday opening) 
A Rasch Co 
Stephens & Hollister 
Bergotti’s Midgets 
Jimmy Savo Co 
Weber & Ridnor 
Wm Ebs Co 
Robbie Gordone 
Jas J Morton 


DES MOINES 


Orpheum 
(Sunday opening) 
Alice Eis Co 
ERurns & Frabito 
Tango Shoes 
Farrell Taylor Co 
Sidnev & Townley 
Fern King Co 
Sybil Vane Go 
DULUTH 
Orpheum 
(Sunday opening) 
Lachmann Sisters 
Hayden & Ercelle 
Ray Snow Co 
Petro 
“Extra Dry” 
Lydia Barry 
4 Readings 


KANSAS CITY, MO. 


Orpheum 

(Sunday opening) 
Mme Ellis Co 
7 Honey Boys 
Bernard & Duffy 
Eva Taylor Co 
Martelle 
Melinotte Duo 
Pronson & Baldwin 


LINCOLN, NEB. 


Orpheum 

(11-13) 
“Not Yet Marie” 
The Sharrocks 


Yee & Cranston 
“Color Gems" 
Donald Roberts 
Karl Emmy's Pets 
Kanazawa Boys 


LOS ANGELES 


Orpheum 
Harry Green Co 
Kitner & Reaney 
U S Jazz Band 
Venita Gould 
Princess Radjah 
Lillian Shaw 
Lydell & Macey 
Arthur West Co 


MEMPHIS 
Orpheum 
Harry Watson 
Haig & Waldron 
Elinore & Williams 
“Pianoville”’ 
Nathane Bros 
Murphy & White 
MILWAUKEE 
Majestic 
Maryland Singers 
Lightners & Alex 
Foley & O'Neill 
Libby & Nelson 
The Vivians 
Palace 
Smith & Austin 
“Current of Fun” 
Toto 
Romano Troupe 
& Goft 
duffy Doyte 


MINNEAPOLIS 


Orpheum 
Julius Tannen 


Karl Jorn 

Nash & O'Donnell 
Will J Ward & Girls 
Ted Doner 

Royal Gascoignes 
Ivan Bankoff Co 


NEW ORLEANS 


Orpheum 
Grenadier Girls 
Gene Grenne 
Clifford & Wills 
Foley & O'Neil 
Mason & Forest 
Ishakawa Japs 


OAKLAND 
Orpheum 
(Sunday opening) 
Gertrude Hoffman Co 

Punbar’s Singers 

Phina Co 
Collins & Hart 
Chris Richards 
Claudia Coieman 


OMAHA 


Orpheum 
(Sunday opening) 

Stone & Kaliz 
Sweeties 

Norwood & Hall 
Comfort & King 
Kharum 

Jack Morrissey 
Lew Brice Co 


PORTLAND, ORE. 


Orpheum 

(Sunday opening) 
Hyams & McIntyre 
Jas H Cullen 
Fox & Ward 
Watts & Hawler 
Cartmell & Harris 
Rigoletto Bros 
Van Cellos 


SACRAMENTO 
Orvheum 
(8-10) 
(Same bill 
Fresno 11-13) 
Eva Shirley Band 
EF & J Connolly 
Indoor Sports 
Wood & Wyde 
Casting Wards 
Samaroft & Sonia 


ST. LOUIS 


Orpheum 
Evelyn Nesbit 
Emma Cervus Co 
Bowman Bros 
Wright & Dietrich 
Osear L Brains 
Selma Braatz 
Fink's Muiss 


ST. PAUL 
Orpl:eum 
(Sunday opening) 
Bessie Clayton Co 
Dunham & O’Malicy 
Maleta RBonconi 

Bob Hall 

Loyal’s Dogs 

Rosa King Co 
Chas Grapewin Co 


SALT LAKE 


Orpheum . 
(Wednesday opening) 
Saranofi & Girls 


Ciccolini 
“Man Hunt” 
B & H Mann 


F& O Walters 
The Pickfords 
SAN FRANCICO 
Orpheum 
(Sunday opening) 
“Overseas Revue" 
Meredith & Snoozer 
A & F Stedman 
Jerome & Herbert 
Musical Hunters 
Beginning of World 
Lambert & Bali 
Geo Price Co 
Green & Myra 
SEATTLE 
Orpheum 
(Sunday cpening) 
Ford Sisters & Bard 
Stuart & Barnes 
Grace De Mar 
Howard's Ponies 
Barber & Jackson 
Frawley & Louise 
Sterling & Marguerite 


VANCOUVER, B. C. 


Orpheum 
Cus Fdwaras C 
2 Jordan Girls 


Jack Osterman 
Arnaut Bros 

Ernest Evans Co 
Gallagher & Martin 
Marshall Montgomery 


WINNIPEG 
Orpheum 


Marmein Sisters & §$ 
McDermott 

4 Mortons 

Rlack & O'Donnell 
Budler Stein & P 


The Duttons 


WESTERN VAUDEVILLE. 


CHAMPAIGN 
Orpheum 
Skelly & Heit 
Pronne & Oliver 
Whitefield & Ireland 
Norris Circus 


(One to fill) 


State-Lake Theatre Building, Chicago, 


2d half 


Tojett! & Bennete 
2 Jesters 


“Televhone Tangie” 
Pat Barrett 
Steele & Winslow 


Dewey & Rogers 
Mark & Kitty Hart 
Bender & Meehan 
Cabaret De Luxe 

2a hate 
T & C Breton 
Pallenberg’s Bears 
(Four toe filly 


T & C Breton 
“Honor Thy Childr’n” 
Beck & Stone 
Hedley Trio 

(Two to fili> 


2d half 
Cabaret De Luxe 
(Six to fill) 


DAVENPORT, IA, 
Columbia 
Adams & Hickey 
“Golden Bird’’ 
Edw Hume Co 
(Two to fill) 


2d half 
Monroe & Grant 
Billie & Dot 
“On the Mississippi" 
Kenny & Hollis : 
Thalero’s Circus 


DECATUR 

Empress 
Bell & Arliss 
“Meanest Man” 
Berlo Giris 
(Two to fili) 

2d half 
Angelo Armento Co 
Skelly & Heit 
Peronne & Ollver 
Whitefield & Ireland 
Norris Circus 
(One to fill> 


Ce 
(Twe te ait) 
BOCKFORD, 


Jap 

“On the Mississippt’ 
Peggy Brooks 
Bellclaire 
(One to 


2d ha 
Robert & Demont 
Smith & Keefe 
“Honor Thy Children” 
Roy La Pearl 
Belmonts Canary Op 


ST. PAUL 


Palace 
Paul Conchas Co 
Fennell & Tyson 
Harry Thorne Co 
Dancing a ta Carte 
(One to fill) 

2d half 
Princess Kalama 
“In the Dark” 
La Folette Co 
(Two to fill) 


SIOUX CITY, IA. 
Orpheum 


Relgium Trio 
Burkhardt & Roberts 
Mrs Gene Hughes Co 
Ja Da Trio 
Burt & Rosedale 
Tennessee Ten 

2d half 
Lawton 
Regay & Lorrain Ste 
Duffy & Caldweli 
George Kelly 
Harry Breen 
Jack Alfred 3 


— 


DENTIS 


MeVicker’s Theatre Bidg, 


Dr. M. J. Cary 


CHICAGO 


DULUTH 
Grand 
(Superior Sovlit) 
Ist haif 

The Stanleys 
Mitchell & Mitchell 


Somewhere in France 
Jimmy Ivons 
(One to fill) 


EVANSVILLE, IND. 
New Grand 
(Terre Hante Split) 
Ist half 

The Horvelles 

‘Rich & Lenore 
Octavia Hardsw'th Co 
Fiddler & Sievens 
Harry Rose 

(One to fill) 


GREEN BAY, WIS. 
Orvhenm 
2a half 
Jap 
Beck & Stone 
Cantor's Minstrels 
(One to fill) 


MADISON. 


Orpheum 
Clemenso & Gerson 
Belmont’s Canary Op 
Roy La Pear! 

Mons Boila Co 
(One to fill) 

2d halt 
Vassar Girts 
Peggy Brooks 
Hedley Trio 
(Two to fill) 


MINNEAPOLIS 
Palace 
Princess Kalama 
“In the Dark” 
Sidney Smith 
LaFolette Co 
(One to fill) 
2d half 
Skating Macks 
Revue Comique 
Sidney Smith 
Havefhann's 
(One to fill) 
MOLINE, 
Palace 
DePace Bros 
Lioyd & Whitehouse 
Thaleros Circus 
(Two to fill) 


Animals 


SOUTH BEND. IND, 
Orpheum 

Robert & Demont 

I.ibonati 

R & Von Kaufman 


Frank DeVoe 
(One to fill) 
2d half 


Harry Tsuda 
Virginia Belles 
Miller & Lyte 
Frear Baggett & F 
(One to fill) 


SPRINGFIELD, 
MaJestic 
Tokt Murata 


intruder” 
elephone Tangle” 
Pat Barrett 
Steele & Winslow 
(One to fill) 

2d half 
sell & Arliss 
Manning & Hall 
Hat! 
“Go Get Rogers” 
Berlo Girls 
(One to fill) 


SUPERIOR 
Palace 
(Duluth Split) 
Ist 
Joe Baltus Ca 
Dale & Bovle 
“Prosperity” 
Adams & Guhl 
Jehn Conroy & Sis 


TERRE HAUTE, IND, 


Hippodrome 
(Evansville Split) 
Ist half 
Wanda 
Infield & Noble 
Mabel Harper 
Stanley & Birbeck 
Harry Jolson 
(One to fill) 


WINNIPEG 
Strand 
Violet & Charles 
Three Red Peppers 
Bob & Bill Millard 
2d° half 
Mudge Morton Co 
Broughton & Turner 
Gilroy Haynes & Hae 
(One to fill) 


E. HEMMENDINGER 


Jewelers .o the Profession 
LIBERTY BONDS ACCEPTED Tel, John 974 


45 JONIN STREET 


NEW YORK 


MARCUS LOEW 


Putnam Building, New Work City. 


NEW YORK CITY 
American 
Pancing Humphreys 
R Schmettan & Bros 
Thirty Pink Toes 
Jerome & Albright 
McConnell! & Simpson 
Lillian Watson 
Hugh Emmett Co 
Rucker & Winfred 
(One to fill) 

2d half 
Bill Dooley 
Walmsley & Keating 
Clark's Hawaiians~ 
Farrell & Hatch 
Homer Lind Co 
Stein & Arnoid 
Hali & Gilday 


(Two to fill) 


Victoria 
Hall & Gilday 
Dixie 


Marion Munson Co 
Hank Brown Co 
Broadway Echoes 
2d half 
Peth Stone Co 
Senna & Weber 
Hugh Emmett Co 
Chase & LaTour 
McConnell & Simpson 
Lincoin Sq. 
Dancing LaVars 
Lou Rose 
Dixie Norton Co 
Barry & Layton 
Theodore Trie 


te: 


ta halt 
“Golden Bird” 
Temple 4 
| 
q 
| 
Hippodrome 
Chuck Haas 
4 Foster Ball Co 
Fred LaReine Co 
2a half 
4 
| 
aye 
| 
a 


VARIETY 25 
24 half Barnes & Freeman 24 half Norton & Noble VANCOUVER, BO Stevens & Brunnell “When We Grow Up” Hippodrome 
DeVoe & Statzer «One to fill) (Same as Memphis Burke & Burke Pantages Willie Solar = Keno Keyes & M (Sunday opening) 
Hudson Sisters ist half) Laurie Ordway Co Novelle Bros Rising Generation ‘Her Trosseau Butler & De Muth ; 
Weston & Eline BALTIMORE NEW ROCHELLE Fashions DeVogue Co Three Clowns Happy J Gardner Co Seymour's Family Jioward & Nichols q 
Rucker & Winfred Hippodrome 2a half Robinson's Elephants WINNIPEG 2d half Hibert & Nugent 
Lord Rebest victors Loew (Same an Houston Ist John T Ray Co Curtis & Buster Frances Fox. 
Greeley Sa Fennett Twins Qockhart & Laddie half) International Nine Pantages Burdell & Burdell Robbins & Fulton ; 
Wray’s Manikins Pisano & Bingham Senna & Weber Meir & Gibson Sig 3 Bullawa Girls Faye & Thomas Alvin & Alvin 
Sielitem Gahan Walters & Walters Sansone & Delilah ST. LOUIS, MO, Denny & Denneghan Sidney Shephard Co STOCKTON 
Stein & Arnold Marlette’s Manikins 2a halt Garrick VICTORIA, B O Samanoff Trio Detzel & Carroll pleas 
Arthur J Finn Co Gordon TDvo Lee Hing Chin Pantages Eadie & Ramsden Pantzer Duo Hippodrome 
Murray Bennett BIRMINGHAM, ALA, Ferns & Litt Carl & Jennings Aerial Macks Rob Albright Zeeda & Hoot 
Wm O'Clare & Girls Bijou Royal Hussars Hello Tokio Forrest & Church Little Hip & Napoleon SAN DIEGO Brooks & Norris 
2d haif 3 Gregorys ciry, OKLA. Gardiner & Revue Hippodrome Southern & Harvey 
OKLA. * Guy Baldwin Troupe Heodkins-Pantages Bookings. Curtin _MeDonald 
Fred & Albert Jessie Reed Liberty 2d halt Sam Ward 
Harrison Co Riumker The Lelands (Same as Kansas DALLAS, TEX. Rosie Rifie Co “Sea Shore Girls” 
Dixie Norton Co Married Via Wire Penvino & Perry City 1st half) Jefferson Ray & Beeme Dean , Rome & Wager (2a halt | 
Basil & Allen : 2d half Howard Martelle Co ieee Bell & Eva Perhaps Your Right Joes & Delt “s (Same, as Seeree 
= 0 - Ryrt PRIN E Rosa V eorgia Emme mento first half) 
Dancing LaVars (Same Ist ©. Ziegier Bina Band WACO, TEX, Louis Brocades Co G42 
Delancey 2d half is & Walker Creamer Barton & S Orpheum 
Fred & BOSTON Mae & pare Bird Jarvis Footlight Rev (9-13) BAN 
Robinson & Thomas Gordon & Delmar Os = asino 
Bernard Meyers I Rare” MUSKOGEE, OKLA. Anita Arliss Co (Sunday opening) Leonard & Wright 
Will Stanton Co Monte & L one Zuhn & Treis Allen Cliffora & B Broadway Dorsch & Russeil Cc & if Polley Howard & Lewis j 
Gillen & Mulcahy “Perfect rs Aerial) Brtters (7-8) Canfield & Cohn ‘Sylvan & Copeland Clifford Wayne 3 


«One to fill) 

2a half 
Gere & Delaney 
Mason & Bailey 
Lillian Watson 
“Nine O'Clock” 
Wilson & McAvoy 
Grazer & Lawlor 


National 
Wheeler Trio 
Aubrey & Riche 
Devine & Williams 


Bauers & Saunders 
Hank Brown Co 
Arthur J Finn Co 
Barry & Layton 


Orpheem 
King Bros 
Wallis Virginia & W 
Benny Harrison Co 
Chase & LaTour 
Davis & Rich 
Beth Stone Co 

2d half 
Aubrey & Riche 
Robinson & Thomas 
Marion Munsen Co 
Murray Bennett 
Broadway Echoes 

Boulevard 
Gere & Delaney 
Farrell & Hatch 
Little Lord Robert 
Nat Carr 
"Nine O'Clock’ 

2a half 
Wray'’s Manikine 
Rose 
Wells Vireinia W 
& Meyers 


Kinkaid Kilties 
Avenue B 
Touis Leo 


Gordon Duo 
Genaro & Gold 
Fred Elliott 


Ling & Long 
2a haif 
Wayne Beeman 


Marra Sisters 
The Painters 


leave Harris 
Trie 
BROOKLYN 
Metropolitan 
DeVoe & Statzer 
Mae Marvin 
“Love Hunter” 
Basil & Alien 
2d half 


Theodore Trio 
Ferguson-Sunderland 
Nat Carr 
“Love Hunter” 
«One to fill) 

DeKalb 
Dailey Bros 
Beauers & Saunders 
Weston & Etine 


Lane & Plant 
Mons Adciphus Co 
2a haif 


Kine Bros 

2 Dixie Boys 
Ling & Long 
Fred Elliott 

Wm O'Clare Girls 


Palace 
BRarra Sisters 
Van & Vernon 
Dave Harris 
F Stafford Ce 

2d haif 
Theda Bernard 
NDeLea & Orma 
Gillen & Mulcahy 
Mons Adolphus Co 
(«One to fill) 


Fulton 
Stanley 
Ferguson-Sunderiand 
Wilson McAvoy 
Kinkaid Kilties 

2a half 
Metropolitan Trio 
Van & Vernon 
Stuart Biack Co 
Davis & Rich 
Dancing Humphhries 


Warwick 
Martin & Elliott 
lborothy Roye 


“T'll Say So” 

The Painters 
fimmons Bradley 
2a“halft 

Paradise Duo 
Barney Williams Co 
Will J Evans 

> Alex 

«One to fill) 


ATLANTA 
Grand 


¥Yrances & DeMar 
Marie Russell Co 
Relle & Caron 
«One to fill) 

a half 
Stanley 
Curry & Graham 
dack Levy & Girls 


Day". 

Rurke & Durkin 

Flying Weavers 
9 


24 half 
Melva Sisters 
Lieut C Gerard Co 


Earl .Pingree Co 
Sheppard & Dunn 
John Blerdy Co 
(One to fill) 


CHICAGO 

Me Vicker’s 
Chas Reilly 
“Submarine F 7” 
(Four to fill) 


CLEVELAND 


Liberty 
Juggling DeLisle 
Mildred Rogers 
Betty Eldert Co 
Royal 4 
Anderson's Revue 


DALLAS, TEX, 
Hippodrome 
Tyler & St Ciair 
Downing & Bunnin 
McGreevey & Doyle 
Steve Freda 
Spartans 


(Same as 


DETROIT 


Colonial 
Parras Bros 


“avis & Chadwick 
Lew Welch Co 
Ward Bros 
“Oh, Mike” 
(One to fill) 

FALL RIVER 

Bijou 

Melva Sisters 
lieut C Gerard Co 
Farl Pingree Co 


Stan Stanley 
John Bilendy Co 
2d hair 
Flying Weavers 
Monte & Lyons 
“Perfect Day" 
Berke & Durkin 
Stan Staniev Co 


HAMILTON, CAN, 


Loew's 
The Scrantons 
Harris & Ni lan 
Hymand Co 
Joe Darcey 
Stevers & Lovejoy 


HOROKEN 
Loew's 
Theda Bernard 
Barney Williams Co 
rill J Evans 
Royel Hussars 
22 half 
Genaro & Gold 
Bert Lewis 
Rose Revue 


HOUSTON, TEX. 


Prince 
Krayona Co 
Courtney & Barnett 
Frances Rice 
Taylor & Francis 
Meililo Sisters Co 

2a haif 
(Same as New fr. 

leans ist half) 


KANSAS CITY, MO. 


Garden 
Vickers Sisters & D 
McMahon Sisters 
“The Owl” 

Martin & Courtney 
Chas McGoods Co 

24 haif 
Aldine & Wright 
Geo A Mack 
Rrown & Elaine 
Menshaw & Avery 


Minnie Burke & Band 


MEMPHIS 


Lyceum 
Ford & Hewitt 
I.yons & Clayton 
Dae & Neville 
Johnson Bros & J 
Weiss Troupe 
2a half 
ame as Birming- 
ham Ist half) 
MONTREAL 
Loew 
Cross & Santoro 
Scanlon Denos & $ 
Townsend Wilbur Co 
Langton & Smith 
Torelli’s Cireus 


NEW ORLEANS 


Crescent 
(Sunday opening) 
Musical Waytans 
McLoughlin & Evans 
Jobnraon Co 
Katherine Miley 
3 Maxims 


PITTSPURG 
Lycenm 
Thiesson’s Doers 
Scott & Chrvstie 
Poer O14 Jim 
Anthony Foss 
Juvenile Follies 


PROVIPENCE, 
Emery 
Robert Swann 
Doliv & Cainme 
Kireehury & Munson 
J & T Weir 
Odiva & 
2a half 
Davis & Walker 
Wiki Bird 
Cank & Gatman 
Mahoney & Rogers 
Odiva & Seals 


SAN ANTONIO TEX. 


Prineess 
Prown's Dogs 


R. I. 


half 
Robert Swann 
Dolly & Calame 
Kingsburv & Munson 
JI & T Weir 
&S DeLier 


TORONTO 


Vonge 
Pell & Grav 
Morrison & Harte 
Holden & Herron 
Marietta Craig Co 
Urert 
8 


WACO, TEX, 
Hinnrodrome 
2 Vaideres 
Warrv Garland 
Carjetta & VTewis 
Fekhoff & Gordon 
Weston’s Models 
24 half 
(Same asr- San 
tonio ist haif) 


An- 


NED “CLOTHES” NORTON 


Third season 


featured 
“Quakertown to Broadway.” 


in R. TD. Bere's 
Keith Circuit. 


PANTAGES CTROUIT. 


New York and 
RUTTE 
Pe nteces 
(4-9) 
(Same hill rlays Ana- 
conda 10° Mis- 
11) 
Frank Shictae 
Poach & MeCunrdy 
Hendrie & Retle Isle 
Trens Trevette 
Calli Trouwne 
Warmeony Tr'o 
CATESTYV 
Ponteoree 
Henry & Adelaide 
Fiske & Fallon 
Masrow Maide 
Chung Vera Four 
Fovr Mellows 
Great Howera 
DENVER 
Pantages 
Shaw & Frornard 
Morryv J.ivineston 
Arstin & Delaney 
Rials 
Morton Jewel Co 
EPMONTON 
Pantages 


HeSerris 
Barlow & E 


Henriette 
Sidridge 
Octavo 


GREAT FALLS 
Pantaces 
(9.10) 

(Same bill riays Hel- 
ena 11) 

Tove & Wilber 

Naids Norr'ne 
Peerless Trio 

Jovedah DeRadiah 
la France & Kennedy 
Yip Yip Yaphankers 


LONG REACH 


Pantares 
8 & M tLarrel 
Revne Pe Voecue 
Lone & Ward 
3 White Kuhns 
2 Rartos 
Amparito Suillot Co 
LOS ANGELES 
Pantages 
Wolfe & Patterson 
W E Whittle 
Tarzan 
Amoros & Jeanette 
Kuma 4 
MINNEAPOITS 
Pantages 
(Sunday opening) 
Act Beavtifal 
Ann 
World in Harmony 
Ed Blondeli Co 
Chae Ojcott 


Pud Snyder 
OAKLAND 
Pantages 


(Sunday ovnening) 
Golf Link Girls 
Ross Wyse 
“Number 


Cycling Brunettes 
Camille Rejane 
Kilkenny 4 


Chicago Offices 


OLDEN 

Pentares 

(11-13) 
"Oh 
Hall & Shapiro 


Toe Reoherts 
David S Hall Co 
Staenole & Spier 
Mozarts 
PORTLAND 
Panteces 
PRernivici Bros 
Chae Mack Co 
Cardo & Nol 


Tne Whitehead 

Harry Gerard Co 

Raymond & Wilbert 
REGINA 
Penteces 
(8-16) 

(Same bill plave Sas- 

katoon 11-138) 


Lieut Rerry & Mise 
Marronit Rros 
Martha Hemilton Co 
Raron Vuichter 
Gildea & Phillips 
Brazilian Heiress 


SALT LAKE 
Pentages 
“Oh Teddav" 
Frank Bush 
G 8S Gordon Co 
Georgia Woward 
Heros & Preston 
Cook & Vernon 


SAN DIEGO 


Pantages 
Four Leoens 
Frank Ward 
& Fite 
Dance Fantasy 
Peunbar & Turner 
“Temptation” 


SAN FRANCISCO 
Pantages 

(Sunday enening) 
Navynon's Rirds 
Rurns & Lynn 
Chas Lindholm Co 
Sonia TDeClave 
Rison City 4 
Siatkos Rollickers 


SEATTLE 
Pantages 


& M LaFerve 


Ray Lawrence 
Archer & Belfort 
Faddie Fov Co 
Five Partrowars 
Hyman Meyer 
SPOKANE 
Pontages 
Cavanaugh Duo 


Mary Dorr 
Howard & White 


Dancing Davey 

Hickman Bros 

Corinthians 
TACOMA 
Pantages 


“Makine Movies’’ 
Brady & Mahony 
V Mersereau Co 
Wm Dick 

H & E Conley 
The Gallons. 


If You Don’t 


Advertise in 


VARIETY—Don’t Advertise 


Anita Arliss Co 
Dorsch & Russell 
Canfield & Rose 
Chisholm & Breen 
Marie Fitzgibbons 
“Kremlin of Moscow” 


SAN ANTONIO, TEX. 


Reyal 
Romanos Sisters 
Ray Conlin 


Chisholm & Breen 
Marie Fitzgibbons 
“Kremlin of Moscow” 


WICHITA F’LS, T’X. 
Wichita 

The Shattucks 

Gaylord & Herron 

Rialto Quartet 

Joe Jackson 

Gilraine Dancers 


ACKERMAN & HARRIS CIRCUIT. 


San Francisco, 


BAKERSFIELD 
Hippodrome 
Esmeraida Webb 3 
Holley & Howard 
Bessie Babb 
Isabel Miller Co 
Alice Nelson Co 
Jupiter Trio 
2d halt 
Aerial Eddys 
Alien & Jones 
Musical Shirleys 
Stroud 3 
Jack Polk 
Little Jim 
FRESNO 
Hippedrome 
Aerial Eddys 
Allen & Jones 
Musical Shirleys 
Stroud 3 
Jack Polk 
Little Jim 
2d half 
Kibel & Pauline 
Helen Harrington 
Maxine Alton Co 
Broadway 3 
Pitroff 


LOS ANGELES 


Hippodrome 
Rosie Rifle Co 
Rome & Wagner 
Jess & Dell 
Georgia Emmett 
Fiagier & Malia 

2d half 
Leonard & Wright 
Mayo & Vernon 


Jere Sanford 
Howard & Lewis 
Clifford Wayne 3 
Alice Nelson Co 


MODESTO 
Hippodrome 
(10-11) 

Kibel & Pauline 
Helen Harrington 
Maxine Alton Co 
Broadway Trio 
Pitroff 


(12-13) 
Zeeda & Hoot 
Brooks & Norris 
Southern & Harvey 
Curtin McDonald Co 
Sam Ward 
“Sea Shore Girls” 


SACRAMENTO 


Hippedrome 
Mcliyar & Hamilton 
Fields & L’'Adeilia 
Shepherd & Ott 
“Pinched” 

Haskell & Bloom 

Three Harvards 
2a half 

F & D Norman 

Henry & Bradiey 

Arthur Abbott Co 

Russells 

Boyle & Patsy” 

Vim Beauty & Health 
BALT LAKE CITY 
Casine 

Rexo 
Swift & Lamont 


Ralph Seabury. 
Julet Held'’s Co 
Thorndyke & Curran 
Bassett & Bailey 
Folletta Pearl & W 


(12-18) 
Esmeralda Webb 3 
Isabel Miller Co 
Halley & Howard 
Japiter 3 


INTERSTATE CIRCUIT 


Palace Theatre Building, New York City, 


DALLAS, TEX 


Ma 
Mile Paula 
Helen Staples 
Neville & Brockway 
Ben K Benny 
Mme Olga Petrova 
Olson & Johnson 
Bostock’s School 


FORT WORTH TEX 


Majes 
Clinton Sisters 
Espee & Dutton 
Ethel Clifton Co 
Lioyd & Weliis 
Anna Eva Fay 
Montgomery & Allen 
Bessie Clifford 


GALVESTON, TEX 
Majestic 


(8-10) 

(Same bill plays Aus- 

tin it-13) 
McIntosh Maids 
Kennedy & Nelson 
Syncopated Stepper 
Henri Henlere 
Jack Kennedy Co 
Cameron & Kennedy 
Pisano 


HOUSTON, TEX 


Me jestic 
Bonomar Arabs 
Lucille & Cockie 
O'Donnell & Blair 
Hahn Weller Co 
Rhea Co 
Avey & Onell 
Garcinetti Bros 


LITTLE ROCK, ARK 


Majestic 
Tuck & Clare 


Claire Vincent Co 
Dunham & Edwards 
Rita Mario Co 

(One to fill) 

24 half 
Whirlwind Hagans 
Nora Norine 
Sorrento Quintet 
(Two to fill) 


PINE BLUIF, ARK 


Majestic 
Sorrento Quintet 
Nora Norinne 
Bradley & Ardine 

2a 
Dunham & 
(Two to fill) 


SAN ANTONIO, TEX 


Majestic 
Oakes & Delaur 
Allan Shaw 
ilarry Holmaa Co 
Carola 3 
Bianca Co 
Cooper & Ricard 
Marie Stoddard 
Leo Zarrell Co 


TULSA, OKLA 


Ma 
(Same ist half bill 
plays Muskogée 2d 
half) 
Stuart & Keel 
Jessie Millar 
Reckwell & Fox 
The Sirens 


2d half 
Powell Troupe 


| AMONG THE 


MUSIC 


Skipper Kennedy & R 
Old Sol@ier Fiddlers 
jasil Lynn Co 
3 Weber Girls 


James V. 
Abner Gree..berg, 
against Morris Gest, 
weeks. John Henry 
tury Grove 


Monaco has retained his attorney, 
to bring 
basing his 
$5¢ weekly royalty-salary for a 
Mears, 
librettists, 


suit for $1,600 
claim on a 
period of 30 
Cen- 
the 


one of the 


acting for Gest, 


producer of the Grove revue, engaged Monaco 


and 
lyrics for the 
Mears. The 


show, 


and the duo completed the 
came tec 


Julian Mitchell 


Alfred Bryan to supply 


latter suggested 


the and 
in collaboration with 
the situations 
numbers. When 
the nuinbers 


score 


stage 


for this forthcoming revue they did not meet 


with his approval 
hearsal, George 


after a 
‘rshwin and 


days’ re- 
Sylva 


four 
Bud De 


being engaged to write the show. 


Nat Vincent, song writer and present pro- 


fessional 


manager for Jack Miils 


Inc., is 


named defendant in a divorce action brought 
against him by Eleanor M. Vincent, one time 


picture actress, 
others, 


sents the defense. 


one Babe Francis, 
Richmond as the scene of misbehavior. 
ecuple have been married since 
have no children. H. 


in which she names, among 


the Hotel 
The 
1911 and 
8S. Hechheimer repre- 


with 


Monte Howard has been placed 
charge of Van Alstyne & Curiis’ 
take 


Haven Gillespie wili 


and orchestra department. 


in professional 
Chicago office. 
care of the band 


Mesares. Van Alstyne 


and Curtis are expected in town this week, when 
they will locate a local office. 


Charlies M. Smith, of C 


Cc. Church & Co., has 


written the sore of ‘‘Divorce a La Carte,”’ a 
girl act, to which Fred Martens supplied the 
book and lyrics. Mr. Martens is also producing 
the plece. Jtm Cody is staging. 


Harry Akst proved himseif the champ song 


writer-billiardist as a result of 
song writers’ billiard tourney, 


the past fortnight. 


the recent 
held at Daly's 


Shapiro-Bernstetn has 
with Frank Anderson in 


in Seattle, 


office 
charge. 


opene a rn new 


Harry Jentes, song writer, has brought suit 


against Leo Feist, Inc., 
the publisher is holding out 
Don't 


for the song. “I 


to recover $7450 reyalty 
on him. This ts 


Want to Get Well,” 


written by Harry Pease, Howard Johnson and 


Jentes. 
through 
complained 
for the lyric, 
Pease. 


O'Brien, 
Pease 
which he 
parted to 
having agreed in their 
lawsuits 


Tom Kennedy, an 
Maicvinsky 
had 
The 


that may occur on 


artist, acting 
and Driscoll, 
appropriated the idea 
had originated amd im- 
authors of the song, 
contract to defend any 
account ef the 


song, are each named defendants in Ken- 
nedy’s action. Jentes, through Abner Green- 
berg, however, holds that no publisher has a 


right to bold out on 


royalties, 


lL. Wolfe Gilbert received a check for $2,500 


from the Apex Noveity Co. 


it was part ‘pay- 


mest for the manufacturing rights of the plaster 


busts he 
“Granny.’’ 


has been using to advertise hig some 
The busts are 


reproductions of a 


picture of an elderly gray-haired grandmother, 


and the Apex Co. 


intend to 


manufacture and 


sell them in the same manner used to popular- 
ize the Kewple Dolls and other figures now in 


vogue, 


KE. B. 


the music 


Handy 
publishing 
ia managing the 
ing W. 
orchestra, 
in town 


company's 
C.’s tour of the South 
The latter Handy is expected back 
today or Saturday. 


a brother of W. C. Handy of 
firm 


of Pace & Handy, 
local office dur- 
as head of an 


Johnny de Roche has been given charge of 


Berlin's 
Roy Gilbert 


Irving 
branch 
ager of the 


Kansas 
has been appointed man- 


Minneapolis office, 


City professional 


and Hal Me- 


Gahen of the Detroit branch. 


Howard E. Rogers 


has left the Fisher- 


MecCarty staff and ts now with Irving Berlin. 


His first 


number with the 


new firm “I'm 


Gonna Spend My HUoney Moon in Dixte.” 


The Fisher-Thom pson 
Batte, Mont., 


has located a 


Music Pub. €o., of 
New York office. 


mY 


| 
| | 
| 
Ferns & Litt ee | 
Grazer & Lawler 
2d half 
£ 
| — 
| — 
Mori Fros 
Goet Du 
| 
| 
f 
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a0 VARIETY 


aie mat 
M airOoO Ove 
GAREY \(An_ Egyptian_Serenade) J. AMECNIK 


= ~ In far off E-gypt - land,~~~ “Where blows the des - ert 
Un,-til thebreak of day, The ser e-nade goes 
sand, , Be-side the greea of an ol -ive shade, There lives a won-drotig maid; 
Ton,” {And when the mist of the morning clears , His Cai - romaid ap - pears; 


A 
all 


an, 


And whenthe moon shines bright, ““ Her lov-er comeseach night, Soft-ly the strains of a ser-e 
And in hersoft brown eyes, Her loveshe can’ dis - guise,| Buthometo her is a pris-on, 


4 


jeade,\~ , He sings of love tohisCai-ro maid, o-dy clear, ech-o+ing 
e / strong, Her on - ly joy isherlov-er’s song Giv-ing her cheer, on-ly to hear,’ 
QREFRAIN ~ = 


My,- lo, pret-ty maid of Cairo, Cantyouhear me sigh, oh, just for yous) - 


ta 
"Moon-beams,mem-o -ries of June dreams Un-der a= spell en -thrall ing, Ten-der-ly my heart is call-ing,) 
My say good-bye to Cai + ro, On the riv er oh, jast a= bove; Vu \ 
3 


Make you when (he birds a-wake you, l’ll not forsake you, My Cal-ro love. love} 
\. Copyright MCMXIX for Sam Fox Publishing Co. 


International Copyright Secured, 
Copyright for Europe and British Empire (exciading Canada) Buswerth & 


a 
$ 
rf 
4 
P ip MY CAIRO LOVE. is | 
sg 
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> 
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VARIETY 
: “ON THE GOLDEN SANDS OF OLD MIAMI SHORE” ; 
A DREAMY WALTZ-SONG WILL CHARM YOUR AUDIENCE, Y TO SIN Y TO LISTEN TO. VICTOR JACOBI, (CO-WRITER OF APPLE-BLOSSOMS). : 
r Orne owe eee IT—DANCING ACTS DANCE IT—MUSICAL ACTS PLAY !T—DUMB ACTS WORK BY IT. COPIES AND OKRCHESTRATIONS NOW READY FOR THE ARTIST, Ti 
Madieon "Avenue CHAPPELL & CO., Ltd TORONTO 
347 Yonze Street 
Merriman Ruby Terry Kate Gibson ‘ 
Mitchell Elbert Teurney Al 
Montgomery Elva Thayer R W ; 
Moran Tom Thomas Carroll ; 
Morgan Frank Thursby Dave 
> uir Nellie toar orence 
VARIETY wants correspondents, newspaper men preferred Mullally Don Trilling Sigrid Dec. 8 Dec. 1 ¢ 
Murray Katherine Tucker Cyril Wee. 15.) 
Address VARIETY, New York Nadel Leo Vardares The 
3 Nathan Augusta Van Zile R P ‘Aviators’ 8 Majestic Scranton 15-17 Armory 
—) Burt eilusco E ance Viole “ ” 
7 Burton & Shea Gordon Paul teed Yan muth Bathing Beauties’ 8 Empire Providence 15 
I F TERS é Butler Adele Gould Rita” Nol) Sam Vette Jay 
f Grady James Normand Adele Vern Hazel “Beauty Revue’’ 8 Bijou Philadelphia 15: Bm- 
Cairney Annie Grant Julia Norris Howard pire Hoboken. 4 
When sending for mail to VARIETY, Callan J P Griffin Babe Norton Dixie Walters Bob “Beauty Trust’’ smpi 
Mait Clerk. Carpenter Irving Warren ver. 8 Empire Newark Casino 
7 : Carter Rose Hal) & Norman akley Harry Weston Nellie adelphia, 
POSTCARDS. ADVERTISING OR CIR Claire & Atwood Hall Nellie Olond Rollo Whaite John Behman Show 8 Empire Toledo 15 Lyric Day- 
CULAR LETTERS WILL NOT BE AD- Clark Bobby Hall Ray O'Neill Bros Whiteside Marjorie ton 
VERTISED. Larry Harden G Padden A _ “Best Show in Town’ 8 Empire Brooklyn 15 
ADVERTISED IN ONE Patteraon Signa Williams, Sy Peoples Philadelphia. 
NLY. Clavt & mer Gaston jilliamsa Jack ” > { 
Clehan- Norma Parker Evelyn Williams Geo Blue Birds’’ 8 Penn Circuit 15 Gayety Baiti- 
ayton ie 00¢ ritt “Bon Tons’’ Cdlumbia ‘New York 15 Empir 
Abell Pat Bartholome Phillip Cook Pressler Dolly Wright Edward Brooklyn. 
Ails Ross - Bates Elvia Cornell Francis Hilton Sot Price Leu Wright Jeasie “Bostonians” 8 Jac ' 
‘ Allan Florence Bellan Myrtle Cordini Hines Har Pritchard I K Wyatts Jack etme acques Waterbury 38 Baritg 
Allen Frank Belmont Kitty Cort. Elsie & Seamon'’s New York. 
Andres Mens Crawford Floyd Quirk William CHICAGO. “Bowerys" 8 Columbia Chicago 15 Gayety 
Croft Kenneth Irwin Flo 
‘urran Chas ia & C 
Armstrong Leo Bessener Eugene Cutier Jean Janie, f Chaples Ramsey Estelle Blair & Crystal 13 Grand Trenton, 15 Bijou Philadelphia 
Artois Walter Billie & Rithman Jones PWilli Ramsey Edna Black & White Revue jew"? 
‘Adhton Florence Blakely Louise Dar Raymond Chas Balfour. Elenor uriesque Review” 8 Gayety Pittsvungm 
‘Atwood Clara Blondy Jobn Reavis Ruth Park Youngstown 18-20 Grand Akron. 
Booth Heie Davis & W 1k Kartelli : Richards Elvira Clifford Wayne 8 ‘Burlesque Wonder Shbw” 8 Gayety Detroit 15 
Batley’ Péarl Brenen Samuel Davis Hal atner Keane Chas Roberts Nellie Gayety Toronto 
Bil Bridwell Miss G Keahe Bana Roche Virginia Drew Virginia “Cab 
aker Leah | Brown Harold Sa Maven oii Keargery Dick Roling James ‘abaret Girls’’ 8 Gayety Newark 15-18 Broad- 
Ball Ernest Browney Pete Delaney Ch “é Keating 1A Rose Mae Edmunds Glen way Camden 19-20 Grand Trenton, 
Mr and Mrs Keppler Otto Rowe Frank Edwards Louise ' 
rrios urke Mrs B Detmore Addie Kimball ‘Mauda Rozella Marie Eliott Grace 
Pe Michaele Anthony Kilby Harry st c i 
lair Hearn J. Mis 
Kirt 
CHAS. ALTHOFF De Rex Billie Battie Sapota Vida House Latest | 
De Wolf Stanley. Kaila Louise Sarsfield Padriac Howard May f 
Dixon & &  Kindson Schlager Sig issue of 
wers & Schuman Abe Kranz Harry 
penne La Blanc Lee .. Scabott Morla Grace MAKE-UP 
Cashi onaw an Melroy Sisters 
Duncan & Cashier * Maze Bros Sherman Amelia Miles Emily 
vawrence & Reynolds Shirley Carol Miller Elizabeth 
Edwards J W By Noyes Elsie 
zdm i Stewart Jack -arks Emiley 
‘ Strand Violet Saxon Tressa 
Evans Carol Stuart Austin Skateile Bert 
Ryeland ie Van_ Bobbie Sullivan Leila Write or Call 
Evers Geo Swanston Arthur Vierling June 
| Swor Jim Volpert George M. Stein Cosmetic Co. } 
Tayler Co Tayior Phyiiss Walker & West 120 West Sist Street, New York 
aval charles Lonn Margery aylor Marion Wilbur G 
y Anna Eva wryes James 
Ferguson inate Loryes James 
Fernandez Reba Lovett Bessie 
Fields Billy Lynch Nan i 
Fiorante Cordini Wm 
Fisher Bobby 
McCann Emily 
4 Ford & Urma dan 
mcuee Joe 
4 Kings of Tarmony McGinnis Al 
Fly Ben McKay Ben 
Frausette Orma Mack. 
Frazer Wesley Mack Harry 
Frederick Flo Maderin Geo | 
Frilling Freda Richard 
Garnello Nona Marke 
Gates H Marr Augusta 
Gales Harriet Marteile F 
Seeing ig abelieving and booking Is seeing. Gehrue Mayne Martin Adeline 3 
°° PANTAGES KNOWS Gerber Ida Martin Tommy 3 
Week. of Dec. 22—Miles, Cleveland. ribbs HC Maxam Emy 
Week of Dec. 29—Regent, Detroit. Mayos Flying 
PANTAGES CIRCUIT TO FOLLOW Gillette Geo Melba Paul BROADWAY INES YORK 
Sole Management, JOHN GOLDEN Goldie Billie Menlove Edward 


SOMETHING NEW IN SCENERY 
We offer for rent or saie brand new <ettings and drop» tn the latest and most <a 
| gorgeous designs in painted draperies. ‘ 


100 new sets and ideas. Let us submit same for your approval. 


BEAUMONT VELVET AND PAINTED SCENERY STUDIO (V. Lewis, Mer.) 


Our new factory and artists are at your service. 245 West 46th Street, New York City. Phone: Bryant 9448 


| 
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VARIETY 


Cc 


hundreds of others. 


And JAZZ 5 ENTERTAINERS 


Formerly of Cole & Johnson ‘ 


The Originators of Syncopated Songs 


Composers of “Under the Bamiboo Tree,” “Congo Love Song,” “Lazy Mgon,” “Nobody’s oe But de Owl and de Moon,” “The Maiden 
With the Dreamy Eyes,” “Mandy Let Me Be Your Beau,” “Castle on the Nile,” “The Big Ked 


Offering a New Act, Entitled 


ts With Earl Bumford, Eddie Ransom, Pete Zabriskie, Taylor Gordon, William Butler 


Direction M. S. BENTHAM, Palace Theatré Bldg. 


Shawl,” “Oh, Didn’t He Ramble” and 


” Playing This Week (Dec. 1), Keith’s Prospect (1st half); Proctor’s 5th Ave. (last half) 
Playing B. F. Keith’s Bushwick Next Week (Dec. 8) 
Playing B. F. Keith’s Royal (Week Dec. 15) 


ROSAMOND 


“Cracker Jacks’’ 8 Cadillac Detroit 15 Engei- 
wood Chicago. 
Dizon's ‘“‘Big Revue” 7-9 Gayety Sioux City 15 
¢§ Century Kansas City Mo. 
*¥Follies of Day” 8-10 Park Youngstown 
48 Grand Akron 15 Star Cleveland. : 
*Follies of Pleasure’ 8 Academy Buffalo 15 
Empire Cleveland. 
*Frenck Frolics’’ 8 Trocadero Philadelphia: 
“Girls a ia Carte’ 8 Lyric Dayton 15 Vilympic 
Cincinnati. 
“Girls de Looks’’ 8 Gayety Toronto 15 Gayety 
Buffalo. 
“Giris from Follies’’ 7-8 Grand Terre Haute 
9-18 Park Indianapolis 15 Gayety Louisville. 
“Girls from Joyland’’ 8 Empire Clevelaad 15 
Cadillac Detroit. 
Girls Giris’’ 
: 16 Gayety Sioux City. 
“Girls of U A” 8-10 Bastable Syracuse 1'-13 
Lumberg Utica 15 Gayety Montreal. 
8 Casino Boston 15 Grand 


8 Gayety Minneapolis 14- 


*Golde.. Crook’’ 
Hartford. 

S@rown-Up Babies” 8 Howard Boston 15 Em- 
pire Providence. 


- . Hastings Harry 17-6 Berchel Des Moines 15 
: Gayety Omaha. 
Hayes Edmund 8 Gayety Milwaukee 15 Gayety 
St. Paul. 
“Hello America’’ 8 Orpheum Paterson 15 Ma- 
call Jestic Jersey City. 


“Hip Hip Hurrah 6 Miner's Bronx New York 
15 Casino Brooklyn. 

Howe Sam 8 Star Cleveland 17 Empire Toledo. 

, “Jags Babies" 8 Century Kansas City Mo 15 
q Grand Tulsa Okla 

Kelly Lew 8 Gayety Washington 15 Gayety 
Pittsburgh. 

*"Kewple Doills’’ 8-10 Armory Binghamton 11-13 
Inter Niagara Falls 15 Star Toronto. 

“Liberty Girls’ 8 Olympic Cincinnati 15 Co- 
lumbia Chicago. 

Lifters’’ 8 Lyceum Washington 15 Troca- 
dero Philadelphia. 


” 


“London Belles’’ 8-10 Cohen's Newburgh 11-18 


“Roseland Girls” 


Cohen's Poughkeepsie 15 Gayety Boston. 


“Maids of America’ 8 Gayety Kansas City 
Mo 15 O. 


Marion Dave 8 Star & Garter Chicago 14-16 
Berchel Des Moines. 

“Midnight Maidens’ 
Lyceum Columbus. 

“Million Dollar Dolls’ Gayety Boston 15 
Columbia New York. 

‘‘Mischief Makers’’ 8 Gayety Brooklyn 15 Gay- 
ety Newark. 

“Monte Carlo Girls’ 8 Olympic New York 18 
Gayety Brooklyn. 

“Oh Frenchy’ 8 Gilmore Springfield 15 Wor- 
cester Worcester Mass. 

“Oh Girls’’ 8 Peoples Philadelphia 15 Palace 
Baltimore. 

‘‘Pacemakers’’ 8 Majestie Wilkes-Barre 15 Ma- 
jestic Scranton. 

‘Parisian Flirts’’ 8 Englewood Chicage 15 Hay- 
market Chicago. 

“Parisian Whirl’’ 8 Grand Hartford 15 Jacques 
Waterbury. 

“Peek a Boo"’ 8 Hurtig & Seamon’s New York 
15 Orpheum Paterson. 

“Razzle Dazzile’’ 8 Grand Tulsa Okla 15 Stand- 
ard St Louis 

“Record Breakers’’ 15 Majestic Wilkes-Barre. 

Reeves Al 8 Casino Philadelphia 15 Miners 
Bronx New York. 

Reynolds Abe 8 Gayety Rochester 15-17 Bastable 
Syracuse 18-20 Lumberg Utica. 

8 Gayety Montreal 15 Em- 


8 Empress Cincinnatl 18 


pire Albany. 
“Round the Town" 8 Standard St Louis 14-185 
Grand Terre Haute 16-20 Park Irdianapolis. 
“Sight Seers’’ 8 O 15 Gayety St Louis. 


“Social Follies’’ 8 Gayety St Paul 15 Gayety 
Minneapolis. 

“Social Maids’’ 8 Gayety Buffalo 15 Gayety 
Rochester, 


“Some Show’ 8 Gayety Louisville 15 Empress 
Cincinnati. 

,“Sport Girls’’ 8 Haymarket Chicago 15 Gayety 
Milwaukee. 

‘Sporting Widows’’ 8 Gayety St Louis 15 Star 
,& Garter Chicago. 

“Star & Garter’’ 8 Casigo Brooklyn 15 Emptre 
Newark. 

“Step Lively Girls’’ 
Gayety Washington. 
Stone & Pillard 8 Star Brooklyn 15 Gilmore 
Springfield, Mass. 
“Sweet Sweeties Girls” 
Academy Buffalo. 
‘“‘Tempters"’ 8 Empire Hoboken 15 Star Brook- 
lyn. 

20th Century Maids’ 8 Perth Amboy 9 Plain- 
field 10 Stamford 11-13 Park Bridgeport 15-17 
Cohen’s Newburgh 18-20 Cohen's Poughkeepsie. 
“Victory Belles’’ 8 Empire Albany 15 Casino 
Boston 

Watson Billy 8 Lyceum Columbus 15 Victoria 
Pittsburgh. 


8 Palace Baltimore 158 


6 Star Toronte 15 


GKOBEL JACK F 


914-15 GLOYD BLDG. 


MID-WESTERN BOOKING OFFIC 


GRUBEL-TRUITT CIRCUIT 


- KANSAS CITY, MISSOURI 


F. C. GRUBEL 


918 WALNUN STREET 


Phones Local and Long Distance ) HOME, Main 7623 


§ BELL, Main 2131 


Chicago Offices: Care W. V. M. A., State-Lake Building 


908 Phile ohia, 


BEHRENS-LIPSHUTZ CO. 
COSTUM 162 WEST 48TH STREET 


Booking Twenty of the Best Theatres in. Missourl, Kansas and Oklahoma 
o Cut Salaries _Correspondence Solicited frem A}} ; 


Short Jumps, 
Standard Acts. 


Welch Ben 8 Majestic Jersey City 15 Perth 


Amboy 16 Plainfield 17 Stamford 18-20 Park 
Bridgeport. 

White Pat 8 Worcester Worcester 15 Howard 
Boston. 


Williams Mollie 8 Gayety Omaha 15 Gayety 
Kansas City, Mo. 

‘World Beaters’’ 8 Victoria Pittsburgh 15 Penn 
Circuit. 


CORRESPONDENCE 


ALBANY, N. Y. 
By THOMAS 8. BURKE. 


EMPIRE.—All week, ‘‘Million Dollar Doils.’’ 
Next week, ‘Victory Belles.’’ 

PROCTOR’S GRAND.—Vaudeville and pic- 
tures. 

MAJESTIC.—Vaudeville and pictures. 

PROCTOR’S LELAND.—Pictures. 

ALBANY.—Pictures, 

REGENT.—Pictures. 

CLINTON SQUARE.—Pictures. 

COLONIAL.—Pictures. 

ROYAL.—Pictures. 

Another Albanian has branched out in the 
theatrical game. He is Pete Marton, who has 
Joined the Fayden Trio. playing smali-time 
vaudeville houses in the East. fs ‘‘come 
back’’ for Martone, as he appeared on the stage 
many years ago and retired to go in business 
in Albany. 

The Vatican Choirs made a hit in their con- 
cert im the State Armory, Albany. last week. 
All the Albany dallies paid glowing tributes to 
the singers from Rome. A very distinctive audi- 
ence attended the concert Mayor James R. 
Watt, of Albany: Mayor Cornelius Burns, of 
Troy; former Governor Martin H. Glynn, of 
Albany, and the Rt. Rev. Edward F. Gibbons, 
Catholic Bishop of Albany, occupied boxes. The 
singers went from Aibany to Boston. 


The entertainment committee of the Elks have 
planned a series of Sunday night entertainments 
to be held in the Elks’ Club in Albany during 
the winter. 


The employes of the New York State Health 
Department are arranging a picture entertain- 
ment to be held in Chancelor’s Hall in the 
Education Building, Albany, early this month 
for the benefit of destitute children of Albany 
at Christmas time. A tentative date has been 
set for Dec, 16. 


The Albany Players, the recently organized 
actors’ organization in this city, gave three 
productions in the Vincentian Institute, Albany, 
las* week for the benefit of the thré® American 
Legion posts in this city. One-act plays were 
given by the Albany Players. The plays pro- 
duced included ‘‘Riders to the Sea,”’ by John 
Millington Synge; ‘‘The Horse Thieves,"’ by 
Herman Hagadorn; ‘‘The Four-Flushers,” by 
Cleves Kinkead; ‘The Turtie Dove,” by 
Margaret Scott Oliver, and “I'm Going,"’ by 
Tristian Bernard. 


ATLANTIC CITY, 
By CHARLES SCHEUER. 
Atlantie City, Dec. 3. 
The premier of “Abraham Lincoln” proved 
very importan to many people during its 
three-day five-performance rum at the shore 


L. LIPSNUTZ 


previous to its Washington visit. Kk was 
noted with remarkable coincidence that the 
Thanksgiving premiere suggested that Lin- 
coln was the first President to issuc an an- 
nual proclamation for Thanksgiving, In 1864. 
Attorney General A. Mitchel! Palmer, a pre- 
various reader of the play and first night bor 
holder» issued the following statement at the 
close of the performance: “A wonderfu! play, 
splendidly acted. The mast impressive thing 
I have ever seen in the theatre. The tmper- 
sonation of Lincoln is amazing, the portrayal 
loyaL”’ 


Bookings here this week include “The Bet- 
ter Ole” and “Twin Beds” at the Apollo and 
Bertha Kalisch in “The Riddle Woman” at 
the Globe. “The Hiring Line” will visit the 
shore Dec. 8-16, to. be foliowed with Lou 
Tellegen in “The Lust of Gold,” a new play 
by Andor Garvay and Mr .Tellegen, Dec. 11- 
18, all at the Apollo. At the Globe, Stuart 
Walker announces the new Bolton-Wodehouse 
comedy, “Piccadilly Jim," with Gregory 
Kelly featured, 


Actresses have smooth 


McK & R Albplene not only re- 
moves grease-paint in a jiffy, but 
it leaves the skin as soft and 
smooth as a baby’s. 

In 1 and 2 ounce tubes for the 
moke-up box,and half-pound and 
pound cans for the dressing table, 

Insist on McK & R Albolene at 

your druggist's or dealer's, 

A post card brings a free sample, 


(McK: R 
ALBOLENE 


McKESSON & ROBBINS, ine 
MANUFACTURERS 
ESTABLISHED 1833 NEW YORK 
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VARIETY 


BEN 


At PROCTOR’S 58TH STREET, NOW 


‘ 


THE SUNBRITE PAIR 


Material by JAMES MADISON 


BILLIE 


Direction FZTE MACK 


som 


1493 Broadway 


samen ‘HIGH GRADE TALENT 
FIRST GLASS. PRODUCERS 


BALTIMORE. 
By F. D. O'TOOLE. 

ACADEMY.—‘‘On the Hiring Line’ here after 
its short stay in New York and favorably re- 
ceived by a small house Monday night. Due 
to good notices business should pick up. Cyrill 
Scott and Laura Hope Crews in the leads, 

FORD'S.—‘‘The Lust of Gold,"’ in which Lou 
Tellegen presents himself and Helen Ware, re- 
celved its premiere Monday. Reviewed elise- 
where in fhis issue. 

MARYLAND.—Vaudeville. 

AUDITORIUM,—Life's contrasts from the 
most desirable to the lowest depths are cieverly 
shown in this week's attraction, “The Man Who 
Came Back.’’ Arthur Ashley, as the wealthy 
man’s son, and Adda Gleason, as the girl, 
are admirably suited to their parts, which cannot 
be said about the rest of the cast. 
HIPPODROME.—The management offers a 
good variety bili this week, with Marie Russell, 


ARTISTS 


IN 


Players in Europe desir- 
ing to advertise in VA- 
RIETY may mail adver- 
tising copy direct to VA- 
RIETY, New York, and de- 
posit the amount in pay- 
ment for it to VARIETY’S 
credit at the 


PALL MALL 
DEPOSIT CO. 


* Carlton St., Regent St., 
S. W., London 


For uniformity in exchange, the 
Pall Mall Co. will accept deposits 
for VARIETY at the prevailing 
rate. 


Through this manner of trans- 
=a mission, all danger of loss to the 
mig Player is averted: VARIETY as- 


” sumes full risk and acknowledges 

the Pall Mall Co.’e as its 

ae own receipts for all moner placed 

; with the Pall Mall to VARIETY’S 
credit. 


the ‘Belle of Kentucky," as the headliner and 
hit. Another act which runs the headliners a 
close race is “A Study of Melody,"’ a musical 
act which is really worth while, something 
unusual in this house. ‘“‘A Moonshine Trail,”’ 
with Sylvia Breamer and Robert Gordon, heads 
the picture portion. Among the other turns 
are Fredericks and Palmer in ‘“‘The Gloom 
Chasers’’; Barnes and Freeman, and Bell and 
Caron. 
VICTORIA.—The Birth of a Race’’ is the 
film feature picked to‘head this week's biilL 
GARDEN.—“That’s My Wife," a musical 
farce, with a company of 20 and very good 
scenic effects, heads this week's bill. Also 
included in the bill are Frank Farron; Hayes 
and Grant; ‘‘The Upside-Down Millets’’; Kerns 
and Lester in “Home, Sweet Home,"’ skit. 
“Paid in Advance’’ heads the photoplayas. 
PALACE.—Presenting many laughable scenes, 
‘The Submarine Man,"’ the revised edition of 
the ‘‘Lew Kelly Show,’’ featuring Lew Kelly, 
who is still using his characterization of the 
dope, is the offering at this house to capacity 
crowds. Kelly is supported by a clever black- 
face comedian and a well balanced cast. 
FOLLY.—‘‘The Julibee Girls." 
GAYETY.—‘“*The Lid Lifters,’’ which has been 
& big favorite here for years, opened up a week's 
stay here to a crowded house and will continue 
to draw well all week. 
ALBAUGH’S.—Dark. 
PARKWAY.—Starring Elsie Ferguson, 
terfeit”’ 
week. ‘ 
NEW.—Constance Talmadge in 
Vamp,” picture. 
WIZARD.—‘‘Male and Female,” a screen ver- 
sion of the drama, ‘‘The Admirable Crichton,’’ 
is drawing big In its third week. 
STRAND.—‘‘The Lottery Man,’’ 
fourth week. 


“Coun- 
will be the attraction here all this 


“A Virtuous 


picture, 


With an unusually large attendance and a 
completely remodeled theatre, the Vagabond 
Players opened their season in their new home 
last Monday night. Three clever sketches, ‘‘The 
Florist Shop,’’ by Winifred Hawk, an episode 
of propoganda by Robert Gariand, entitled ‘‘The 
Brotherhood of Man," which appeared a short 
while ago as the feature story of the Saturday 
Evening Post,"’ and ‘“‘Love’s Logis,”’ a farce 
adapted from the French by Helen A. F. Pen- 
niman. Bolshevik atrocities were realistically 
set forth in ‘‘The Brotherhood of Man.” The 
Grand Duchess Tatiana, one of the most tragic 
figures in the history of the war, was admir- 
ably impersonated by Mrs. Nicholas Penniman. 
The prospects are bright for a brilliant and 
successful season. 


BOSTON. 

By LEN LIBBEY. 
ORPHEUM-LOEW.—Vaudeville and film. 
BOSTON.—Pictures and vaudeville. 
BIJOU.—Pictures. 

BOWDOIN.—Pictures and vaudeville. 

ST. JAMES—Vaudeville and pictures. 

COLLAY OLYMPIA.—Pictures and vaude- 
ville. 

GORDON’S OLYMPIA. — Pictures and 
vaudeville. 

GORDON’S CENTRAL SQUARE.—A. Sey- 
mour Brown and Co., Gertrude ?udley, Mc- 
Nally, Dinus and De Wooilfe, Dolly’s Pets. 
Film. 

MODERN, BEACON, CODMAN SQUARE, 
STRAND, FRANKLIN PARK, EXETER 
STREET, COLUMBIA, LANCASTER, WAL- 
DORF, GLOBB, FENWAY.—Pictures. 

PARK.—Another week of “Maile and Fe- 
male” film. 

SHUBERT.—Opening of 
Judge.” 

MAJESTIC.—Metropotitan 
*,oan of Arkansaw.” 

WILBUR.—Closing week of William Hodge 
in “The Guest of Honor.” 

HOLLIS.—Closing week of William Gillette 
“Dear Brutus.” 

PI YMOUTH.—Another week of Alice 
Frady in “Forever After,” which is hanging 


“Good Morning, 


premiere of 


up new records for this house. 
TREMONT.—"Three Wise Fools” 
business. 
COLONIAL.—Second week of “Angel Face.” 
PARK SQUARE.—Opening of Jane Cowl is. 
“Smilin’ Through.” 
BOSTON OPERA HOUSE.—Dark for re- 


to big 


 hearsale of “Frivolities of 1919.” 


COPLEY.—Revival of “Hindle Wakes,” by 
the Henry Jewett Players. 

ARLINGTON.—“Martha,” the opera sung in 
Bnglish by the stock company. 

EOWARD.—‘“Monte Carlo Girls.” 

GAYETY.—‘“Parisian Whirl” burlesquers. 

CASINO.—‘“Bon-Ton” burlesquers. 

TREMONT TEMPLE.—Another week of 
“The Hoodlum.” 


BUFFALO. 
By SIDNEY BURTON. 


MAJESTIC.—Raymond Hitchcock in ‘‘Hitchy 
Koo 1919." The new scale of prices at the 
house makes the week’s prospects dubious. 


TECK.—‘‘Business Before Pleasure.” A _ rea! 
joy show and funny. 

SHEA'‘S.—Vadeville. 

SHEA’S HIPP.—Pictures 

OLYMPIC.—Pictures and vaudeville. 
LYRIC.—Ruth Curtis and Jazz Band and 
vaudeville. 

STAR.—Vaudeville and pictures. 
FAMILY.—‘“‘Bhe Lost Battalion’’ and Sergt. 


Omar Herbert's Overseas Jazzophiends 
GAYETY.— Reynolds Revue.” 
ACADEMY.—‘'Girls From Joyiand.’’ 
GARDEN.—‘‘Maids of the Orient.*’ 


The Majestic has raised its scale of prices to 
2.50 top evenings and $2 top matinees 


It is rumored that Manager Michaels has sold 
his interest in the Star. 


Joseph Savona of Baltimore was arrested on 
the charge of having annoyed and insulted sev- 
eral women at the Hippodrome Thursday night. 
He was convicted of disorderly conduct and 
fined. 


Despite the fact that Shea's offered one of tie 
finest bilis of the season last week, the Courier 
administered a panning to the shaw on Tuesday. 
Severai of the acts were labeled ‘‘salacious,’’ 
‘vapid’ and ‘‘in bad taste.” The headliner, 
**Kiss-Me,"" was characterized as vulgar. No 
apparent reason is evident for the onslaught, 
although the house management attributes it 
to “‘critical indigestion.’’ 


Kathleen Smith, a burlesquer at the Garden 
last week, who stated she lodged at ‘‘Room 202, 
Iroquois Hotel,’’ was perfectly willing ot let 
bygones be bygones after she had caused the 
arrest of Joseph Santa and Frank Fina for an- 
noying her on Main street Sunday night. Judge 
Maul was not so liberal minded and said he 
would not tolerate such action. He fined the 


A trial 


will convince 


145 N. CLARK ST., Chicago, M1. 


Phone: 
CENTRAL 4354 
Suite 503 


— 


(World's Largest Theatrical Baggage Deer 


\<PHONE: BRYANT 8678 


WARDROBE FFERI! 
TRUNK 
MY GUARANTEE PROTECTS YOUR PURCHASE FOR FIVE YEARS 
“Bal” *“*Likly” *“Oshkosh”’ *‘Murphy” 
“Hartmann” ““Indestructo” **Belber" *Neverbreak”’ 
LEATHER GOODS AND TRAVELERS’ OUTFITS 
Guaranteed FIBRE 
Five Years THEATRICAL 
SPECIAL or Men’s 
{As Lliusirated) 
$ 50 & 12 Hangers 
5 Deep, Roomy 
Drawers 
Lock in 
Regular Top Drawer 
$60 Value Shoe Pockets 
Laundry Bag 
Gréeve Hat Box 
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VARIETY 


14th 


Place your announcement in it. Have that 
announcement read by the managers and 
agents all over the English speaking theatri- 
cal earth. 


VARIETY cccupies its own position 
among trade papers. It is the medium of gen- 
eral information for every one concerned in 
theatricals. It is strictly a class publication, 
publishing for the theatrical profession and 
not for lay readers. 


| It keeps the show and picture business in- 
| timately .connected, weekly, whether those 
reading it are in New York, San Francisco or 
London. In England VARIETY has secured 
a position of importance among theatrical 
managers and agents superior to that occupied 
by any English amusement publication. The 
English keep VARIETY on file. Use the An- 
niversary Number for your announcement. It 
will go around the world. 


Advertising rates remain the same. Copy 
should be forwarded at once to VARIETY’S 


office in New York, Chicago or San Francisco. 


FURNITURE 


OR a quarter of a century we have 


signs—and for -he very low prices we 
ofter, because of our location out of the 
high rent zone. We cater especially to 
members of the profession. 


AT VERY LOW PRICES 


been recognized primarily for the 
great beauty of our furniture de- 


Liberty Loan Bonds Accepted 
at Full Face Value 


A 8-ROOM APARTMENT 
$325 VALUE 
Consisting of all Period Furniture 


$245 


A 4-KOOM SFARTHENT 
$500 VALUE $375 
Period Rare Beauty 


A 5-ROOM APARTMENT 
$700 VAL 
Incomparably Rich Period Furniture’ 


$585 
$750 


Elaborate in Furniture 


OUR LIBERAL TERMS 
w 


tie | | 15% 


SPECIAL 
| CASH 
! DISCOUNT 
Larper “Amounts Up te $6,000 


Yrite for New 80-Page Catalog 
nd 8-Page SpeciaJ] Sale Circular 
Terms apply aiso to New York 
State. New Jersey and Connecticut 


Easily reached from West Side by 
86th or 69th Street Crosstown Cars 


HOLZWASSER & CO. 


1423 THIRD pre 


NEAR 80TH STRE Tv 


pair and told Kathleen to watch her step in the 
future. 


Loew's Buffalo Enterprises has been incor- 
porated and is now selling stock in Buffalo. It 
is said the corporation will be a holding one for 
the mow Loew house and that Loew himse'f 
will lease it and do the operating of the the- 
aire independently. 


The Colonial, piaying ‘Loew vaudeville, is 
doing a tremendous business, playing to ca- 
pacity at all evening performances seven days 
a week Matinees aiso are picking up. 

The Detroit News has established an 
amusement rate for.advertising of $4.90 per 
inch. daily and Sunday. 

One night legitimate shows through Michi- 
gan are doling a big business. 


Allen Bros. will proceed with the erection 
of their Detroit theatre to seat 4,200, making 
it the largest house in town. 


CLEVELAND. 
By J. WILSUN ROY. 

OPERA HOUSE.—Ed Wynn's Carnival... 
PROSPECT.—Payton Stock Co in “'The Vir- 
ginian.”’ 

KEITH’S.—Belle Baker, musical comedy 
**Kiss Victor Moore and Emma Little- 
field. Mark and Earl, Ernestine Meyers and 


Paisley Noon. Jim and Betty Morgan, and the 
Balliot Trio 

MILES.—Musica! comedy, ‘Very Good, Eddie,” 
Joseph Greenwald, Laura Guerite, Lillian's 
Dogs, and Mason and Austin 

PRISCILLA.—Henry Stark, Gallatte’s Mon- 
keys, Hinkle and Mae, Margaret Ryan, Logan, 
Dunn and Hazel, and Hauk’s Musical comedy 
company. 

LOEW'S LIBERTY.—Musical comedy “Oh, 


Mike,” Mr. and Mrs. Walter Hill, Anthony and 
Ross, Scott and Cristie, Thiesson's Dogs 


EMPIRE.—Rush's ‘*Cracker Jacks,’ featuring 
Frank (Rags) Murphy and Ruby Thorn. 
STAR.—Jack Singer’s ‘‘Behman Show,’ with 
Harry Lander as headliner 

GRAND.—Danny Lund and Co., Meyerg. and 
WeaversClaude and Marion, Rhoda and Cfomp- 
ton, and Retter Brothers Picture, William 


Farnum in “Wings of the Moruing." 
STILLMAN.—Al!l week, ‘‘Scarlet Days." 
EUCLID.—All week, “‘Male and Female.” 
MALL AND ALHAMBRA.—All week, Charles 

Ray in “Crooked Straight.” 


METROPOLITAN,—All week, Mabel Normand 
in ‘*Jinx.”’ 

KNICKERBOCKER, —Pauline 
“Loves of Letty.” 


Next week's attraction at the Opera House 


will be Raymond Hiteheock in ‘‘Hitchy Koo of. 


1919.”’ 


Ralph Graves, one of D. W. Criffith’s screen 
favorites, is spending a vacation here with his 
parents and friends. 


The Globe has entered the vaudeville field and 
is running several acts in addition to pictures, 


Music levers are well catered to this week, 
Mischa Elman, Russian violinist; Frances Alda, 
leading soprano with the Metropolitan epera 
company, and Josef Hofmann, the celebrated 
pianist, are among the attractions Hsted, 


M. P. Carrig, manager of the Priscilla, ex- 
hibited the true spirit of Thanksgiving Day by 
acting as host at a dinner given to performers, 
stage hands and house attaches. About fifty 
were present and good cheer an& te hae were 
well mingled, 

Manager John F. Royal, of Keith's, is pulling 
off a new stunt this week in his advertising. 
He omits names of the artists, merely announc- 
ing ‘‘a remarkable vaudeville show.”’ Keith’s, 
however, is an institution here, and full houses 
will prebably be the rule as usual if. Monday 
is talen as an index. 


The Payton stock company made @ wonder- 


fully sucecessful appearance in ‘‘Common Clay” 
at the Prospect iast week. The entire cast 
work well together, and there is a finesse to 
the staging and effects under the new manage- 
ment that is above the average in stock pro«. 
ductions. 

Their offering this week, ‘‘The Virginian,’ 
with Selmar Jacksom in the title role, should 
draw good houses. 

Belle Baker is the headliner at Keith’s this 


wer 


k. This will be her third week at this 


ARTISTS! ATTENTION! 


THE REAL HAWAIIAN SENSATION OF TODAY 


“HAWAIIAN BREEZES” 


A WILDFIRE HIT 


The Most Melodious and Tuneful Hawaiian Wal 
Machines, and Players. 
LINERS, 


PROFESSIONALS NOTICE: Wire or Write for Professional Copies and Orchestrations. 


J. A. MacMEEKIN, MUSIC PUBLISHER 
233 Post Street, San Francisco, Cal. 


A Terrific Hit with Or¢éhestra Leaders, 


Song Ever Composed. On All Talking 
SUNG BY ALL HEAD- 
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ALBEE, President J. MURDOCK, General F. F. PROCTOR, Vice-President 
Vaudeville Exchange 
(AGENCY) 
(Palace Theatre Building, New York) 
B. F. KEITH | EDWARD F. ALBEE A. PAUL KEITH F. F. PROCTOR 
Founders 


Artists can book direct by addressing S. K. HODGDON 


Moss 


Theatrical Enterprises 


Marcus Loew’s|| 
BOOKING AGENCY 


General Executive Offices 


Putnam Building, Times Square, 
New York 


J.H. LUBIN 


Vaudeville Booking Department 
General Manager 


AMALGAMATED 


DAUDEVILLE AGENCY 
M. D. SIMMONS, General Booking Manager 


General Executive Offices 
110-112-114 WEST FORTY-SECOND STREET 


Phone, Bryant 9200 


Mr. Lubin Personally Interviews Artists Daily 


Between 11 and 1 FKeiber SO Shea 


Acts laying off in Southern territory wire N. Y. Office | 
CHICAGO OFFICE 1493 Broadway 


North American Building (Putnam Building) 


J. C. MATTHEWS in charge 
New York City 


ARTHUR J, HORWITZ-CEE KRAUS, INC. | | 
CHICAGO BOOKINC YORK 4 
State St. EAST AND WEST Futnam | 
Acts desiring immediate and consecutive booking communicate, - 4 
PAUL DURAND 


BERT LEVEY CIRC UIT ) |artists’ REPRESENTATIVE, PRODUCER AND MANAGER 
VAU DEVILLE THEATR S exclusively with the Keith Vaudeville — Orpheum Circuit and affiti- 


Can arrange Immediate bookings for good acts Artists desiring representation please apply 


ALCAZAR THEATRE BUILDING SAN FRANCISCO PAUL DURAND, Palace Theatre Building, NEW YVORK, N. Y 


a 


LA 


LTD. 


BEN and JOHN FULLER Harry Rickard’s Tivolih Teatres rc 


HUGH D. McINTOSH, Governor Director 
AUSTRALIAN ENTERPRISES 


% Registered Cable Address: “HUGHMAC. Syane Office TIVOLI THEATRE. Sydney, Australis 

bemarle Mansions, Piccadilly, London, W. 

Be at. See W V MA. in Chicago, Gce Bita Se American Representative NORMAN JEFFERIES feat estate reust etag.. Phitaaetpnia 
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F ~ PALACE, NEW YORK, NEXT WEEK (Dec. 8) 

SINCLAIR DIXON 
“THE LITTLE COTTAGE” 

Colonial, New York, This Week (Dec. 1) : 


house this season, having finished a two weeks’ 
run about six weeks ago. 


Owing to the great success of ‘the super- 
production of ‘“‘Male and Female’ at the 
Kuclid, it has been decided to run this film two 
weeks longer. 


Gordon Newman, one of the principals in the 
tabloid, “Oh, Mike,’’ at Loew's Liberty this 
week, is renewing former friendships and ac- 
quaintances here. Newman is a Cleveland prod- 
uct. 


Ea Wynn's Carnival at the Opera Heuse hit 4 
the bull's eye Monday night, and the reception 
given the principals and chorus was enthusiastic. 
Wynn, of course, is very much in evidence 
throughout the production, and this is al) in 
favor of the offering. The costuming and stag- 
ing are magnificent, and with pretty girls, 
reali comedians and a harmonious ensembie, 
eombined with Ed Wynn's personality, the show 
is put over in great shape. F 

Much of the success of the Carnival is due 
to Lillian Fitzgerald in her character work, 
Marie Gambereilli, who es superbly, and 
Kena Whis.:ter, whose singing was well received. 


DENVER. 
By EDWARD T. GAHAN. 

ORPHEU M.—Vaudevilie, 

EMPRESS.— Vaudeville. 

TABOR.— Vaudeville and pictures. 

BROADWAY.-—-Guy Bates Post, in Mas- 
guerader.”’ 

DENHAM.—Tom 
Miracie Man.” 

RIVOLI. —Pictures. 


| THE FAYNES 


Direction, 


Wilkes 


Piavers in 


Hughes & . Manwaring 


LILLIAN 


privileged to enjoy. 


New York 


Soon 


MORETTE SISTERS 


JOURNAL,” COLUMBUS, 


Annette and Lillian Morette, late of 
big time vaudeville, put 
lively musical specialties. 
ented on the cornet, violin and cello, 
these two sisters add a feature to the 
performance Lyceum goers are seldom 


In “ALL JAZZ REVUE” 
Irons & Clamage 


MORETTE SISTERS 


AMERICA —Pictvures, 
ISIS.—Pictures. 
STRAND.— Pictures, 
OGDEN.— Pictures. 
THOMPSON. — Pictures. 


Celebrating its first birthday anniversary last 
week, the Art-O-Graf Fiims, Inc., of Denver, 
became the first producing company to survive 
an entire year in Colorado. Seven other con- 
cerns have been incorporated in this state, but 
have tasted only a few weeks. 


With the famous Bill Carlisle reign of terror 
prevalent throughout the mountain states, the 
old-fashioned ‘‘lisle-silk national bank’’ became 
popular with female artists bound from the 
far west to Denver last week. 


Franz J. Rath, Jr., organist at the isis, was 
seriously injured in a crash between an auto- 
mobile which he was driving and a passenger 
train, while enroute from Denver to Colorado 
Springs to witn.ss a football game. Rath was 


accompanied by two friends, one of whom is - 


dead as the result of the injuries while the 
other is in the hospital at the point of death. 
Physicians believe Rath will recover. 5 


Jack Morrissey, Australian whipcracker; has 
bid goodbye to vaudeville for several mont’ :s. 
Morrissey announced he has signed a long ¢ »- 
tract with Fred Stone, to teach the comedian 
the art of whipcracking. 


Sums as high as £100 were paid in advance 
here for individual seats for the special per- 
formance at the Broadway theatre for the bene- 
fit of the Actors’ Fund. An all-star perform- 
ance has been advertised for several weeks. 
Edward L. Hyman, general representative of 
the Wiliiam Fox Theatre Corp. in Denver, left 
for Hrooklyn Saturday tc become manager 
of the Mitchel H. Marks Strand@ggheatre. Prob- 
ably Mr. Hyman is the youngest film theatre 


over some 
Equally tal- 


ALLAINNY 


manager in the employ of any corporation. He 
is only 23 years old. Harry McDonald, man- 
ager of the Strand theatre here, has been men- 
tioned as Mr. Hyman’s successor. 


During the showing of “Male and Femate’’ 


at the Princess and Rialto here iast week, 
the managers hit upon a clever exploitation 
plan. Two Jions were shown in a cage in the 


window of the A.“G. Spalding Sporting Goods 
Co, store and were advertised to the public as 
the beasts who appeared in the fi'm. 


Dewitt Webber; owner of the Webber, is re- 
ported to be out of danger following an opera- 
tion in a Kansas City, Mo., hospital last week. 
While in Kansas City on a business mission, 
Mr. Webber was taken seriously il) and an im- 
mediate operation was neces ry. 


BERCHEL.—"“The Velvet Lady,” Dee. 4, 5, 
6, with Chicago company. Prices will be 
$2.50 top here, highest ef season. 


Richard Bennett and Adrienne Morrison, in 
“For the Defense,” which played lowa City 
last week, were injured in a taxi collision in 
that eity. The machine was wrecked, but the 
players were able to continve os tour with 


the company. 

Lydia Barry, at local Orpheum last week, 
refused te appear before a drop curtain con- 
taining two peacocks. Stopped show Monday 
until garden scene drop was dug up. “Pea- 
eocks bring bad luck,” she explained to man- 
agement. Miss Barry made a big hit in Des 
Moines. She says her act (a single) this year 
“gets across’ better than any she has been 
in during her 15 years in vaudeville. 


Lord Dunsany, Irish pileywright, read some 
of his recent plays in an address at Grinne)) 
College, Grinnell, recently. 

Bob Brister, formerly with Princess Players, 
Des Moines, was tendered a dinner by iocal 
people when he appeared in “The Bird of 
Paradise’ at the Berchel this week. 


“A stock ieading man should no longer be 
# matinee idol,” Artbur Vinton, leading man 
with Princess Players, says. “He must know 
how to act, as people want variety in steck 
plays. The question of v hether a lead is good 
jooking, has curly hair or makes an ‘ideal 
lover’ is not so important. He can n> longer 
‘get by’ by selling an attractive personality.” 


“Laying a film against a live switch caused 
a $2,600 fire at the “slonial, Grinnell, last 
week. Theatre not badly damaged. 


The new Des Moines, after trying the week 
booking plan, has decided in favor of the 
split week. The Garden is booking all big 
films for a week, 


Florence Rockwell, in “‘The Bird of Para- 


dise,’’ @rew three capacity nights and Thanks- 
giving and Saturday matinees at the Berchel, 
three days iast week. 


“The Velvet Lady’? at the Berchel the last 
three days this week, playing a split week with 
Omaha. Moily Williams’ Greatest Show tbe first 
four days. 


Princess Players presenting ‘Help Wanted,” 
by Jack Lait. Next week, “The Passing of the 
Third Floor Back.” 


Cari Jorn, tenor, and George Kelly, in ‘‘Wom- 
an Proposes,’’ are sharing top position at the 
Orpheum this week. Vode revue, ‘‘Miss 1920," 
heads Empress bill. 


Dolly Sisters, in “Oh Look,” will play Berchel 
last three days next week. Second attraction’ 
of year at this house to pull $2.50 top prices, 


Rig films this week: Rialto, Constance Binney 
in ‘‘Erstwhile Susan,” first half; Blanche Sweet 
in “A Woman of Pleasure,’’ second haltf.: 
Garden, Anita Stewart in ‘‘Mind the Paint Giri,” 
first half; Jack Pickford in ‘In Wrong,” second 
half. Des Moines, Elsie Ferguson in ‘‘Counter- 
feit,” first half; Charlies Ray in ‘Crooked 
Straight,"’ second half. 


The city fathers at Indianola, Iowa, did net 
like the “bathing girls’ that appeared there re- 
cently with a film, and have passed an ordi- 
nance licensing picture theatres and forbidding 
the advertising or presenting of any show ‘that 
would in any manner tend to corrupt the morals 
of youth.” Suggestive posters are also barred, 
The City Council ts its ewn Board of Censorship. 


New French Model 


STYLE 3000— One strap Sandal in Fine 
Quality Satin, French Heel. Colors: White, 
Black, Red, Pink, Emerald Green. Stage 
last, Shert Vamp. Sizes 1 to 8, E te EE. 


Send for Catalog J. 


511 6th Avenue, near 31st Street 
58 3rd Avenue, near 10th Street 


MORT SINGER, General Manager 


The Western Vaudeville | 


Managers’ Association 


5th Floor State-Lake Theatre Bidg. 


TOM CARMODY, Booking Manager 


CHICAGO, ILL. 


ADVERTISING 
DROPS 


THEATRE MANAGERS—OWNERS 


ATTENTION 
Modern Art Drops, Scenery installed FREE OF COST 


We have endorsement of largest theatrical firms for atrict adherence to contract terms, prompt payment and high class work for 


the past six years 
Write for our pian to beautify your theatre and increase your revenue 


Byren & Weil, Inc., Studios 


Keith’s Theatre Bldg., Philadelphia 


CURTAINS 
SCENERY 
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iG JUST AS BIG A HIT AS EVER | | 
8th), B. F. KEITH’S ROYAL THEATRE; NEW YORK 


IN LIGHTNING STEPS AND LAUGHS 


BOOKED SOLID Sole Direction FLYNN & KENNY 


1564 Broadway, Palace Theatre Building, New York 


Dee. 15—York and Altoona, Pa, March 29—Princess, Montreal, 


Feb. 23—Colonial, Erie, Pa. 


Jan, 19—Keith’s, Providence, R. 1. 


Des, 22—B. F Keith's 8let St., N. Y. Jan, 26—Orpheum, Brookiyn, N. Y¥. March 1—Hippodrome, Cleveland, 0. April 5—Ottawa, Canada. 
Deo. 28—Auburn and Syracuse, N, Y, Feb. 2—Bushwick, Brooklyn, N. ¥ March 8—Lyceum, Canton, O. April 12—Amsterdam and Schenectady. 
Jaa, 5—Troy and Albany, N. Y. Feb. 9—Alhambra, N. Y. March 15—Temple, Detroit, Mich. April 19—Allegheny, Philadelphia, Pa. 


Jaa. 12—Keith’s, Boston Feb. 16—B. F. Keith’s Riverside, N. Y March 22—Temple, Rochester, N Y. April 26—New Brunswick and Bayonne. 


The Adams Theatre Co., Des Moines, has pur- 
@hased the lease on the Garden, Waterloo, 
Towa, and assumed control Monday. The policy 

. of the house has been changed. Only first run 
films will be shown. R. A. Howard will be res- 
ident manager. 


DETROIT. 


“Hello Alexander’ doing capacity at the 
Shubert-Detroit. Will stay two weexs. 


“Parlor, Bedroom and Bath” enjoying good 
business at the Garrick. 


“Going Up” at the New Detroit. 
*Follies,” 


Next, 


Manager Al Warner of the New Detroit 
Says that mail orders alone would take every 
geat during the two weeks ‘engagement. He 
predicts that at a $3.60 scale of prices for the 
two weeks the total receipts will exceed $75,- 
000, exclusive of war tax. 


David Warfield in “The Auctioneer’ did 
$236,000 last week at the New Detroit. 


At the photoplays. “It Pays to Advertise,” 
Adams; “Maile and Female,” playing in- 


Wanted to Buy 
‘MONKEYS and BABOONS 


doing a few tricks. State tricks, age, 
size and species of animal; also sex. Give 
lowest price for cash. 

F. M. 100. VARIETY, Times Square, N. Y¥. 


definite engagement to big business at Broad- 
way-Strand; “The Beauty Market,” at the 
Medison; “The Wings of the Morning,” at 
the Washington.* 


Watson ‘and Cohan at the Gayety. Next, 
“Wonder Show." 


“Parisian Flirts at the Cadillacs 


Work is progressing on the new Allen Bros.’ 


theatre that will seat 4,200. Ta) 


John H. Kunsky has leased a downtown 
piece of property for the erection ef a mam- 
moth theatre. Just how soon work will start 
depends on other deals pending for theatre 
sites. 


INDIANAPOLIS. 
By VOLNEY B. FOWLER. 


MURAT.—Dark. 

ENGLISH'S.—“Fiddlers ‘Three’; ‘Rainbow 
Girl,” last half. 

KEITH’'S.—Vaudeville, 

LYRIC.—Vaudeville. 

PARK.—'"‘Some Show,"” ‘Musical Extrava- 
ganza.”’ 

RIALTO.—Vaudeville and pictures. 

MAJESTIC.—Pictures. 

CIRCLE.—Pictures. 

Vincennes was the first Indiana town to have 
its theatres closed because of the fuei shortage. 
The city is in the heart of the Indiana coal min- 
ing field. 

Mrs. Otto Schatz ran away from her husband 
two-year old son to join a burlesque show Nov. 7, 
this year, according to his suit for divorce filed 
here, 

Synge's ‘‘Deirdre of the Sorrows’’ and Lady 
Gregory's “‘The Jackdaw’’ were given by the 
Little Theatre Society, of Indianapolia, at its 
third bill at the Masonic Temple, Thursday. 


Robert Mantell and his Shakespeaream com- 
pany drew audiences which broke the attend- 
ance records for the season at English’s last 


ARTIE LEEMING 
FRANK CORNELL 
STAN STANLEY 
JIM DE FOREST 


Raymond Hitchcock and Martie Sampter Present 
‘“‘HITCHY KOO’’ 


GREATEST SOUTHERN MUSICAL REVUE INTRODUCING 


DAN SHERMAN 
MABEL DeFOREST 


JIM HARRINGTON 
HECTOR DOWNS 

VERA GRAY 

JUANITA CUNNINGHAM 


JOHN HAW CHRISTINA MANSFIELD MILDRED CELLY 
— AND — 
CHORUS 
16—SW EERT—16 


PLAYING TO CAPACTTY EVERYWHERE 
BOOKED FOR SHERMAN LAKE, JUNE, JULY AND AUGUST 


MICKY LEEMING 
LILLIAN WASHBURNE 
BUISKET CORNELL 
RUTH STEARLING 


week? Manager Ad Miller reported that the 
week was not, phenomenal financially because 
the top night price was only two dollars. 
Mantell addressed a luncheon of the American 
Club Tuesday noon in the interest of the Actors’ 
Memortal Fund. 

The season's record for top prices will go to 
Manager Nelson G. Trowbridge, who asks $3 
for ‘“‘Chu Chin Chow,” billed at the Murat the 
week of Dec. 22. The advance sale indicates 
Hoosiers are glad to pay it. 


After three weeks of weak patronage the Jack 
Bessey Stock left the Majestic, and the hougp 
went back to pictures. 


Connersville, Ind., picture shows opened up 
last Sunday and ran without opposition from 
the police for the first time. The patronage was 
only fair. 


NEW ORLEANS. 
By O. M. SAMUEL. 

FRENCH O. H.—‘Cavalleria Rusticana”’ 
and “Palillaise,” ‘‘Les Cloches de Corneville,” 
“Les Huguenots” and ‘‘Carmen.”’ 

LYRIC.—Luke A. Scott's Players (colored), 

DAUPHINE.—Stock burlesque. 

STRAND.—‘“The Miracle Man.” 

LIBERTY.—Mabel Normand in “Jinx.” 

TRIANON.—Anita’ Stewart in- “Mind the 
Paint Giri.” 

GLOBE.—Eugenre 
Hearts."’ 

LAFAYETTE.—Sylvia Breamer and Robe 
ert Gordon in “Dawn” and Leah Baird in 
“The Volcano.” 


O’Brien in "Sealed 


“Filo Filo” is at the Tulane next week. 


The weekly payroll at the French Opera 
House is $11,000, with the art temple re« 
ported making money. 


The most talked of picture in months about 
this section ts Frank Keeran in “The World 
Aflame.” It deala with unionism, labor agitae 
tore and the high cost proposit'on. Keenan 
wrote the story and enacts it like the great 
artist he is. Everybody ought t_ see ft, but 
espectally employers and employes. There ia 
no partiality shown, with the right panacea 
pointed out for the present unrest. It fs the 
most vital document the stage or screen hag 
disclosed recently, and ought to run for 
months on Broadway. 


“Wp in Mabet’s Room” {fg touring the Southe 
ere cities, with reports of tremendous bustl- 
nese for the show. 


The Lafayette’s picture policy includes 
two first run features of more than five reels, 
with a comedy and Pathe weekly. 


Luke Scott and his colored histrions are 
offering “The Devil in Skirts” at the Lyris, 
It is designated a “proud” society comedy. 

Nick Lang, formerly of Rector, Weber and 
Lang. has forsaten vaudeville and is now 
connected with McCarthy and Fisher in this 
territory. 


Walter Montague is the guest of Archie 
Lioyd for the winter months. Lioyd recently 
purchased a beautiful apartment in Hagan 
avenue. 


The Olymple, Amarillo, Tex, was totaliy 
destroyed by fire the other day Two thou- 
sand nersons were seated in ‘he house when 
the first alarm wags given. Ali escaved in 
safety. 


AMEBICA’S LEADING FACE SPECIALIST 
Baggy, sagging cheeks tightened, puffy sacks 
from under eyes removed, wrinkles anywhere 
in face eradicated, blemishes, moles, etc., re- 


moved, 
Noses corrected No Paina 


d 
' .No bandages - No loss of. 
time from business 
4 Advice Free - Phone Cont. 5878 


Hours: Til! 7; Sunday {0 te ‘ p. m. 
DR. VON BORRIES 
5TH FLOOR, McVICKER’S THEATRE BLDG, 
MADISON STREET, Near STATE, CHICAGO 
Take elevator te right inside lobby of theatre 


fou Can Tell Which 
People Have Iron in 
Their: Blood —Strong 


Healthy, Vigorous Folks— 


City Physician Says Ordinary Nuxated 
Tron Will Increase the Strength of 
Nervous, Run-down Peop in Twe 
Weeks’ Time in Many C : 

NE glance is enough to tell which 

O people have iron in their blood. They 

are the ones that do and dare. The 

others are in the weakling class. Sleepless 
nights spent worrying over supposed ail- 
ments, constant dosing with habit forming 
drugs and narcotics, and useless attempts to 
brace up with strong coffee or other stimu. 
lants are what keep them suffering and vain- 
ly longing to be strong. Their real trouble 
is lack of iron in the blood. Without iron 
the blood has no power to change food ints 
living tissue and, therefore, nothing you eat 
does you good; you don't get the strength 
out of it. When iron is supplied it enriches 
the impoverished blood and¢gives the body 
greater resistance to ward off disease, 
Numbers of nervous, run-down people who 
were ailing all the while have most aston- 
ishingly increased their” strength and en- 
durance simply by taking iron in the proper 
form. And this, after they had in some cases 
been going on for months without getting 
benefit from anything. 

If you are not strong of well you owe it 
to yourself to make the following test: See 
how long you can work or how far you cam 
walk without becoming tired. Next take two 
five-grain tablets of ordinary nuxated iron 
three times per day after meals for two 
weeks, Then test your strength again and 
see for yourself how much you have gained, 
There is nothing like good old iron to help 
put color in your cheeks and sound, healthy 
flesh on your bones. But you must take iron 
in a form that can be easily absorbed and 
assimilated like nuxated iron if you want it 
to do you any good, otherwise it may prove 
worse than useless. 

Mawvractuneas’ Nore: Naxated Iron recommended above 
{is one of the newer organiciron compoands. Unlike the ol~ 
derinorganic iron products, itis easily assimilated, does not 
injure the teeth, make them black, nor upset the stomach. 
‘the manufacturers guarantee successful and entirely satis- 
factory resnlts to every ptrehater or they will refund your 
Woney. [tis dispensed in this city by all good druggists 
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FNGAGING HIGH GRADE TALENT 
WITH FIRST CLASS. PRODUCERS : 
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PROVIDENCE—Music Dept., Hall & Lyons 
BOSTON—228 Tremont St. 


WASHINGTON—9th and D N. W. 
PITTSBURGH—244 Fifth Ave. 
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THIS THE SONG 


THAT WALTZ TUNE YOUVE BEEN HEARING AND 
HUMMING AND WONDERING ABOUT.ITS THE NEW 
@ HAWAIIAN WALTZ SONG BY KAHN EBLAUFUSS 


ISLE 


re ISLE OF GOLDEN DREAMS 
Lyric by 


GUS KAHN — 
« ith expression 


Ing MO scome Thet 


| 
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love you, 
O-ver the sea, walt -intfor me Lone-ly and blee come -yorles, loveyoa, 


= 


Copyright, Con ty drome 
& Co., Detroit ak ty 


ISTHE BEST BALLAD OF THE Att A GREAT STORY LYRIC FOR BALLAD SINGERS 
AND AN Witwer nh OGE MELODY THAT CAN BE USED AS A FOX TROT, ONE STEP OR WALTZ 


And CALLAHAN 


1S ABSOLUTELY THE BEST FOX TROT GALLAD OF THE YEAR ts 
ASONG THAT YOU CANNOT AFFORD TO MISS 


YOU AINT HEARD NOTHING YET 


THAT CLEVER COMEDY SONG THAT AL JOLSON MADE FAMOUS 
PLENTY OF CATCH LINES,DOUBLE VERSIONS AND EVERYTHING LIKE THAT 


EVERYTHING READY-CALL WIRE WRITE TO-DAY 
JEROME 


NEW YORK—219 W. 46th St. SEATTLE—321 Pike St, PORTLAND, ORE.—322 Washington 8t. 

BROOKLYN—566 Fulten St. ATLANTA—801 Flatiron Bidg. SAN FRANCISCO—908 Market St. 
BALTIMORE—Musiec Dept., Stewart's ST. LOUIS—The Grand Leader 

' SALT LAKE CITY— Linden Hote! CHICAGO—634 State-Lake Bldg. 
DETROIT—137 Fort St., W LOS ANGELES—427 South Broadway 
TORONTFO—4127 Yonge St. BUFFALO—485 Main St. 
CINCINNATI—S15 W. 6th St. AKRON, OHIO—M. O'Neil Co. 
MINNEAPOLIS—218 Pantages Bidg. 


PHILADELPHIA—31 South 9th St. 


CLEVELAND—Hippodrome Bldg. 
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Here’s what “Con” of 


Says 


were another pair of favorites and were easily the 


class of the bill, Miss Morgan exhibited three beau- 


tiful costume changes, all running to the decolette 


effect, and Jim looked neat in a well. 
fitting Tux. Morgan is credited 
with authorship of all the songs used 


by the team and they fit nicely. Miss 
Morgan has plenty of per- 
sonality and handles either 
the jazz of the ballad type 
of song with a nice knowl- 
edge of ballads. “I Know 


Why” threatens 
become whistled. 


The clarinet aad banjo put them awag ww copious” recognition. They were om fourth, 


Manager Walter Kattmans announces 
Loew's Crescent broke all ita receipt reco 
last week. 


A colored picture star was featured at the 
Lyric last week. She is Iris Hall, who was 
‘the principal in an all-ebon photodrama, 

“The Homeateader.” 


The Lafayette reopened Sunday with a pol- 
icy of first run picturer exclusively at re- 
duced prices. Abe Seligman, for many years 
assistant to Tom Campbell at the Tulane and 
Crescent theatres, is to manage the play- 
house. 


Two new principals added to the Dauphine’s 
burlesque stock, Violet Elliott and Joe Perry. 
The Item, which pounded the Dauphine for 
political purposes recently, is again friendly. 


Jack Stewart is to take charge of the N. 
O. Goldwyn office shortly. 


The Saenger Amusement Co. has taken over 
the Princess and Strand at Meridian, Miss. 


The Theatrical Cafe, iong a rendezvous for 
show foik, has given way to prohibition. 


Whitman and Phenning are at the Rath- 
skeller. 


Harry Dunn is doing the press work for the 
Tulane and Orpheum. 


PHILADELPHIA. 

ALLEGHENY.—McDevitt, Kelly and Quinn; 
Four Melody Maids; Miller and fack; the Yal- 
tos; Leon Gautier’s ‘'Bricklayers’’: film feature, 
Eugene O'Brien in ‘‘Sealed Hearts.” 

GLOBE.—Ned Nestor and His Sweethearts; 
“Love Silence’; Worth Wayten Four; Frank 
Hall; Ted Healey; Reed and Tucker; Hoey and 
Fisher; Hazel Harrington; Dixon, Bowers and 
Dixon. 

NIXON'S GRAND.—Six Kirksmith Sisters; 
Dolly Grey and Bert Byron; Harry Oakes and 
Co.: Sam Adams and J. P. Griffith; Lucy B-uch; 
York’s trained dogs. 

KEYSTONE.—Lowell B. Drew and Girls in 
“At the Soda Fountain’’; Schwartz and Clif- 
ford; Courthey and Irwin; ‘‘Memories,’’ Wille 
Brothers; films feature, Pearl White in ‘The 
Black Secret."’ 

NIXON.—Bruce Richardson & Co.; Margaret 
Young: Frosini; Four Renees; McConnell and 
Simpson; film feature, ‘‘The Price of Inno- 
cence.” Last half, five acts and pictures. 

WILLIAM PENN.—Nat&lie Ferrari; Frank Sa- 
bint and Harry Goodwin; Holmes and LeVere; 
Sam Yee Troupe; Wolf and Stewart: flim fea- 
ture, “‘Flame of the Desert.’’ wast half, Four 
Bards, four other acts and pictures. 

BROADWAY.—Liliian Mortimer and Co.; Mayo 
@nd Irwin; Grey and Norman; the Briants: 
‘*"The Miracle Man.’’ Last half, ‘‘The Toll 
Bridge”’ heads the bill of five acts and pictures. 

CASINO —‘‘Peek-a-Boo."’ 

TROCADERO.—‘‘The Tempters.” 

PEOPLE’'S.—‘‘Step Lively Girls.’’ 

BIJOU.—‘‘Record Breakers’’ Co: 
“STANLEY.—Elsie Ferguson in ‘“‘The Counter- 
feit.." Next week, Mary Pickford in ‘‘Heart o’ 
the Hills.” 

PALACE.—Will Rogers tn ‘Almost a Hus- 
band.”* Next week, Cecil B. De Mille’s ‘‘Male 
and Female.”’ 

ARCADIA.—Ethel Clayton in ‘‘More Deadly 
than the Male." Next week, Robert Warwick 
in ‘‘An Adventure in Hearts.’’ 

VICTORIA.—Viola Dana in ‘‘Please Get Mar- 
ried.’’ 

STRAND.—‘“‘The Miracle Man.” 

RIVOLI.—‘‘The Miracle Man." 

LOCUST.—First half, Dorothy Daiton in 
*“L'Apache.’’ Last half, ‘‘What Every Woman 
Learns."’ 

BELMONT.—First half, ‘‘Her Kingdom and 
Dreams."* Last half, Gladys Leslie in ‘"The 
Golden Shower.” 

COLONIAL.—Olive Thomas in “The Spite 
Bride.’* Last half, Eugene O’Brien in ‘Sealed 
Hearts.”’ 

REGENT.—Enid Bennett in ‘What Every 
Woman Le rns.”"’ 

CAPITOL.—First half, Bryant Washburn in 
“It Pays to Advertise." Last half, Geraldiue 
Farrar in ‘‘Flame of the Desert.” 


PITTSBURGH: 
By COLEMAN HARRISON. 
‘The Five Million,** with Ralph Morgan, 
drew well, opening Monday at the Pitt. “Ex- 
perience,” return, next. 


“Betty, Be Good” at Alvin. ‘‘Maytime,” re- 
turn, next. 

“Flo-Flo” at Nixon. “Listen Lester” next. 
Botb played the Duquesne last season 


At Duquesne this week, “Black and White,” 
new race ¢rama. “The Whirlwind” next. 

GAYETY.—Burlesque. 

ACADEMY.—Burlesque. 

VICTORIA.— Burlesque. 

LOEW'S LYCEUM.—Vaudevilie. 

SHERIDAN SQUARE.—Vaudeviilla 


Next week (Dec. 8) 


SIDNEY 
TOWNES 


IN 


Vaudeville 
Hash” 


By ANDY RICE 


BOOKED SOLID 
KEITH CIRCUIT 


BY 


BERNARD BURKE 
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Direction CHAS. ALLEN 


RIVERSIDE, NEW YORK; NEXT WEEK (Dec. 8) 


“ALONE AT LAST” 


MOORE DEAM at the piano 


M. S. BENTHAM Office | 


Less Than Wholesale Prices 


You who know style must ap- 


preciate these smart furs. The 
most appropriate piece for 
every occasion is here priced at 


one-third less than you would 
have to pay wholesale.- 


Furs Repaired and Remodeled 


Special Discount to the 
Profession 


A. RATKOWSRY, Inc. 


34 West 34th Street 


HARRIS.—Vaudeville. 
GRAND.—Pictures. 
OLYMPIC.—Pictures, 
LIBERTY.— Pictures. 


PORTLAND, ORE. 


By RALPH ELLIOTT MILLER. 

ORPHEUM.—Vaudeville. 

HEILIG.—3, ‘‘Harry Lauder."’ 
ALCAZAR.—Musical comedy. 
BAKER.—Dramatic Stock. 
PANTAGES.—“‘Dancing Around."’ 
HIPPODROME.—Vaudeville. 
STRAND.—Pictures. 

LYRIC.—Musical comedy. 

AUDITORIUM.—1, Portland Lyceum Course. 
Opening number, ‘‘Emmeline Pankhurst.”’ 
PEOPLES.—Pictures, 

STAR.—Pictures. 

COLUMBIA.— Pictures. 

MAJESTIC.—Pictures. 

LIBERTY.—Pictures. 

GLOBE, CIRCLE, REX, NOVELTY, BURN- 
SIDE, CASINO, GRAND, SUNSET.—Pictures, 


' Carol Holloway has just arrived in the city to 
play leads for the American Lifeograph Co. 
The production in which she will star ie ‘‘Men 
of Today and Tomorrow.’’ The picture bas al- 
ready been started. 


Clarence Werdick has joined the Cloverio 
Films, and will appear in the next production 
im comedy roles. 


Highway Films in the past week have been 


STRAND LUGGAGE SHOP 


This Model (as Dlustrated) 


Full size (bulge, top), three-ply 
veneer hard vulcanized fibre; con- 
tains 12 hangers, laundry bag, 
pocket, five drawers—all 


band riveted. 


VALUE .........$55 
SPECIAL AT....... 


1573 BROADWAY Y, 
IAKRT OF THE THEATRICAL CENTRE 


The 


Attention! 
Performers 


In spite @f the High Market Prices en 


Trunks and Leather Goods 


ALL 
MAKES 


“MURPHY,” “NEVERBREAKR,” 
too numerous to mention, 
L 
ERS’ OUTFITS AT LOWEST PRICES 


We are in a Position to Offer You 


| At Exceptionally ALL 
Low Prices STYLES 


Inclading 
BER,” “INDESTRUCTO” and other makes 
FEATHER GOODS AND TRAVEL- 


A call will convince you 


STRAND THEATRE BUILDING 
rEL. BRYANT 2488 


devoting much time to the careful selection of 
more characters to appear in all pictures. 
Among the new ones engaged are Charlie San 
Francis, a clever comedian; Victor Miller, 
formerly of the legitimate stage, and Lavern 
Schuller. 


Local picture operators will hold a ball at the 
Auditorium here Dec. 9. 


Joseph Reise is making pictures of the streets | 


and people of Portland for projecting purposes 
at this ball. 


Strand symphony orchestra has reduced their 
former 25-piece orchestra to 14 pieces. 


The Livestock show was called a success here 
last week, with gate receipts amounting to 
$65,000. Pictures were taken by a Chicago firm. 


The prices of admission to all theatres here 
have again advanced. 


Highway Films will have their own sales 
agency and representative in New York. 
4 


“The Macquerader’ 
ALCAZAR.—10, musical comedy stock in ‘‘The 
Chocolate Soldier.’’ 

BAKER.—‘‘Hobson's Choice,'’ with Verna Fel- 
ton and David Herbiin. 

ORPHEUM.—Vaudeville. 

PANTAGES.—Yaudevile. 

HIPPODROME Vaudeville. 

AUDITORIUM.—Dark. 

LYRIC.—Musical comedy stock. 

MAJESTIC.—‘‘The Miracle Man." 

STRAND.—Miriam Cooper in ‘‘Evangeline."’ 

STAR.—Delores Cossmelli in ‘‘The Virtuous 
Model.”’ 

COLUMBIA.—June Caprice and Creighton Hale 
in “Oh Boy.’’ 

LIBERTY.—Marion Davis in ‘“The Dark Star.” 

GLOBE, REX, CIRCLE, BURNSIDE, CA- 
BINO, NOVELTY, GRAND, SUNSET.—Motion 
pictures. 


Changes in ownership or management of the- 
atres here and in the territory in the past few 
weeks have made a slight difference in local film 
eircies. G. P. Hunt recently took over the Lib- 
erty, Medford, formerly owned by. Jensen & Von 
Herberg, and consolidated its management with 
the two theatres in Grants Pass, formerly man- 
aged by Alma P. Wolke. The Globe Theatres 
Co., controlled by C. M. Hill, still holds its 
interests unchanged tn southern Oregon. In 
eastern Oregon there have been several changes 
im management, but none indicate any general 
movement toward circuiting or consolidation of 
interests. 


Cc. G. Vaughn, who went into Kelso, Wash., 
three years ago, is spreading out into ea Mttle 
circuit of his own and controls houses im 
Kalama, Wash., and Rainier now. Richar@ 
Charles, of Vader, Wash., has a chain of houses 
in small upper Columbia River towns, which 
is the same as it has been for some years, 


To take 26 Wild West two-reel dramas with 
settings in and about The Dalles, tua Beaver 
Film Co., of Portland, 2? persons, has arrived 
in that city and is establishing headquartera 
for a three months’ period or until the pictures 
are cumpleted. Will Frank, formerly of thig 
city, will take leading roles. Pete Morrison, 
former Universal star, will play other prome 
inent parts, 


Grace Pfeifer, who starred in the “Romanés * 
of Portland,” was given a year’s engagement 
with the Cloverio Films. 


The Highway Film Co. has filed incorporation 
papers for $25,000. Charlie Francis, one ef 
America’s best performers on the legitimate 
stage, is in town and has accepted a contract 
with the Highway to play comedy roles. 


- COVERS FOR 
ORCHESTRATION 


ART BOOKBINDI 


West 42nd Street 


WANTED 


Somersault Dogs 


State age, male or female, size; also breed 
and price of animal. 
H, 100. VARIETY, Times Square, N. | 


Wanted to Buy 
Tame BEAR CUB 


Must do few tricks. Reply giving detall 
of tricks, age and sex, Also state lowest 
price. 


| 8. H. 100. VARIETY, Times Square, N. ¥. | 


JOE COOPER, Gen. Man. 


IRVING M. COOPER 


ART'STS REPRESENTATIVE 
1416 BROADWAY, NEW YORK 


Phone: Bryant 


Most Important Feature of Your Act Is a Good Curtain 


Many a good act is spoiled by a poor curtain. Don’t handicap your act. Get a food start. Theatrical curtains in a variety of designs 
and colors, in velvets and painted satines. For sale and rent. 


BUMPUS & LEWIS, 245 West 46th Street 


BRYANT 2695 


At B. F. KEITH’S 
aa 
| 
| | 
| NG CO. 
5 
af PRS 
| 
| 
| 


52 VARIETY 
BEST PLACES TO STOP AT 


LEONARD HICKS HOTEL GRANT 


“The K Hotel H lity” 
Madison and Dearborn Streets Offers a? Rates to a CHICAGO 


‘Ot the better class, within reach of economical folks) 

Under the direct supervision of the owners. Located in the heart of the city, just off 
way, close to all booking offices, principal theatres, department stores. traction lines, 

“L” road and subway. 
We are the largest maintainers of housekeeping furnished apartments specializing to 
—— folks. We are on the ground daily. This alone insures prompt service and 


ol in 
ALL. ‘BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS 
HILDONA COURT HENRI COURT 
341 te 347 West 45th St. Phone. Bryant 6255 $12, 314 and 316 West 48th St. Phone Bryant 8560 
A building de ‘uxe. Just completed; elevator An up-to-the-minute, new, fireproet building, ar- 
apartments arranged in suites of one, two and three ranged in apartments of three and four rooms with 
rooms. with tiled bath and shower, tiled kitchens, kitchens and private bath. ‘Phone in each apart- 
kitchenettes. These apartments embody every tuxury ment. 
koaown Up 910.00 $i/.00 Up Weekly 
241-247 West 43re St. Phone. Bryant 7912 Three and four rooms with bath, furnished to @ : 
mettes, private an ones. privacy type of building. These apartments accomme- 
these apartments are noted for is one of its at- date four or more adults. 754-756 EIGHTH AVENUE 
trastions. $12.00 Up Weekly $9.50 Up Weekly Between 46th and 47th Streets. One Block West of Broadway 
Address all communications to M. Clama Three, Four and Five-Room High-Class Furnished Apartments—310 Up 
Street, New York Strictly Professional MES. GEORGE HIEGEL, Mer. Phones: Bryant 8950-1 | 
Tei. Bryant 554-555-7833 One Block to Times Square ! SMARTEST OF ' 
par : nts Pelham Parkway, at Eastchester Avenue; and 
MRS. GEORGE DANIEL. Proprietress 
Catering Exclusively to the Summer ee from June to September BLOSSOM HEATH INN i 
Between 47th and 48th | Hab Merrick Road, Lynbrook, L. I. Unequaled in Cuisine and Service. } 
Bath, "Phone NEW YORK AVENUE Open All Year Under direction of H. & J. Susskind 
Phone: Bryant 1944 Geo. P. Schneider. Prop. HEAR YE! HEAR YE! HEAR YE! 
43 T The Caravansarie of the Elect; dining room of the Thespian Immortals; food, my friends, 
HE BER HA FURNISHED = IS food: when we smother onions, we SMOTHER ‘em; Friend, you have not lived if que 
APARTMENTS ave not eaten at 
ons for and Airy THE GREASY VEST 
est 43rd Street NEW YORK CITY "roprietor 
: Private Bath, 3-4 Rooms. Catering to the comfort and convenience of the profession. 173 NORTH CLARK STREET, CHICAGO , 
Steam Heat and Electric Light - - - - $9.50 Up Opp. The College Inn Opp. The Sherman Hotel 
Irvi Hiall BERT KELLY 
rvinegton a 
355 TO 359 WEST 51ST STREET PI CIRCLE 664 'T'rE 
Consist of 3. and with Kitehens 401-409 N. CLARK ST., PHONE: CENTRAL 8150 
Address all communications te Charles Tenenbaum, Irvington Hall. CHICAGO 
Ne connection with any other house. A Weird, Attractive, Cozy Little Place, Where You Dance in the Soft, Mellow Light of 


Curious Lanterns, 
Special Attention to the Theatrical Profession. 


WHAT SHALL WE HAVE TO EAT? 


Let's Go to “PETE’S” Mme. Clemenceau-Jacquemaire will hoid forth 


on 
All right, we'll meet the bunch there and get a steak. By the way, did you notice Pete has at Convention Hall, Maude Powell, violinist 
a reg Re Fob or the quality of his food even in this new place? Why, ask Freddy and Axel Skjerne, pianist, will be at Conven- af é L T i M O R E 
“The 13th Chair” “PETE” SOTEROS}| HOT 
NEXT DOOR TO THE COLONIAL THEATRE, 30 WEST RANDOLPH ST, CHICAGO. SEATTLE. ik - 
y 4 EX. 
METROPOLITAN.—"“Up in Mabel’s Room,” F 
-PROVIDENCE. ROCHESTER. current. Next, Harry Lauder and “A Prince si Reilly’s 
By KARL K, KLARK. FSGTON. MOORE.—Orpheum vaudeville. wre wus... 
SHUBERT MAJESTIC.—Sophie Tucker in WILKES.—Wilkes Players, with Jane Morgan Special Rates 
ey, ace 20 Cc ‘ Tall 
aieti le Luce fn the leads in Walk- to the eeds er 
"The Shubert Gaieties of 1919. Work,” second half. A xis e the 
Valle in “Mise Mi TEMPLE.—Vaudeville. ORPHEUM.—Levy Musical Comedy Co. tn COOKING 
fons. GAYETY.—“The Girls of the U. S. A.” “Ole's Thankegiving.”’ Franklin St 
OPERA HOUSE.—Abandons legitimate for a COLUMBIA.—“The World Beaters.” PANTAGES.—Pictures and vaudeville. at Eutaw __ JOE TIPMAN 
week to show pictures. FAY'S.—Baby Bugs, Ross and Barnes, PALACE-HIP.—“Pinched,"* comedy _ playlet, Prop. 
E. F. ALBEE.—Vaudeville, with ‘Petticoats’ yor es - Ames, Arthur Licyd, The Four ops regular W. V. M. A. vaudeville bill. IN THE HEART OF THE THEATRICAL DISTRICT 
\ and Teen Mai, Chinese prima donna, as head- ldens, Shaw Family; screen feature, Theda OAK.—Monte Carter Musical Comedy Co., with 4 
Sners Bara in “The Lure of Ambition.” Monte Carter. 
FAY'S.—Vaudeville “ arry anc y olden, ARENA.—“' '49 Show,"” under auspices of the Good Luck, Yesler, Olympus, Princess, Geor 
VR Vine. Fiorence Randall and Co., Art Smith, first Spanish War veterans, 24-29 town P tures ly 
half; Seven Honey Girls, John T. Doyle, Mil- HIPPODROME.—Dancing, vaudeville and plic- > 
Burlesque returns to this city next week for ler, Parker and Sells, Davis and McCoy, Min- tyres es > rag?’ 
the first time in nearly a year and will open in Ble Faust and Brother, second halt. COLISEUM.—Pictures. A Prince There Was” comes to the Metro- 
its home of years ago—the Empire, then the VICTORIA.—Vaudeville and pictures. LIBERTY.—Pictures, Oliver Wallace organ re- Politam next Sunday for a four days’ stay. 
Westminster. ‘‘The Follies of Pleasure’’ will PICCADILLY.—"Maie and Female,” all cital, comedy and news weekly. James member of the 
be the first attraction. week. CLEMMER.—Pictures, Guterson Russian or- Baker stock company, this city and Portland, ; 
? REGENT.—Pictures. chestra has the stellar role i 
STRAND.—Pictures, Wineland orchestra pro- 3 
A reduction in prices was announced this This week the Temple celebrates its tenth gram Miss E. B. Wired, Seattle woman police officer, 
week for the Victory, formerly the old B. F. anniversary and also the ?5th anniversary of MISSION.—Pictures. is trying to persuade the city council to build 
Keith house, and now under the Albee manage- J. H. Moore's entry into the local theatrical REX.—Pictures. or rent twelve dance halls which will be under 
ment. With the Empire, the former Keith pic- field. COLONIAL.—Pictures. municipal control, assuring the good character 
ture house, given over to burlesque, the usual — LITTLE.—Pictures. of both men and women attending the hops. 
run of pictures shown there in the past is Outside of the theatres many and various § CLASS.—Pictures. A big municipal theatre and a number of dance : 
transferred to the Victory. The new prices are kinds of entertainers are being booked in Bison, Bush, Atlas, Jackson, High Class, Star, halls under supervision of the city were ad- j 
a 10 and 15 cents in the afternoon, and 10, 15 Rochester every week since the cold weather Gem, New World, Palace, Imperial, Isis, Wash- vocated by former Mayor Ole Hanson, who 5 
and 20 cents in the evening. Evening prices set in. Lord Dunsany. at Katherine Strong ington, Dream, Rialto, Flag, Queen Anne, Boston, resigned the mayorship to write and iecture ¥ 
will be in order on Saturdays and holidays. Hall, Wednesday night, and tho same night Victory, rien, Ballard, Empress, Majestic, on Americanism, 8 


ALG KINDS:OF SCENERY AND SPOT LIGHT—OPEN SUNDAYS 


A 


VARIETY 


I take pleasure in announcing to my many professional friends that I am now connected with 


McCARTHY and FISHER, 


As Manager of the New England Branch Making My Headquarters at 


240 Tremont St. 


k 


When in Boston Don’t Fail to Pay Me a Visit 


oston, Mass. 
STEELE 


Daphne Pollard, Seattle’s own musical comedy 
star, who is now in the city visiting her 
parents after a five years’ engagement in 


AT LIBERTY 


ACROBATIC, WHIRLWIND DANCING 
TEAM, crackerjacks, wish to connect with 
musical comedy or Big Time vaudeville act. 
Address D, J. ¥., VARIETY, New York. 


WANTED 
PIANO PLAYER 


For trio; one who can sing top tenor; 
harmony; recognized act. Address 
GUTH, VARIETY, Times Square, 
New York. 


(DR. W. E. BALSINGER 


Facial Surgery, Dermatology 

Have reopened my of- 
fices in Chicago after re- 
turning from FRANCE tn 
War Faclal Surgery My 
i, 12 yeare in FACIAL 

BURGERY = and Army 

Bervice enables me _ to 
offer Greatly Improved 
Methods 

SAGGING CHEEKS 
Lifted 

BAGGY EYELIDS Cor- 
\ fected. 

HUMP NOSE Cor- 

rected without Scar. 

RELIABLE TISSUE BUILDING for Frown Lines 

and Facial Defects. No paraffin used 
DR. E. BALSINGER 


Phone: Cent. 2950 190 N. State St., CHICAGO 


London, will be Princess Daphne at the Doll 
Show to be staged at the Arena, Dec. 11, 12 
and 13. It is planned to raise $30,000 for the 
Mother Ryther Children's home located here. 
The Cornish and Douglas schools will provide 
the éntertainmest with vaudevilie numbers. 


R. R. Pratseh is building a new picture the- 
atre in South Tacoma, which will be one of tho 
finest houses (suburban) in the Northwest. The 
cost is given as $35,000, and it will have a seat- 
ing capacity of 500. 


Larry Yvell, Seattle manager for McCarthy & 
Fisher Music Publishing Co., left Wednesday 
for San Francisco, accompanied by his wife. 
Through some disagreement ‘with the Frisco 
office, Mr. Yoe!) resigned as manager here, and, 


WANTED 


Velvet Drop 


State size, eclor, weight and lowest 
price for cash. 


FOR SALE—Western Drop 
with two-leg Drops. 


JED DOOLEY 


5457 Ashland Avenue 
Chicago 
Or 


WEEK DEC. 8—RIALTO, CHICAGO 
DEC. 15—MILLER, MILWAUKEE 


perfect work. 


panies order. 


WANT YOUR ORDER 


for Photographic Reproductions unless I can give you work which is AS GOOD 
OR BETTER THAN THE ORIGINALS. 
under which I will accept your order. 
iron-clad guarantee. I couldn’t do it either if I didn’t turn out 100 per cent. 


Put your reproduction troubles up to me. No job is too small to receive my 
personal attention. No job is too large to be out on time. 


SPECIAL PRICES FOR THIS WEEK 


POSTALS, $2.75 PER 100—$22.00 PER 1,000—FOUR POSES 
8x10 PHOTOS, $5.25 FOR 50, ONE POSE—$15.00 PER 100, FOUR POSES 


Samples from YOUR photo for $1.00, which will be deducted from your order. 
TO BE SURE OF THESE PRICES ORDER NOW. Orders sent prepaid where remittance 
accompanies order. Delivery charges collect, C. O. D., where one-half remittance accom- 


Write me TODAY for sample. 


BARBEAU’S STUDIO 


OSWEGO, N. Y. 


In fact, this is the ohly condition 
No one else dare give you this broad, 


it is understood, will return to the Feist concern 
in the California city. 


Spokane now boasts of one of the finest pic- 
ture studios in the country outside of Cali- 
fornia and New York city. The Chamber of 
Commerce there and the business men and 
citizens in general are lending the picture 
people every possible assistance, and, as a 
result, pictures are being made at a cost much 


less than is possible in other places. 


The Lodge Cabaret, 4th and Westlake, now 
has a reai revue show to amuse patrons of that 
place. In the cast of the new roster is Elsie 
Brosche, a well known vaudevill- performer; 
Lawrence Orth, formerly with the Levy Musical 
Comedy Company at the Orpheum; Irene Eagan, 
Kitty Branch, Babe Walred and Florence 
Knowels. ‘ 


Edward J. Fisher vaudeville circuit is eend- 
ing out a number of road shows in addition to 


ALL TRIXIE FRIGANZA, RUTH x 
DENIS, JULIAN ELTINGE, TOTO, AND 
HUNDREDS OF OTHER SUCCESSFUL 


FLAGG STUDIOS 


SAN FRANCISCO LOS ANGELES 


HYGRADE 
French Cleaner and Dyer 


WORK CALLED FOR AND DELI 
SPECIAL RATES TO ARTISIS 


845 Eighth Ave., Near 51st Street 
CIRCLE 7239 
RUSH WORK OUR SPECIALTY 


Was a Sensation Yesterday at the 


F. Keith Theatre 


In His Act, “Dollars and Sense.’ Mr. Brooks 
Proved Himself One of America’s Best Actors 


Charles (Charlie) King 


WITH HIS FOUR STUNNING BEAUTIES 


Showed Cleveland the Most Gorgeous Production 
Ever Seen Here in Vaudeville. 


ORDER YOUR SEATS EARLY 


Exact copy of house ad. as it appeared in Tuesday morning’s Cleveland 
“Plain Dealer” after Mr. Brooks’ opening there, Monday, Nov. 24, for 
a limited tour of the Eastern Keith theatres. (First time in Cleveland.) 


ich ANNOUNCING THE OPENING GLOVES 
503 FIFTH AVE HOSIERY 
1181 BROADWAY MARIE LOUISE STORE BLOUSES 
WEST or. At 1557 Broadway—Automat Restaurant Bldg. UNDERWEAR 
9-11 NEW ST. Special Courtesy to Theatrical Trade LINGERIE J 
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VARIETY 


THE LARGEST THEATRICAL SHOE 
MANUFACTURERS INTHE WORLD. 


WE FIT ENTIRE COMPANIES 


OF ANY SIZE. 
ALSO INDIVIDUAL ORDERS 


WE FILL EVERY STAGE REQUIREMENT 


1554 Broapwayar 


RK: 
“STATE: & MONROE 


Guerrini & Co. 
The Leading and Largest 
Accordion 


ct 
In 


any set of Reeds, made by 

hand. 

277-279 Columbus Ave. 
San Francisco, Cal. 


Beautify Your Face 


Yeu must ieok good te make good. 


Many 
of the ‘a ae have obtained and 
retained better parts by having ., cor- 


rect their featural imperfections and te- 
move blemishes. Consuttation free. Fees 
reasonable. 


F. E. SMITH, M.D. 
347 Fifth Avenue, N. ¥. C. 
(Opp. Waldorf) 


The only Factory that makes. 


ing in THEATRICAL COST 
EVENING GOWNS 


COSTUMES 

Superior Workmanship Assured 

86 WEST RANDOLPH 8T., CHICAGO, 
Phone: CENTRAL 5032. 


HICKS SON 


557 Fifth Avenue, at 46th Street 


HAVE A LITTLE FRUIT DELIVERED TO YOUR HOME 
OR YOUR FRIENDS—TAKE IT TO YOUR WEEK-END OUTING 


ARE YOU GOING TO EUROPE? 


Steamship accomodations arranged on all Lines, at Main Office Prices. Boats are going 
very full; arrange early. Foreign Money bought and sold . Liberty Bonds bought and sold. 


PAUL TAUSIG & SON, 104 East 14th St.. New York. Phone: Stuyvesant 6136-6137. 


COSTUMES 
137 N. WABASH AVE. 


NEW YORK COSTUME CO. 


LARGEST COSTUME 
MANUFACTURERS IN WEST 


CHICAGO 


GOWNS 
Central 1801 


D EST ISHMENT 
De- 1493 Broad 


E. Galizi & Bro. 


Greatest Professional Ac- 
cordion 


215 Canal Street 
New York City 
Tel. Franklin 526 


WARDROBE PROP. 
TRUNKS, $5.00 


Big Bargains. Have been used. Also a {es 
Second Hand Innovation and Fibre Wardrobe 
Trunks, $10 and $15. A few extra large Prop- 
erty Trunks. Also old Taylor aud Bal Trunks. 
Parlor Floor, 28 West Sist St.. New York City. 


Men’s Furnishings 


Corbett’s Shirt Co. 


SERVING HIS MAJESTY 
THE AMERICAN PE RMER 
State-Lake Bidg. 


RUNK — 
T WARDROBE 


ALL MAKES 
20% Discount toe the Profession 
MANY BARGAINS IN SLIGHTLY 
USED TRUNKS AND BAGS 


H. KOTLER 


570 SEVENTH AVE. NEW YORK 
(Bet. 40th and 4ist Sts.) 


HAZEL RENE 


HATS—GOWNS—COSTUMES 


806-308 State-Lake Building, Chicago. 
IRENE DUBUQUE Formerly with 
HAZEL RANOUS\ Edith Strickland 


Tei: Cent. 1899 


PAINTED SCENERY | 
Of AN Kinds for All Occasions 
Kennel and Entwisles 
SCENIC STUDIO 
741 Monroe St.. North -Bergen, N. 


‘REDUCE YOUR BUST! 


or other FAT 2 to 4 inches with ONE JAR of COSI 
OBESITY CREAM. External. Absolutely harmless. 
Reduces fat on any part of the body Ne dieting, 
starving, exervising nor taking dangerous drugs. Have 
the modish figure. For men and women Price. post- 
paid. $7.00. sample. 10c. CURRIE & CURRIE, 
Druggists, 2909 Avenue G. Brooklyn, N. ¥Y.—Phene: 
Kenmore 4342. 


“ELI” The Jeweler 


TO THE PROFESSION 


—Speciai Discount to Performers-— 
WHEN IN CHICAGO 


Siate-Lake Theatre Bidg. 


Ground Floor 


Broadway Front Office 
for Rent 


Suitable for Responsible Vaudeville Agent 


Kahn & Bouman 
502 Putnam Building 


oe BROADWAY NEW YORK 


The Sweetest Applause in the World 


FLOWERS 


Flowers Wired to All Points. If You Want to 
Remember Your Friends on Their Opening 
Wire Us and We Will Wire the Flowers. 

NATE LEWIS FRORAL CO. 

IRVING STEIN, Manager 

34 WEST RANDOLPH ST. 

Phone CENTRAL 63806 
CHICAGO 


THEATRICAL OUTFITTER 


1580 Broadway New York City 


INERS 
AKE-UP 


Est. HENRY C. MINER, Inc. 


their regular vaudeville bookings. Beginning 
last Sunday a road show is being sent out over 
the Chicago, Milwaukee and St. Paul line 
through Washington, Idaho and Montana. A 
mew show will be sent over this route every 
week. The N. P., G. N. and other rail lines 
will be handied in a similar wu This ar- 
rangement will provide entertainment for a 
number of the smailer towns and cities which 
are show hungry, but which are passed by in 
the routings of the shows sent West from New 
York and Chicago. 


i 


make the bow! self-supporting. The associated 
student body will build the big stadium with- 
out any outside help. They have on hand $65,- 
000 to start work on the first unit. It is 
planned to have the first unit ready for the 1920 
athletic se¢ason., 

Considine, former head of the old 
Considine Circuit, is in the city on 
friends and relatives. 


John W 
Sullivan & 
a visit with 


The Mission Theatre will soon be razed to 
make way for a modern business block. The 
house is a link in the chain of Northerwestern 
houses controlled by the Greater Theatres 
Corporation, this city. 


The Empress, Ballard sect‘on of the city, is 
now utilizing vaudeville acts on Saturday and 


Sundays. The Fisher agency provides the 
talent. 
Sir Harry Lauder comes to the Metropolitan 


Dec. 4 for four days. 
Orpheum vaudeville at the Moore is draw- 
ing so well that seats are sold out 10 days to 


2 weeks in advance. 
Work Is progressing on the new Varsity theatre, 
near the University of Washington and the 


A buildings trade 
for a couple of 


new Olympus in West Seattle, 
strike held up all operations 
montas. 


SYRACUSE, N. Y. 


By CHESTER B. BAHN. 


‘Sea Work will begin soon on the new $400,000 WIETING.-—-All the week, ‘‘Merry Mary 
_ concrete stadium to be build on the University of Brown.’ A regulac old-time musical comedy, 
‘s ne Washington grounds overlooking Lake Wash- the sort that was in vogue before the ‘‘intimate’’ 
SS ington. It will have a seating capacity of type was introduced. It’s funny, peppy and 
3 es 75,000, and will outrival the famous Yale tunetal, with pep predominating. It bids fair 
_ “bowl.” Outdoor fetes and civic pageants will to ha’et a successful career. Vera Michelena, 


Charles Judels, Ben Mulvey, ynne Overman 
and Ruth Mabee are the players whose work 
stands out. Special matinee for Actors’ Fund 
on Friday. 


EMPIRE.—1-2, Franklin Minstreis; 31, dark. 
Last half, ‘‘Made of Money.”’ 
BASTABLE.—First half, Cooper’s ‘‘Roseland 
Girls.” Pin a ribbon on this production, for 
it's one of the brightest flowers to grow in the 
Columbia garden this season. Wherein it dif- 
fers much from the same show last year. Harry 
Coleman and Bert Lahr share comedy honors, 
Coleman doing his old tragedian and Frisco 
dope, while Lahr offers a Dutch comic. Both 
have plenty of new material with which to 


work. 
his vamp hit, 


Lahr scores with his ‘‘note to wifey,”’ 
and the ‘“‘bootlegger’’ stunt is 
also a knockout. Kitty Mitchell heads the fem- 
inine contingent. Her souse, her ‘‘John,’’ her 
hold-up and her kid impersonation while singing 
‘‘Freckles’’ are fat with applause. Stella Ward 
is a peppery soubret, Beatrice Darling a pleas- 
ing ingenue and Mattie De Lece a good second 
woman whese form is her fortune. The women, 
however, are shy voices. The chorus makes 
this up to some extent, but the real melody 
honors go to the “California Trio.’” Their best 
number is ‘‘That’s Worth While Waiting For.’’ 
The production has a lavish dress, the costumes 
measure up to the standard set by the scenic 


effects. The opening number—eight minutes of 
mélody—is close to comic opera’s standard. 
Last half, dark. Next week, first half, “The 
Girls of the U. §. A.” 

TEMPLE.—Vaudeville. 
CRESCENT.—Vaudeville. 

STRAND.—First part, Norma Talmadge in 


“‘The Isle of Conquest.’”” One of the 
madge pictures of the season. 
ECKEL.—First part, William 


best Tal- 


Farnum in 


"Wolves of the Night.’’ A typical Farnum 
vehicle, similar in many respects to his ‘The 
Jungle Trail.”’ 


SAVOY.—First part, 
pleasing Goldwyn offering. 


“Strictly Confidential,” 


TOP.—First part, “‘Desert Gold,’’ one of the 
best Zane Grey story films. 
Harold E. Manypenny, of Philadelphia, will 


be treasurer of the new B. F. Keith theatre in 
this city when it opens late this month. Wil- 
liam J. Tubbert of this city will head the active 


'“HAPPY DAYS” 


Surpasses all that have gone sefore—~“Worlg.” 

AT 
HIPPODROME 

America’s Greatest Theatro—Absolutely 
BIGGEST SHOW - LOWEST PRICE 


AND EVERY DAY 
| Matinee To Day EveNincs at 8:15 


— CATERING TO THE PROFESSION — | 


DR. J. L. GINSBERG 


Dentist 
Suite 710 State-Lake Theatre Bidg. 
Phone: RANDOLPH 2828 
Chicago, Ili. 


ART 


& 


HENRY 
ULLIVAN | 


CUSTOM TAILORS 
610 State-Luke Bldg., Chicago, Ul. 


Ask Any Act 


that has this stamp 
on their music what 
the difference is. 
Priee and RESULT. 
Our patrons are our 
references, 
L. L. VosBurgh, Mer, 
1545 Broadway, 
New York City 


Wanted—Partner 


Understander for hand {6 hand act. Must 
be clean cut, nice appearance and not over 
160 pounds. Address, JIM, care of VA- 
RIETY, New York. 


f 
Marionette Worker Wanted 


Must be clever and have first+class layout. 
Immediate engagement in New York City. 


es H. P. D., care of VARIETY, N. Y. 


here when Kelth's had that 
atre. I. B. Broder -will be head usher. 
Whipple will be the house’s press agent. 
tional appointments by Manager W. 
Wegefarth will be made next week. The price 
scale and the number of acts the theatre will 
book are as yet undecided. Workmen are rush- 
ing the interior finishing, and should have the 
job completed in about two weeks. 


opera house the- 

Seth 
Addi- 
Dayton 


box office force. Tom Downes, now with the Grossman Pictures, Inc., of Ithaca, has com- 

Crescent here, will be stage carpenter for the pleted the Margaret Marsh feature, ‘‘Wits vs. 

new house. Mr. Downes was with the old Grand Wits,’ and the studio staff has been given @ 


iZ | 3 ¥ 
Sy 
i 
| | | 
} Phone: RANDOLPH 2804 
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VARIETY 55 
SHIRLEY J. LIGGINS EDDIE SANDERS 
NEXT WEEK (DECEMBER 8) | 
j 
“ hern B fH y and Comedy | 
In outhern Breeze o armony an ome | 
: SUCCESSFULLY TOURING THE KEITH CIRCUIT | 
J. B. BROWN Pp Di ° Al. Strik E. 0. HARRIS 
BARITONE ersonal rection . er BASSO and MANAGER 
week's vacation. They will report on Dec. 10, Mr. Sothern at its conclusion announced that Stock, having come here from an engagement pa 
when work on another Marsh feature will be- those who were dissatisfied would have their with the Wilkes Stock in Seattle. 
gin. States’ rights to “A Million Dollars Re- money refunded, but only a@ mere handful - * 
ward,’ for which Pathe cancelled its contract, walked out. The Shakespearean exponents Manager Quaghott!, of the Colonial, will show ¥ 
are now being sold. Foreign rights went to the played to a $3 top, but business tailed to come the Metro features and also the Nazimova pic- } 
Export and Import Film Co. and Canadian up to expectations. tures. “Lombardi, Ltd.,” will be shown 7 
rights to Regal Films. Aywon Films secured The Post-Standard editorially cahed ft 2 shortly. , eo 
the New York rights. ‘“‘eultural event,’’ but bluntly said ‘‘they charge : 
too much. The Post-Standard but recently if 
Two old Syracuse favorites will hit the city regained the Wieting advertising. : 
this week with ‘‘Made of Money."* One, Frank UNGA ; 
Wilcox, is leading man of the Knickerbocker Members of both the Sothern and Marlowe o <a ¥ 
Players, who hold forth annually at the Em- and ‘Tiger, Tiger” companies were booked for Wells Virginia and Wesi = 
pire. The other, Leander Blander, played leads -Toronto after Syracuse. Owing to quarantine b “t 
some years ago with the Katherine Rober stock measures the players were vaccinated here VARIETY A LA CARTE 
os 2 company at the Bastable. against smallpox. While there is no health ban LOEW CIRCUIT : 4 
extra blanket’ against entering the Dominion there is one in q 
° The Park Players at the Park, Utica, are force again:t re-entering the United States. . — |] 
at night giving ‘What's Your Husband Doing?” this , 
Because Piso’s brings of Princeton University's Triangle Club will pre- 
comfort in midnight sent ‘‘The Isle of Surprise’ here on Dec. 19. WANTED 3 
hours to those an- George in “Quick Work" on Wednesday, while . 
noyed by coughs and for the last half the ‘‘Roseland Girls’* was the 
distressed by inflamed throats or offering. Mystery continues to shroud the whereabouts gGoop HIGH CLASS ATTRACTION for open- 
hoarseness. ef George P. Gray, proprietor of the Bastable in. pee t Alba , Ch 
A standby for 55\ years. | Have, it Convicts at Auburn Prison had two treats Cafe and patron saint of all burlesquers, who "S BOW ‘heaire @ ay, Sh.. Coes 
oy | th Pa ict h Station eo on Sunday by courtesy of local theatres. In dropped out of sight here in May. According 44@Y, matinee and night; will buy outright; 
use st ¢ the morning Miracle was filmed, to recent developments, when Gray disappeared Must be high class. Address D. M. PIXLBY, 
with the Burtis Grand orchestra giving the he left considerable unpaid debts, including Albany, Ala.; P. O. Box 306. 
30c at your druggist’ 5. Contains no musical program. In the evening vaudeville heavy notes. Holders of the latter are seeking 
— Good for young and old acts from the Burtis Grand and ‘*fhe Virtuous to reeover from his wife. HARRISON KATHERINE 
Model,"’ picture, formed the program. G R E E N E j Pa R K ER 
Ithaca theatregoers on Thanksgiving con- a 
Sothern and Marlowe opened a three-day en- tributed $845.15 to a city fund which wili be With NORA BAYES ia “LADIES FIRST” 
gagement at the Wieting here on Thanksgiving, used to fight the white plague. This is double CORT THEATRE, CHICAGO, Indefinitely 
but the initial performance Thufsday night was the amount raised in 1917 and $114, more than 
delayed until 10 o’clock owing to transporta- was contributed last year. The Strand patrons JUST OPENED 
tion difficulties. The company, coming here headed the list, with the Crescent second and 
from New Haven, did not arrive until ? o'clock. Star third. P 
To pass the time, members of the conipany put —_ 
on an impromptu vaudeville program, with ; DRESSES, GOWNS . 
Julia Marlowe in readings as the headliner. VANCOUVER B. C. AT 102 WEST 47TH ST., B’WAY-6TH AVE. 
By H. P. NEWBERRY. where we will cater to the theatrical profes- 
: sion with all the latest creations at prices 
EMPRESS.—Empress Players. that will prove most interesting. Small sizes 
5 AVENUE.—Dee. 4, 5, 6, “‘A Yrince There a specialty. 
Was,’ with James Gleason, Irving and Edward Gumberg at your service 
NOW LOCATED AT iat 
ORPHEUM.—Vaudeville. Beautiful Eyes are 
PANTAGES.—Vaudeville. Ruined with Disfiguring 
216 WEST 42D STREET COLUMBIA.—Hippodrome vaudeville and pic- Wrinkles, ugly Crows- 
NOTE EXCEPTIONAL LOW PRICES tures, changed twice weekly. ; feet or unsightly Flabby 
Shampoo—Pure / Castile. HOTEL VANCOUVER AUDITORIUM.—Con- Skin and Forrows, Such 
Facial Massage (eix- treatments, $5.00)......cccccccccees 1.00 cert by Gladys Phillips and Margaret McCraney, disfigurements removed 
Scalp Treatment (six treatments, 1.00 violiniste. immediately—no visible 
ARENA.—Ice skating. 
Mareel Wave with Hairdress......... 50 trace left. 
Bobbed Hair, Marcelled and Curled.... The Progress theatre, a neighborhood picture Call or *Phone 
Special Department for gentlemen's Scalp Treatment. house, is now under the management of J. D Pp tt 
Mme. Polly, 216 W. 42nd Street 
me. Oly; n ree 40 WEST 34th ST. 
George Cleveland is now with the Empress J Telephone: Koickerbocker 28 


THE CYCLONIC HULA HULA DANCER 


With HENRY CLARK’S HAWAIIANS 


in “A TROPICAL SERENADE” 
Booked Solid with the Loew Circuit 


Direction TOMMY CURRAN 
ROOM 505, PUTNAM BUILDING, NEW YORK. 


Starting Week Dec. Ist—VICTOR!A ard BOULEVARD, New York City. 


| 
| 
| 


THE SENSATIONAL EGYPTIAN FOX TROT SUCCESS! 


BY GEO. FAIRMAN 
PUBLISHED FOR VOICE-"PIANO - ORCHESTRA- BAND 


PLAYED EVERYWHERE! SUNG EVERYWHERE! DANCED EVERYWHERE! 


VOCAL ORCHESTRATIONS IN ALL KEYS 


TAKE ADVANTAGE OF OUR COAST-TO-COAST SERVICE 


_ (Next to Palace Theatre.) 
Mi WwW 4 T Vi A & O AL COOK, 1562 Broadway, New York 


AL. BROWNE, San Francisco, Cal. AL. WORTH, Cleveland, O. BARTLETT HOLMES, Detroit 
508 Pantages Bldg. Fourth and Prospect Sts. 25 Detroit Opera House 
JACK CROWLEY, Providence, R. 1. ED. EOWARDS, Philadelphia, Pa. , ROSS McCLURE, Minneapolis, Minn. 
18 Belknap St. ; 35 S. Ninth St. 217 Pantages Bldg. 
H. ROSS McCLURE, St. Paul, Mina. HAL. M. KING, Kansas City, Mo. GABE NATHAN, Los Angeles, Cal. 
Emporium Merc. Co. Gaiety Theatre Bldg. Superba Theatre Bldg. 
THOMAS J. QUIGLEY, Chicago, fil. BILL HALLETT, St. Louis, Mo. CHARLES WARREN, London Eng. 
Garrick Theatre Bldg. 422-3 Holland Bidg. 2-3-4 Arthur St., N. Oxford St,. W.C. p. 
JOS. L. MANN, Denver, Colo. JACK LAHEY, Boston, Mass. BARNEY HAGAN, Seattle, Wash. 
420 Barth Block. 218 Tremont St. 500 Montelius Bidg 
SIDNEY .KLEIN, Salt Lake City, Utah, 25 Whitmore Apts. POC HOWARD, Cincinnati, O., 621 Main St. B. H:; FREUND, Pittsburgh, Pa., 347 Fifth Ave. 
The Palace, formerly the Alcazar, and re- g MOORE'S RIALTO.—Charlie Chaplin in his to his entrance into the army. Jack Ed } 
Row wae WASHINGTON, D. latest release, ‘‘A Day's Pleasure."’ manager of the house, also has been tes 
built for stock, and is a neighborhood house. By HARDIE MBAKIN. CRANDALL'S METROPOLITAN.—Norma Tal- Shuberts for a considerable time, 
KEITH ’'S.—Vaudeville, madge in ‘‘The Isle of Conquest.’’ 
2 er, uspiciton.” 
had a very large cast. Among the children ap- !" the appearance of Otis Skinner Monday tn MOORR’S GARDEN.—‘Male and Female," 
pearing in the piay were Edythe Royal, Junius hia new play, ‘‘The Rise of Peter Barban,” by ¢hirad week. if z ace 
Collins, Marie Bainbridge and Violet Armstrong, yrs Skinner and Jules Eckert Goodman A signi \ 
all children of different members of the com- brilliant audience was present, and the cast, The Washington ‘‘Herald,’”’ daily, again suc- ' 
pany. Also in the cast was Mary Fletcher, ® which includes O. B. Clarence, am English actor ceeded im “mixing up’ the theatre announce- ar e n 
sister of the leading ‘lady, Mids Miliott. especially engaged and imported for the role; ments. Two weeks in succession pictures show- 
a Mary Shaw, Ruth Rose, Madalym Kent. Thur- ing at one house have been advertised as ap- Chicago’s Most Beautifal 
Open to Join Any Established Act low Bergen, Robert Ames, William Bonelli, J. T. pearing at another theatre. The same thing has Restaurant-Theatre 
Chailee, Walter F. Scott, scored tndividual also happened in connection with a legitimate 
S. JACKSON cesses. Reviewed elsewhore in this issue. attraction. Booking High Class Refined 
“The SHUBERT-GARRICK. — Johm Drinkwater’s Attractions 
Troupe,” “Hight Saxones” and prior to en- “Abraham Lincoln.” First regular American Wilkie Bard heads the bill at Keith's this - 
listing with ‘‘The Briscoe which presentation, week, be 
fe j de irec oe 4 e is e 
ing and Dancing, Piano Accordion, Saxa- cast is headed this season by illiam Norris, ; +: aa the highest class of patronage. 
aehe, and lote of Pep. Address, care of Carolyn Thompson and Melvin Stokea Teddy Charles H. Thomashefsky, pecoutly discharged If your act meets with the requirements 
VARIETY, New York. Webb a Arth Alb I rt from the 79th Division, is now treasurer of the above, communicate and state full particu- 
-~ SHUBERT-BELASCO.—“The Unknown Pur- Shubert-Garrick. Mr. Thomashefsky had been \ ars to FRED HURLEY, Stage-Director. | 
Telephone: FRANKLIN 3720 ple,” with George Probert; second time. Had With tho Shuberts tor mamber of years previous 
James J. Breckenridge first showing here last season. . 1 
Attorney and Counsellor to the Profession COSMOS.—‘“‘The Financiers’’; Carlisle and 
Romer, Klass and Termini, Ba Janis Revue, COMEDY MATERIAL 
llinois State Bar Assn ‘ rit 
SAVETY —“Rurle Written to fit your personality. 
SONG WRITERS! A membership in the W. GAYETY.—“‘Burlesque Review. 
P. A. A. is the only thing which will help you LYCEUM.—‘‘Beauty Revue.” Originality and quality guaranteed. PLAIN 
\ : og a — Secretary, 361 West LOEW’S COLUMBIA.—“The Miracle of Love.” 308a WORLD BLDG., NEW YORK, , | 248 West 46th St., Tel.: 2670 Bryant 
W 
= HARRY DUDLEY ESCO IVES ; THE HITE WAY TRIO 
| ITand D 
AMUSEMENT BOOKING OFFICE BUCKLEY, GEIER and BISLAND . 
435 POWELL STREET, SAN FRANCISCO IN A HARMONY sock AIL WITH A DASH OF DANCING AND COMEDY 
Booking Best Clubs. Producing and Staging Revues. W ” 
A VBSIT FROM YOU WILL ALWAYS BE WELCOME ith THE LITTLE BLUE DEVIL Company 
CENTBAL THEATRE, New York City 
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Lew Price 
4 Am, Beauties 


A DISTINCT NOVELTY 


Friend Maggie Sez: World’s Greatest 


— VARIETY 57 
i H t ] the same wife, WOW! And no sign of a 
O different wife, OH! 
Starring in “Mr. Manhattan” you tive tts be Rawson 
OUT—SOME ROUTE. pre 
‘ : New York Repr.: And if we live that long who'll BOOK i 
aw . BAERWITZ US then. SLOW MUSIC. Clare i 
1493 Broadway 
¥ & DA : 
Mine HARKINS Auburndale, 
31 WEST 7ist STREET MNES MADISON. Long Island 
‘ English Purveyors ef permission of our two kiddies. 
(Central Park West) & Dee. 8-10, Poli’s Springfield, Mass, > 
Dec. 11-13, Poli’s, Worcester, Mass. J HOW ARD 
MARIE 

elena C & A R K E IN PREPARATION FOR 

LAVERE’S 


Christian Prae- 
Ar- 


rang 
order to keep warm Timmie 

Johnny Mitchel, and I took the “Sun Route,” 
Rural 4—Keith land, Ohi February 3 in Cleve- Bluefish ASSISTED BY 
an o. 
art Vil- “You know, how it is with Now all we have to do is MISS PEARL FOWLER 
tage 5—In prepa- me, Timmie? Teach it to Sing 

umbus, P D— 

“eChappie” took three bows COOK and OATMAN Loew Circuit ‘ j 


and an encore on his Thanks- = : 


MARCY’S ROYAL F OUR on 
believe. ask “Chic” Harvey,” Direction MARK LEVY j Shea 
t Direction FRANK EVANS It’s the Berries 
ROXY EDDIE ARTISTS’ BOERUM JIMMIE 
Favor, N. J. SH EFA 
Wi d of th H “singles” * AND CLARE 
iZar o e arp more people on the stage at can 0? 
Badde Reporte. 
TREVENDOUS HIT STERNARD Have the alley next to the theatre widened CARRO LL 
aad s0 you can get teams in there. 
Agents 
Argyle Theatre . FRED ALLEN. HORRIBLE & SOUSE 
| On His Return to Europe Direction, FRANK EVANS 33 decane: casei PAULINE SAXON 
: 
me inserted lots 
: j WRAY S Then J] say— sect 
“You'll be GLAD to and 
MANIKINS 
When WINTER comes se what Ww 

Friars Club Howard Martelle Please Note. Stop at the so I can anne. ee 
New York Next Gehec! House. ae Put my COLD FEET 3 


ST FR DA Mirth, Music and Songs 


THE BOX CAR DUO TWO REFINED BUMS STILL MAKING ’EM LAUGH 


ALEXANDER and MACK 


FORMERLY KNOWN AS ALEXANDER AND FIELDS 


Week Dec. 8—rROCTOR’S YONKERS, 
and PROCTOR’'S 58TH ST Direction, MORKIS AND FEIL 


A REAL NOVELTY TED HEALY MOSS TIME 
Eccentric Guitar Comedian SHAMROCK GIRLS Direction MARK LEVY NOW PLAYING THE LOEW CIRCUIT 
LOOK MF OVE In a New Act Direction, TOM JONES 
Direction, AARRY A. SHEA Direction IRVING COOPER \ 
‘ FRED LEWIS 
Address, care VARIETY, New York Cit capes premieres 
? ? y ( E get my goat, I can eat it myself. 
JACK LEVY 
PREVOST and GOULET 
Four S ymphony Sisters 
Direction, MORRIS & FEIL Playing Delmar Time “MELODY” 
q BOOKED SOLID Direction MARK ~—EVY 
rr WISHES TO ANNOUNCE THAT 
EDAH TOBE SHE IS UNDEK THE PERSONAL 
EMMA 
D ELB ii DG E G REM hye ER Touring the foremost theatres of the 
South in the star role of “SCANDAL” 
An artistic combination of Song and Story. Introducing their own song hits rns a return engagements fol- 
Tua BROWN ‘BABY GAL” GLORIOUS SUCCESS 
6 ” (Next season, on Broadway, in a new 
LOEW CIRCU iT SHINE IN JOE MICHAETS | play being for hee by Myr, 
Alt, 


WORKING CONSECUTIVELY 


if 
| 
i 
| 
: & 
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MOVING PICTURES 


NEWS THE FILM WORLD 


Bert Savoy and Jay Brennan, now on tour 
with Raymond Hitchcock, have accepted an 
engagement with the Roma-New York Pic- 
tures and will go to Italy for seven weeks af- 
ter their tour. 


Maurice Tourneur has purchased from the 
N. W. Aronson Agency the picture rights te 
the book, ‘‘The Glory of Love,” by Pan. 


Allan Dwan has purchased for his next 
Mayflower production “The Scoffer,"’ an orig- 
“tnal story by Val Cleveland. 


P. A. Chase has succeeded William Elsen- 
hhardt, resigned as comptroller for Hallmark 
Pictures. Mr. Hisenhardt will enter the pro- 
duction field. 


Virginia Brown, 16 years of age, has been 
apprenticed by her parents to Universal 
Films. During her apprenticeship she its to 
be trained as a picture actress. The papers 
were filed in the New York County Clerk's of- 
fice last week. 


Allan Dwan has started filming William Al- 
len White's novel, “In the Heart of a Fooi.” 
Mary Thurman is playing the leading role. 


John W. McKay has been appointed general 
manager of distribution for Mayflower Films. 


Myron Selznick last week acquired the 
screen rights to Edith Ellis’ play, ‘‘The Foint 
ef View,” and “The Pride of Patricia,” by 
Elizabeth Rediield. 


Houdini's second P.-A. Picture, now film- 
ing under the working title of “Salvage,” will 
be released under the name “Terror Island.” 
Arthur B. Reeve and John W. Grey wrete 
the story. James Cruze directed. The cast in- 
cludes Jack Brammall, Lila Lee, Rosemary 
Theby, Wilton Taylor, Eugene Pallette, Ed- 
ward Brady, Frank Bonner and Fred Turner. 


Waida Carle has been engaged by Marshall 
Nelllan to assist Eddie O'Hara in the West 
coast publicity work. Neillan ha. appointed 
William H. Bomb, formerly studio manager 
for F. P.-L. in New York, to a similar capac- 
ity with Neilian Productions. 


Claude Mitchell will direct ‘Where There's 
a Will” for Brentwood. 


Joseph de Grasse will hereafter direct Ses- 
gue Hayakawa. 


Richard ‘Tucker has been signed with 


Goldwyn. 


Niles Welch will appear opposite Bessie 
Barriscale in “The Luck of Geraldine Land,” 
by Kathleen Norris. 


Lloyd Hughes has been signed for a long 
term period by Thomas H, Ince. 

Lucy Cotton joined the International forces 
last week. 


Edward Jose will direct Anita Stewart In 
her next release, ‘The Fighting Shepherdess.” 
When Charles Ray stats on his First Na- 
tional contract as head of his own company 
Rob Wagner will write his stories 

i. Case Russell has adapted ‘‘The Girl in 
Waiting.’’ Laurette Taylor's vehicle, for IL. 
Lawrence Weber George Irving will direct, 
a. Hartley Manners wrote the play. 

®. Mason Hopper has been signed by Gold- 
wyn to direct the Booth Tarkington Edgar 
comedies. 


The sixth Eminent Authors-Gollwyn produc- 
tion, and Gouverneur Morris’ first, will be ‘‘The 
Penalty.*’ 


PF. P. iL. has the screen rights to EE. P 
Terhune’s ‘Frontier of the Stars Cynthal Stock- 
ley’s ‘‘Rozanne Ozanne and ‘‘A Lady in Love,’® 
an unproduced play by Caroline Duer and Har- 
riet Ford. 


The Frohman Amusement Corp. pur- 
chased for immediate production a new play 
by William A. Page entitied ‘‘The Hope of the 
House.,"’ 

Kyle D. Palmer, a Los Angeles newspaperman, 
has been added to the publicity department of 
PF. P. L. on the coast. 

James Kirkwood, who has been absent from 
the screen for several years, will have the 


leading role in ‘‘The Luck of the Irish,” which 
will be presented by Mayflower Films. 

June Caprice, who has been suffering with 
Caprice’s next feature will be ‘Little Mother 
Hubbard,’’ which is almost completed, 


“Looking for Trouble’ ie the title of the 
Rolin comedy which will be released by Pathe, 
Dec. 14. 


“Fighting Cressy,’’ second of Blanche Sweet's 
series of productions for Jesse D. Hamptoa, will 
be released Jan. 16. 


Adrienne Knapper is the organist at the Rex, 
Seattle, and has been for over two years. 
Horace Smythe at the Rex, Tacoma, occasioa- 
ally filling in. 


A new studio was opened Dec. 1 by the 
Estee Co. in East 124th street, closely adjoining 
their present establishment. Further additions 
will be made to the plant after Jan. 1. 


“The Lone Wolf's Daughter,” by Louis 
Joseph Vance, will be released early this month 
by Hodkinson Corp. Louise Glaun hag the 
leading role. 


“The Lord Loves the Irish,’’ J. Warren Kerri 
gan's latest Robert Brunton picture, will be 
released by W. W. Hodkinson, Dec. 16. Fritsie 
grippe for the last ten days, returned to work 
at the Fort Lee studios last week. Miss 
Brunette plays opposite the star, 


Leah Baird is the star tn a new Artco feature 
entitled ‘‘The Capitol,’’ which will be released 
by W. W. Hodkinson, Dec. 7. 


Famous Players purchased the screer rights 
to Ian MacLaren’s ‘‘Beside the Bonnie Briar 
Bush’’ last week. 

Willlam C. DeMille will direct Thomas 
Meighan in a F. P. bl. special, “The Prince 
Chap.”’ This is to be the first of a series of 
specials he is to make for the Famous. 


Arthur Stringer has signed with the Criterion 
Pictures, a newly organized picture producing 
company, to write for them and supply the con- 
tinuity of his published stories. 


Goldwyn has added a large tract of land t 
its present plant at Culver City, which now 
covers over fifty acres 

Four new Capitol comedies have been an- 
nounced by Goldwyn for December and Janu- 
ary release. They are ‘‘Darn That Stocking,’’ 
“Two Dollars, Please,’ ‘‘Matrimony Acta,” 
“One Dollar Down,”’ 

Sult was* started Dec. 1, by Mrs. Care CG 
Wilkening in the Federal District Court, New 
York, against Mary Pickford. This is the 
same suit originally won in the Supreme Court 
of this State by Mrs. Wilkening. The Appel- 
late Division ordered a new trial which was 
won by Miss Pickford. The suit is brought in 
the Iederal Court on the ground that Miss 
Pickford is a resident of California, 


‘The Outsider,’’ an criginal play by Julie 
Herne has been acquired by Metre te be pile- 
turized by Screen Classic, Inc. 

Graham Pettle has been engaged by Maxwell 
Karger to play the part of a backwoods tailor 
in Bert Lyteli's production of Sir Gilbert 
Parker's novel ““The Right of Way.” 


Arthur and Lots Zellner are writing the 
scenario of ‘‘Judah’’ by Henry Arthur Jones, 
as the next Screen Classic production for May 
Allison, 

Henry Harman will play the title rote i 
“Old Lady which is now being DPicturized 
by Metro. 


The first Lehrman comedy to be released by 
lirst National under their new contract with 
Henry Letirman will be “A Twilight Baby,’ 


featuring Lloyd Hamilton, of the old Ham and 
Bud Kalem combination. The picture goes inte 
the Strand Dec, 20. 

George W. Lederer, Jr., joined the explolta- 
tion staff of Realart Pictures Monday. Lederer 
will be assigned to the Buffalo office, in the 
interests of a publicity drive Realart will in- 
augurate in that territory Dec. 15. Lederer was 
formerly connected with the theatrical interests 
of his father, xe0. W. Lederer, Sr. 

Peter C. Milne hag resigned from the publicity 
staff of Famous Players-Lasky, to become agso- 
ciate editor of Wid's Daily, 


DEATER 


James Quinn Asphyxiated. 


James Quinn, 35, picture actor, was 
found asphyxiated in a furnished room 
at 785 Seventh avenue, New York, Nov. 
39. The police reported the death acci- 
dental, as the gas jet was opened when 
he was found, but no indication of suli- 
cide. 

Among Quinn’s effects was a news- 
paper clipping which told of a Thomas 
Quinn having amassed a fortune aggre- 
gating $19,000,000 as a produce dealer in 
India. The amount was to be divided 
among his friends and relatives after 
his death. He died several months ago. 
A postal card was also found on the 
deceased from a person signing her 
name as Bella Quinn of New Orleans, 
sending him Thanksgiving greetings and 
hoping that the fortune would soon be 
distributed. 


William Stowell. 

Word was received in New York this 
week that William Stowell, a picture 
actor, was killed in a train wreck in 
the Congo, South Africa. Details .-.e 
lacking. 

Stowell was sent to South Africa by 
the Smithsonian Institute, Washington. 


INCORPORATIONS. 


8. L. Finance Corp., Nyack, pictures; 500 
shares preferred stock, $100 each; 1,250 
shares common stock, no par value; active 
capital $157,600. H. G. Kosch, M. “Gerst, L 
Ostrow, 1476 Broadway, New York. 


Security Pictures Corp., Manhattan; 1,250 
shares preferred stock, $100 each; 1,250 
shares common stock, no par value; active 
capital $131,250. E. L. Masters, K. B. Clar- 
endon, R. EB. Kickok, Columbus avenue and 
60th street, New York. 


Rolyat Productions, Inc.. Manhattan, ple- 
tures, $150,000; BE. London, M. Elkin, P. Hart, 
1461 Broadway, New York. 

Sydney Stone Productions, Inc., Manhattan; 
theatrical and pictures; $200,000. D. Arden, 
P. A. Zizelman, S. Stone, 264 W. 57th street, 
New York. 

Weber Production, Inec., Manhattan, pic- 
tures; 1,250 shares common stock, no par 
value; active capital, $6,250: J. Michael, G. E. 
Tierney, L. L. Weber, 220 West 48th street, 
New York. 

Commodore Filin Corp., Manhattan, $20,000; 
8S. Java, S. E. Mishkind, J, Vogelstein, 949 
Falle street, Bronx. 


Motion Picture Times, inhattan, $5,000; 
R. W. Fr®nc: F. Goodh G. EB Tierney, 
i101 East 116th street. 


American Picture Associates, Inc., Manhat- 
tan, $1,000,000; J. M. and W. Chapple, w 
McMahill, 35 West 39th street. 


Delaware Incorporations, 

Mentor Picture Corp., Manhattan, $5,000; 
R. and Y. Kottler, P. Bitel, 205 Breome street, 
New York. 

Brooklyn Grand Opera Association, Inc., 
Manhattan, $50,000; A. Sammaggi, G. S Di- 
carlo, Sesari, 756 Union street Brooklym 

Weinberg Theatres Corp., Bronx, $10,000; 
lt Usman, S. Goldstein, L. Weinberg, 930 Fox 
street. Bronx. 

Stella Mayhew Productions, Ine., New 
Rochelle, pictures. $50,000 S. M. and W. B. 
Taylor. J. S. Ruskin, New Rochelle. 


Arthur 8. Lyons Enterprises, Inc., Man- 
hattan, theatrical and pictures, $10,000; 8. 
Kleinman, J. Becker, A. 8S. Lyons, 1416 Broad- 
way New York. 

Essex Theatre Corp., Buffalo, $50,000; A. G. 
Friederich, J. W. Morris. W. R. Dantels, 
Buffalo. 

Cine Productions, 
B. Berg, A. M. Sullivan, D. 
Kast 27th street, New York. 


DELAWARE CHARTERS. 
Theatrical Pictures Corp., $100,000; M. & 
Horty. M. C. Kelly. S. I, MacKay, Wil- 
mington. 
Daleton Amusement Corp., Manhattan; M. 
Leff, B. Tendler, H. Davidson, 128 Rivington 
street. 


Manhattan, $100,009; M. 
B. Luckey, 338 


IN CHARGE OF STRAND, B’KLYN. 


Edward L. Hyman has replaced John 
Loveridge as managing director of the 
Strand theatre, Broo' lyn. Hyman came 
to the Strand from the post of general 
manager of the William Fox theatres in 
Denver. 

Prior to that time he was in the em- 
ploy of the Mitchell Mark enterprises, 
having been assistant to Harold Edel 
when the latter managed the Strand 
theatre, Buffalo. From that post he 
was made manager of the Victoria thea- 
tre, Buffalo, also a Mark house, 


CHAPLIN MAY TESTIFY. 


Los Angeles, Dec. 3. 

Rob Ties closest personal friend 
of Charlie Chaplin, has been before the 
Grand Jury all week as the chief object 
of the Federal investigation of parlor 
Bolshevism here, 

There is a persistent rumor that 
Chaplin himself will ultimately be called, 
It is understood that a subpoena is al- 
ready made out and will be served on 
the comedian at the psychological mo- 
ment. 

Meanwhile, the comedy king remains 
incommunicado, refusing to see any re- 
porters. He has issued a statement to 
the newspapers, however, emphatically 
scoring “cheap newspaper slop.” 

The Chaplins recently lost their baby. 
Regarding their rumored desire to adopt 
a child he says 

“There is no truth in the story, which 
is purely publicity and of the worst 
sort.” 

The Examiner has been featuring 
a story that Chaplin’s wife, Miidred 
Harris Chaplin, wanted to adopt one 
of the three triplets born to a deserted 
mother in a loca! hospital, but Chaplin 
brands this as an untruth. 


Three weeks ago VARIETY called at- 
tention to Max HWastman’'s visit to Los 
Angeles, to the fact that he was fre- 
quently in the company of Chaplin and 
to the rumors circulating here that 
Chaplin was backing Eastman in the 
publication of the Liberator, a  Bol- 
shevist organ. Chaplin denied he was 
backing Eastman or that he entertained 
pro-Bolshevik sentiments. Eastman’s 
activities in the picture colony have re- 
ceived considerable publicity and last 
week he wired VARIETY a statement 
of his business there. Eastman’s tele- 
gram follows: 

“T have just read your article about 
Charlie Chaplin and me and wish to cor- 
roborate his statement about our rela- 
tions. I did not come to California in 
the interests of the Liberator, but to 
get away from it and all kindred activi- 
ties while finishing a book on the psy- 
chology of humor. I am devoting a 
chapter to Chaplin's art. 

*“T have not solicited nor received 
funds for my magazine or for any other 
purpose from him or any other of my 
friends in the motion pictures, nor am 
I engaged in soliciting funds or talking 
politics or propaganda in this vicinity. 
I am seeking a rest from exactlyY that 
kind of thing and a few weeks of tran- 
quillity for literary effort. I appeal to 


you to help me get it by accepting this— 


statement as the whole truth and as [ 
am not acquainted with you I suggest 
that you call up Dudley Field Malone, 
who is my friend and neighbor as well 
as my attorney, and will convince you 
of my credibility and the truth of this 
telegram. 

“IT will be giad to pay for your reply 
and answer any further inquiries. 

MAX EASTMAN.” 

VARIETY advised the noted orator 
and writer it had no more than a news 
interest in his activities, Eastman is a 
man of distinguished ancestry, great 
personal gifts and ability as a writer. 
During the war he was tried for inter- 
fering with the draft as editor of the 
Masses and acquitted. 

Since then he has founded and edited 
the Liberator, in which he has sup- 
ported Lenin and Bolshevism. Dudley 
Field Malone, formerly Collector of the 
Port, is defending the Bolshevik or 
Soviet Ambassador whom the govern- 
ment is seeking to deport. 

Dudley Field Malone called this paper 
on the phone to assure it Mr. Eastman 
was in California only to get a rest. He 
tated Mr. Eastman had requested him 
to do so. 


WOODS IN GOLDWYN FILM DEAL. 


A H. Woods is to go into the produc- 
ing field in the films, this to be in addi- 
tion to his association with the Geldwyn 
Co. According to the reports, lke 
Schlank has been one of the promoters 
of the new company, which is to be 
underwritten by a Wall street firm cnd 
tae stock is to be placed on the Curn. 
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VARIETY 


| 
“(To the Motion Picture Producers ~ 
of the World Z 
Mr. Ricord Gradwell, formerly President 
of the World Film Corporation 
announces the formation 
of 
(an Organization of Service) 
OBJECTIVE 
The object of this new.Corporation is to ¢ 
. adequately safeguard and protect the in- 
terests of the Motion Picture Producer 
by rendering him Guaranteed Service. 
STAFF 
President and General Manager Advertising Director 
RICORD GRADWELL | CAMPBELL MacCULLOCH 
Secretary General Counse 
F. J. HAWKINS NATHAN VIDAVER 
SERVICE 
SALES PUBLICITY DISTRIBUTION | 
AUDITING ADVERTISING LEGAL SERVICE 
No more important step than this determination to place 
upon a solid commercial] basis the relationship of producer 
and distributor has been taken in the history of the film 
industry. 
A booklet outlining the plan upon which this corporation 
operates will be sent on application, and will fully explain 
the system of guaranteed audited profits. 
THE PRODUCERS SECURITY CORPORATION 
General Offices at 
516 Fifth Avenue, New York City 
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MOVING PICTURES 


CAPITOL. 


Tho Capitol show in its essential features 
fFemaings the same this week with the excep- 
tion of a Universal-Jewel picture, “Paid in 
Advance,” and several of the smaller film spe- 
Clalties of the program. The show ts stil! run- 


ming more than three hours in length Ar- 
riving at the house at 8.05 Monday night it 
Was discovered that two of the programed 


features had already been run and that 
Pryor’s Band, the third number, was just 
starting in action. 

The house at that time was about half 


Glled on the lower floor. The reserved seats 
at the frent got what seemed a better play 
than tks “sit where you please” chairs farther 
back in the house. The latter did not seem 
te dll entirely during the entire evening. 

The band offered two selections, the first 
the well known overture “William Tell,”’ fol- 
lowed by “Reminiscences of Tschaikowsky.” 
After this the Capito! News and tnen the 
Ned Waybura “Demi-Tasse Revue.” The first 
two numbers of this falled to rouse any en- 
thusiasm in front and it was not until Peart 
Regay got under way in the “Dressing Table” 
mMumber that there was any sembiance of ap- 
Plause. 

After that the specialty of Parish and Peru 
@arned the first real noise of the evening. 
The boys worked fast and seemed to have 
adapted themselves and their work perfectly 
to the big stage at this house. The “Finest 
of Them All” number followed with fair ap- 
Plause returns. Miss Chalfant and Paul Fraw- 
ley put over hte punch in this instance. Then 
@ specialty by Miss Regay, similar to her 
vaudeville number, brought the biggest ap- 
Plause of the night. She is singing “Under 
the Honeymoon” (unprogramed) prior to her 
@ance. The Arizona number still remains one 
of the hits of the show and Will Crutchfield 
has added some little talk to hfs rope spin- 
Ring. He does not seem fully at ease in 
handiing a monolog as yet, but there are 
signs that he willl step into the Will Rogers 
class with application, 

Jim Toney with his dance svecialty was a 
laugh and applause winner, easily waiking 
away with the individual honors. 

“The Tower’ is the closing feature of the 
revue and by far the most effective thing in 
the show. It is a combination of electrical 
novelty, stage innovation and the ‘Moon’ 
mumber that was designed for it has the out- 
atanding catchy melody of the score. 

The feature film followed and did not 
geem to hold the audience. It is an ordinary 
Yukon meller of the type that has been much 
better done in films. 

The Al St. John comedy, “Speed,” which 
closed the bill brought a number of corking 
laughs. 

At the opening of the show the screen 
numbers missed were the Capitol Color-Land 
Revue and the Hy Mayer Capitol Travel 
Laugh. Fred. 


PAID IN ADVANCE. 


This Universal-Jewel production does not seem 
to be a strong enough feature to be included in 
the Capitol bill. Nevertheless, it is there and 
really that is what counts. However, one cannot 
help remarking that there must have been a 
remarkable dearth of feature for the manage- 
maent to select it. If the Capitol wanted a pic- 
ture of this type it might have done better had 


they played the ‘Triangle reissue, ‘“‘The Flame 
of the Yukon,’’ which, after all, is the best and 
greatest picture of this particular type that 


has even been produced, and it never did have 


@ Broadway run. 


“Paid in Advance’’ is nothing more or less 
than a rather weak sister to the older film. 
James Oliver Curwood is the author of the 
original story of ‘‘Paitd In Advance,"’ the screen 
production has Dorothy Phillips as the featured 
member of the cast, while Priscilla Dean plays 
@ minor role in the first reel or two. Miss Dean 
overshadowed Miss Phillips in what she did 

In speaking of the stars of this picture, {it 
might be well to mention that any one that 


grabbed the ‘‘Yukon" feature would at this time 
have the opportunity of playing up Dorothy 
Dalton, the star of “‘Aphrodite,”’ in practically 
her greatest picture. 

In the James Oliver Curwood story there is a 
combination of Eastern Canada and the Alaska 
country. Allien Holubar handled the direction 
of the picture. 

Miss Phillips plays the role of the daughter 
of a trapper who is the cause of rivalry between 


worth $100,000, for her in a dancehall auction, 
Then he disappears and years later, after the 
heroine has returned to Montreal, which was 
her home as a child, she discoverp that the 
manager of her mine is really the man who 
saved her from a life of shame, and she goes 
to him. 

There is nothing to the picture that is common 
in any manner. Some snow stuff that has been 
seen before, also the dancehall shots, with the 
regular run of fights, and many have been 
more convincingly directed. 

“Paid in Advance’’ does not carry anything 
like the. required class for Broadway, but it is a 
meller that will do in the shorter-run houses. 

Fred 


THE TEETH OF THE TIGER. 


For some apparent reason, probably indirec- 


tion, the story in ‘‘The Teeth of the Tiger’’ let 
itself run so far away from the main theme 
that toward the finish of the picture what was 
intended for suspense results in confusion, leay- 
ing the spectator bewildered rather than ab- 
sorbed. 

The fault of the feature, which is a Para- 
mount-Artcraft release, seems to rest principally 
in too much detail to maintain continuity. It 
is so involved that an abundance of scenes if 
eliminated might bolster up the action, and thus 
continue to gain in attention what it must lose 


a half-breed and the bad man of her section of 
Quebec. The half-breed kills the bad man and 
therefore the girl is dubbed the ‘“‘bete noir,’’ that 
little thing being a custom of the “kind 
neighbors."’ Therefore, she and her father em- 
brace the opportunity to start for the gold 
flelds of Alaska, the chance coming to them 
through the offer of ‘‘Gold Dust" Barker, who 
really runs one of the viclous winerooms in the 
Far North and has his eye on the girl Hea 
makes the offer because he feels certain that 
the old father will not survive the trip and 

the girl will then be an easy victim 
He dopes things right, and then comes the 
customary dancehall stuff, with the usual 
“types’’ and the usual gambling, rough stuff 
and shooting affairs The girl finally is rescued 
by the hero, who gives his ‘‘claim,” which is 


4 


irrespective of the deft workmanship and good 
acting. 

In point of plot it brings again before the 
audience the “inimitable’’ Arsene Lupin, who, 
the screen informs, is resting quietly and out of 
reach of the Paris police in a suburb in Ver- 
mont. A hurry call is sent to him to bring him 
in contact with a chronic millionaire, who has 
willed him $100,000. The man of millions, al- 
ways fo2ring a plot to assassinate him, actually 
is murdered under the watchful eye of both 
Lupin and Mazeroux, a detective from head- 
quarters. Suspicion rests on Lupin, since he 
is a beneficiary, while from another source 
comes the information to Aeadquarters . that 
Lupin, living under an alibi wf Paul Sernine, 
is the famous French crook. 


From that point on Lupin works against two 
ends in seeking to establish his own and the 
innocence of Mrs. Forbes, who has been accused 
of the murder and is in jail for it. It cannot 
else but be assumed that he (Lupin) does clear 
the mystery, finally receiving the thanks of the 
police and the French detective, who has come 
on with the special mission of arresting him. 


Some one seated in the rear, discussing the 
merits of the feature, declared it takes entirely 
too long to find the guilty party. It should 
be added that if Henry Forbes was to die, it 
would, in this instance, have proven a more 


vital factor in point of suspense if the murderer 


Set your mind to thinking of the ad. 
Vertising values—exploitation stunts 
=the power of popular appeal—the 
money-making power in the title of this 
splendidly-made and directed produc- 
tion by one ofthe most successful and 
highly-paid of all screen authors: 


J. WARREN 


THE iRISH 


ty MONTE M, KATTERJOHN 


Directed by Ernest C. Warde 


And after realizing all these values see a 
print of the picture and realize that this 
picture more than backs up all thees foree 
casts, Then book it for a quick play date. 
Many first runs have done so already. 


W.W. HODKINSON CORPORATION 


was revealed in the act and then left out. This 
would be a good excuse for drawing in the 
mumerous characters and so give it the needed 
air of mystery. It so occurs, however, that there 
does not seem any piausible reason for fasten- 
ing the crime on a number of characters, and 
thus the plot becomes thin, even weak, failing 
to elicit the needed, absorbing interest which 
Maurice Leblanc, the author, has always brought 
about when reading his books. 

The producers feature David Powell as the 
unidentified Lupin. His features, his work 
commend themselves. His personality goes a 
long way in getting a number of scenes over 
which otherwise might prove tiresome. 

The, scenario is by Roy Sommerville. Whether 
the accumulated detail in the feature is the 
fault of the scenario or the director is hard to 
differentiate. But the fault is there, neverthe- 
less. The production has all the appearance of 
being an expensive one, with a cast of players 
that are diligently capable. That is, they are 
given to certain work and do it, oftentimes for 
no purposeful reason. 

The photography is quite expert, several shots 
of secret doors opening and closing with the 
pressing of buttons proving superficially effec- 
tive. 


A capacity audience at the New York Roof 


gave the feature a passive reception. This is 
perhaps exactly what other audiences will 
do for it. Stef. 


Robert Brunton 
presentation of 


And His Own Company in 


527 Fifth Avenw2, New York Cty 
Tistriouting through PATHE 
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THE STRAND. 
Mary Pickford in “‘Heart of the Hills,” an 
@nusualliy good feature, leads all the rest on 
the Strand’s picture program this week. It is 
reviewed elsewhere in this column. She was 
ably backed up in the way of comedy by Harold 
Lloyd in “Captain Kidd’s Kids,” @ Pathe re- 
lease. Lue, probably, to the unusual length of 
the feature, the remaindef of the picture part 
of the program was given entirely to the news 
selections, a well-chosen assortment, with 
colored views put out by Pathe of the Northern 
part of France. 

The music began with a rendering by the 
erchestra of Von Suppe’s ‘‘Light Cavalry."’ 
Amada Brown proved to be a soprano with a 
wide range, and took some high notes with 
great skill while singing the ‘'Polonaise,’’ from 
**Mignon.”’ Redferne Hollinshead also sang 
with his accustomed skill the ‘‘Siciliana,’’ from 
“Cavalleria Rusticana.’’ The organ solo was 
a selection from Verdi's Trovatore.’* Leed. 


HEART OF THE HILLS. 


{Harold Goodwin 
Jason ? Allan Sears 
Grandpa Jason Hawn.........Fred W. Huntley 
Colone! Pendleton.......-..- William Bainbridge 
Gray Pendleton..... .Jack Gilbert 
Marjorie LOO... », Betty Bouton 
Norton Sanders........esee0++ Henry J. Herbert 


This picture shows Mary Pickford at her best, 
and is in addition well devised, carefully, at 
times brilliantly directed, and is throughout 
photographed pleasingly. To say ‘‘Pickford at 
her best’"’ should be eufficient for any exhibitor, 
but it is only fair to Director Franklin and 
the other members of the Pickford organiza- 
tion to extend them the credit that ts their 
due. The cast, within its limitations, lives up 
to the star. The story is founded on the novel 
of the same name by the late John Fox, Jr., 
and deals with life in the Kentucky hills where 
tke community has a code all its own, and 
cleverly made clear to us by director and 
acenario writer. 

Mary is the daughter of a mountaineer who 
was shot from behind a tree by an enemy who 
later marries the little girl's mother. She and 
the man’s son are so unhappy ove: this alli- 
ance that they decide to get married them- 
selves, but they are not ‘“‘growed’’ yet, and so 
have to postpone their nuptials. Into the midst 
of this scene is injected an entertainment in 
honor of some strangers who are prospecting 


the coal lands. There is clog dancing im which 
Mary takes part, a fast and furious exhibition 
that ends in a jealous fight in which Mary does 
her share. 

She leaves shortly after she is cleared of the 
charge of night riding and murder, goes to the 
lowlands and to school, and from then on we 
see her in pretty modern dresses that become 
her. In the end she returns to protect her 
mother from‘an abusive stepfather. Her boy- 
hood sweetheart shoots at the same time as she 
does at this man who Is beating the mother 
to death, and so it is not clear whether he or 
Mary really killed him. This doubt, necessary 
from the spectators’ angle, is cleverly worked 
in, and the final love scene, too, leaves an 
agreeable sense of novelty and charm. 


Miss Pickford herself has teft off wearing her 
hair in the peculiarly irritating fashion adopted 
by pi@ture actresses and no one else, but in the 
close-ups it is evident that she is making up 
her upper lip too heavily. With these two re- 
marks, it is possible to leave her with the 
time-honored deciaration that she remains what 
she has always been—the queen of the screen. 

Leed. 


BROADWAY. 


Doris Kenyon in the Louis Joseph Vance 
story, ‘“‘The Bandbox,”’ is the principal film 
diversion at the Broadway this week. “To be 
sure, the Parisian Fashio® -Frolic is at the 
house still, ibis being its fourth week, and, 
judging from the business that there was on 
Sunday, the Fashion show is still doing its 
part in attracting business to the house. 


There has been somethitig of a change in the 
Fashion Parade from the time of its initial 
presentation at the house. This change has 
been principally in the scenery which had added 
to the effectiveness of the stage picture in which 
the gowns are displayed. The other change has 
been the adding of fleshings to some of the 
young ladies. The latter will eventually have 
its effect on the box office, for the daring expo- 
sition of the models in the almost altogether 
got a quantity of word-of-mouth advertising 
for the Broadway that money could not have 
bought. 

In addition to the models and the feature, 
there is also a scenic ang a news weekly shown. 
The latter is selected by the house from the 
Pathe and Gaumont topical views. The selec- 
tion from ‘‘The Red Mill’? was the musical offer- 
ing and there was also a solo. Fred. 
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THE BANDBOX. 


Eleanor Ismay Kenyon 


Arbuthnct Ismay 

Ww. H, ift McEwen 

Alison Landis Hartman 

Artbur Arkroyd Keppler 

Mrs, Clover Weston 

Mphraim Clover Logan Paul 
10 Lorraine Harding 


This is the first of the Doris Kenyon produc- 
tions to be released by the W W. Hodkinson 
Corp. through the Pathe Exchanges. Ityis also 
the first screen production that Miss Kenyon 
has made for the new-formed producing corpo- 
ration of Deitrich-Beck, Inc., incidentally the 
first screen appearance of Miss Kenyon since 
she scored a triumph on the speaking stage 
in ‘‘The Girl in the Limousine.’’ 

“The Bandbox’’ is the feature film attraction 
of the current show at the Broadway, and 
seemed to meet favor with the Sunday audi- 
ences at the house. The picture is a corking 
mystery melodrama and one that should be of 
undoubted box office value because of the un- 
limited advertising possibilities that it offers, 
as well as being a corking entertainment. 

The production is in six reels, and was adapted 
from the story of the same titie by Louis Joseph 
Vance. Roy Somerville ts responsible fur the 
screen adaption, and he has evolved a seript 
that contains unlimited suspense that was most 
capably directed by R. William Neill Ned Van 
Buren and Edward Wynard were the camera 
men. 

The plot of the story has to do with the 
plan to smuggle a famous pear) necklace into 
this country. An actress and an vpera singer, 
as well as an author, a crook, his double, and 
a couple of customs house men are involved in 
the telling of the same. Miss Kenyun has the 
role of the heroine, and it is her father who is 
suspected of the crime. She, refusing to be- 
lieve her father’s story that he has a duuble, 
also thinks that he has stolen the pretty bauble. 
In the final unraveling of the mystery she wins 
the heart of the young author, whe is the hero 
of the story 

The development of the swry on the screen 


is delightfully handled and holds the Interest at 
ail times. The interior sets are adequate, and 
there are some very pretty exterior shots, Miss 
Kenyon gives a corking performance and looks 
her best at all times. She is a decidedly pretty 
girl and this always helps. “Walter McEwen, 
who plays the roles of the father and the 
double, gave one of the best performances that 
has been screened in some time. He is a sterling 
actor, and after this showing he should very 
easily be in demand for the films. The minor 
roles .were also well played. Fred. 


THE HEART OF A GYPSY. 

This ts «» Hallmark picture. presented by 
Charles Miller and shown last weck at Loew's 
Circle. Florence Billings ts featured, and the 
acting throughout ts adequate, the photog- 
raphy very emarming, but the plot itself ts 
80. Complicated as to make difficulty, despite 
Harry McRae Webster's clever directing. 

Yoo many coincidents come te che aid of 
the stury, much of which is related by back 
flashes. Lastly the love of the heroine for 
the gypay hero doesn't seem to us altogether 
likely or reasunable. Other angles in the ar- 
gument besides this one are Mashed on us all 
tou suddenly and tuo briefly justified. 

A widuw with a Ilitti«e girl fajls in love 
with the chtef of a gypsy band. Later her 
husband, who was supposed to °: dead, re- 
turns, vbjects tw the affair and threatens to 
separate his wife from her child and his. She 
would ratner kil) him than let bin do this, 
she declares, and is overheard. The-husband, 
however is a traitor to E.ugland and tin the 
pay of the Bolshevists. A the last minute 
he refuses to do their bidding and their agent 
Kilie 

The widow ts accused of the crime, but @ 
gypsy whe had fought with the husband was 


also there to revenge himself and saw the. 


real perpetrator of the murder. He Is discov- 
ered and produced as a witness in time te save 
the accused. A pretty complicatec affair to 
fullow un the screen, but worked cut cleverly 
by the director. Leed- 
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D D CLI N F FOX-SUNSHINE ~ 
FEATURE COMEDIES 
“School House Scandal”— “Sheriff Nell’s Comeback” 


Starring POLLY 


Releases: 


By RICHARD HARDING DAVIS 


An ALLAN DWAN Producticn 


“SOLDIERS FORT 


= Just Red-blooded Adventure!—A Thrilling Book!—A Gripping Picture! 


F you want your patrons to forget home cares and business worries, book “SOLDIERS OF FORTUNE” 
for an early two-week run at your theatre. Thrills? Nothing but—! Love interest? Say! Fearless 
riders and dauntless miners! American engineers and Central American brigands! Revolutionary chiefs! 


Beauteous maidens—in‘distress ! 


ture it. 


Rescues, raids and love-making! Something moving all the time, exactly 
as Richard Harding Davis imagined it and as Allan Dwan alone can pic- 
If you are eager to give the public that supports you the best 


entertainment of its life, see the nearest Realart Exchange foday for this 


Realart Special! 


(Presented by Mayflower Photoplay Corporation) 


REALART PICTURES CORPORATION 
469 FIFTH AVENUE, NEW YORK CITY 
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THE HEART OF JUANITA. 


++ Beatriz Michelena 
Zim Brandt ..... ««.--Allen Morrison 
Sheriff Tanner ... --Andrew Robson 
Rev. Dave Stiggens ..Clarence Arper 
-Irene Outramm 


It takes more than good direction and excel- 
lent photography to make a feature. That was 
illustrated where both these phases of the tech- 


Mical art of picture-making are excellently. 


taken care of, but the lack of a story puts too 
much on the debit side to offset the direction 
and camera work. 

Capt. Leslie Peacocke and Earle Snell, the 
authors, provided a yarn that would have been 
@ rip-snorter three or four years back. It 
actually caused snickers at the New York the- 
etre the other day. 

It is ‘‘Western’’ stuff, Western vernacular, 
#xteriors and gun-toting males, with a dancehall 
queen. 

Juanita (Miss Michelena, the star) is sweet 
en Jim Brandt, the dancehall proprietor, who 
reciprocates until a bionde dame steps in and 
vamps Jim away. Juanita, in a fit of jealous 
rage, stabs Jim, and as a result becomes a 
fugitive, sheltered by Calvert, an Adonis-like 
hermit trapper, who, in turn, has an affair with 
Irene, the fickle daughter of Sky Pilot Stiggens. 

Irene, meantime, has pledged her hand to 
Sheriff Tanner, the wealthy proprietor of the 
Pay Streak mine, at the behest of her clerical, 
albeit mercenary, parent. Calvert discovers 
Irene’s mercenary match with the guardian 
of the law and reverts to Juanita, whe is des- 
perately in love with him, but had been spurned 
up to this. 

A fight. between the sheriff and Calvert is 
etaged, with bowie knives as the weapons. 
Calvert has been disarmed and about due to re- 
eeive the dagger, when the time-worn locket 
bit is rung in, the sheriff seeing a likeness in 
@ locket the hermit trapper wears around his 
meck. The picture is that of his mother who 
was killed in an accident. The sheriff proves 
te be the trapper’s long lost father. This was 
the cue for a little snickering. 

The film is an independent production, made 
by Miss Michelena's own company, released 
through Robertson-Cole. George E. Middleton 
directed and did a sterling job, considering. 
The picture can stand fully 15 minutes’ cutting. 


DAWN. 
His father Harry Davenport 
His aunt..... Finch 


There are real sobs in this picture, and so 
it has a market vaitue. Any exhibitor should 
be able to book it at a profit. It fs based on 
the novel by Eleanor H. Porter and is just 
the type ef sweet and wholesomely melan- 
choly stuff the American public swallows with 
@ happy gush of tears. The prod: ction by J. 
Stuart Blackton ia adequate, and at times 
the photography, alwaya even, reaches still 
mearer perfection, while Sylvia Breamer, in 
becoming gowns, adds to the effects a beauty 
ali her own. 

The acting honors go to her, but even more 
ef them are deserved by Robert Gorfon and 
Fanny Rice, who was at once droll and 
agreeabiy sincere. The picture itself lost 
something by introducing Flora Finch’s bur- 
lesque methods, but that fault {sg not hers but 
the director's, or possibly Stanley Olmstead’s. 
His scenario is obviously handicapped by the 
Gefectsz of the story itself. 

Its defects are also its virtues. It makes 
you believe what is absurd and so helps to 
Felleve the strain of life on this whirling 
pianet,. All who have suffered wish they had 
@ friend such as Keith fornd in Dorothy. As 
@ small boy he dropped from a tree, got a 
gash over his eye that eventually blinded him, 
end because Dorothy was sensitive abc: t corm- 
ing near an older man who las also blind, he 
misunderstood. Despite the misunderstand- 
fing, she stuck by him and eventually brought 


him happiness. Leed. 
Anthony Moreland......... Frank Mayo 
Lasca........ Roberts 
Mexican Jasmine 
Veola Harty 
Sohn Davis........ Whitlock 
‘“Lasca’’ is a rather slow moving Universal 
feature. It is in five reels, and adapted frém 


the poem of the same title by Frank Duprez. 
Percy Heath is responsible for adaptation, while 


the scenario is the work of Clifford Howard. 
The direction was in the hands of Normaa 
Dawn. 


The only thing that the production: reveals is 
that there {s a mighty clever little girl playing 
the lead. She is Edith Roberts. Frank Mayo 
ig starred in the feature, but his role is really 
eecondary to that played by Miss Roberts. 

The story is a tragedy, and is so different ta 
ita ending from the usual run of Universal fea- 
tures that one seems to think that there is a 
period of advance in production art coming in 
that company. At that the pict was cheaply 
produced. There are but two interiors. and 
they are used for a very few ‘shots. The ma- 
jority of the scenes are shot on a caitie range. 

One of the faults of the picture {ts the con- 
atant cut-in of cattle on the range. There te 


entirely too much of this, and ft ts one of the 
faults that tends to slow down the running 
of the story. The titiing fa a combination of 
quotations from the poem and the usual sub- 
titling. The combination of the two break up 
the story somewhat. 

Frank Mayo plays the role of the .wealthy 
cattleman who has settled on the Mexicasa 
border, Miss Roberts is the little Mexican girl 
named Lasca who lays down her life for him 
during a stampede. Veola Harty plays the 
roles of the rather flighty and flirty American 
girl, and looks pretty. The heavy is in the 
hands of Lioyd Whitlock, who has but little 
to do. 4 

The early Mexican scenes in the picture are 
well handled, and the little acrap between Lasca 
and her brother brought a laugh. 

“‘Lasca”’ is just a fair picture as far as the 
reguiar run goes, but for a Universal it is a 
good number. Fred. 


W. C. DE MILLE SPECIAL DIRECTOR 

Wm. C. De Mille has been elevated to 
by 
Famous Players-Lasky. The only other 
director in the F. P. organization hold- 
ing the title is W. C. De Mille’s brother, 


the post of “special” director 


Cecil. 
W. C. De Mille's first 


Meighan featured. 


GOLDWYN TO REBUILD PARK. 
Boston, Dec, 3. 


Goldwyn will exercise its option on 
th Park theatre here, owned by Lotta 
Crabtree, and will soon erect a 3,000 seat 


picture house on the site. 


“special” as- 
signment under the new arrangement 
will be “The Prince Chap,” with Thomas 


SOME DOUBLE. 
Chicago, Dec. 3. 
One of the local film producing com- 
panies has a young woman press agent 
who also works as a waitress in a down- 
town c&fe. 


ROBBERY IN SEATTLE. 
Seattle, Dec. 3. 
The Butte was robbed of approxi- 
mately $1,000 late Friday night by two 


masked bandits, who beat Miss Peter-_ 


sen, cashier, and John Kelly, negro 
janitor, into insensibility with a black- 
jack. 

As thé night’s receipts were being 
checked up before an open safe the rob- 


_ bers left no clew. 
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ing is to living! 


ON THE CREST OF THE WAVE! 


FATTY’S more popular than ever! Cash in on him! 
Paramount-ARBUCKLE Comedies are as_neces- 
sary for your bigger, better, box-office bank-roll as breath- 


There's “Back Stage’’ and Hayseed,” f'instance. 
And coming—a rollicking riot 


—his superlative effort— 


Produced by 
Comique Fiitm 
Corporation 


\ 66 
called Garage. 
Presented by 
Joseph M, 
Schenck released exclusively through 

FAMOUS PLAYERS-LASKY CORPORATION 
j TUKOR JESSE CECIL OF MULE Orector Generel, 


4 
& 
} 
; 
| 
4 
= 
: 
= 
. | 
if 
| 
| 
| 
| | | 
— | 


A 


$10,000,000 DU PONT FILM Co. 
Wilminztn, Del, Dec. 38. 

A $10,000,006 picture corporation was 
formed here last week to be known as 
the Du Pont Pictures. 

Bernard Levey of New York, who has 
been in this city for the last few days, 
bas secured a site for a studio. 

Asked about the new organizatien, 
Mr. Levey said: 

"TY have found an ideal location and 
shall immediately make arrangements 
to secure this property for the company. 
A meeting of the directors will be held 
in New York next week, when a plan 


of campaign will be announced and offi- 
cers of the company elected.” 

The often rumored but never con- 
firmed report that the du Ponts were go- 
ing into the picture business has at last 
eome to pass. They have made a sub- 
stantial investment in the Goldwyn Plc- 
tures Corp.—substantial even for 80 
wealthy a group. 

According to what is deemed reliable 
information, an arrangement has been 
made whereby the du Pont money bought 
in at the same inside price as A. H. 
Wood and the Shuberts. Shortly after 
the stock was !isted on the Curb and the 
‘quotations went up beyond this buying 
price. 

The plans of Goldwyn for the future 
are understood to’ be very pretentious, 
not only in the matter of extending its 
production operations, but in securing 
adequate representation with first run 
exhibitors by assisting them in building 
houses of :arge capacity. 

The joining of exhibitors in bullding 
new picture theatres differs from other 
film concerns ir. that as a general thing 
Goldwyn will not go in as a partner. 
but merely assist financially m order to 
improve the quality of picture theatres, 
taking ho part of the profits. The proc- 
ess, however, gives the producing or- 
ganization a long time on the serv- 
ice. as follows: 

Whenever an exhibitor of repute de- 
sires to build, Goldwyn, upon. investiga- 
tion and approval, will indorse the 
building loan, which will enable the ex- 
hibitor to float the loan through the 
au Pont banking interests. By this 
means the exhibitor can be financed 
without giving up any interest in the 
venture, but he would. necessarily, be 
bound to yive preference for contract 
service to the producing concern that 
recommended him. Goldwyn is thus 
placed in a tactical position without 
making any financia) investment on its 
own account. 

The Goldwyn Corp. according to 
report, will immediatély increase the 
number of its shares from 200,600 to 1,- 
000,000, raising its capitalization from 
$20,000,000 to $100,000,000. 


MARRIED IN JAPAN. 


Portland, Ore., Dec. 3. 

News was received last week by 
Judge and Mrs. Robert Tucker of this 
city of the marriage of their son, Har- 
jand Tucker, to Marie Walcamp. Mr. 
and Mrs. Tucker are now in Japan, the 
wedding having occurred in Tokio 
Oct. 3. 

Mr. Tucker is the leading man and 
his wife the leading woman of a pic- 
ture eompany in the Orient. 


“HONEY BEE” FOR SYLVA. 
Chicago, Dec. 3. 

The first picture selected for Mar- 
guerita Sylva by the American Film Co. 
is “The Honey Boy,” by Samuel Mer- 
win. The title means a woman who 
has to toil, a long leap from Miss Syliva's 
famous operatic role, “Carmen.” 


Writer Receives $10,000 Damages. 

Justice Giegerich awarded $10,000 
damages to Donald C. Hulette, a scena- 
rio writer of New York, last week, as a 
result of his damage suit against Joseph 


. Schmidt, a Brooklyn cafe owner, whose 


ear ran the plaintiff down. ‘njuring his 
jez and causing it to be shortened one 
and one-half inches, 


MOVING PICTURES 


TRIANGLE INJUNCTION. 

Justice Delehanty handed down his 
decision on the motion made by Arthur 
Butler Graham, as counsel for Felix B. 
Kahn in the latter’s suit against the 
Triangle Film Corporation, Triangle 
Distributing Corporation, K.-T. Dis- 
tributing Corporation, Harry E. Aitken, 
president of the Triangle and Dwight 
Macdonald, attorney for the Triangle, 
for a permanent injunction, restraining 
the defendant from enforcing a previous 
agreement whereby the K.-T. Dis- 
tributing Corporation was to have all 
the stock of the Triangle turned over to 
it. 

Although the answering affidavits of 
the defendants has it that this agree- 
rent had been cancelled, Judge Dele- 
hanty said: “As this sworn statement of 
fact has not been denied by the moving 
party, I would be inclined to refuse in- 
junctive relief were it not for the fact 
that defendants nowhere say in their 
affidavits that if the injunction be de- 
nied they will give a proper assurance 
that they will not immediately. remake 
the contract. Plaintiff in the circum- 
stances is entitled to an order prevent- 
ing a repetition of the acts complained 

The plaintiff, Mr. Kahn, is acting in the 
interests of the minority stockholders in 
the Triangle corporations, alleging this 
eontract would give Mr, Aitken practi- 
eally absolute power in the affairs of 
the companies. 


SUCKNO PLEADS NOT GUILTY. | 
Albany, N. Y., Dec. 3. 

Walter Suckno, som of Samuel Suck- 
no, proprietor of the Albany and Re- 
gent and one of the pioneer picture men 
in Albany, when arraigned in County 
court last week, pleaded not guilty to the 
charge of manslaughter, second degree, 
for the alleged negligence causing the 
death of Alice Owens, an Albany gir}, 
Aug. 10. 

The Owens girl was struck by an 
automobile opcrated by the theatre 
owner's son and died the following day 
from her injuries. 

Attorney P. E. DuBois has been en- 
gaged to defend young Suckner. 


GOLDWYN AGENT DIES. 


London, Dec. 3. 
R. S. Edmor..on, Goldwyn agent here 
and also in charge of American Film re- 
leases, died Nov. 25. 


NATE ASCHER IN SELZNICK DEAL. 
Chicago, Dee. 3. 

Nathan Ascher, general manager of 
Ascher Brothers, is to be affiliated with 
the newly erganized National Picture 
Theatres, Inc... of which Lewis J. Selz- 
nick is president. Ascher has been 
elected vice-president, and is one of the 
directors of the corporation. 

Ascher, it is said. will be active in the 
management of the organization’s 
affairs in this territory. 


LORD BEAVERBROOK JOINS P. C. T. 
London Dee. 3. 
Lord Beaverbrook has joined the di- 
rectorate of the Provincia) Cinemato- 
graph Theatres, buying up the balance 
of the last share issue. 
Duprez With Goldwyn. 
Charles J Duprez, for the past two 
years with World Film, bas joined the 
Goldwypv forces taking charge of all 
still photographic work, more especially 
with the publicity department. 


Lee A. Ocha on Tour. 

Lee A. Ochs left New York last week 
for a tour of the country, extending to 
the coast. 

He wil visit all the exchange centers 
to talk with exhibitors who have ex- 
pressed a willingness to secure fran- 
chises in his newly formed exhibitor- 
owned circuit. 


Chas. K. Harris to Produce “Specials.” 

Chas. K. Harris has formed a pro- 
ducing organization. to make “special” 
films. The coneern wil) begin operations 
Jan. 1, with "It May Happen to You,” 
written by Mr. Darris and Adelaide 
Leitzbach. 


ANOTHER PEERESS IN PICTURES. 
London, Dec, 3. 
Lady Diana Manners is to appear as 


a star in pictures put out by the Alll- 
ance Film Co. She is the wife of Lieut. 
Duff Cooper and has signed with D. W. 
Griffith for America, 


The above dispatch means that Lady 
Diana, most beautiful of the daughters 
of the Duke of Rutland, who are known 
collectively as “The Three Graces,” has 
decided to defy the Queen, who forbade 
her becoming a picture star some time 
since. Those who know English society 
realize how little this means in Lady 
Diana’s life. She is a member of the 
smartest set in London and doesn’t give 
a snap of her fingers for the Queen. 

Neither the King nor the Queen has 
ever mingled with the set King Edward 
was so fond of in the old days, but the 
Prince of Wales is setting a different 
pace. 

Lady Diana, for one thing, has wanted 
to go into pictures because the war 
taxes have depleted her father’s income 
considerably, and in addition, British 
peers are not accustomed to pour out 
coin wholesale for the benefit of younger 
daughters who refuse wealthy suitors. 
Also, this beautiful young woman must 
need the money to keep up with the 
fashion she herself sets. 

A taj] and statuesque, typically Eng- 
lish beauty, she numbers Iris Tree, 
poetess and daughter of the late Sir 
Herbert Beerbohm Tree, among her 
friends. Miss Tree was recently in this 
country. While here she prophesied the 
English nobility would shortly take up 
stage work on a large scale because the 
war had made some activity necessary, 
so why not a decorative one. 

Lady Diana and the Duchess of West- 
minster have led the way. 


CHAPLIN’S FIRST NATIONAL'S. 

Charlie Chaplin has several more pic- 
tures to deliver to the First Nationa) 
before the expiration of his contract 
with them, which calls for an advance 
of $125,000 per negative Recently 
Chaplin asked that the advance be in- 
ereased to $225,900, basing this conten- 
tion on the allegation that the cost of 
production had increased to that ex- 
tent. The First National is understood 
to have replied they could not see their 
way cjiear to do this 

It is said that Chaplin has already 
completed a five-reeler. called “The 
Kid,” which he is holding as the first 
release he will make through the “Big 
Four,” and which, it is claimed, is by 
far the biggest and best picture he has 
ever made. 


P. C. HOUSES PROFITEERS. 
London, Dee. 3. 
Sitting in the King’s Bench Division, 
Justices Cole. Ridge and Darling dis- 
missed the appeal of the Provincial] Cine- 
matograpb Theatres who were seeking 


to prevent the Birmingham Profiteering 


Committee from 
them. 

The committee complains the theatres 
company was selling smal) chocolate 
biscuite at three pence half penny each. 
A recent ruling of the government has 
brought theatrical enterprises of all 
kinds within the furisdiction of the 
Profiteering Act. 


proceeding against 


ASK COURT TO STOP “CHECKERS.” 

Nathan Burkan has started an action 
against Fox on behalf of Marjorie Blos- 
som, widow of the Jate Henry Blossom, 
asking that the courts enjoin the 
Fox people from further presenting the 
film version of “Checkers.” In the ac- 
tion she is joined by Muazie La Shelie 
Hunt, widow of the late Kirk La Shelle, 
who was the producer of “Checkers” on 
the stage. 

The complaint sets forth that Fox did 
1 ©. Obtain the rights to produce the film 
in pictures. An accounting of the profits 
ot the picture and damages are also 
asked for, 


SUES PICKFORD AGAIN. 

O’Brien, Malevinsky & Driscoll, as 
attorneys for Mrs. Gladys Mary Moore 
(Mary Pickford), were served with a 
summons Monday naming the picture 
star defendant in another suit for $112,- 
625 by Mrs. Cora C, Wilkenning, who 
recently lost her $108,000 claim in the 


Supreme Court. This new action is be- 
ing brought in the Federal Court on the 
theory of “quantum meruit,” a term 
employed to express the fact that the 
person rendering services is entitled to 
place a value on the work she did, 
though no agreement was made. 

Mrs. Wilkenning, who is a play broker 
and agent, based her former claims on 
an express contract, alleging a 10 per 
cent. commission due her ior securing 
a eertain picture contract for Miss 
Pickford. In this latter suit she states 
in her complaint that she rendered the 
defendant certain services between the 
months of December, 1915, and June, 
1916, as “manager and advisor in her 
(Miss Pickford’s) professional and 
business affairs and in securing for de- 
fendant iarge financial returns there- 
from.” Therefore “plaintiff's said serv-' 
ices were and are reasonably worth 
the sum of $112,625.” 

Miss Pickford’s attorneys enter the 
defense that the case has been tried and 
decided and that the previous judgment 
and decision is binding and final and 
covers the same situation. . 


MISSOURI'S THEATRE TAX RATES. 


Oklahoma City, Dec. 3. 

A theatre tax schedule differing prin- 
cipally in a new classification of legiti- 
mate theatres) was adopted by the 
County Court at Independence, Mo., last 
week. 

A reduction from $75 to $62.50 a month 
was made in the tax of theatres charg- 
ing not over $1.50. The order provides 
the tax an amusement parks that charge 
admission will be $100 a month, and it 
may be prorated among exhibitors or 
paid by the park. The new schedule is: 

Theatres not charging more than $1], 
$25 per month; theatres charging not 
more than $1.50, $62.50 a month; the- 
atres charging over $2, $1060 a month. 

Picture theatres within a prescribed 
limit, $100 a year. Picture theatres in 
Kansas City, $50 a year. 

Circuses, $500 first day; $100 each suc- 
ceeding day. 


CANADIAN SMALLPOX SCARE. 


Theatrical attractions in the Province 
of Ontario (Canada) are being held up 
as a result of the smallpox scare in that 
section of the country. The United 
States Government (health authorities) 
placed a ban on persons entering this 
country from Ontario last Monday un- 
less vaccinated and undergone a ten- 
day quarantine subsequent to the use of 
the vaccine virus. 

In the smaller communities all public 
places, theatres and schools have been 
shut down, and in the larger cities every 
precaution is being taken to keep the 
disease from spreading. In Toronto of- 
ficials visited the theatres last week and 
artists were compelled to undergo an 
application of vaccine virus. The men 
were compelled to have the application 
made on the arm, while the women were 
given the privilege of having the process 
applied to their legs. Thirty-five mem- 
bers of “Girl from Joland,” at the Star, 
Toronto, were obliged to go through the 
ordeal, as were the members of the Abe 
Reynolds’ burlesque company, playing 
the Gayety theatre there, Both of these 
shows are playing Buffalo this week, 
having erossed the border Sunday, prior 
to the issue of the edict of the United 
States authorities. Monday the Amer- 


ican order was atrictly enforced, and no, 


one was permitted to cross the line from 
ary place in Ontario. 

Every one entering Canada from the 
American side is, however, compelled to 
undergo the application of the vaccine 
Virus prior to crossing the border. Ca- 
nadian health doctors are stationed at 
the border and apply the process with- 
out charge. 
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PICTURE FORUM 


The following letters are amony those received nm answer to the invitation issued 
fast week to authors to express their ideas as to whether adaptations or original screen 
stories are best. Authors are urged to call the attention of their friends to these 
expressions of opinion. It is hoped to smoke out the big novelists. The adaptations 
of their books owe their screen success very often to the patient work done by some 
continuity writer who understands the screen and less than is generally understood 


to the author of the original work, 


New York City, Dec. 1. 
Editor Varrerr: 

May I arise in the motion picture 
forum and speak a word on the ques- 
tion of Original Screen Stories vs, Adap- 
tations? Daily, by the honest sweat of 
@ more or less high brow, I earn my 
bread and occasional butter by analysis 
of material offered for picture produc- 
tion to one of the largest film companies, 
I speak, then, from a sort of middle 
ground, as a species of referee—perched 
on the “vs.," as it were—who endeavors 
to keep a beaming face on both the 
devil of the man who offers, usually 
hopefuily and often ignorantly, material 
for adaptation, and the deep blue sea 
of the man who writes flatly—sometimes 
very flatly—for the screen. 


Adaptations are unquestionably in 
tremendous vogue. Why is this? There 
are two fundamental causes: first, a 
conviction and commercialism; second, 
@ conviction and a sad fact. 

The first conviction is that somebody 
believes that the public is keenly in- 
terested in a picture adapted from a 
widely-known book, play, magazine 
story, or in material which had its birth 
in the brain of a widely-read or adver- 
tised author. Whether the public is 
frantically interested or not is not the 
present point. The vital point here is 
that somebody in power believes that 
the public grows excited and free with 
cash as soon as an advertised name or 
an advertised production—both name 
and production having made their repu- 
tation in entirely different media of 
artistic expression—is offered in clluleoid 
form. 

Who has this belief? Perhaps the ex- 
hibitor, who passes it on to the pro- 
ducer. Perhaps it is the producer's own 
earnest conviction. Anyway, whether it 
be personal or acquired, the producer 
has this basic thought; and to make 
money for the exhibitor, who in turn 
makes money for him, he buys the ad- 
vertised name or material and sends it 
out in silent but eloquent form to the 
feverishly waiting public, And that is 
where the commercialism comes in, 

The second reason for the present 
flood of adaptations is the combination 
of a conviction and a sad fact. The 
conviction is that the producers believe 
there is a woeful shortage of able screen 
writers; the sad fact is that there is an 
undeniable shortage of able screen 
writera. The lesson here to be grasped 
is that the difference between the be- 
lief in the shortage and the true short- 
age is not so great as the conviction 
would have us think. Here is a wide 
gulf—that is, the space that separates 
the need for able screen writers from 
the supply—which is being steadily, 
albeit painfully, bridged. The screen 
writers are coming. 

Change either or both of these con- 
victions and we at once have.less adap- 
tations and more direct-for-the-screen 
material. 

And another reason for the adapta- 
tion fashion: many of those who could 
write for the screen, won't; and most 
of those who would, can't. 

Which, being interpreted, means that 
the first group won’t because they are 
making easy money from the sale of 
the right to make these adaptations, or 


because they are dving well enough, 
thank you, in other media of expression 
in which they have had long training 
and feel safe at homa, or because they 
are too lazy to study the limitations 
and opportunities of visualize. action, 


o~ because they are so blind a to call 
this new art “just movies” and. “trash,” 
or because they have plainly tried and 
plainly failed. And the second group 
ean’t because they don’t know where 
to get the necessary training, the ab- 


solutely inevitable apprenticeship that 
must precede all acceptable work. 


So let us write this in letters of fire, 
not only on Broadway, but across the 
Lincoln Highway, and “down the Dixie 
Highway, and along all other highways 
and byways: the best screen dramas 
will not be filmed, th. wide gulf of the 
need for able screen writers will not be 
bridged until provision is made for the 
thorough training of those men and 
women who have a natural aptitude 
and enthusiastic inclination foi the ex- 
pression of ideas in visual action, 

The preceding paragraphs are not so 
much a howl against the adaptation and 
a plea for the original as they are a 
prophecy, and, yes, a wish. For 1 deeply 
and joyously believe that the original 
screen drama of tomorrow will be far 
ahead of both originals and adaptations 
of today. 


Then this question: Why is material 
possibly wonderfully successful in book 
or play frequently so disappoi. ting when 
picturized? To a man continuously en- 
gaged, as I am, in analyzing the varying 
media of book, magazine story, stage 
play, and film, the answer svc... ab- 
surdly simple. Tt has been stated again 
and again. 

And here i is once more: what is one 
medium’s another medium’s 
p ison. Or this: the essentials of each 
medium differ from the essentials of 
another. The essentials of a book are 
author-personality and the arra..ge- 
ment of words; of a stage play, voices, 
flesh and blood persoualities, arrange- 
ment of words, a certain amount of 
action that you can see; of a moving- 
picture, the :hadows of voiceless persons 
continuously doing something that you 
can always see. 

Wherefore, if the essentials of one 
medium surround ita basic ideas with 
success, is it likely that those sam_ basic 
ideas can joy the same measure of 
success when surrounded by th®@ essen- 
tials of a different medium? 

The transference of the basic ideas, 
the plot, from one medium to the other, 
will be sucessful in direct ratio to the 
bigness, universality, depth, humanity, 
vitality, of the basic ideas. Many ideas 
are so big and fine and true—so in- 
dubitably the heritage of the whole hu- 
man race—that they are alive and warm 
in any medium. But the majority of 
conceptions and their plot arrangements 
are at home only in their own environ- 
ment, and immediately and _ terribly 
homesick out of it. 

Another question: Why do the better 
known writers sell their material first 
as magazine story or as play? Because 
they kill two succulent, golden birds 
with one rock—first, seria] rights or dra- 
matic rights with their money and ad- 
vertising and then the later, effortless— 
sometimes even more golden—picture 
right. Or because they fear their brain- 
child may suffer some torture when 
stretched over five thousand feet. Or 
because in the dear, damned past they 
did take some stuff to a producer. and 
were met with words, opinions, manners 


which, perhaps, irked them a trifle. and 
which they still believe—wrongly, for the 
most part—characterizes buyers of ma- 


terial today. 
Finally, granting that the body photo- 


dramatic is sick and needs a doctor, 
what is the remedy? It is, ag always, 
education Iiducation of all of us— 
writer, producer, exhibitor, public. 
Writer and producer must get together 


on a friendly and understanding basis. 
Writer must be trained and be willing 
to be trained. Exhibitor must learn not 
what the public will pay to see, but for 
what its secret heart most hungers. 
Public must jJearn to discriminate among 


different media, between name and 
merit. 

And when all that is true, the lion will 
lie down with the lamb; and the mille- 
nium will be upon us! 

Charles C. Stewart. 


Editor Variety: 

I have always maintained that photo- 
plays should be produced from material 
conceived expressly for the screen and 
not adapted from anything. 

Frankly, I have yet to see a perfect 
adaptation of material originally given 
to the public as either a play or a nar- 
rative—and I have seen nearly every 
picture of any consequence released dur- 
ing the past ten years! 

Chapter after chapter of no-account 
(photodramaturgically) description and 
line after line of decidedly unscreenable 
dialogue, found in the very best efforts 
of both native and foreign novelists and 
dramatists, are, after all, the flesh on the 
skeleton. But strip your skeleton of its 
flesh and ninety-nine times out of a 
hundred you have nothing more than 
the nudest of plots—plots of the type 
any $75-per-week studio hack can grind 
out between breakfast and luncheon, 

The list of noteworthy novels and 
plays I have seen botched by transfer- 
ence to the screen would fill this page, 
and yet I know a producer who has re- 
fused to pay $1,500 for an original screen 
story of mine he admittedly would not 
have hesitated to pay ten to fifteen 
thousand dollars for had it been a pub- 
lished novel or a produced play! He 
has repeatedly told me that he wants 
only the proven, no matter the cost. But 
I am inclined to think that his five-figure, 
success-certain yarns do not make the 
best screen entertainment after all! 

There have been scores of stories 
written expressly for the screen—not 
even excepting “The Birth of a Nation” 
and “The Miracle Man” before they were 
immeasurably improved upgn by the two 
men who gave them to the celluloid 
world—that J will rank with any product 
of the novelists and dramatists. But, 
after all, the only true guide is the box- 
office. Count the real profits—not the 
amounts the producers would like to 
have you believe!—accruing from cer- 
tain pictures made from five-to-fifteen- 
hundred dollar originals with those pro- 
duced by releases made from twenty-five 
to fifty-thousand-dollar “adaptations.” 
Then you'll have the answer—and I 
don’t think it will favor “outside” mate- 
rial. Willard King Bradley. 


A CLOSE-UP ON SCENARIO 
WRITING. 


By One Who Has Been Close Up. 
ROBERT BAKER 


Author of Photo Plays “Counterfeit,” 
“Arms And The Girl,” Ete. 


“How do you make a scenario?” The 
question has been put up to me by 
many as if it could be answered by a 
cock book. What’s the recipe? 

Take one full .,uart of an idea, a fresh 
one, add a heaping tablespoonful of at- 
mosphere, some unbeaten locality, add 
equal parts of love (intense variety 
preferred), romance and suspense; stir 
them well together and then put the 
mixture away for a day or two to sim- 
mer. 

Next, tell your story over and over 
again to yourself, not minding if your 
mutterings are interrupted by your 
friends as the back-firing of a dis- 
ordered brain. You should find, with 
each revolution of your story, it attracts 
something in the way of incident, pep 
and PUNCRK. After you have told it 
t yourself until you believe it and want 
to get it out of your system invit: some 
unsuspecting friend, feminine gender 
preferable (and it generally is) to tea. 
When everything is pleasant, spring 
your story if in the middle of it she 
glances over to another table to smile 
at someone or begins her vanity box 
exercises, take it from me, your story 
is not getting over, but she is—to the 
other table. If, on the other hand, she 
follows your narrative with a rapt ex- 
pression and is unconscious that her 
nose is shiny, you are holding her— 
mentally, [ mean. 

“Your next step?” Dictate a synopsis 


of your story to a stenogrupher, not 
failing to observe how it impresses her, 
If at a great climax she swallows her 
gum you may feel that at least you 
have the desired element of suspense, 
Hit all the high spots in delivering « ur 
synopsis. I[f it is a vehicle for a woman 
star, play up the leading character to 
the limit. When she reads it let her 
not fail to discover that she it IT. 

Now for the acid test—the scenario 
editor. Personally I prefer to tell my 
stories to the editor. In that way you 
deliver it direct and escape the squad 
of readers to whom, ordinarily, your 
story goes before reaching the “master” 
chooser.” 

You must catch your editor when he 
is in a receptive mood. As a rule he is 
bored to death with reading stories and 
ean’t hold another in his system. He 
is fed up, gorged to a standstill witn 
plot, continuity and everything. He 
would much rather discuss golf or the 
“third one from the end” in the Folties, 
I am speaking figuratively, of course. 
If he will listen, go to it and make it 
strong. Put it right across the plate 
and don't fumble it. If your ignition 
is good and you succeed in striking a 
sympathetic spark in his mental] dry 
cells, you'll know it by the affable way 
in which he helps you on with your coat 
requesting you to lose no time in sub- 
mitting your story in manuscript. I 
used to ask them to lunch with me, but 
as it takes all you get for your story 
to settle the check these days I have 
dispensed with restaurants as a story 
clearing house. 


Your story is accepted and paid for 
Your work is done, You have only to 
wait to witness the first run at the 
Rivoli or other gilded film palace. With 
nervous suspense you follow the pro- 
gram until your picture is flashed to 
view. And then—what has happened 
to “the child of your brain?” The story 
is not being told as you told it. There 
are scenes in it that you never dreamed 
of in your wildest moments of creation. 
It has lost directness, You can't follow 
it. Does the audience «know what it is 
all about? You look about to see. 
Some are going out; others are going 
to sleep and , ou—-you are following the 
Green Line to the home for the fecble 
mir ded. 

Who has maltreated this “child of 
your brain?” Who are the guilty ones? 
The continuity writer and the man who 
performs the operation in the cutting 
room. They have labored diligently, 
but no well. They have monkeyed with 
your construction; pulled a girder out 
here and a cornerstone out there until 
the structure fairly wabb'es. 

Why not let the author tell his own 
story and stand or fall by it? Because 
the author, as a rule, is regarded by 
the producer and his associates as @ 
crazy nut. Well, they may be right at 
that. Robert Baker. 

(In another letter to this paper Mr. 
Baker comments on the fact that he 
could not recognize his story, “Counter- 
feit,” when he saw Elsie Ferguson in 
it recently at the Rivoli.) 


BELASCO’S $100,000 SHOW. 


“The Son-Daughter,” David Belasco’s 
newest drama, long in preparation for 
its opening three weeks ago, is reputed 
to have entailed a production cost of 
$100,000, which makes it the manager's 
most expensive piece. 

Figures for expenses for the week be< 
fore opening alone set the outlay at 
$12,000. Though the attraction is in Mr. 
3elasco’s own theatre it is said an 
actual profit cannot be shown until next 
season. This is based on capacity busi- 
ness. 


Priest To Manage Picture House. 


Mt. Vernon, Dec. 3. 

Verplank Point, just outside of Peek- 
skill, Westchester county, is soon to 
have a picture theatre directed by a 
Catholic priest. A place known as 
King’s Hall has been leased and will be 
converted into a picture house. 

The Rev. Father Finnegan, of St. 
Patrick’s Church is the lessee, and he 
will have charge of all programs. This 
is a new departure for this county 
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MOVING PICTURES 


RICORD GRADWELL ORGANIZES 


CHECK DISTRIBUTION WASTE 


His New Producers Security Corporation Undertakes to 


Guarantee Certain Returns to Producers Who Sign With 
It —Gradwell Formerly President of World F ilm— 
Calls Distributors “Honest but Inefficient.” 


Stating that the majority of motion 
picture distributors are “honest but in- 
efficient,” Kicord Gradwell, formerly 
president of World Film and a re- 
organizer well and favorably known to 
the most powerful Wall Street interests, 
has organized the Producers Security 
Corporation to render such service to 
producers as to guarantee them the 
fullest possible returns on their invest- 
ments. On his staff are Campbell Mac- 
Cullech as advertising director, Nathan 
Vidaver as general counsel, and F. J. 
Hawkins, secretary. 

As scon as a producer enters into a 
contract with the Producers Security 
Corporation plans are drawn up and set 
going for the preliminary advertising 
and publicity. Arrangements for dis- 
tribution are then entered into and con- 
tracts drawn, There may be an out- 
right sale of a percentage agreement. 

In the latter case the picture is under 
constant supervision and every detail 
is checked up. The picture is entered 
upon a route book containing a list of 
every house in America and Canada. 
zs the picture is shown at these houses, 
the returns are checked up. 

Pictures are judged and an estimate 
based on the known market, is made of 
how much it should earn, and the Grad- 
well corporation sees to it that that 
much or more is drawn in. In this lies 
the corporation’s value to the distributor. 

For a commission it undertakes to 
pu the sale of pictures on an efficiency 
basis. 

“Returns from the distributor,” Mr. 
Gradwell announces, “are turned over 
immediately on their receipt to a great 
banking institution second to none in the 
United States. The producer may au- 
thorize this trust company to indorse 
ehecks on his behalf as arranged for 
in the contract, and to deduet our 
modest percentage, transmitting the bal- 
ance or holding it subject to his order. 
This insures absolute safety to all pro- 
ducers’ funds, 

“Recently one client of the corpora- 
ticn placed -he management of a photo- 
play production in its hands about three 
months after arrangements had heen 
made with a distribution company, We 
immediately put our checking and audit- 
ing system into effect with the result 
that at the end of the first week a con- 
siderable unreported amount had been 
uncovered, a settlement meade and the 
amount turned over to the producer.” 

Mr Gradwell has o»ened o:lices at 616 
Fifth avenue. 


KANE LEAVES REALART. 

An important topic the past week was 
the resignation of Arthur S. Kane as 
president of the Realart Pictures Corp. 

In his official announcement of his re- 
tirement, Mr. Kane stated it was due to 
a difference of opinion regarding the 
future policy of the concern, which he 
added was his own conception. 

Kane’s reason for resigning was the 
disinelination on the part of the corpo- 
ration to declare him in on a percentage 
of profits for the sole reason it was a 
very difficult matten to compute the 
profits in a satisfactory mauner. The 
eoncern was loath to part with his serv- 
ices, and went so far as to offer to 
double his salary of $25,000 per annum, 
with every reasonable assurance of fu- 
ture tangible evidences of appreciation. 

Wane is underctocd to have had no 
less than four tenders of financial back- 


ing for the formation of another impor- 
tant distributing organization. 

There is a report Mr. Kane will be 
associated with the International Films 
and the Cosmopolitan Productions. C., 
F. Zittel recently left both. 


“FASHION REVUE” A SURPRISE. 


The surprise of Broadway is the tre- 
mendous business the “Parisian Fashion 
Revue” has been attracting to the 
Broadway, where it is now in its fourth 
week. 

The idea went begging along Broad- 
way where it was offered by Richard 
Sennett, who conceived the novelty, un- 
til Leon Langsfeld was approached. 
Even then it took weeks before Langs- 
feld was convinced of the possibilities 
of the revue. Sut the first week was 
the convincer, the house drawing $16,400 
with the attraction. The second week 
the business fell off, dropping to around 
$11,000. Last week there was $13,300 in 
the house. Last Saturday and Sunday 
the draw at the box office was $6,300 on 
the two days. 

The show is to remain there indefi- 
nitely, and there will be a change of 
costumes made within the next week or 
ten days. 

Bennett is playing the attraction at 
a percentage and getting more than 15 
per cent. of the gross for his bit. This 
is getting in the neighborhood of from 
$2,000 to $2,500 for an act that vaude- 
ville would not touch. The trick is 
costing about $1,100 a week to run. 


RUN RIGHTS’ DECISION. 
Bridgeport, Conn., Dec. 3. 

Gilbert Freemen, owner of the Lib- 
erty, this city, last week received the 
decision in the Common Pleas Court 
against the American Feature Films of 
Boston. 

The suit was Over a seric: of seven 
Nazimova pictures for which Freeman 
held a contract for the second-run 
rights. It was brought out in the testi- 
mony the distributing company had de- 
livered two of the series and then start- 
ed to rent them to another picture house 
in the city at a larger rental. 

Temporary injunctions kept the oppo- 
sition house from releasing the pictures 
until Judge Walsh rendered his deci- 
sion. 


STARS AFTER A YEAR. 


Lloyd Hughes, a 22-year-old picture 
juvenile who started as a screen extra 
a year ago, has been elevated to star- 
dom by Thos. H. Ince. Hughes’ first 
starring vehicle will be released by 
F. P. Lasky about Jan. 1. 


LONGACRE BLDG. BARS FILMS. 

The owners of the Longacre Build- 
ing, Broadway and 42d street, accord- 
ing to the agent of the building, have 
Ccecided to ban ; icture tenants after May 
1, 1920. Those holding a lease in the 
building engaged in the picture busi- 
ness will not be granted renewals when 
their present agreements expire. 

The reason for barring picture people, 
according to the agent, is because of 
frequent infraction of tne fre rules 


governing the storing of film by picture 
firms who have occupied reoms in the 
Longacre in the last few years, 


to proceed 


F-P LOCATE IN CINCY. 


Cincinnati, Dec. 8. 

Max Goldstein, of Chicagu, is the 
leading figure in a $2,000,000 realty deal, 
whereby Famous Players-Lasky will 
have a theatre in Cincinnati, at the 
southeast corner of 6th and Vine 
streets. The transaction, the largest in 
the history of this city, was closed sev- 
eral days ago, through the Frederick 
A. Schmidt Co., realty brokers. Gold- 
stein made his entrance into Cincinnati 
six months ago as the lessee of the tem- 
porary courthouse, which he has suc- 
ceeded in having selected as the future 
home of most of the picture exchanges. 

It is announced that no time will be 
lost in the erection of a theatre, to seat 
at least 3,500. To provide room for it 
the Honing and Stag hotels will be 
razed. For the present, the Wiggins 
block, an office building at the corner 
of Fifth and Vine, will not be torn 
down, but will be held for speculative 
purposes. 

Rumors that Famous Players-Lasky 
intended to build here have been air- 
planing for weeks. Goldstein, who was 
elever enough to shoo the film com- 
panies into the temporary court house, 
taking advantage of the fact that the 
places in which they had previously 
been located, were not fireproof, like- 
wise took advantage of the protracted 
war between the film concerns and 
certain Cincinnati exhibitors who are 
holding out for lower prices, to interest 
Famous Players-Lasky in his theatre 
project. With the erection of Ascher 
Brothers’ proposed house at 7th 
and Vine street next year, and the en- 
try of the new Palace, with pop vaude- 
ville and pictures, Goldstein will have 
some to take in all the 
money. 


TUCKER CAMPAIGNING. 

George Loane Tucker, the director for 
the Mayflower Pictures Corp., arrived in 
iown this week to thresh out his griev- 
ances against his employers personally. 
Mr. Tucker is “sore” on Mayflower for 
a number of reasons. 

First, he raised a “kick,” claiming he 
was not given enough newspaper and 
other publicity exploitation in connec- 
tion with bis production, “The Miracle 
Man.” 

Other petty financial matters cropped 
uy from time to time, among them the 


fact that he claims the Mayflower did 


not always pay him on time. His ai- 
torney, M. L. Malevinsky, of O’Brien, 
Malevinsky & Driscoll, is taking the 
matter up with ihe Mayflower’s at- 
torneys in an effort for settlement. 

The picture producers’ attorneys, on 
the other hand, are threatening an in- 
junction suit should Tucker take a no- 
tion to jump his contract with them. 
There the maiter rests, pending negotia- 
tions between the legal lights. 


TO SETTLE SUBSTITUTING. 


Genera] Enterprises, Inc., has started 
a legal action against Tom Moore At- 
tractions of Washington, asking $1,500 
damages as the result of Tom Moore 
refusing to play “Virtuous Men” in the 
Strand, Washington, last January, after 
a contract had been entered into for a 
first-run booking. Moore, it is alleged, 
sought to shift the date to a smaller 
house controlled by him in Washington, 
but General Enterprises refused to ac- 
cept the substitute booking. The case 
will come to trial in the Circuit Court, 
Washington, D. C., next Monday. The 
decision is looked forward to by film 
renters in general, as it is expected tec 
establish a precedent for future disputes 
regarding “substitution” bookings. 


Elect Kuhn President. 


Sam Kuhn, formerly manager of 
Loew’s Avenue B theaire, was elected 
president of the Crescent Theatre Corp., 
incorporated unJer the laws of New 
Jersey for $25,000. 

The corporation is now operating 
the Crescent theatre, Perth Amboy, with 
a feature picture policy. It anticipates 
obtaining two other houses in Jersey by 
the end of this month, 


AGAINST ADVERTISING FILMS, 


An organization composed of promi- 
nent film men is gradually being formed 
for the sole protection of the exhibitors 
throughout the United States and 
Canada and with a further object of 
protecting all exhibitors from showing 
news films and industrial “features” 
containing advertising matter. 

The organization that is soon to take 
up this branch of the industry is known 
as the Motion Picture Theatre Owners’ 
Association of America, Inc., with head- 
quarters in New York. 

Its specific aim is to control, in a 
sense, the release of news films and in- 
dustrial “featufes” and the element of 
advertising matter in such films. It was 
estimated with the announcement of the 
name of the new organization that mil- 
licns of dollars had accrued to the in- 
terest of manufacturers since the incep- 
tion of the picture business for exploit- 
ing commercial products on the screens 
of theatre owners, while the exhibitcr 
has had to stand by without receiving a 
farthing for his end, 

This means that the money that has 
been continually pouring into the treas- 


ury of the manufacturers will be di-, 


verted to the treasury of the exhibitors 
direct. It is, in consequence, proposed 
that the money so acquired by the ex- 
hibitors shall be used te fight censor- 
ship, taxation, and such legislation that 
is opposed to Sunday openings. 

It was learned that the exhibitors have 
an additional grievance, and which also 
has a bearing. It was contended that 
the manufacturers in their respéctive 
trips to Washington and to Albany had 
always represented themselves and 
never taken the exhibitors’ interest to 
heart. This was proven, it was said, 
when the Sunday openings in munici- 
palities throughout the State of New 
York had been legislated for by the ex- 
hibitor and rot the manufacturer. 


“MIRACLE MAN'S” QUICK RETURNS 


George Loane Tucker was in New 
York early this week for a consultation 
with Isaac Wolper, president of the 
Mayflower Film Corp., at which was 
discussed the various matters in dispute 
at long distance for some time past. 

Tucker's production ef “The Miracle 
Man” is said to have established a new 
record for quick returns. Although but 
a few weeks old the feature has already 
earned for Mayflower a handsome re- 
turn over and above the money ad- 
vanced to cover cost of preduction. 


MOOSER LOCATES. 
Los Angeles, Dec. 3. 

It is rumored here that Marshall Nei- 
lan, one of the prime movers in the 
“Big Six” combination of directors, has 
made George Mooser an offer of $25,000 
a year to take entire charge of the busi- 
ness for the proposed alliance. 

When seen in New York, Mr. Mooser 
stated he had made definite arrange- 
ments to ally himself with Goldwyn, in 
the capacity of assistant to the presi- 
dent. 


“PEG” READY FOR RELEASE. 


It is not generally known that Famous 
Players-Lasky has completed a screen 
production of “Peg os My Heart,” ready 
for release the moment a final decision 
is rendered in the suit for the film 
rights between Oliver Morosco and J. 
Hartley Manners. 

Famous has secured legal opinions 
from several prominent attorneys who 
assure them the eventual decision will 
vest the picture rights with them. 

CN “OLD LADY 31.” 
Los Angeles, Dec. 3. 

Emma Dunn is here making a screen 
adaptation of “Old Lady 31,” an@ when 
this is concluded she expects to appear 
in several ther film features. She is 
employed by Metro. ‘ 

Loeow-Zuker Wedding Jan. 6. 

The date of the wedding of Marcus 
Loew’s son Arthur to Adotph Zukor’s 
daughter has been set for Jan. 6 next. 
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WESTERN PROMOTER PLANS COMPLETE 


Scheme Involves Expenditure of $5,000,000—Permanent 


“Holy City” Spectacle to Be Established in San Fernando 
Valley, California—Pictures to Be Released to Re- 
ligious Institutions Only—Support of John D. 
Rockefeller Sought—Oil Magnate Has 
the Plan Under Consideration. 


Chicago, Dec. 3. 

At last—the Bible is to be picturized; 
Rot a biblical story: the Bible, from 
ecver to cover! 

Dick Ferris, promoter of circuses, 
@hows and spectacles, passed through 
here, returning from the East to Texas, 
where he now conducts a flourishing oil 
business, and he told the following: 


“I am promoting a Holy City, to be 
built in the San Fernando Valley, less 
than 15 miles from Los Angeles. It will 
be a replica of the scriptural Jerusalem 
in every detail, and will have a popula- 
ticn of thousands of residents, each made 
up to represent and living the life of a 
biblical character. We will have Moses, 
Noah, all the prophets, saints and sin- 
ners of the Talmud and Genesis on the 
ground, 

“We will have six Christs—of various 
ages—representing the Savior from the 
manger to the cross. There will be asses 
and other anirmals, trained to do their 
duties according to the Book. 

“J have the moral support of Harry 
Chandler, publisher of the Los Angeles 
Times; I cannot commit him to all 
these details, but he has approved the 
plan, generally. Victor I. Lawson, pub- 
Hsher of the Chicago Daily News, has 
evinced powerful! interest and may get 
back of the idea for a _ million... Dr. 
Crane is now presenting it to John D. 
Rockefeller for support to an equal 
amount. it will take $5,000,000 original 
capital and after that no one knows how 
much for maintenance 

“The rev2nve is to be derived in three 
or four ways. Admiss.on will be charged 
the year around for entering the city, 


and I am certain ministers and others 
deeply interested in Bible matters will 
make pilgrimages there as they have 
done to Obera.nergau. For two or three 
weeks annua..v we propose to give the 


Passion Play. But the big punch is the 
picture possibilities 

“We intend to start at the first page 
of the Bible and.go ihrough to the last, 
picturizing the scenes and using the 
text in type. These will be released to 
churches, as they will be non-sectarian, 
following aboslutely the original Bible 
matter and just as acceptable, therefore, 
as the Testaments, themselves 

“For Sunday schools this unending 


series will be invaluable. The reels will 
become a biblical iibrary. There is no 
way to estimate the extent to which 
such films can circulate. 

“We have no intention of offering 
them at any time to theatres; they are 
to be strictly biblical and, as far as pos- 
sible, authentic. I have nourished this 
scheme for 1e years. After consulting 
in the East with churchmen and finan- 
ciers, Ie begin to see daylight for it. I 
a going to .os Angeies within a month 
to close for the site.” 


LOEW SAYS UNLIKELY. 

Marcus Loew says the newspaper men 
of Kansas City got tangled after inter- 
viewing him there, as none asked Loew 
anything about a possible coalition be- 
tween the Adolph Zukor and Marcus 
Loew interests. 

Asked if there was anything in the 
story at all Loew replied in the negative, 
und when asked if there might be in the 
future he replied anything was possible, 
but that such an affiliation seemed uan- 
likely at the present moment 


GRAHAM STILL WITH FAMOUS. 
London, Dec. 8. 
The reported resignation of John 
Cecil Graham as managing director of 
the Famous Players-Lasky enterprises 
in Great Britain was widely discussed 
this week in London picture circles 
Mr. Graham has been busy denying 
the rumor, which ts said to have 
originated in New York and he has de- 
clared there is no truth in the report. 
Theatre Treasurer Held Up. 

Marion, Ind Dee. 8. 
cashier of the Mutual 
was slugged and robbed of 
$590 as he was entering the companrv’s 
offices in the Marton Nationa: Pank 
building, one block from police head- 
qguiuters and in the very heart of tne 
business district 

Spurr carried the money in four sacka, 
which he dropped when he was hit with 
a large rock tits assailant picxed up 
the sacks and eseuped The moucy rep- 
resented the day’s receipts of tha In- 
diana, Royal Grand and Lyric theatres. 
The police say they huve a clew, but 
no ariests have been mada 


George Spurr, 


Theatre Co., 


— 


OBJECT TO CHAPLIN SHOWING. 
Duluth, Dec. 3. 

The appearance of Charlie Chaplin 
and Fritz Kreisler has been temporarily 
haited in Duluth, The right to exhibit 
Chaplin films will be determined by the 
courts and the American Legion is con- 
sidering the Kreisler case. 

District Judge Bert Fesler has just 
signed an order temporarily restraining 
the Twin City Amusement Trust Estate 
(Hamm, Finkelstein & Ruben) and the 
First National Distributing Co. from ex- 
hibiting Chaplin pictures. The restrain- 
ing order was obtained by the Clinton 
Investment Co., operating the Strand. 
The Hamm, Finkelstein & Ruben com- 
pany operates the Garrick and Lyric, 
formerly owned by Thomas Furniss 

Mrs. George S. Richards has asked 
the David Wisted Post of the American 
Legion if it would sanction the appear- 
ance of Fritz Kreisler in February Ac- 
cording to a letter received by Adjutant 
Cc. C. Beeth, head of the Legion here, 
there should be little vpposition to 
Kreisler, as the violinist stands well 
with the State organization, which 
seems to favor a friendly attitude. 


FLUCTUATING VALUES. 


Another film stock went on the Curb 
the past week simultaneously with the 
entrance of the du Pont money into the 
Goldwyn corporation. On Tuesday 
4.000 Goldwyn shares were dealt in ct 
29%, the low mark was 28%, and it 
closed that afternoon at 30. 

Famous Players-Lasky ts still below 
par, having fallen a fortnight ago with 
the general slump in the market. [Early 
this week it hovered between 85 and 87. 
with comparatively small dealing. 

Marcus Luew. Inc., has fluctuated very 
little, being quoted on the boards ata 
fraction below 30. Monday 1,800 shares 
were bought at 29% ° 

The United Pictures Producing Corp. 
showed a sale of 1,000 shares Tuesday at 
13%. dropped to 12 and closed at 13. 

There has been no trading recently in 
Triangle or World Film, the former be- 
ing listed at 4% and the latter at \. 


BIG FOUR IN RIVOLL 


The United Artists, or “Big Four,” 
has a contract with the Rivoli and 
Rialto theatres for the first run show- 
ing of its releases on a plan that devi- 
ates from the established policy of these 
houses 

The Pickford, Chaplin, Fairbanks and 
Griffith pictures, under this arrange- 
ment, are to be shown first at the Ri- 
volt for a week and then immediately 
transferred to the Rialto for an indefi- 
nite run, dependent upon the drawing 
power of these features. 


ZENA KEEFE FOR SELZNICK. 


Myron Selznick is going to announce 
Zena Keefe as his 1920 star. Miss Keefe 
has had a rather unusual career in pic- 
tures, having hit the ups and downs in 
the last few years 

She was more recently with World 
Films, 


STANLEY CO. BUYS HOTEL. 
Philadelphia, Dec. 3. 

The Bingham Hotel at 
Eleventh and Market streets. was to- 
day transferred to th St: ‘ey Company 
at a price _eportec to be $3,000,000. It 
is the largest individual real estate 
transaction ever recorded for this busi- 
ness thoroughfare. The proposed sales 
was reportea in VARIETY several 
weeks ago. 

The ; lot ex.ends 156 feet on Market 
street and 180 feet on Eleventh. °“The 
leases expire in June, 1920, when the 
present buildings will be demolished and 
“a mammoth picture house erected, h 
a six-story office ar.d s‘ bullidirng on 
the Market street side. The ent. ce 
to the theatre will be through an arcade 
on Eleventh street, tl. atre capable 
of holding 2,000 people. 


NEW YORK’S SALE CONFIRMED. 


It ie now definitely confirmed that 
Famous Players-Lasky have , *rchased 


the New York ‘heatre property, but they 
show no dispositicn to rebuild on the 
site in the .inmed.ate future. The price 
they paid was $3,200,000. 

When the property was sold under 
foreclosure for $950,.00 some . -ars ago, 
the purchasers offered to re-sell it ‘»r 
$900,000 with only $50,000 down and the 
remainder to remain on mortgage for 
20 years. 


LASKY ILL ON COAST. 
l.os Angeles, Dec. 3. 
Jesse L. Lasky is confined to his bed 
and reported to be scheduled to remain 
there for at least another month 
While in New York Lasky underwent 
an X-ray °xamination, and the doctor 
reported the discovery of -a lesion or 
weakness of a pulmonary artery. 
Lasky, it is claimed here, won’t return 
Kast until next summer. 


§,000 SEATS IN NEW THEATRE. 
San Francisco, Dec. 3. 

What is said will be the largest pic« 
ture theatre in the world will be built 
here by Turner & Dahnken Co., mem-« 
bers of the First National. 

The First National will aid in finance 
ing the new house, the location of which 
has not been announced. 

The seating capacity, according to the 
report, will be 6,000. 


BRADY BACK IN PICTURES. 


William A. Brady is about to embark 


once more in the picture producing 
business in association with Mr. Fa-« 
bian, who holds the First National 


franchise for New Jersey. 

Brady has for some time past been 
gathering a mass of material in the way 
of plays and other literature suitable 
for picture making, and when he starts 
producing he will be well equipped 
from that angle. 


Fox’s Off.ce Dismissing Employes. 


London, Dec. 1. 
Ernest Reed has left the William Fox 
London office and many of the employes 
have been discharged, 
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OPPORTUNITY 
= 
p> = 
= PPORTUNITY is the loudest knocker in the world, yet = 
=| sometimes the most difficult to hear. That’s because = 
= there are those who have ears that will not hear and = 
= eyes that refuse to see. = 
| =I A lot of exhibitors have been howling for some time about i= | 
| = somebody or other always trying to get the lion’s share of = | 
| = profits by underground methods. = | 
ANY EXHIBITOR WHO WOULD LET ANYBODY GET | 
| =| AWAY WITH ANYTHING WHEN THERE’S A WAY OUT |= 
= 
| =}. DESERVES TO LOSE 
‘= 
= NATIONAL PICTURE THEATRES, INC., is OPPORTUNITY. = 
= It offers the positive way out. It offers you your chance to = 
: = assure your profits for yourself now and for all time. = 
Z| NATIONAL PICTURE THEATRES, INC, offers you the {f= q 
=o opportunity—NOW—either to listen or to refuse to hear; < 5 
= either to see or purposely to blind yourself. |= | 
=| Lewis J. Selznick ia 
= President 
= 729 Seventh Ave. : New York = i | ; 
= ES 
= 
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FORMERLY ASSOCIATED WITH 


GEORGE CHOOS 


NOW 


PRODUCING 


ON HIS OWN. 


In Preparation a New Vaudeville Revue Featuring 


EVA RUE 


Artists Wishing Long Engagements Communicate With Me 


ILLIAM BRANDELL 


Suite 508 
Putnam Bldg., 1493 Broadway Tel. BRYANT 5257 
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